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EDITOR’S NOTE 


Each script is followed by a Notes section. 
These list annotations that mark where these 
scripts differ from the released plays. 

Words or sentences which do not appear 
in the play are struck through. Words or 
sentences which were changed or added are 
emboldened. 

Nev Fountain provides comments in the 
Notes section for Omega; Joseph Lidster 
does the same for Master. Producer Gary 
Russell, who directed all four plays, provides 
notes throughout. 


Original outlines for all four stories can 
be found in the Appendices. (Davros is 
under its original title of Rehabilitation, 
whilst Master was called The Master at 
the time of its outline.) 

The script for Master's trailer ts also 
included. 

For more details on the production of 
these stories, see Doctor Who: The 
New Audio Adventures — The Inside 
Story by Benjamin Cook (ISBN 1-84.435- 
034-7). 


OMEGA 
By Nev Fountain 


‘That's the trouble with ideas - they only come a bit at a time” 
The Doctor - Revenge of the Cybermen 
‘Now I, igor, vill leef, forezer! 
Igor/the Monster - The Ghost of Frankenstein 


The first quote is pretty self-explanatory. The second one will become clear in time. 
Just trust me. 


Attack from the unknown - the first email 

Even though 1 had made it known that I was interested in tackling a Big Finish 
audio, the old inbuilt writer's pessimism meant the request from producer Gary 
Russell came as a complete surprise. And for an anniversary story, complete with a 
returning villain, no less... 

Yikes 

The process of writing Omega was spookily mirrored by the play itself. In Omega 
there were two Doctors: the first one looking completely convincing and plausible 
but ultimately fake, and the second, ‘real’ one turning up in the nick of time and 
saving the day. If you replace the word ‘Doctor’ with ‘proposal’ you pretty much 
have the conception of this audio in a nutshell. 

I wrote my first proposal quite quickly. (Like ninety-five per cent of Big Finish 
writers, I wanted to get something on Gary's desk fast, before he realised he'd 
emailed me by mistake instead of asking Rob Shearman to do it.) 1 thought about it 
over the weekend, and had it done by the end of the week. 


Beyond the unknown - the use of history 

For a number of reasons, ] wanted my story to be about history. Firstly and most 
importantly, Omega was a villain who didn't just pop up from the Doctor’s personal 
past - he was the past; a personification of Time Lord history. 

h was also rich pickings for the satirical comedy writer within me. After working 
on gags for BBC2 sketch show Dead Ringers which involved noted historians 
Simon Schama and David Starkey fighting in a field, the exploitation and 
commercialisation of history was at the forefront of my mind. I was starting to grope 
towards a story that would play with the subjectivity of the past, and make a virtue 
of being deliberately ambiguous. 

To this end, the setting came first. I realised that if I set it in a museum devoted to 
this Time Lord, it would be an amusing way of explaining the back-story of Omega 
to the uninitiated, and, if the museum was suitably tacky, a good device to eulogise 
and ridicule Omega at the same time. 


Return to the flame - re-exploring Omega’s character 
When I rewatched The Three Doctors and Arc of Infinity, Omega's two television 
appearances, ] did notice several things about him. 


I was very aware of the underlying irony: here we had a vastly significant figure 
who, through his own paranoia that he be recognised as even more important (his 
demand that he ‘should have been a god! for example), has effectively destroyed his 
reputation amongst his own people. 

We first see him in The Three Doctors as a character resonant with power both 
literal and figurative,a person who, even without demonstrating his control over his 
own universe, practically has the Doctor on his knees in awe.A stark contrast to 
the last time we meet him in the TV series, a cringing hunted animal, lurching 
through European streets like an ersatz Frankenstein's monster, becoming - in the 
opinion of the President of the Time Lords himself - 'a poor pathetic creature’. 

Just as his lofty status in Time Lord history crumbles, so does his ambition. First, 
he wishes to destroy our universe, and then he’s preoccupied with existence in our 
universe. I wanted to scale down his plans further, to retreat back into his lair, whilst 
at the same time fretting about his own denuded place in history. 

Omega also comes across as the most tragic of adversaries. Always on the outside 
of the universe looking in, his nose pressed against the glass. The more I considered 
this, the more I gravitated towards the Flying Dutchman as a template for the 
storyline - an operatic tale for an operatic villain. 

The Flying Dutchman is the legend of a maniacal Dutch sea captain, Captain Van 
der Decken, who took his ship into dangerous waters, sailed it to oblivion, and was 
doomed to sail around the Cape of Good Hope forever. 1 borrowed some of the 
elements from the Wagnerian opera of the legend, which told of the Dutchman 
coming to shore in the 1700s and falling in love with a girl called Senta, the 
daughter of another, more corporeal, sea captain called Daland. Senta returns his 


With each copy of the script 
sent out to the cast was the 
following introduction, written 
by producer/director Gary 
Russell, to the play’s 
eponymous character... 


OMEGA was the first and 
foremost of the ancient 
Gallifreyans’ Solar 
Engineers. 

Using his Stellar 
Manipulator (also known as 
the Hand of Omega), he 
detonated a star into a 
supernova, the tremendous 
energy of which was 
required for the Gallifreyans. 
to achieve mastery of time 
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travel and become Time 
Lords. However, when the 
supernova suddenly 
collapsed into a black hole, 
Omega was trapped and 
projected into an anti- 
matter universe. He blamed 
the Time Lords for his 
predicament, and swore 
revenge. When Omega tried 
to escape, the Time Lords 
summoned the first three 
incarnations of the Doctor 
to fight him. Omega then 
discovered that he could 
not leave the anti-matter 
universe, because it had 
totally destroyed his 
physical being, and only his 


mind was left. He was 
presumed dead ina 
matterjanti-matter 
collision. However, Omega 
survived and returned from 
the anti-matter universe by 
using the Arc of Infinity, a 
collapsed Q-star. 

He invaded the Matrix on 
Gallifrey, and tried to bond 
physically with the Fifth 
Doctor, so that he could 
remain in our universe. The 
Doctor then used a matter 
converter to banish and, 
presumably, destray Omega 
before a huge anti-matter 
explosion could annihilate 
Amsterdam. 


amour but, in the way of operas, it all ends tragically, with the Dutchman mistakenly 
belicving himself betrayed and sailing off again. A grief-stricken Senta proclaims 
herself faithful to him until death, and emphasises the point by taking a long walk 
off a short cliff. 


Two Doctors minus one — the first proposal 

My first proposal had many of the clements that made it into the finished script. 
There was the telepathic summons by Omega, the plan to go back to Omega's 
universe using the Eurydice, Sentia’s romance with Omega, mad actors, Scintillans, 
and an extremely shaltow character called Daland.There were, however, some major 
differences: 

The Doctor we met in Part One was the real McCoy (or at least the real Davison). 

The Scintillans were real, too - depicted as silent ghosts - and Omega really did 
murder them. 

The truth was uncovered by Maven and Glinda (who were genuine old ladies). 

Maven, being completely deaf, was able to lip-read the silent Scintillans and tell 
the other characters their story of genocide. Shocked by this revelation about her 
sweetheart, a heartbroken Sentia sacrifices herself and Omega into the black hoie. 

When I finished this proposal, 1 rushed it into Gary's inbox, but I was a bit 
‘hmmm’ about it. 1 remember being very happy with the setting and the characters, 

but I know there were things wrong with it that made me uneasy. 

One of the things I wasn’t satisfied with was Omega’s story. In trying to put in a 
‘shocking truth’ about Omega for the Doctor to discover, I felt I had fallen into a 
predictable narrative. The old ‘scientist commits genocide in the course of his 
overzealous experiments’, was a hoary old cliché in science fiction (has the phrase 
‘hoary old cliché’ become a hoary old cliché?), and I could see the listener 
impatiently counting the minutes on the CD counter until the bleeding obvious 
became apparent. 

The other ‘hmmm’ was the use of the audio medium. As someone who cut his 
teeth writing radio comedy, it seemed a matter of honour to me to write it in such 
a way that it belonged only to sound, as opposed to writing a script that was simply 
aTV story with the lights out. 

My first attempt to do this was the plot device of Maven discovering the story of 
the ‘silent’ Scintillans through lip-reading, thus giving the deaf character in the play 
an advantage over the listener. Unlike the listeners, she could ‘see’ the words being 
spoken. As Edmund Blackadder might have said, there was only one minor 
drawback to this idea: it was bollocks. 

It was a complete ‘cheat’, of course, as the hearing characters within the play also 
had the same disadvantage as the listener. It was also a bit mad (when did she learn 
to speak their language? Does the ‘Time Lord gift’ extend to lip-reading?) and, to be 
honest, knuckle-gnawingly cheesy. I had visions of an incredibly undramatic climax 
to the story as everyone settled down to listen to some old biddy ‘tell them a tale 
from years past’. Yuk. 

‘Oh, well, I thought. If Gary likes the broad thrust of the story, I can always 
tinker with these things at my leisure. 

Then, unlikely and incredible as the following statement might seem... 

... all my problems were solved when I watched Are of Infinity. 


Lightning from space — a new idea 

It was the middle of Part Four. The big chicken had been killed. Omega had plugged 
himself into the mains and made his big hat go all floppy, and the Fifth Doctor was 
confronted with his own double. When Omega spoke, it instantly reminded me of 
that hokey convention shared by B-movie horror films, such as The Ghost of 
Frankenstein. 

See, I told you I'd get to that. 

In Ghost, Igor has his brain transplanted into the body of Frankenstein's monster 
(as you do), but he magically retains the dulcet tones and thick accent of Bela 
Lugosi, despite having the vocal chords of the low-fat Karloff-substitute playing the 
monster, Jt amused me that, even though Omega had replicated the bio-imprint of 
the Doctor down to the last atom, he also had the foresight to keep Ian Collier's 
vocal cords, and, as I tittered, it came to me like a bolt of space lightning. 

If Omega kept his ‘Doctor’ body from Arc of Infinity... but still retained his 
‘Omega’ voice... And for some reason, he sounded like the Doctor for some of the 
time... 

... then it would become less Flying Dutchman and more like my very own 
audio version of Fight Club, complete with killer twist! 


Door to freedom — the right story 

It took me about ten seconds to think this. It took me a further thirty to work it 
through to see if it was practical. It was incredibly easy, because everything slotted 
nicely into place - the requirements placed on me by Gary in the original email 
(Fifth Doctor story, no companions involved) actually helped the new idea. 

I emailed Gary in great excitement, told him the proposal I'd just sent him was 
rubbish, and asked for a week to send him a revised version. It was surprising how 
few of the actual events in the story had to be changed. 

The idea of the central character being a Doctor/Omega combo not only solved 
my problem about making it distinctly audio, it also allowed me to turn certain ideas 
‘inside out’ and gave me the opportunity to make Omega's story less predictable, 
make everything topsy-turvy, and make the ‘truth’ as elusive here as it is in history 
books. 

As this new idea involved giving Omega the Doctor's memories and personality, 
it was an ideal opportunity to turn another cliché on its head. 

As I said in my CD sleevenotes, Omega isn't really a ‘villain’ in the proper sense of 
the word. Oh, yes, he talks a good nasty, but his actions don’t really match up to the 
rhetoric, full of sound and fury, and signifying very little in ‘baddie’ terms. 

There is precious little evidence of villainy pre-Three Doctors, and precious little 
opportunity for murder and mayhem afterward. The only faintly wicked thing he 
does is kill one gardener and upset some UNIT office equipment 

There is nothing to say that death and bloodshed wouldn't have just as profound 
an effect on Omega as it does on the Doctor; in fact he seems more affected by the 
deaths of individuals (like the Time Lord councillor Hedin in Arc of Infinity) than 
the Doctor himsclf, who copes with horrors on a daily basis. 

It had become de rigueur in Doctor Who that whenever the good Doctor has his 
memories appropriated by naughty people (sec, for example, 1966's The Savages or 
Doctor Who Magazine comic strip The City of the Damned) the naughty people 
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always seem to become ‘better’ people thanks to a bit of the Doctor swilling around 
inside them. 

But... what happens if the taking of the Doctor's psyche has a far from beneficial 
effect...? If the death of one person makes Omega rage with self-pity. ..? What effect 
would a borrowed memory of genocide have on his fragile conscience? 


In the hands of the enemy - rewrites 

After finally getting the ‘new’ synopsis, Gary seemed pleased with what I had done, 
and only suggested a few changes. He thought that Professor Corrigan didn’t sound 
‘Time Lordy’ enough so his name was duly changed to Ertikus (a vague anagram of 
Starkey). 

He thought Vandekan was too similar to Chris Bulis's novel Vanderdeken’s 
Children, so | finessed it into Vandekyrian. 

As I had exceeded my character quotient by two, he asked me to cut it down by 
one to seven actors. I did this by reducing the staff of the Heritage Centre, by 
amalgamating Space Captain Daland and Shezion the actor. 

He also wanted the reai Doctor not to arrive by Time Ring, and to keep his TARDIS 
with him. This was a bit more problematic, as I had to get Ertikus and the Doctor to 
Omega’s ship. The obvious solution was to give Ertikus his own TARDIS, but when 
the real Doctor arrived in Part Three, there would be two TARDISes on the ship. This 
would scupper the ‘catch-22’ situation which was keeping them from leaving in Part 
Four. 

1 had to get rid of Ertikus’s TARDIS after he died, so I invented the grieving TARDIS 
concept alongside the ‘elephant’s graveyard’ which the TARDIS could leave for. It 


DALAND 

Handsome and knows it. 
Vain, venal, thinks himself 
suave, and might be to the 
untrained eye, but to 
anyone with a brain cell he 
isa bit of a pig. Actorish 
and demonstrative, but not 


camp, as he thinks of 
himself as a red-blooded 
male. Martin Clunes 
trapped in Joey from 
Friends’s body. A Martin 
Clunes-alike would be 
great. 


ERTIKUS 
Fusspot egghead — very 
certain of himself, very 


CHARACTER NOTES 
Nev Fountain 


eager and filled with an 
Adam Hart-Davis type 
enthusiasm for his subject. 
He is a cross between David 
Starkey and Simon Schama, 
with a bit of Runcible the 
fatuous thrown in. A Hugh 
‘Runcible’ Walters type, but 
more excitable and less 
waspish. 


SENTIA 

Very definite and firm in her 
outlook, but with a 
dangerously flaky 
undercurrent in her 
character, a too-ordered 
psyche that looks like it 
could snap with the right 


stimuli. The sensible (and 
less well-educated) younger 
sister of Miranda 
Richardson and Jane 
Horrocks. 


TARPOV 

Another actor, but younger, 
early on in his career and 
less jaded. Still in that ‘Il 
do anything for my art’ 
phase. 


GLINDA and MAVEN 
Mapp and Lucia, ideally, 
but they could be any class 
of stupid insular tourist, 
common or posh. Could 
even be American! 


actually turned out to be a nicely effective scene - another case of necessity 
becoming the mother of a nice invention. 

Gary suggested that the two old biddies become Time Lord agents at the end, 
which suited my plans nicely. I imagined a coda scene with the Doctor wandering 
around a museum dedicated to his own exploits, but future Time Lords were a 
quicker and simpler way of accomplishing the same thing. 


‘All things shall be destroyed’ — editing the script 

1 suppose there is a strong temptation for you, gentle reader, to consider the uncut 
version of this script as a ‘restored’ version. Like an old master with the grime 
painstakingly washed off, you can finally see the whole picture of what the artist 
intended without those naughty editing scissors getting in the way. 

Please avoid that temptation. 

To me, the script within these pages is like a painting with all the crap lovingly 
thrown back onto it. It’s a fun exercise to sec the detritus that used to coat it, but 1 
don’t think some great hidden truth can be gained from examining the struck- 
through bits. 

1 overwrite. A lot. It’s not an involuntary process, however. There are good 
teasons why I do it. When you're working for someone for the first time, and you're 
unsure of their tastes and quirks. it’s best to put too much under their noses instead 
of too little. You're also never a hundred per cent sure where a script is going, and 
perhaps scenes you don’t think are particularly important at the outset, turn out 
during the writing of the thing out to be the good ones. 

I believe any writer should be happy to hand something hideously overlength to 
an editor, provided, of course, they're not the precious type, and are equally happy 
to tear great chunks out of said script once the editor indicates which bits he'd like 
to disappear into the proverbial black hole. 


The menace of the black hole — the deadline cometh 

The writing for Parts Onc and Two was completed quite quickly. I knew I was going 
to be incredibly busy later in the year, so I hit the ground running. Unfortunately 
Part Three turned out to be the mother of all episodes; 1 found myself stuck to it just 
like an anthropomorphised animal sticking to a tar baby. 

Unlike most Doctor Who Part Threes (where the third episode is the water- 
treading runaround), my one had a lot of plot. 1 had an investigation to complete, 
two murders, and a hero who had to work out that he was actually the villain. 
Keeping the hero/villain away from adjacent scenes, and from those on the ship 
who didn’t know the ‘big secret’ also caused a major headache. I slipped behind 
several deadlines, as I rewrote this episode several times. 

Things took on an added note of emergency when Peter Davison suddenly found 
himself very busy recording At Home with the Braithwattes. Omega had to be 
done in a window in his schedule in early February or it wouldn't happen at all. 

Thad to concentrate all my time on finishing the damn thing, and let Gary Russell 
do his own thang in cutting the script down to size while I sweated towards the big 
finish (ho). Fortunately, Gary is a very good script editor - which, roughly translated, 
means that, quite independently, he snipped out everything that I had earmarked for 
demolition anyway! The conversations between Sentia and Daland in Part Two, for 
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example. It was a pleasant exercise in fleshing out their relationship, plus the 
opportunity to do a few more soap-opera gags at Daland’s expense, but they were 
eminently disposable. Likewise, the ‘fan’ and ‘Amsterdam ' jokes made by the Doctor 
and Ertikus in the same episode - funny stuff, but at the more self-indulgent end of 
the gag pool. 

As I said, I'm not precious. I can be very brutal about cuts, but even I winced at 
the prospect of dozens of pages disappearing without knowing which ones were 
going, but Gary did a great job, and there were only a few times he made my eyes 
water, which I'll probably indicate in the script notes, 


Escape from Omega — the end 
Of course, looking back on it now at leisure, there are even more parts of the script 
Td like to take the Axe of Rassilon to (the start of Part Four is a bit ploddy for one 
thing), but I'm very pleased with the finished product. I also had a tremendously 
fun time watching the play being recorded, particularly enjoying Peter and Ian 
chewing the non-existent scenery with their confrontations! 

It was a nice surprise to get the opportunity to do this story, and I hope I gave 
you, gentle reader, a few nice surprises during the listening of it...! 


OMEGA 
By Nev Fountain 


CAST 
THE DOCTOR Peter Davison 
OMEGA Ian Colier 
PROFESSOR ERTIKUS Patrick Duggan 
GLINDA Anita Elias 
MAVEN Faith Kent 
DALAND Hugo Myatt 
SENTIA Caroline Munro 
ZAGREUS Jim Sangster 


TARPOV Conrad Westmaas 


PART ONE 


SCENE 1: TARDIS INTERIOR (COULD BE DISGUISED?). 


MAVEN (Though it is MAVEN speaking, she does so in an assured 
and authoritative way, so the listeners shouldn't be certain it is the same 
character) All right, if you're interested, I'll tell you the story, and this is 
only because you asked, and only because it’s you. This is the story of a 
very powerful and foolish Time Lord, who did a terrible thing, and of the 
heroic Time Lord who discovered what he did, to his great horror... With 
me so far? Ob, before we start, could you do something for me? Just a 
little thing... 


SCENE 2: SOMEWHERE SEEMINGLY UNDEFINED. 
Atmosphere: echoey menace. Low hum. Again, it is not clear who is 
speaking until later. 


DALAND What is their status, Vandekyrian? 

TARPOV I have confirmation. They are coming, Lord Omega. 
DALAND And are they aware of what is to befall them? 
TARPOV They suspect nothing. 


DALAND Poor fools. They know nothing of the power of Omega yet. 
Be assured, Vandekyrian. We shall give them a demonstration they will 
never forget. 

They laugh, wickedly, but it eventually runs out of steam - DALAND 
first. 


DALAND (Abruptly actorly) I must say that was impressive.” 
TARPOV (Abruptly actorly too) Very good. 
DALAND Can we do that again? And this time, can you, keep your 


laugh a bit shorter than me, old son? I am Omega, after all... 


SCENE 3: TOUR SHUTTLE. PASSENGER SECTION. 

Atmos: excited babble of voices, mostly mature women. There is 2 
speaker broadcasting to them, with ‘historic muzak’ going on under. FX: 
chime. 


SENTIA (On speaker, singsong) Ladies and gentlemen, if I can 
bring your attention to the windows on the left of the shuttle, you can 
see a smal) cluster of stars... It’s hard to believe, but Omega himself could 
very well have looked out of a window, a window very much like the one 
you're looking out of, and looked at those very stars, or a collection of 
stars very like them, as he very probably thought about the historic 
mission that he was about to undertake... 

FX: There is an assortment of ‘oohs’ and aahs’ from the old biddies, and 
the occasional click of a flash camera. 

SENTIA (On speaker) Can I politely remind passengers not to use 
infra-temporal flash photography. The largest star system contains the 
planet Ullar, and the primitive tribes there believe that the lights they 
keep seeing are angry gods breaking off bits of their sun - and they do 
tend to appease their gods in a variety of ways, none of them pleasant. 


um 


We will be arriving in our destination in just a few moments, where there 
is an extensive selection of holographic postcards available from our 
giftshop. Thank you.’ 


SCENE 4: TOUR SHUTTLE. COCKPIT. g 
FX: Mix into cabin atmos during this bit. 


SENTIA ... and they do tend to appease their gods in a variety of 
ways, none of them pleasant. We will be arriving in our destination in just 
a few moments, where there is an extensive selection of holographic 
postcards available from our giftshop. Thank you. 

FX: Bing bong as channel goes off. Different sound as a different channel 
opens. 


SENTIA (Deep sigh) This is Jolly Chronolidays shuttle one to 
base. Jolly Chronolidays shuttle one to base. Hello. 

DALAND (Over com) Hello, shuttle. Receiving you, Sentia. 
SENTIA We are currently ten minutes from disembarkation — 


please prepare your traditional welcome for the crumblies. (She stifles a 
yawn) And try and make it better than last time... 


DALAND (Over com) New boyfriend keeping you up nights? 
SENTIA Longer than you ever did... 
DALAND (Over com) Oh, don’t be like that. You know, I can feel 


that spark between us, even on subspace. You know, if you hadn’t walked 
out on me, you could have become my little woman back on Algonal. 
SENTIA Well, first of all, Daland, I didn’t walk out on you singular, 
I walked out on you plural. You and that bimbo-shaped lump under the 
bedcovers. 

DALAND (Over com) Oh. You noticed... 

SENTIA Yes. I noticed. And secondly, I might well have become 
your little woman back on Algonal, if I hadn’t discovered your little 
woman back on Proctalis Major and the two little women back in the 
Vynax cluster. 


SCENE 5: TOUR SHUTTLE. PASSENGER SECTION. 


GLINDA -.. and another place we went to was the Holy Asteroid of 
Merenghi... 

DOCTOR (Profoundly bored) Really... 

GLINDA Didn't we, Maven. Went there. To the Holy Asteroid. 
MAVEN Where did we go0?° 

GLINDA (Higher register) I said we went to the Holy Asteroid of 
Merenghi, dear. 

MAVEN Oh, yes! We went there.” 

GLINDA 


r We didn't enjoy it much. Too religious. Lots of steps. 
Luckily we found a nice little shop that did cheese and pickle sandwiches. 
And the year before that we went to the Eye of Orion. 


DOCTOR Oh, really? 
GLINDA We didn't enjoy that much either. 
poster Oh, but the Eye of Orion is a wonderful place. 


eon Si wot it's obvious you haven't been there. Just grass and 
S, ani was always raining. Didn’t it, Mave? Rain. Al j 
MAVEN Did it what? Ra 
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GLINDA Rain. Always. 

MAVEN It did? 

GLINDA Yes. And all those old castle ruins. We didn’t enjoy that. 
All on hills. Castles always seem to be on hills, they’re not very 
accessible. 

DOCTOR I think they were probably designed with that intention. 
GLINDA Well, it’s very rude, especially when you’ve spent all that 
money getting there. Luckily we found a nice little café that did pastries. 
Here's a photo of Maven eating one. Look. 


DOCTOR CAcidly) Well, at least your visit to the most beautiful 
planet in the universe wasn’t completely wasted. 

GLINDA No, you'll find these tours are much better. You can get a 
flavour of real history, and I hear the Prydonian’s Pantry at the end is 
very nice. 

FX: Chime. 

SENTIA (Over speaker) Attention, everyone. This is an important 


announcement! We are now entering the (theatrical edge of mystery in 
voice) Sector of Forgotten Souls. 

FX: A chorus of camp ‘oohs!’ from the old biddies. 

SENTIA (Over speaker) This is the actual area of space where 
Omega finished his mission: to detonate the star of Jartus and give the 
Time Lords unlimited energy for their time travel... Of course, in this 
more enlightened era it seems an awful lot of effort to travel in time. We 
don’t like going into history, we much prefer Jolly Chronolidays to bring 
history to us, don’t we?” 

FX: Feeble chorus of ‘yes's. 

SENTIA (Over speaker) Now, as a lot of you may know, the 
mission went sadly wrong. Omega’s ship was caught in the gravitational 
field of the black hole he created, and it was lost. Awww. 

FX: Chorus of ‘aww’s from crowd. 

SENTIA (Over speaker) There are many stories and superstitions 
about that ship. Legend has it that it was caught between universes, and 
once every hundred standard years the ghost of that ship appears in this 
very sector of space, in order to lure unwary travellers to their doom... 
FX: More ‘ooh'’s. 


GLINDA Pardon me for saying so, dear, but aren’t you a bit young 
to go on one of these things? 

DOCTOR Well I am pushing 900, actually. 

GLINDA Even so... Still on the young side. I don’t think I’ve seen 


you before, have I? Actually, come to think of it, I don’t remember seeing 
you when we boarded.'! 

DOCTOR To tell you the truth, I’ve been keeping a low profile. 
GLINDA Poor love. Bit of eggy belly? I can tell you’re not yourself 
just by looking at you. Don’t know what made you come on a tour like 
this, if you're not used to space travel. 


DOCTOR Well, actually, madam, I’m an old hand at space travel, 
and there is a very good reason why I came on a tour like this— 
GLINDA We came for the in-i nimt eine and the shopping. 
DOCTOR Well, I’m here because... I...’’ I bad this dream... 

GLINDA Oh, yes.. 

DOCTOR Yes. I was on an antique sailing ship, moving silently 


through the waves, under a black sky. The ship’s timbers were creaking 
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softly, like it was muttering to itself. No, I tell a lie, it was muttering to 
iset as if it had already gone insane with loneliness. A hooded figure 
was at the wheel. He tied it fast and bent towards me to speak to me. I 
could smell death on its breath, not a murderous stench but a smell of 
hopelessness, the smell of something that had been around for far far too 
long. It spoke to me, with a voice like the rusty grinding of the last broken 
clock in the universe... 


GLINDA (Hushed, awed) And what did it say to you? 

DOCTOR (Normal, breaking the spel’ It told me I needed a holiday. 
GLINDA A holiday? 

DOCTOR Of course, having dreams like that, no one has to be told 
twice. 

MAVEN What's he say? 

GLINDA (Louder register) He says no one has to be told twice, 
dear! 

MAVEN Oh, yes! 

FX: CHIME. 

SENTIA (Over speaker) Attention, everyone, if you look out of the 


left-hand side you can just make out the... (the speaker starts to cut out. 
There is interference) ... famed indigo moon of Kavelron, which is well 
known for it’s ...uty... began... anet... utiful sunsets... and the area where 
the... lanet... attacked by the... endahl... ld in a timeloo... Ladies... tlemen 
we seem to be hit by some galactic turbulence. There is no cause... 
alarm... Repeat... cause for alarm... (Suddenly out of ‘tour guide’ mode) 
Oh, my... What’s that? It... can’t bef? 

FX: Enormous sound, like a cross between a clap of thunder and fingers 
down a blackboard. Terrified babble of oldies. 

SENTIA (Over speaker. Panic-stricken) Please do not panic... I’m 
sure it’... ust a localised disturb... 

GLINDA I hope we don’t get hit by an asteroid... Not before we get 
to the souvenir shop. 

DOCTOR It’s not an asteroid, it’s a ship... (Off mic) Excuse me, 
ladies... Thanks for the chat. It’s been... interesting.’ 


SCENE 6: TOUR SHUTTLE. COCKPIT. 
FX: Bleeps as if electronic game is in progress. In the background we can 


Just hear a female's voice interspersed with static — just like the speaker 
in the visitors’ area... Bleep — minor alarm. 


SENTIA Someone’s left their seat. GE's empty... I'd better check. 
DALAND (Over speaker) Probably just an old dear answering yet 
another cali of nature. I tell you, the amount of times they go — we could 
take out the shuttle engines and use hydroelectric power. 

FX: Door opens. 

BOCTOR (Off mic) Ah, there you are... 

SENTIA Excuse me, this is a restricted area, you can’t — Doctor? 
DOCTOR (On mic) Now I don’t want you to panic, but there’s a 
dimensional anomaly on your doorstep, and if we don’t get it stabilised 
this whole place could end up a restricted area. But, by lucky chance, I 
know what this anomaly is, and you're going to be terribly excited. i 
SENTIA I should explain, Doctor... 

DOCTOR Jane's Book of Gallifreyan Vessels, chapter three, 
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Omegan sunskippers. It's Omega’s very own ship, the Eurydice... Turning 
up right on cue. Don’t worry. This kind of thing happens to me all the 
time. (Beat) You don't seem very thrilled. 


DALAND (Over speaker) Who's there with you, Sentia? Who’s that? 
DOCTOR Wait - I can hear voices... 

DALAND (Over speaker) That’s me! 

DOCTOR Shhh! Other voices! 

SENTIA Oh, you mean these, Doctor? 


FX: SENTIA turns up the volume and we can hear the noise. It is 
SENTIA’S voice, saying the same things as relayed in the passenger 
section, still being broken up by static. 

DOCTOR That’s a recording of you! I don’t understand... 

SENTIA All will become clear, Doctor. I've just got to make an 
announcement to our passengers. If you'd like to accompany me...?”° 


SCENE 7: TOUR SHUTTLE PASSENGER SECTION. 


SENTIA (On handheld microphone) Ladies and gentlemen, I hope 
you were not alarmed by the arrival of the ship on our starboard bow. It 
is in fact our interactive Heritage Centre fashioned like the Eurydice, 
Omega's very own ship, appearing before us out of nowhere, in the same 
‘way as it probably would have done to all those other space travellers in 
the past. You can hear recordings of some of the more coherent witnesses 
inside the centre." 

FX: Various put-out murmurings. A few half-hearted ‘ooh’s. FX: Docking 
clang. A chime. Scuffle, mutterings as oldies leave their seats and shuffle 
out of the area. 

SENTIA So, the automatic docking procedure seems to have 
finished. If you would like to make your way to the exit, your tour is 
about to begin. (Beat) Those in row C, the quicker you step over Mrs 
Ganymede and give her plenty of space, the sooner the medibot will be 
able to revive her." 


DOCTOR I seem to have been hoodwinked. '* 

SENTIA It’s just a refurbished space-station with invisibility 
shields, Doctor... 

DOCTOR Fooled by a clever copy. How embarrassing. 

SENTIA It happens to us all sometimes. Shall we join the others? 


FX: They start walking. Footsteps on metal, which continue over 
conversation. 


SCENE 8: AIRLOCK CORRIDOR - INTO HERITAGE CENTRE. 


DOCTOR It’s a very convincing recreation. 

SENTIA Not just a recreation of Omega’s ship. You see that piece 
of shrapnel behind that glass?” 

DOCTOR Yes? 

SENTIA That is a piece of the actual hull of a ship that could have 
been around at about the very same time as the Eurydice. 

DOCTOR Really! 

SENTIA As you can see we have spared no effort in giving our 
customers a true flavour of the legend of Omega. 

DOCTOR Yes, well. (Cough. Sarcastic, but humouring) You can't get 
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more authentic than a piece from the actual hull of a ship that could well 
have been around at the same time as the Eurydice... It's odd, though... 
I couldn't help but notice there are at least three passengers from races 
with time travel capability. I also noticed in your commentary that you 
said time travel was ‘too much effort’...?” j 
SENTIA Oh, wel, Past Perusals, the last company to offer time 
tours went bankrupt years ago. The novelty of seeing history first-hand 
actually wears off pretty quickly.” 

DOCTOR Does it really? 

SENTIA The past isn’t all it’s cracked up to be. You can’t touch 
anything, it’s very dirty, frequently boring, and in almost all cases there's 
no proper toilet facilities. Our company doesn’t bother with all that. In a 
survey conducted by Hyperspace Holidays magazine, 85 per cent of 
people questioned say they preferred our version of history to the real 
thing. 

DOCTOR Well, I can see their point of view, but surely it’s better — 
DALAND (Off mic. Booming declamatory) Hold! Go further at your 
perill Be warned, if you enter here you will be in some danger, for in this 
place begins a perilous feat of stellar engineering! 

FX: Footsteps have stopped. 

DOCTOR Oh, dear... 

SENTIA Sssh! (Her voice is raised — she is talking to DALAND as 
well as the assembled party - her manner is staged and heavily pre- 
scripted) Now, who could this be? No. It can’t be, can it?” 

DALAND (Booming) I am Omega, the first to conquer the great 
Vortex. I will be the shining star by which my brother Time Lords will 
navigate. I am destined to be the first Lord of Time! Welcome to my stout 
ship, the Eurydice. Join me, as I journey into the void, and I unlock the 
mysteries of the universe... 


TARPOV Lord Omega! I bring news from the sunskippers. They say 
conditions are most fair for our endeavour. 

SENTIA And who is this, Lord Omega?” 

DALAND Why it is my colleague and assistant, Vandekyrian, a 


fellow temporal scientist who hath helped me in my experiments. Tell me, 
does all go well with the stellar manipulator? 
T 


'ARPOV Very well, my Lord, right well. 
DALAND Good, well. You are a loyal and true friend, Vandekyrian, 
it is good that you are with me on this day.” 
TARPOV (Whispered aside) Little is Omega aware, my loyalty is to 


another. I have spoke to my Lord Rassilon, who now sits atop his 
Kasterboran throne. He is most concerned that Omega’s hearts beat in 
time to those of the people of Gallifrey. He thinks, ‘Mayhap Lord Omega 
he hast the ear of the Shabogans.’ 


DALAND Come, Vandskyrian, stand with me at the portal, let us 
look upon our future realm. 
TARPOV (Aside) Future realm, indeed. My master fears for his 


own realm, he thinks that once his triumph is complete my Lord Rassilon 
will fall from favour. 


SENTIA (Raised voice) There is a common consensus amongst 
historians that Rassilon indeed conspired to get rid of Omega, who was 
as loved on Gallifrey as a hero, as Rassilon was hated as a politician. To 
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coin a phrase made famous. by Professor Markil Shezion in his book 
Omega — The Prodigal! Sun... 


TARPOV (Losing the mannered acting) Not so, my lady, Rassilon 
was an innocent party in this, He was not privy to my machinations. 
SENTIA (Thrown) Erm... Riiiight- 

TARPOV In truth it was my plan, and mine alone... I had to act to 


prevent a heinous act that would bring shame on the Time Lords, and 
make Rassilon's face blush as dark as his Prydonian collar.” 


SENTIA (Getting annoyed) But surely, Vandekyrian, Rassilon 
conspired against Omega. 
TARPOV Not so. I cannot stand by and let Lord Omega commit his 


terrible crime, the blood on his hands would be on mine and every Time 
Lord. Do you hear me, Omega! 

(Thrown) Um... Yes? 
TARPOV I am Vandekyrian! I am the conscience of the universe 
and I tell you to desist from this dark and shadowy path! Your black 
deeds will shroud us all! 
DALAND Oh, will they? (Cough. Trying to think off the cuff) Peace, 
Vandekyrian, my friend, mayhap you are wrong about me. I wouldn’t get 
into such a tizz if I were you. 
SENTIA Well, that’s enough from Vandekyrian. (With heavy 
emphasis) Omega...? Don’t you... er 
DALAND Oh, yes. Oh! Does anyone have anything that they want 
to ask of the great Lord Omega and his assistant Vandyk— 
SENTIA Ahem... 
DALAND Oh, right. Good idea. Just me. Anyone, got anything they 
want to ask Omega. (Pause) Anyone...? Anyone at all? Yes! 
@ (Off mic) Didn't you play the randy priest in Hearts in 
Orbit on Channel thirty thousand and eight? 


SCENE 9: LATER ON THE HERITAGE CENTRE. 


TARPOV (Bring up, off mic. Anguished) Like this vessel marked 
with my sabotage, I am a vessel marked with guilt, Lord Omega. See I 
have cut off mine own hand that I raised against you, and I place it before 
you as a symbol of remorse. 

DALAND (Off mic) Your treachery spans more than a single palm, 
Vandekyrian. Your other hand also took a hand in your sabotage, and so 
I relieve that of you also.” 

FX: Gasp of oldies. 
GLINDA (Very off mic) Now that wasn’t very nice... 


DALAND (Off mic) And those black hearts of yours did put you at 
Rassilon’s side and against me, so I pierce it with my sword. 

TARPOV (Off mic) My lord! I die! (Choke) I am dead! 

DALAND (Off mic) Vandekyrian, you were my loyal and trusted 


friend, once. I will place your hand in the stellar manipulator, so at least 
in death you will have a hand in our great endeavour. 

FX: Launch. Simulated explosion. 

DALAND (Off mic) See on the screen. The stellar manipulator has 
worked, the sun is no more, and already the black sun greedily feeds on 
my proud vessel, crippled by the black heart of Rassilon. So, Rassilon, you 
feared Omega’s fame, and showed me a danger which I had left unheeded. 
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So different and yet so alike. We have both engineered the destruction of 
a star, and both of re puea oaod 

FX: Tinny fanfare. Ripple of applause. 

SENTIA COFF ate) Thank you, everyone, I hope you enjoyed it... If 
you'd just like to follow the hologram of Zagreus, he'll guide you around 
the rest of the centre...” 

ZAGREUS (Broad Scouse) All right, all right, everybody, I'm 
Zagreus, me, and I can tell you a great tale or two about them smart Time 
Lord guys, you just follow me, eh. Come on, come on, hurry along now... 
SENTIA (On mic over ZAGREUS) So what did you think of our 
presentation, Doctor. Powerful, wasn't it?” 


DOCTOR Powerful... could be a word for it. Not too clear on this 
‘heinous crime’ stuff. 

SENTIA Ah... That wasn’t actually part of the presentation. 
DOCTOR Oh, what a shame. I thought for a moment there you were 
confirming the legends about Omega's cruelty. 

SENTIA T'm sure these stories aren’t true. Omega was a hero. And 
heroes don't let things like that happen. 

DOCTOR Nicely put. You have a refreshingly uncluttered view 
towards history, as I’m already painfully aware. Hmmm... 

SENTIA CIey) Yes, well, thank you for your input, Doctor. I thought 


you of all people might understand. If you wish to know more about 
Omega, there is a book section in the souvenir shop. There is also a 
visitors’ book in the reception area. (Away from mic) Do remember to 
leave your comments before you leave...*! 


SCENE 10: HERITAGE BOOKSHOP. 
FX: Alarm sounding. 


ROBOT Attention! Attention! You have violated regulations for 
this section! Security protocols have now been engaged! 

FX: Alarm off. 

DOCTOR Oh, no... Look, for the last time, leave me in peace! 
ROBOT My scanners observed you picking up the edition of 
Omega - The Prodigal Sun by Professor Markil Shezion, net price 14 
drognas, 99 scresbos.*” 


DOCTOR I know I have. So what exactly? 

ROBOT You have been examining it for 2.36 minutes. Logic 
circuits dictate you wish to buy the book. 

DOCTOR I happen to be browsing! 

ROBOT ‘Browsing’ — that word is not in my database. 

DOCTOR Why did I know you were going to say that...? All right, 
fine, I’m buying the book. You do take Alpha Centauri express, I take ites 
ROBOT That will do nicely, sir. 


FX: Electronic til sound. 


DOCTOR You, my metal friend, are an electronic mugging machine. 
ROBOT Would you like to consider other related titles, sir? 
ponies No, I think ‘electronic mugging machine’ will quite suffice. 


(A sort of softer version of Dr David Starkey) Excuse me, 


have you just bought that book? Because if you have. te of s 
balderdash. yo , waste of money. It’s 


DOCTOR Is it? 


ERTIKUS Oh, yes. Balderdash from start to finish. Pure guesswork 
on every page. That's the problem with old Shezion: he finds a free gift 
in his breakfast cereal, he thinks it’s evidence that Omega was a raging 
nymphomaniac with cannibalistic tendencies and a morbid fear of the 
colour green. As you can guess, sir, from my professional envy, I’m 
another broadcaster and historian. 

DOCTOR Broadcaster and historian. In that order? 

ERTIKUS Tm afraid so, these days. ‘Stuff the facts, Ertikus,’ the 
telly boys say. ‘History is the new soap opera, so we want the legends, 
and the more lurid your take on the legends, the better. 

DOCTOR Well... legends do have a grain of truth in them... 
ERTIKUS Grains of truth are like grains of sand. Make anything out 
of them, the tide comes and washes them al] away. And they get in your 
socks and make your feet itch, too. Facts, sir. The most basic facts tell me 
something about an individual. A name, for example. Take my name, 
Professor Vidor Ertikus. Profession, genealogy, identity. Couldn’t be 
simpler. It’s all there, isn’t it? Mr, er.. 


DOCTOR Doctor. Just Doctor. 

ERTIKUS Well, Doctor, I see history as a lighted candle, it 
illuminates all before it, and burns so brightly, that even people who- * 
DOCTOR (Joins in and finishes quote) ... close their eyes to it can 


see the mark it makes on their eyelids. 

ERTIKUS Oh, you've read my book? 

DOCTOR No, just the blurb on the jacket. There’s a pile of them by 
the till. Well, more of a sculpture really. These robots have to do 
something to pass the time. 

ERTIKUS Would you like a copy? With my compliments. Collectors 
item this, I haven't signed it yet. 

FX: Page turn. 

DOCTOR (Reading) ‘Far from ushering the age of enlightenment, I 
believe there is a compelling case to make that Omega was in fact, more 
of a dictator than Rassilon ever was...’ If I didn’t know better, this stuff 
sounds a lot like conjecture, Professor... 


ERTIKUS Oh, yes, but completely different from old Shezion’s 
guesswork. 

DOCTOR Oh, yes? 

ERTIKUS Oh, yes. This is my guesswork! 

DOCTOR Very exciting title. (Reading) Omega — The Blackest Star 
of Them All. 

ERTIKUS (Unenthusiastic) Yes it is, isn't it? Publishers wanted it. 


They said it would sell. Didn’t work though. The public can’t cope with 
history unless it’s on the telly with lots of actors dressed in silly 
costumes. Philistines.” 


SCENE 11: ACTORS’ GREEN ROOM. 


DALAND Typical. I'm Omega, one of the most important figures in 
time travel, and what questions do I get? ‘Do I buy my own costumes?’ 
‘How much do I get an hour?’ ‘Weren't you on Hearts in Orbit on channel 
thirty thousand and eight?’ The public can’t cope with history unless it’s 
in some dusty little book. Cretins. 
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TARPOV But you were on Hearts in Orbit on channel thirty 
thousand and eight, weren’t you? I liked that, what happened to it? 


DALAND (Airily) I don't like to talk about it... 
TARPOV Ah. I understand. 
DALAND Killed by the network. Got cancelled to make way for a 


twenty-six-part history documentary because, apparently, ‘History is the 
new soap opera.’ I was good in it though, wasn’t I? 

TARPOV Marvellous.” 

DALAND Bless you. I won three awards, you know. But you Know, 
Tarpov, funnily enough, I get more professional satisfaction from doing 
this. That's why I do it. It's the thrill of having an audience. I know today 
was disappointing, but the crowds we get here seem to be more 
appreciative, more receptive to the subtleties of performance. 

FX: Rattle of trolley. 


SENTIA (Onto mic) Too blind and deaf to notice you overacting, 
more like.” 

DALAND Look at her, Tarpov, so elegant and refined. She was born 
to push waste trolleys around. 

SENTIA (Straining) Well, I'm certainly used to dealing with 


rubbish. (FX: Waste disposal grinding. Then off. Going off mic) Tarpov, I 
would appreciate it if you stuck to the script in future, and didn’t mess 
around. 

TARPOV Sorry, Sentia, I don’t know what came over me... 
DALAND Don't apologise, Tarpov. That, my dear, is what we call 
acting. In fact, to be more specific, a tool of the actor's trade called 
‘improvisation’. 
SENTIA (Off mic) Really... 
FX: Rattle of trolley. Door closes. 


DALAND Take no notice, Tarpov, you were marvellous. And I loved 
that idea, of workshopping the characters.” 

TARPOV Oh, thank you, it just came to me. I thought it might be 
useful. 

DALAND Very good. It certainly helped you get into the role. What 


was that you said again, about the doodah of the universe? The bit about 
the path? 


TARPOV Oh, that! I am Vandekyrian! I am the conscience of the 
universe!” 

DALAND That’s it. Superb. And spontaneous, too. 

TARPOV I charge you to desist from this dark and shadowy path! 
DALAND Now that line made the hairs on my neck stand on end... 
TARPOV (Getting more worked up) Your deeds are as dark as the 


heart of the black hole you created. You will shame us all, murderous, 
guiltless beast! 
DALAND 


You’ve sold me. I don’t think you even need a prop. I don’t 


think you need to swing that metal bar around, you're intimidatin, 
enough without it.” ce 


TARPOV Stop now, Omega! It is not too late! 
FX: Clang of iron bar. 
DALAND 


Tarpov! Put the damn ti down! What ar ing? 
FX: More clangs. nae, i 
DALAND 


(Screams) Tarpovi 
TARPOV Iam Vandekyrian! Conscience of the universe! 
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SCENE 12: ANOTHER PART OF THE HERITAGE CENTRE. 


GLINDA I must say, we really enjoyed the performance, it’s so nice 
to see history come alive before your very eyes. Wasn't it, Mave? Nice. 
MAVEN Yes.“ 

SENTIA Tm glad you liked it. I'll pass your comments on to the 
actors. A lot of people find the story of Vandekyrian’s betrayal the most 
powerful. 

GLINDA Oh, no, that bit was rubbish. We liked the bit when 
Vandekyrian chased Omega down the corridor. That was very funny. 
SENTIA Tm sorry? 


DALAND (On mie. Out of breath) Sentia! Tarpov’s gone mad, he 
tried to attack me. 

SENTIA (To herself) Oh, no. Not again. (To DALAND) Where is 
he? 

DALAND How should I know? I’m concentrating on going where he 
isn't... 


SCENE 15: ACTORS’ GREEN ROOM. 


TARPOV (Sobbing and raging) I know what you want to do, Omega. 
Oh, yes, I do. I know, and I know what to do. (Away from mic) I know 
how to stop you... 

FX: Waste disposal is switched on. 

TARPOV You won't stop me, Omega, I know how to stop youll! 


SCENE 14: CORRIDOR OUTSIDE GREEN ROOM. 


DALAND Tm not sure I want to be here... 
SENTIA He could have doubled back... 
DALAND That's why I don’t want to be here! 


FX: Door opens. 


SCENE 15: HERITAGE CENTRE. ACTORS’ GREEN ROOM. 


SENTIA Oh, my... 
DALAND Tarpov! 
DOCTOR (Off mic) When you two have finished staring, perhaps 


you can help me get this poor fellow out of this machine... 

They strain to take the weight of TARPOV. 

DOCTOR Help me get him onto the bed. Try and support his back 
for me, that’s it, 
DALAND Where’s his hand gone? 


SENTIA Where do you think? 

DOCTOR Now, I need those bed sheets over there... 

SENTIA What, these? 

DOCTOR Yes — no, no, no, don’t cover him! Tear one into strips! I'm 


going to have to fashion a tourniquet. Don’t hover in front of the light, 
there's a good chap... 

DALAND Sorry. 

FX: Tearing of sheets. 

DOCTOR Thank you. 
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TARPOV Had to... Had to... 

DOCTOR (As he bandages TARPOV’s arm) Don’t get yourself 
excited, there’s a good chap. You've had a nasty shock to the system. (To 
SENTIA) This should staunch most of the bleeding. It’s lucky these 
machines generate a lot of heat. It's already cauterised most of the 
wound. 


SENTIA They’re very efficient. Even the old ones. 

DOCTOR Yes, unfortunately... 

TARPOV Had to... Had to stop him.“ 

DOCTOR Tm sure you did. He’s raving. 

DALAND He just attacked me, we were workshopping, and, well, the 


part just seemed to... to take him over. Started babbling all that stuff he 
came up with during the performance, then chased me out of the room. 


DOCTOR And then he came back and did this? Extraordinary... 
SENTIA Not really, Doctor. It happens every so often.“ 

DOCTOR Does it? 

SENTIA It's this sector of space. There’s a high level of 


background psionic energy. It does things to people’s heads. Makes them 
susceptible to psychic impulses. As you can see, sometimes it sends them 
mad if they stay around too long.“ 


DALAND Mind you, I’ve never seen one go violent before... They 
normally just dribble in the corner. 

DOCTOR But surely you've got some kind of shielding to stop the 
effects? 

DALAND They've been talking about that — it’s a bit pricey. Can’t 


afford to put the tickets up, these old dears don’t have a lot of money to 
spare after they’ve forked out for the tinned food for Tiddles. (Going off 
mic) You do the tour, you take the risk. 


DOCTOR Do you mean to say that your company risks the madness 
and death of innocents for... for the sake of a cheap holiday? 

SENTIA They're just actors, you know... 

DALAND (Off mic) I heard that. 

SENTIA That’s why there’s just a skeleton crew, lessen the risk.“ 
TARPOV He's going to kill them... Kill them all... Had to stop him.” 
DOCTOR Sh-sh-sh. It’s all right, ahm... 

DALAND (Off mic) ... he’s called Tarpov. 

DOCTOR It’s all right, Tarpov, you've defeated him, he’s gone. 
TARPOV No... 

DOCTOR (Gently) He’s gone, yes, he’s gone. (To SENTIA, hushed) 


Why can’t robots do the reconstructions? After all, it's hardly high art. 
DALAND Hey, I heard that too. I won three awards you know. 
DOCTOR Shhh! 

DALAND (Quiet, coming back on mic) It’s all down to Intergalactic 
Equity, Doctor... They’re very powerful, and they don't like all the acting 
jobs going to automatons. I’m not having a robot doing my job. I don’t 
think a glorified kitchen appliance is capable of doing what I do. 


Pace Oh, I dunno, a fridge might. You can get a lot of ham in a 
ridge... 

DOCTOR Now, I seem to recall there’s a medical robot somewhere... 
ae You're right, on the shuttle. T'U just go and get it,” 


Well there you are, Daland, it’s not just actors who get 
replaced by machines. Doctors can too... 3 $ 
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FX: Door opens. 

ERTIKUS Ah, there you are, Doctor, you didn’t actually get that 
book signed did you — oh, dear, what’s happened? Did you cut yourself? 
Your lovely jacket’s covered with blood. 

DALAND There’s been an accident, sir. 


ERTIKUS Accident? 

DOCTOR Not me. Him, I'm afraid. 

ERTIKUS Oh, my goodness! 

DALAND He’s had a breakdown and hurt himself. That’s all. 
DOCTOR (Under breath) Is it all... I just wonder who else was here 
when it happened. 

DALAND Sorry? Surely you’re not suggesting someone did this to 
him? 

DOCTOR Oh, no. No. He did this to himself, no question about it. 


Whether he was in full control of his senses at the time... No, L just 
wondered why the other person who was here did what they did... 


ERTIKUS I don't know what you're getting at.” 

DOCTOR Look at the controls of the waste disposal, they’re set well 
away from the machine on the other side of the room. 

DALAND Of course, safety precaution. You wouldn't want someone 
accidentally putting their... um... yeah... 

DOCTOR Quite. When I found him, he was physically attached to 


the machine, and it was off. He couldn't reach the controls, so who turned 
off the waste disposal? 

ERTIKUS Failsafe cut-out? 

DOCTOR No... (FX: Clang as DOCTOR smacks waste disposal No 
cut-out switch, that’s why they’re obsolete. These old things were built of 
sturdy stuff. So, why save a man’s life, but do nothing to help him? 


TARPOV Got to stop him... He will destroy... Omega will destroy... 
Destroy, he will destroy... Scintillans.. Must stop 

ERTIKUS Scintillans...? What’s he going on about? Scintillans?* 
DOCTOR Where is that medical robot? Come on, Ertikus, let’s go 
and find it, hmm? Stay here, Daland. 

DALAND You must be joking! 

DOCTOR It’s all right. Just keep a close eye on him for safety. 
DALAND Whose? His or mine? 

DOCTOR You'll be all right. You've got that iron bar. Don’t you 


worry, at least you've got something up your sleeve... 

FX: Door opens and closes. 

DALAND (Calling) That’s not. funny. (To himself) I don’t think 
that’s funny. (Beat) I need a drink.” 


SCENE 16: OUTSIDE GREEN ROOM. 


ERTIKUS I wonder what made the poor chap do that? 

DOCTOR Oh, come on, Ertikus, you’re an historian! Page 374 of 
your book. Footnote: reference the ancient and venerable saga of 
Gallifrey. ‘And Vandekyrian was so mortified at what he had done, that 
he took his hand, which he raised against Omega, and struck it off, and 
cast it into the void...’ Tarpov is acting out a twisted version of the legend 
like it’s real to him. 
ERTIKUS This is very alarming... 
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DOCTOR I agree. 


ERTIKUS I have that passage on page 212. You're quoting my own 
rival's book at me. You’ve read Shezion’s first, haven't you? 

DOCTOR Sorry. RON 7 
ERTIKUS Anyway, I know all that. But what are ‘Scintillans’, 
Doctor? They don’t feature in Gallifreyan folklore as far as I know... 
DOCTOR Well, there you have me. I don’t believe I’ve come across 
them either — ; 
ERTIKUS TU tell you what. I’ve got some equipment in the shuttle’s 


cargo hold. It contains an impressive library of books on Time Lord 
history - some of them even written by that old fool Shezion. T'U go and 
look up ‘Scintillans’ if you like. 

DOCTOR Good man! And T'U go and look for Sentia and that robot 
doctor. 


SCENE 17: TOUR SHUTTLE. 


SENTIA I can’t do that to the Doctor! It’s too dangerous. What if I 
kill him by accident?” 
DOCTOR Who are you talking to? (NB cues such as this one are ‘on 


mic’ intentionally. He is not arriving in the room, he is already there) 
SENTIA Doctor! You startled me. 

DOCTOR Did you say something about killing someone by accident? 
SENTIA Er, yes! Tarpov. I was just talking to myself about the 
medibot. It's more used to dealing with heart failure than injuries. I hope 
it doesn’t kill him by accident. 

DOCTOR I see. Well, I think I’d better look in on him, and see how 
it’s doing. First things first, though. I think I’d better introduce myself. 
Tm called the Doctor.” 

SENTIA (Surprised) I know that, Doctor. 

DOCTOR Which is odd that you do, because Pm not on your 
manifest, and you've been calling me Doctor ever since you met me. How 
do you know who I am? 


SENTIA Stay where you are. I don’t want to hurt you. But you 
have to see Omega. 
DOCTOR Ah. Now I suspected your historical re-enactments 


weren't Popular, but do you really have to force visitors to watch them at 
gunpoint?” 

SENTIA This is no re-enactment, Doctor. 

DOCTOR I don’t care what it is. I'm too busy. I’m just popping off 
to look in on Tarpov, whether you like it or not, so if you really want to 
stop me, I guess you’re going to have to shoot me. 

FX: Door open. 

SENTIA Doctor!!! 


SCENE 18: ACTORS’ GREEN ROOM. 


TARPOV No, got to... stop... him... Stop him... Scintillans... Stop...“! 
FX; Door opens. 

MEDIBOT Please leave this area, I am attending a patient who needs 
isolation for recuperation. Visiting hours will be issued shortly. 

TARPOV Got to stop... Stop... Omega... 
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MEDIBOT I repeat: this is for authorised personnel, medical staff 
and next of kin only. 

OMEGA You will not stop me, Vandekyrian... Because I, Omega 
will kill you first... 


END OF PART ONE. 


PART TWo” 


SCENE 18 (CONT.): ACTORS’ GREEN ROOM. 


OMEGA You will not stop me, Vandekyrian... Because I, Omega 
will kill you first... 

MEDIBOT My patient is convalescing. Please remove yourself from 
his vicinity... 

TARPOV (Choking noise) 

MEDIBOT Your strangulation of my patient is impairing his 
recovery. You have forced me to take extreme measures. Disengaging 
Hippocratic circuits now. 

FX: Multiple blaster shots. 

OMEGA (Howls in pain) 

FX: Thud — body on floor. Door opens. 

MEDIBOT There has been an incident here. I have rendered this 
individual unconscious. Please remove him from the vicinity of my 
patient. 

FX: Blaster shot. 

MEDIBOT (Over shot) My patient is convalescing and is not to be 
diztuurrbb-d-d... 

FX: More shots. 

MEDIBOT (Garbled, speeded) Bendover, wunthurrrtabitttttake 
pillsandcallmeinthemorningopenwideandzzzayaaaaaahhhhhh.. 3 

FX: MEDIBOT explodes. 


SCENE 19: THE SHIP IN THE DOCTOR’S DREAM. 
Atmos: wind, waves, the creaking of a ship. 


OMEGA (Echoey) Welcome, Doctor. 

DOCTOR I was wondering when you’d turn up. I must say, of all 
the metaphors I’ve been in, this is by far the nicest. What are you meant 
to be, Captain Ahab? Hornblower? Pugwash? 

OMEGA (Echoey) I am afraid I must communicate with you in this 
unorthodox manner. Sentia has stunned you. In my present state, I can 
only manifest in your subconscious mind. 

DOCTOR That’s a relief. For a moment there I thought this was the 
afterlife. Which is silly of me, really, because this doesn’t look how one 
might imagine heaven, and you're certainly not God. Though you would 
clearly love to believe you are. 

OMEGA (Echoey) I summoned you to ask you for your help. 
DOCTOR Summoned? Here? You summoned me here? Is that what 
you did? Do you know what I’ve been through? Did you see the catering 
on the shuttle? I mean, the next time you make a telepathic suggestion 


that I take a holiday, how about Brighton? And I hear parts of the Peak 
District are extremely nice. 


OMEGA (Echoey. Ominous) Doctor...! 
penta Definitely not Blackpool, though. Too brash for my liking. 
ME 


(Echoey. Enraged) Cease this endless prattling! 


DOCTOR Oh, must I? But I do it so well. My ability with endless 
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prattle is legendary. Many people have commented on my prattling. I’ve 
won awards for prattling. I don’t like to go to the award ceremonies, 
though - they're very boring. You should hear the length of the 
acceptance speeches. They do tend to go on a bit, but then again, they are 
such good prattlers you see- 

FX: A thundererack, wind howis. 

OMEGA (Echoey. Over storm) You try my patience! 

DOCTOR (Shouting. Over storm. Even angrier than OMEGA) Oh, do 
I? Oh, do I really? Well, let me tell you this, if you’ve quite finished with 
your histrionics, Omega... . 

FX: The storm abruptly subsides. 

DOCTOR (Murderous whisper) Thank you so much... I will try your 
patience all I like, Omega, because if you want my help, then you'd better 
try to control that temper of yours! 

There is a tense silence. 


OMEGA (Laughs. He relaxes, the echoey voice is gone) My 
apologies. I am not used to ‘asking’ for anything. 

DOCTOR Accepted. Now what do you want, and it'd better be 
important. I’m not used to helping out megalomaniacs, you know. 
OMEGA No longer. After our last encounter I was left a formless 
spirit in the ether. I was cleansed. Reborn. 

DOCTOR I see... And where does your trigger-happy stewardess 
friend come into all this? 

OMEGA Oh, Sentia... Sentia has been my rock. Her telepathic 


abilities shone out to me like a beacon. My consciousness reached out to 
hers, and she gave me focus, both literally in the form of a psionic carrier, 
and figuratively, in giving me the resolve to bring about my life's 
fulfilment. 

DOCTOR ‘Gave me focus?’ ‘Resolve to bring about my life’s 
fulfilment?’ So you’ve gone from being a power-crazed tyrant to talking 
like an American. I’m not sure which is better. 


OMEGA I am now as my brother Time Lords knew me before, 
Doctor. No monster, no tyrant, just the first and greatest scientist of our 
people. 

DOCTOR And the most modest, obviously. So what does this new, 
improved Omega want? 

OMEGA (Wistfub I want to go... home, Doctor... 


SCENE 20: HERITAGE CENTRE. EMBARKATION AREA. 
FX: Embarkation chimes. Muttering crowd of old biddies. 


SENTIA Hello, visitors. I’m very sorry to interrupt your 
enjoyment of the Omega Heritage Centre. It has come to our attention that 
you, ladies and gentlemen, are our ten thousandth tour party! In honour 
of this occasion, if you could make your way to the Prydonian’s Pantry, 
our waitrobots have been programmed to give you all free cream teas! 
FX: ‘Ooh’s’ 


SENTIA Just through that door, there... There’s three flavours of 
jam...’ 

FX: Excited OAP voices moving off. Heavy door sliding and clanging shut. 
DALAND (On mic, out of breath) Sentia! Sentia! 

SENTIA What is it now, Daland? 
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DALAND Something terrible’s happened. Something else terrible... I 
was only gone for a minute, I swear... Just to get a drink from hospitality. 
SENTIA And? 

DALAND You'd better come and have a look. 


SCENE 21: ACTORS’ GREEN ROOM. 
FX: Door opens. 


DALAND There, It was like this when I got back. No Tarpov, no 
Doctor, the medibot blasted into tiny bits... 
SENTIA What could have happened? 
DALAND It’s obvious, isn’t it? Tarpov’s gone berserk, hasn’t he? 


He’s destroyed the robot, he’s probably killed the Doctor and stuffed him 
in a drawer somewhere. Look at the way all the bits of that robot are 
spread along the corridor. Someone got dragged out of here...Well, no 
one’s dragging me out of anywhere. 

SENTIA You're being paranoid... 

DALAND No, dear, paranoid’s when they’re not out to get you. 
Tarpov thinks I’m Omega, and he’s going to come after me! I’ve always 
had this strange premonition that I would end my life by dying... 
SENTIA Daland! Listen. You play the part of the greatest time 
engineer who ever lived, a man who killed suns and put his head into the 
mouth of a black hole, and you’re going to run away? Do you think Omega 
would act like this?” 


DALAND You've been here too long, Sentia, you’re starting to sound 
like one of the interactive exhibits. 

SENTIA So, you're going to do what? Take the shuttle and run like 
a coward? 

DALAND No, I’m going to take the shuttle and heroically fetch help 


like a hero. Why do you think I got three awards for Hearts in Orbit? 
Because, as an actor, I have the ability to draw on untapped resources. 
And coming back here with security is just a more literal version of 
exactly the same thing. It’s not just Omega who can be a hero, you know. 
You're going to realise just what kind of person I really am. 
SENTIA I know what kind of person you really are. 

Oh, yes? And what’s that? 
FX: ‘Psst’ of injection. 

Oww, my arm! (Drowsy) What did you... What was you... 
what was... that on... my arm...? 


SENTIA To answer both your questions, Daland... Just a harmless 
little prick... 


SCENE 22: THE SAILING SHIP IN THE DOCTOR’S DREAM. 
Atmos: ocean swelling, creaking of timbers. 


DOCTOR You want to go home? To Gallifrey? 

OMEGA No, not to Gallifrey. 

DOCTOR I don't understand... 

OMEGA There is nothing for me there. I want to go back to my 
universe. 

DOCTOR But didn’t you move heaven and earth, literally, to get 


here, into this one? And now you want to leave? Was it something we said? 
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OMEGA It is true, I am here. That is al. Just ‘here’. Impotent. 
Powerless. A shadow of what I was. I have found this reality to be a cold 
unwelcoming place. I know now where I belong. 

DOCTOR Well, you're not seeing it at its best... 

OMEGA Doctor, I can feel my world calling to me... Can you 
imagine what it’s like for me, someone who ruled his own infinite 
kingdom, to know of a realm where godhood can literally be achieved, and 
yet no matter how hard I stretch, it’s just out of reach? To brush it with 
my fingers. To know that it lies out there, it is too much to bear. Will you 
help me, Doctor? 

DOCTOR I don’t know how I can. I hope you're not asking for a lift. 
Negotiating my way into a world of anti-matter isn’t like popping down 
the road to buy a newspaper. I only tend to travel to other universes by 
accident... Come to think of it, I only tend to travel anywhere by accident. 
Even if I wanted to help, I don’t see how I can. 

OMEGA You will, Doctor... you will. (Echoey) You will. 

FX: Ocean swells, and echoes fade away to nothing. 


SCENE 23; TOUR SHUTTLE. CARGO HOLD. 
Atmos: echoey. 


DOCTOR (Groaning as he wakes up) 

SENTIA Are you all right, Doctor? 

DOCTOR I think so... Where am I? 

SENTIA In the tour shuttle’s cargo hold. You talked to Omega, 
Doctor? You saw him? 

DOCTOR We had a lovely little chat. Asked me to break every rule 
of physics in the library, but apart from that it was most convivial. 
SENTIA Will you help him, Doctor? You owe it to him to try. 
DOCTOR I don't owe Omega anything... (Pause) Anyway as I said 


to him, I don’t see how I can help... 
FX: Cabinet door opens creakily - this should sound very out of place in 
the ship environment. 


ERTIKUS (On mic) Doctor! You down here, too? Come to take a 
peek? 

DOCTOR ‘Peek’ at what, Professor? 

ERTIKUS You've not seen? Oh, Doctor, just you take a look out of 
that window...°? 

DOCTOR If you insist... (Off mic) Interesting, Now, I know it sounds 
like I’m making this a habit, but I'm sure that’s...” 

ERTIKUS (Awed) Omega's ship, the Burydice herself. 

DOCTOR It’s not another cleverly camouflaged museum, is it? 
SENTIA No, not this time... 

DOCTOR Amazing... (Hushed) So that's what he meant... Do you 


realise how dangerous it could be? Taking that ship through the event 
horizon could turn both universes inside out... 


SENTIA (Hushed) Please, Doctor. 

DOCTOR (Pauses, then calls) Professor! I presume you’re on your 
way to look at the Eurydice. 

ERTIKUS (Off mic) TU say! I didn’t come on this tour for the scones 
in the Prydonian Pantry, you know. Nice though they are...”' 

DOCTOR Yes, well, I wondered if... I'm afraid I’m at a bit of an 
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inconvenience, Professor, my transport is temporarily unavailable, and I 
wonder if I could prevail on you for a lift. 

ERTIKUS CUnside) Can’t resist it, eh? You're curious, I can tell. 
Burns like a lighted candle in the dark. Well, no-can-do, I’m afraid. Going 
to use my advanced equipment over there. Very secret. 

DOCTOR Oh, surely, Ertikus, you haven't got anything I haven't 
seen many times before. This old wooden cabinet? It’s just a TARDIS, after 
all. 

FX: Pats cabinet. 


ERTIKUS TARDIS? 

DOCTOR Well, you are a Time Lord, aren’t you? 

ERTIKUS Oh. Is it that obvious? 

DOCTOR It burns like a lighted candle in the dark, Professor. 
ERTIKUS What gave it away? 

DOCTOR The fact you’re even contemplating going over there. The 


only craft that could navigate across that sector of dimensional instability 
unaided is a TARDIS, and the only type of being that could survive in the 
dimensional instability unaided... 


ERTIKUS ...iS a Time Lord. Obvious, really. 

DOCTOR And it takes one to Know one, too. 

ERTIKUS So... you're a Time Lord, too... Doctor...? You're the 
Doctor! No! With emphasis on the definite article? 

DOCTOR Well, as definite as I can ever be... 

ERTIKUS My dear chap! I’m so sorry, I didn't make the 


connection... The heroic ex-president of Gallifrey who vanquished the 
terrible Omega! I expect you can tell me a thing or two about him, eh, 
Doctor? Oh, can I interview you about your part in the destruction of the 
Omega myth? 

DOCTOR My what? 

ERTIKUS My dear chap, Omega was perceived as a whiter-than- 
white hero until you came along! It wasn’t until you tussled with him, we 
started to look more critically at the legend and reassess his lofty status 
in Time Lord folklore! 


DOCTOR (Disappointed) Oh, was it? 

ERTIKUS That'll show Shezion! Dematerialisation in five minutes? 
FX: Door slams. 

SENTIA (Whispered) Thank you, Doctor... 

DOCTOR Well, perhaps I do owe Omega something after all. While 
I'm there, will you keep an eye on things here? 

SENTIA Of course I will, Doctor... 


SCENE 24: INT. ERTIKUS’S TARDIS. 


ERTIKUS Right then, if we set that there and arrange that there, 
then... (FX: TARDIS door opens) Ah, hello Doctor. 

DOCTOR Professor. 

ERTIKUS 


Now then, I've researched your battles with Omega in 
great detail. In fact, just a short time ago I went to twentieth-century 
earth to have a look of the scene of your last tussle, the one when he used 
your bio-data to bond physically with you and create a matter imprint- 


DOCTOR (Cutting across) I suppose this is dangerously ciose to 
real history for you, Professor. 
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ERTIKUS Ah, when one gets to one’s last incarnation, the prospect 
of finally discovering history, rather than analysing, theorising and re- 
interpreting does hold some excitement. Do you know the Time Lord 
President Mundat the Third? 


DOCTOR Yes, well, I know of him, a somewhat colourful historical 
figure, as I remember... 
ERTIKUS Don’t I know it. I've done no less than three 


documentaries on him. In the first one, he was a vicious tyrant, victim of 
a botched regeneration that made him bitter and twisted, and the 
murderer of the Arcalian consorts. Couple of years later, I have to do 
another series, because now everyone thinks he’s a noble warrior who 
worked his way up from the Chancellery guard, and protected the 
Arecalian consorts, and they were actually killed by his Castellan. Now, 
there’s talk of him being a nasty piece of work after all, and so yours 
truly has to go back out with the old vidibot and make another one... 


DOCTOR I see, and what with Gallifreyan history being off limits 
to time travel, you'll never find out for certain. 
ERTIKUS But I will, Doctor. Where Omega is concerned I'll know, 


and know for certain. 


SCENE 25: TOUR SHUTTLE. COCKPIT. 


DALAND (Calling drowsily) Sentia... Sentia... 

SENTIA What? 

DALAND (Sounding drunk) Where... where am I? 

SENTIA (Off mic) In the cockpit of the shuttle. We have things to 
do. 

DALAND What exactly? Hey... you did... did something to me... 
SENTIA I needed to... to shut you up.” 

DALAND Why? 

SENTIA Later, Daland, later. (Quiet) I’m sorry... 


SCENE 26: OMEGA’S SHIP, THE EURYDICE. CONTROL ROOM. 
Atmos: echoey. FX: Materialisation of ERTIKUS'’s TARDIS. TARDIS door 
opens, there are two sets of footsteps. A floating robot glides with them. 


ERTIKUS This is incredible. We're actually on the Eurydice. The 
ship of Omega himself. The vessel that pushed the Time Lord race out of 
mere civilisation and into godhood. Are you getting this, vidibot? 


VIDIBOT Yes, Professor. 

ERTIKUS You know, Doctor, this is why I became an historian. 
Omega was my hero when I was at the Academy... 

DOCTOR Yes, he was mine, too. 

ERTIKUS Then you'll appreciate all of this, too. I dreamed that one 
day I’d find out everything there was to know about him, 

DOCTOR Did you really? I always thought it would spoil things, 


knowing all there was to know about him. I think it’s best to have some 
element of mystery about the character. 

ERTIKUS Oh, no, I couldn’t disagree more. Nothing annoyed me 
more when fans of Omega concocted these convoluted theories to explain 
away discrepancies in the legends. Like the betrayal by Rassilon for 
example. No one's ever proved it was the case. I calculated the likeliest 
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time zone when the Eurydice was to enter this universe, and now it’s 
mine to explore. I want to know exactly what happened on this ship to 
cause it to fall into the black hole, and if I have to crawl through every 
inch of it... You'll have to excuse me, Doctor. History beckons. Real 
history. Running, vidibot...? (Earnest and somewhat facile for the 
camera) It was here, in this very place, that the greatest engineer of them 
all laid the foundations of Time Lord society. (Away from the mic, into 
bowels of ship) Strange to think, that an age of enlightenment was 
brought about by the cruel and callous figure who was notorious...” 
DOCTOR (Waits until he is gone) So, here I am. Hello? (Deciaiming) 
Is there anybody there? No. Not, a creature was stirring, not a rat, a bat, 
or a cat, a gnu or a kangaroo, not a moose on the loose... 

FX: Shimmery sound as OMEGA manifests himself. 

DOCTOR . Just a mole, who lived in a hole. I spy with my little eye, 
something beginning with ‘Omega’. Let me guess. More psionic energy, am 
I right? 


OMEGA Well done, Doctor. 

DOCTOR Enough to make a proper manifestation — as long as you 
stay in this sector of space, of course. 

OMEGA Tronic, is it not. To give myself existence, I must return to 


the very place where I was betrayed and destroyed. (Beat) There is 
another here... He is babbling into a machine, speaking half-truths and 
nonsense. 


DOCTOR He works in television. I’m told they do that. 
OMEGA He is an old fool. 
DOCTOR No, he’s just an old man with a dream. He’s looking for 


the real Omega. I think he'd be quite annoyed to find out he’s right under 
his nose. 


SCENE 27: ANOTHER PART OF THE SHIP. 
FX: Sound of VIDIBOT. 


ERTIKUS (On mic) The word ‘Time Lord’ is a term worn lightly by 
any Gallifreyan with a capsule, but only he and a few others like him, can 
ul ‘a aeeciye to be called literally ‘Lords’ of ‘Time’... Cease recording, 
vi a 
Ta VIDIBOT stops whirring. Quiet shimmering noise (under). Getting 
louder. 


ERTIKUS Vidibot... Am I seeing things? 

Tror Yes, sir. 

ERTIKUS I meant, am I seeing that thing there. (Sighs) Never mind. 
That shimmering thing on the wall. Record te pan 

VIDIBOT Yes, sir. 

FX: Whirring starts. 

ERTIKUS I wonder what it is? 


SCENE 28: THE EURYDICE. CONTROL ROOM. 


DOCTOR (Coming in as a door opens then closes) Right, this is the 


Eurydice’s bridge, so if we're going to send you on your mej 2; 

L x 3 Try way, we're 
going to need these engines... Let's have a look... Ignition, fusi 
here we are... Just press this button... on Bee: 
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FX: Click. 

DOCTOR .. and answer came there none. It should have worked. 
As it was trapped in a state of flux, there should be very little corrosion 
in the circuits. Let’s have a look...” 

FX; Rummages in box. Noise of flashy sonic-screwdriver-type tool. Minor 
explosion. 

DOCTOR (Coughing) Ow, well look on the bright side. At least we’ve 
found some power. Why did I stick my face in a piece of antiquated 
machinery like that? 


OMEGA I wonder... Could instability be the reason? 

DOCTOR Well, yes, the fact I’m not completely stable could well be 
the reason I stick my face into antiquated machinery... 

OMEGA No, Doctor, I mean, could the dimensional instability in 
this part of space have a dampening effect on the engines?” 

DOCTOR It’s possible. What do you suggest? 

OMEGA We could connect the dimensional stabiliser of the 


Professor’s TARDIS to its own force-field, boost it, and create what you 
might call a ‘still point’ in the hurricane... 
DOCTOR That's incredibly clever. That's exactly what I'd do... 


SCENE 29: TOUR SHUTTLE. COCKPIT. 


DALAND (Less groggy) If you wanted to tie me up, Sentia, my dear, 
you only had to ask. (Dirty chuckle) 
SENTIA Very soon, Daland, you’ll understand what's going on. 


And your part in it. 
DALAND Sorry, I don’t get you... 
FX: Bleep from console. Engines. 


SENTIA He’s done it. He's done it! We're on our way. 

DALAND What? 

SENTIA Look. Out there. What d’you see?” 

DALAND I see a ship. A very big ship. 

SENTIA Not any ship. Omega’s ship. Not a story, not a 


re-enactment, not make-believe. It’s real. And Omega is there on it, not an 
actor, not you in a silly costume. The real, genuine Omega. Isn’t it 
fantastic to see something real for a change? Daland?”™ 

DALAND I've always rather liked you, Sentia. Thought we could go 
places together. But right now, drugged and tied to a chair, I’m beginning 
to wonder if your mind hasn’t gone the same way as poor young 
Tarpov's! 


SCENE 30: OMEGA’S SHIP. CONTROL ROOM. 
DOCTOR Now let’s see if putting the stabilisers on has encouraged 


the engines to go for a spin. 
FX: Flicking of switches. 


DOCTOR Still nothing. Hmm. I wonder... 
FX: Panel is taken off console. 
DOCTOR Ah! This is why. Should have thought of it before. It’s a 


traditional cipher-indent mechanism. The ignition sequence is on a 
random multi-phase pattern, and relies on some sort of symbiotic 
imprint, presumably the crew's. Am I correct? 
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OMEGA I stand in awe of your deductive capabilities... 

DOCTOR Oh, you're just sulking because your dimensional 
stabiliser theory was proved wrong. Unfortunately the crew are 
somewhat indisposed, aren’t they? I'll have to bypass that and rig up a 
switch to set them off mechanically. Shouldn’t be a problem... 

FX: The DOCTOR continues to work, we hear the noises from his tools. 
OMEGA Doctor... Tell me... How am I seen? 

DOCTOR Sonic wrench. Where’s the sonic wrench? How are you 
seen? Well you’re all sort of sparkly and shimmery, like a Christmas tree. 
Don't worry. It looks very nice. 


OMEGA What I meant was, Doctor, how am I seen on Gallifrey? 
What stories do they tell of me now? 

DOCTOR Oh, you know... Hero of time, founding father of the most 
enduring civilisation in the universe. The usual. 

OMEGA You’re very kind, but I suspect the truth is somewhat 
different. 

DOCTOR (Not really listening) Well, what is truth, anyway... 
OMEGA Truth is important, Doctor. A story is nothing without 
truth. The truth is nothing without its own story. 

DOCTOR Really. Where is that wrench? 

OMEGA There was a statue made of me that they erected in the 


Great Hall of the Academy. As I watched it being fashioned I thought, ‘As 
long as that statue stands, so will my legacy’ But I realised it would 
crumble and erode, even on a planet that hides itself like a hermit from 
the passage of time. Then I thought: if I could shape the universe like that 
mason shaped his ebonite, then my name and my story would live 
untouched until the end of eternity... 

DOCTOR Well, that’s very poetic, but most people who think they 
can shape the universe tend to chip off an important bit they didn’t mean 
to - did I ever tell you about the time I met Praxiteles? There he was, 
carving his Venus, chatting away nineteen to the dozen. I told him to 
concentrate, but did he listen? 

OMEGA Is my statue still in its place? 

DOCTOR Ah, no — you see there was an invasion, lot of guns and 
shouting, and unfortunately it got damaged. I think they were repairing 
it, I did see it in a workshop somewhere... 


OMEGA You see... I should imagine it is forgotten... placed in a 
dark place and forgotten about... dusty and dilapidated... 
DOCTOR Now, there you go again with your self-pity. ‘Why do all 


the nice Time Lords hate me?’ Why do you think I’m helping you? It’s not 
often you get to work with one of your heroes. 

OMEGA Why, thank you, Doctor. This is... unexpected. 

DOCTOR Is it? Is it really? Can the great Omega have such a poor 
idea of how he is perceived by his own people? You were idolised by every 
Gallifreyan I knew. You were an inspiration, I tried to live my life by the 


values you set down, it’s no coincidence that we're actually very alike, 
you and me. 


FX: Rattle of toolbox. 


DOCTOR Where did I put the zeus plugs? 
OMEGA We are alike, Doctor? 
DOCTOR Absolutely... apart from the ‘wanting to destroy the Time 


Lords in a hideous act of revenge’ stuff — though I’ve had a few days like 
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that myself. Your speeches about using the Time Lord technology to 
change the universe for the good, made at a time of such barbarity, it 
must have taken courage. It gave me the courage to question a few things 
myself. (FX: Rattle in box) Zeus plugs... There they are! We both rebelled 
against the orthodoxy of the society we lived in; you in the name of 
science, and me in the name of sticking my nose in things that don’t 
necessarily concern me... And as a price for that we both of course ~ um. 


OMEGA (Rising anger) The price we both paid for our ambitions 
was exile? Is that what you were going to say, Doctor? 

DOCTOR (Wishing he hadn't started this) Yes, yes, I was. 

OMEGA I languished in the heart of a black hole for millennia. 
What did you have to endure? 

DOCTOR Um... the Brigadier mostly. 

OMEGA But the Time Lords didn’t forget you, Doctor. Oh, no, your 


freedom was restored to you. Your reward for defeating Omega, the 
monster from another universe. 

DOCTOR You're not seen as a monster. You're revered— 

OMEGA Was revered, Doctor. I was in the Matrix, remember, I 
know that I am feared and pitied. I am just another creature to scare 
children. ‘You'd better do your cosmic science homework, young Veldin, 
or while you’re sleeping, Omega will creep out of his black hole and turn 
you to anti-matter’ 


DOCTOR Omega, they’re just stories. Stories don’t matter- 
OMEGA (Sudden burst of anger) Yes they do, Doctor! I am 


hanging onto existence by my fingernails! I am barely able to be seen! 
How others perceive me is all I havel” 


SCENE 31: ANOTHER PART OF OMEGA’S SHIP. 
FX: The shimmering sound is louder, an unearthly wailing and moaning. 


ERTIKUS There's definitely something in there... 

VIDIBOT Yes, sir. 

ERTIKUS Some kind of creature No, there’s more than one - dozens 
of them! Ye Gods — did you see that? 

VIDIBOT Sir? 

ERTIKUS One of them looked at me, there’s nothing there. I could 


see right through its eyes... I could see the bulkhead behind it. I wonder 
what they are...? 

SCINTILLANS (Soft, musical S-scintillans... 

ERTIKUS Scintillans? Who are you? What are you? What have you 
got to do with Omega? 

SCINTILLANS Omega... 

ERTIKUS That’s right. Omega. What are you to Omega? 
SCINTILLANS Omega... Oooommmeeegggaaa... Deeeaaattthhh... . 


SCENE 32: EURYDICE. CONTROL ROOM. 
FX: A minor explosion. 


DOCTOR Whoops! 

OMEGA Doctor, are you sure you know exactly what you're doing? 
DOCTOR I sincerely hope not. Not exactly, anyway. Ah. Look what 
I’ve found! 
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OMEGA Oh, yes. Wires. You had wires before. 


DOCTOR Yes, but those wires were yellow. These are green! , 
OMEGA (Chuckles) Doctor! You are incorrigible! Just like Peylix! 
DOCTOR Peylix? y 
OMEGA Yes, just someone I was... close to. Before your time. 
Before everybody’s time. f r 

DOCTOR Not Peylix the Annoyingly Curious? 

OMEGA Do you know a Peylix? 

DOCTOR I know of a Peylix. He was a figure from an old 


Gallifreyan fable. The Time Lord who wanted to know everything about 
everything. 

OMEGA How does the story go? 

DOCTOR Well, there was this theory, in the Old Times, that the 
universe needed to believe in magic, that if anyone actually understood 
how all the science worked, if everything got demystified, then all this 
fantastical technology would all pack up and stop working altogether. 
Then one day there was a lowly time plumber called Peylix who resolved 
to do just that, and to know everything about everything. Luckily for 
Peylix, his job was to get rid of all the quantum packets of time left over 
after the temporal experiments that clogged the vortex tubes. So, at the 
end of each day, he left work with some spare time under his robes, and 
used that spare time to study. So, he studied and he studied and he 
studied, and then he studied a bit more until finally he understood all 
there was to know. And then guess what... 

OMEGA Everything stopped working? 

DOCTOR Everything stopped working. The TARDISes, the food 
dispensers, even the cat-flaps. So the Time Lords brought Peylix before them 
and told him to leave, not just Gallifrey but the entire universe. So he did, 
everything started working once more, and Peylix was never seen again. 


OMEGA Interesting... Shall I tell you my story about Peylix, 
Doctor? 

DOCTOR Please do. 

OMEGA Once upon a time there was a lowly time plumber called 


Peylix, who worked alongside the Great Omega. You may have heard of 
the Great Omega. 


DOCTOR Slightly... I was never up on the more obscure figures in 
Time Lord history. 
OMEGA He wanted to know everything about everything, too. 


Omega didn't know how curious he was, and just how much he wanted to 
know everything, but Omega did find out eventually... when the 
Chancellery Guard came for Peylix in their laboratory, during a time 


experiment, and he was placed in a dispersal chamber. And guess what, 
Doctor? 


DOCTOR Peylix was never seen again? 
OMEGA Peylix was never seen again. 
DOCTOR (Pause) Perhaps Sentia’s company is right. Perhaps the 


stories of the past are more fun than the actual history itself... That's a 
very sad and tragic story.* 


OMEGA Yes, it is, isn't it? Very sad and tragic. If it were true. 
DOCTOR What? 

OMEGA I made it up. 

DOCTOR Why? 


36 


OMEGA Does it matter? He could have been a spy who fed secrets 
to our enemies and was dispersed, or a tyrant who threatened Gallifrey 
and was vaporized. He could have been a hero who died fighting 
vampires. Why should a story matter if it is not true? 


DOCTOR I see your point. 

OMEGA For Peylix and I, the stories of our deeds are all we have 
left. 

DOCTOR So what really happened to him? You can tell me, Omega. 
OMEGA (Laughs) Peylix the Annoyingly Curious is in good 


company! (Darker) He died, Doctor. He was killed by a man called Luvis, 
and I stood there, and watched, and did nothing. And from that point on 
I decided to interfere, and make some sort of difference to the universe, 
and not to stand by and watch again. 


SCENE 33: ANOTHER PART OF THE EURYDICE. 


ERTIKUS Tell me! What’s your connection to Omega? What did he 
do to you? Did he kill you all? Answer me! 

FX: Then suddenly the sound goes out. 

ERTIKUS It’s gone quiet... Wonder why? 

‘VIDIBOT I cannot say, Professor. I do not have analytical facilities. 
However, in my capacity as rostrum vidibot on numerous wildlife 
documentaries, I have gathered that certain creatures do go silent before 
they attack. 

ERTIXUS (Starts scoffing, then realisation dawns) Well, really... 
T’m so glad you told me... that’s nice to... know... 

FX: The noise amplifies into a screeching roar. 

SCINTILLANS Ocoommmecegggaaaa! 


SCENE 34: OMEGA’S SHIP. CONTROL ROOM. 
DOCTOR Right, here we go... I've bypassed the symbiotic link by 


using good old-fashioned electronic impulses. Let’s see if it works. 
FX: Bleep. Low throb of the engines. 


OMEGA Listen to that, Doctor... What an exquisite sound... I 
haven't heard that music for centuries... 
DOCTOR Yes, well... Best to have it diminuendo for now, don’t want 


us moving to a new universe before we’re ready. 

FX: Bleep, engine noise dies. 

DOCTOR Well, that’s about it... There’s no fee, not even a call-out 
charge. You see this? 

FX: Bleep of remote activator. 

DOCTOR It’s a remote activator. This switch sets the engines going, 
this light flashes if anyone attempts to take the engines offline, and this 
hinge opens the access panel. Quite a neat little chap. I point the ship 
towards the dimensional rift, and then activate the engines from the 
safety of Ertikus’s TARDIS, and you can journey on your merry way. 


OMEGA Don’t lose it, Doctor, you hold the future of Omega in your 
hand. 
DOCTOR Well, in my pocket now actually. Don't worry — I've never 


lost anything from them yet. Unfortunately... Sometimes I wonder if I 
could probably do with losing the odd item.” 
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FX: Rustle. Clatter as he empties his pockets. 

DOCTOR I mean, do I really need a bag of caramelised humbugs, a 
rubber snake, several bits of string cut to one-inch lengths? Oh... and 
what seem to be several pieces of twisted and blackened metal. I wonder 
how they got there? Oh well, better not wonder too much about them — 
don't want to end up like Peylix, eh, Omega? (Pause) Omega? 

ERTIKUS (To mic) Doctor! Doctor! (Out of breath) Doctor, you will 
not believe what I’ve witnessed... There’s something alive here with us! 
DOCTOR What...? 

ERTIKUS Creatures... Flying transparent wraiths... They attacked 
us, like screaming banshees... Chased us down miles of corridors, didn’t 
they, vidibot? 


VIDIBOT Yes, sir. 

ERTIKUS It was absolutely marvellous... 

DOCTOR Really? 

ERTIKUS Oh, yes! They called themselves Scintillans, Doctor! 


Scintillans! It clinches it! Tarpov must have discovered something. They 
must have something to do with Omega - he must have done something 
terrible to them... (Off mic) I'm going to check my TARDIS’s database, see 
what is has to say about ‘Scintillans’. 

FX: TARDIS door opens. 


OMEGA (Urgent, hissing) You must stop that old fool, Doctor. Stop 
him! He is an incompetent meddler. He will ruin everything! 

DOCTOR Oh, you're back. Getting a bit close to the truth, is he? The 
truth about these ‘Scintillans’, whatever they are... 

OMEGA There is... nothing for him to discover... 

DOCTOR I hope so, for your sake. He’s very persistent. Let's hope 


he doesn’t start questioning the same things as I am. Such as all that 
rubbish you spouted earlier, about increased psionic energy enabling you 
to manifest yourself. Where’s the focus for your mind to manifest? 
Sentia? I find it extremely doubtful that her mind would be powerful 


enough to act as a focus, and give you licence to flit around this ship like 
Marley's ghost. 


OMEGA Nevertheless, I am here. 

DOCTOR I know, and that’s what puzzles me. 

ERTIKUS (Off mic) Doctor, is there someone out there with you? 

pore Just talking to myself, Professor. First sign of madness, I 
OW... 

ERTIKUS (Off) Doctor, I can’t help but notice, but my dimensional 

stabiliser seems to be hooked up to the forcefield. 

DOCTOR Oh, just trying out a little experiment... 

ERTIKUS (Off) Oh, fine. TU just disconnect it, shall I? 

DOCTOR By all means... 

OMEGA (Hissing) No, Doctor! He must not disconnect the circuit! 

DOCTOR (Calling) Hang on a minute, Professor — could you leave it 

as it is for a tad longer? Got a few more tests to do.®? 

ERTIXUS (Off) Righto, I'll just be off again. They're out there 


somewhere, and they know the truth. Wish me luck! 
FX: Footsteps away. 


DOCTOR Now, why do you want to keep that circuit connected? 
(FX: Clang) A ship’s just docked. But it can’t! 
OMEGA Oh, but it can, Doctor. 
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FX: Chime on. 


SENTIA Tour shuttle to Eurydice. Come in, please... 

DOCTOR (Realising) Of course it can. Thanks to Ertikus’s 
dimensional stabiliser. 

SENTIA Tour shuttle to Eurydice. Omega! Omega! Are you there? 
OMEGA I am here, Sentia. 

SENTIA It's you! Thank heavens. Is... the Doctor... there with 
you? 

DOCTOR Yes, I’m here. 

SENTIA Oh. I'd hoped he'd gone. 

DOCTOR Charming. Is that all the thanks I get? 

SENTIA Daland is here with me... Can you open the airlock? 
OMEGA Doctor? Can you do it? I’m not good with buttons these 
days. 

DOCTOR You tricked me. 

OMEGA If I had asked you to make this ship inhabitable so she 
could join me here... Would you have helped me? 

DOCTOR If you'd asked instead of commanded I might have 


considered it! What about the people in the Centre! Without the shuttle 
they’re trapped in a dangerous sector of space! 


SENTIA Don't worry, Doctor. They'll be safe. I guarantee it. 
DOCTOR And what about Daland? How does he figure in your 
plans? 

SENTIA Daland? He doesn’t know it yet but he’s performing the 
service.” 

DOCTOR What service? 

SENTIA The wedding service, Doctor... Omega and I are to be 
married. 


SCENE 35: TOUR SHUTTLE. COCKPIT. 
FX: Chime off. 


DALAND (Off mic) What did you just say? 

FX: Bleeps from console. 

SENTIA (Distracted, as she calibrates the console) We're getting 
married, Daland. Omega and I are getting married. That's what I said. 
(Pause) Can’t believe it. Daland is finalky speechless. Is it because I’m 
marrying a ten-thousand-year-old spirit from another dimension? Or the 
fact I can be interested in someone other than the renowned soap star 
and his precious awards? Or is it just because you've never come across 
the concept of marriage before? 


TARPOV It's because I’ve hit him over the head with the handle of 
your gun. 

SENTIA (Shocked) Tarpov... You’re— 

TARPOV (Still quite hysterical Married, eh? To Omega? Eh? What 


happened to just cause or impediment? Speak now and forever hold your 
peace. That's what they say, isn’t it? I'd better do it then, hadn't I? 


SCENE 36: EURYDICE. CONTROL ROOM. 
FX: Chime. 


DOCTOR (Into intercom) Hello, Sentia. I've opened the airlock. (To 
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OMEGA) Well, I would never have guessed you had it in you, and at your 
time of life, too. 

OMEGA A happy event. A sacred ceremony which echoes across 
almost every culture in the universe, whereby two individuals can 
become one, and this one also symbolises the union of my universe... and 
yours. Is that not a glorious concept, Doctor? 


DOCTOR Yes, I suppose... Just as long as I can sit on the bride’s 
side. 

OMEGA (Laughs) You are known for your compassion, Doctor. Can 
you not give an old Time Lord his last wish in this universe? 

TARPOV Oh, no, Omega, we can’t. Because you're evil. Sentia just 
doesn’t know it yet, does she? 

DOCTOR (Astonished) That's Tarpov...! 

OMEGA Vandekyrian, you cringing worm. Come out here and face 
me, insect! 

DOCTOR Omega... Don’t get him excited... 

SENTIA Doctor — he’s got my gun... 

TARPOV You think you are the only one who can destroy lives, 
Omega? No, you're not the only one. 

OMEGA You dare try to defy me? 

TARPOV -I can do it to you, just like you did it to them. Just you 
waton.* 

DOCTOR Tarpovil! 

FX: Flare gun fires over intercom, and keeps firing. 

SENTIA (Sereams) 


END OF PART TWO. 


40 


PART THREE 


SCENE 37: TOUR SHUTTLE. COCKPIT. 


SENTIA (Screams are muffled) 

TARPOV Shh-shh! I’ve just destroyed the intercom. I don’t want 
him to hear. T Just want to talk to you. Alone. I need to tell you... about 
the Scintillans...*” 


SCENE 38: EURYDICE. CONTROL ROOM. 


DOCTOR Tarpov! Listen to me! Tarpov! 

FX: Sound abruptly cut off. 

DOCTOR He’s destroyed the communications system. 

OMEGA Doctor, if Vandekyrian defies me as he did ten thousand 


years past, I will scatter his body through every parsec in the twelve 
universes... 

DOCTOR Yes, yes, well, if we get to the docking bay in good time 
perhaps we can prevent him scattering Sentia at all... 


Scene 39: Tour Shuttle cockpit. 


SENTIA But how do you know this?* 

TARPOV Because I do. I’m Vandekyrian, conscience of the 
‘universe. 

SENTIA (Humouring him) Of course you are... Are you sure it was 
as you remember, Vandekyrian? After all, it was thousands of years ago... 
TARPOV There are... pictures in my head... Glowing creatures. 


raging in pain... You must help me... I have to stop him... I have to... 
have to stop him killing them. 

SENTIA But you’ve just told me they were already dead... 
TARPOV Did I? I did, didn’t I? (Realising, winded) They're dead... 
They’re all dead... I couldn’t stop him... I couldn’t stop him... I couldn't 
stop him, then... I couldn’t stop him now... 


SENTIA If he gets to you, he'll stop you. He’ll destroy you. You've 
got to go, Tarp- Vandekyrian... Save yourself... 

TARPOV Yes.. 

SENTIA Tru need the gun... won’t I? I mean, to defend myself from 
TARPOV Yes, yes, of course... you have it... He’s coming... Omega’s 


coming and I can’t stop him... I can see him in my mind... I can hear his 
pain, his confusion, his rage beating against my head... Oh, he’s coming... 
SENTIA 


Gol 
TARPOV (Shrieking, as he moves away from mic) He’s coming...! 
SENTIA Gol 


FX: Door opens, closes. Flare gun fires. Console blows up. We hear 
sparking and minor electrical explosions throughout the scene. Door opens. 


OMEGA (Fury) Where is he? Where is that suppurating maggot? 
SENTIA He's gone. Omega... 
OMEGA What did Vandekyrian say to you! What did he say? 
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SENTIA Nothing! Nothing! He didn’t say anything! 
Pause. 


DOCTOR How very touching. I always like to see young couples 
greet each other. It always gets me right here... and here. 

OMEGA Doctor, be silent!!! 

DOCTOR Wel, if he en 't ask you, I will. Are you all right? 
SENTIA Tm fine... . Daland, is he...? 

DOCTOR (Off mic) ae He’s fine. Had a bit of a nasty knock but 
he'll recover. 

SENTIA Thank goodness... 

OMEGA Spare no compassion for him, Sentia. He is a prancing 


fool, a painted marionette dancing and twitching in my name for the 
delight of the gawping masses.” 

DOCTOR First rule of being a superstar, Omega, don’t dismiss your 
fans, they put you where you are today. Young Tarpov for instance seems 
to have put us in a broken shuttle on the edge of known space. (FX: The 
DOCTOR sweeps debris from a console) Interesting... He sabotages a ship, 
just as Vandekyrian did to the Furydice all those years ago. 

SENTIA Tm here. I'm finally here... Omega’s ship. I used to read 
about it when I was just a girl. All the times I imagined standing here. 
This is like my dreams coming come true... 

OMEGA Our marriage must take place as soon as possible, my 
dear, and then we can voyage forth and take thrones in our realm of 
nothingness...” 

DOCTOR Omega, you know I cannot agree to that... You can return 
to your universe, that’s fine, but as far as I'm concerned it’s just a single 
ticket. You alone. 


SENTIA You said you'd help us... 

DOCTOR I said I'd help him. He knows you can’t go. 

SENTIA Omega? 

OMEGA I think what the Doctor is referring to is the dimensional 


instability which afflicts this sector of space... he knows only Time Lords 
can exist within its boundaries. 

SENTIA But you fixed that. I’m here. Look, I’m fine. 

DOCTOR Only as long as the Professor's TARDIS and its 
dimensional circuit remains in place. For you to survive the journey, 
Ertikus will have to leave his TARDIS behind. 


SENTIA Professor Ertikus is a huge fan of Omega. I'm sure if it 
were explained to him, he'd be— 
DOCTOR But it's not just that. There’s not just you here, there are 


other lives at stake on this ship, Daland... Ertikus... what’s going to 
happen to us when the Eurydice enters the other universe? Where do we 
60? We can’t leave in the shuttle now, can we? So if Ertikus’s TARDIS is 
immobilised, and if the shuttle is finished too, we can’t leave. And to make 
sure you survive your honeymoon...” 

SENTIA (Finishing his sentence for him) ... you're all going to 
have to come through with us.. 

DOCTOR If you want to travel to another plane of existence, Sentia, 
that’s fine, but if other people have to travel with you against their will, 
then I can’t help you, I’m sorry. 


OMEGA But you will help us, Doctor... As long as Omega wills it, 
so will it be. 
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DOCTOR I think you'll find that, as long as I have the remote 
activator safe in my pocket, so won’t it be. 

OMEGA (Flash of rage) Doctor!!! 

DOCTOR (Equally forcefully) Yes!!! Do you have something 
intelligent to say, or are you just going to rage and threaten like the old 
Omega we know and love? I thought you were concerned at how the 
universe remembered you? Are you going to leave it as you entered it? 
Kicking and screaming and swearing bloody vengeance? 

OMEGA (Reasonable again) You're right, Doctor. Of course. 
Whatever you think is for the best. We cannot hold lives hostage to my... 


DOCTOR Vainglorious folly? 
OMEGA I was thinking... quixotic vision. 
DOCTOR Couldn’t have put it better myself. I suggest before we 


discuss this further, we check the damage to the... Oh. He seems to have 
gone again. That’s quite an annoying habit of his. 

SENTIA You shouldn’t have angered him, Doctor. He's a noble 
hero, but he doesn't suffer fools gladly. 
DOCTOR Neither do I, Sentia. Neither do I. 
SENTIA (Off mic) Im just going to close down the engines 
manually. If there’s a breach they could explode. 
FX: Door opens, closes. 
DOCTOR Come on, Daland, they've both gone. You can stop 
pretending to be unconscious now. 
DALAND (Off mic) How did you know? 


DOCTOR Tve seen people unconscious before. I can tell. 
DALAND Was that really- 

DOCTOR Yes. The real thing. What do you make of him? 
DALAND Not much, I'm afraid. After all, I had my eyes closed, 
Keeping up the ‘nasty knock’ bit. (Beat) He's completely mad isn’t he? 
DOCTOR Very probably. 

DALAND ‘Prancing fool’ indeed. Me! I’ve won three awards you 
know. They don’t give three awards to prancing fools.” 

DOCTOR Come on. We have to find Tarpov. 

DALAND Do we have to? 

DOCTOR Yes we do. I don’t like what’s happening here. I’m being 


manipulated, and I don’t like it one bit. So I think we should just slip 
quietly away in Ertikus’s TARDIS. And we can’t leave non-Time Lords 
behind, because if we do-* 

DALAND Yes, I heard. Somehow I don’t think Sentia wants to come. 
DOCTOR Yes... Well, we’ll cross that particular time bridge when 
we come to it. (Off mic) Come on. We have to hurry. 

FX: Door opens and closes. 

DALAND (Clears throat more meaningfully) Doctor! I am still tied 
to this chair you know. (Beat) Oh, well, once he realises, he’ll be back... 


SCENE 40: ENGINE ROOM OF TOUR SHUTTLE.” 
FX: Dull throb of engines dying down. 


SENTIA Omega... 
OMEGA My dearest, Sentia... I... cannot stay long... 
SENTIA I did what you said... 
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OMEGA A temporary measure at best. I fear the Doctor will 
already be looking for a way off this ship... He is resourceful, Sentia. He 
is weakened by his conscience and feelings of obligation to me, but he is 
not a fool. I feel him getting nearer all the time, treading softly in my 
footprints. It is just a matter of time before he discovers that we intend 
to destroy him. 


SENTIA What can we do? 

OMEGA We must find a way to secure the Doctor’s cooperation, of 
course. We must compel him to leave this universe along with us. 
SENTIA But what about the others? What about Daland and 


Ertikus? Omega? Omega! 


SCENE 41; EURYDICE. 
FX: The ghostly atmos of the SCINTILLANS. 


SCINTILLANS Omegéggaaa... .Deatthh. 


TARPOV Yes, I know, I’m sorry. I'm so sorry... 
SCINTILLANS Deattthhh... 
TARPOV I’m sorry... I tried to save you, but it happened such a 


long time ago... I did try... (he starts to cry) 
SCINTILLANS Ooommeeggaa... 


SCENE 42: EURYDICE. CORRIDOR. 
Atmos: echoey. 


DALAND Doctor? Doctor? 

DOCTOR (Very close) Yes? 

DALAND You didn’t come back for me. I had to struggle manfully 
out of these ropes by myself, you know. 

DOCTOR You're here now, that’s all that matters. 

DALAND Yes. No thanks to you. (Beat — then sigh) Big ship...” 
DOCTOR Yes... 

DALAND And spooky... 

DOCTOR Not really. It’s just your overactive imagination conjuring 


up an irrational fear of the unknown, that’s all. 

DALAND Oh, good. As long as it’s my fault. 

DOCTOR You know, there’s one thing I’m not clear on - Sentia said 
something about you conducting the marriage ceremony... I was under 
the impression you were an actor. 

DALAND (Sighs) I played a priest in Hearts in Orbit — and the 
network had me ordained one season for a publicity stunt. 

DOCTOR How tasteful. 


DALAND It’s the industry one finds oneself working in. 

DOCTOR You're taking all this very calmly, you know. 

DALAND That’s because I’ve got a special inbuilt defence against 
emotional trauma and extreme situations of this kind. 

DOCTOR And what's that? 

pert Tm very shallow. 

Ah. (Beat) Om: i i 
wanes ¢ ) Omega seemed extremely interested in Tarpov, 
DALAND I suppose. 

DOCTOR Particularly about what he might have said to Sentia. I 
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don’t suppose you were conscious enough to hear Tarpov say anything 
interesting? 

DALAND No, I was out like a light. First thing I remember was 
coming to, and hearing him screaming the odds about ‘He’s here! He’s 
coming!’ and then he ran off and then- hey, wait a minute. I’ve just 
realised. Doctor- 


DOCTOR Shhh! (FX: Footsteps) There’s something coming... Just 
around this corner. 

DALAND Tarpov? 

DOCTOR Who else... Get ready to grab him... 

DALAND Right. 

DOCTOR After three. One... Two... Thr- 

GLINDA At last... We have been wandering around this great big 


monstrosity of a place for some considerable time, and you're the first 
member of staff we've met. It’s just not good enough. Is it, Mave? 
MAVEN What? 


GLINDA Great big monstrosity, Mave. 

MAVEN Oh, yes! 

DOCTOR Oh, no... 

DALAND They must have been sitting in the first-class lounge, got 
off when we docked. 

DOCTOR This is all I need... 

GLINDA Where are the refreshments, dear? The service here is 
rubbish! 

DOCTOR (Hisses) Leave this to me... (Clears throat) Well, ladies, I 


do believe there is an impressive range of in-flight snacks back on the 
shuttle — if I could escort you? 


GLINDA Now that’s more like it. 

DOCTOR (Under breath) ILU take them back to Sentia on the tour 
shuttle. You'll be ali right here, won’t you? 

DALAND (Away from mic) Well, not really... 

DOCTOR Come along, ladies... 

FX: Footsteps. 

GLINDA So is this bit of the Heritage Centre meant to look like a 
ten thousand-year-old spaceship, is it? 

DOCTOR Er... yes... 

GLINDA Doesn’t look very old. Does it, Mave? 

MAVEN What? 

GLINDA Doesn't look very old, Mave. 

MAVEN Ooh! Thank you! 

GLINDA It’s not right, is it? Look at this dust! They’ve used dust, 


haven't they? Dust never looks like dust. The Historium on Stelgin IV 
uses treated neo-cordralite, and that looks far more like dust than dust 
ever does... 

DOCTOR (Wearily) Really... 


SCENE 43: EURYDICE. CORRIDOR. 
Atmos: the SCINTILLANS are still hovering in their ghostly way. 


TARPOV So sorry... I'm so sorry... 
OMEGA Vandekyrian... 
TARPOV Omega... You’ve come to kill me. 
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OMEGA Yes. 

TARPOV Like all the others... Yes, that makes sense. Yes, that makes 
sense. Scintillans... wait for me... I’m going to join you now... Wait for me... 
SCINTILLANS Omegaaaa... Death... Death... 

FX: Whine of laser probe, ; 
SCINTILLANS Death, death, death, death, death! (Their voices scream to 
a crescendo) 


SCENE 44. EURYDICE. CORRIDOR. 


DALAND (Hissing to himself) Doctor, where are you? You’ve been 
hours! Well, half an hour. Twenty minutes, I'll give you that. 

FX: Faint thud which echoes down the corridor, followed by a clunk of 
metal and then a scream (it is ERTIKUS) echoes down the corridor. 


DALAND Who’s there? Doctor, is that you? 

ERTIKUS (Whimpering, on mic) Over there... on the floor... 
DALAND Professor Ertikus! What’s wrong? 

ERTIKUS I... think it’s that poor actor who removed his own hand... 
DALAND Yes, it is... Oh, hell... 

BRTIKUS It's horrible... 

DOCTOR (On mic) What's going on? 

DALAND It's Tarpov! Poor boy — he was only doing this season to 


put himself through college. I rather hoped I’d never see him again after 
that incident with the medical robot but I didn't want this. 

DOCTOR What ‘incident’? 

DALAND After that thing with the waste disposal machine, we left 
him in that room. When Sentia and I returned, we found that the medical 
robot was blown apart. Bits of it were all over the place, even down the 
corridor. It looked like someone had dragged a body out through the mess 
it made. 

DOCTOR Really. 

DALAND We thought Tarpov’d had attacked you, Doctor, and 
plantas you somewhere. So someone actually dragged him out, you 
reckon? 

DOCTOR No. There’s no fragments on his clothes. He wasn’t 


dragged out of there. My guess is that someone attacked him, and the 
medical robot attacked the attacker... 


DALAND And someone else dragged the attacker out? 
ERTIKUS This is making my head hurt. 
DOCTOR Ah! (FX: Clatter as he picks something up) Here we are. 


The culprit. A Finklegruber probe... A very powerful instrument, like a 
miniature laser lance. A quick blow to the heart by the look of it... 


DALAND Where did that lance thing come from?” 

DOCTOR Oh, that’s easy. From Ertikus’s toolbag... which I foolishly 
left open and unattended in the Eurydice control room. 

ERTIKUS How can you two be so... calm? 

DALAND (Odd voice) Doctor... Doctor... 

DOCTOR Yes...? 

DALAND His other hand. That’s gone, too... 


ERTIKUS Oh, my g- 


DOCTOR I should have known... Daland, be a good chap and see if 
you can find it lying around. á 
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DALAND Find... hand... but I... Oh, all right. (Moving off) So it 
comes to this, hunting for severed hands in the dark... 


DOCTOR Professor, you remember when Tarpov went mad? We 
noticed the similarity to the ancient and venerable saga of Gallifrey— 
ERTIKUS (Babbling) I remember you not reading my book... 
DOCTOR Remember the next part of the story. 

ERTIKUS The next part of the- oh, yes, I see what you mean... ‘And 


then when Vandekyrian did offer his severed hand to Omega, Omega in 
his rage did not accept it, and said his betrayal was too great... 
(Realising) And he did strike off Vandekyrian’s other hand and smote him 
dead.’ 

DOCTOR Now it’s starting to make a little bit of sense. We now 
know why the waste disposal was switched off. Someone wanted to stop 
him destroying his other hand. 


ERTIKUS Someone wanted his hand? Why? 

DOCTOR I think the clue’s in the next bit... ‘And in his remorse 
Omega did...’ 

ERTIKUS ‘And in his remorse at what he had done, Omega, did place 


Vandekyrian’s remaining hand in the stellar manipulator so that he 
would have a hand in the great project that he had helped bring into 
being. And henceforth the stellar manipulator was known to all as “the 
Hand of Omega”. 


DOCTOR Yes, I was never quite sure why it was called the ‘Hand 
of Omega’. I mean, why not the ‘Hand of Vandekyrian’? 
ERTIKUS Most of these things boil down to politics. Vandekyrian 


was not very popular at the time as you could imagine, neither was 
Rassilon, who was thought by many to be behind Vandekyrian. Rassilon 
was a politician. Now, what does any politician do when a bitter rival dies 
in glorious circumstances? 

DOCTOR What else? Honour him up to the eyeballs. How can the 
followers of Omega attack you when you're painting yourself as his 
greatest fan ever? 


ERTIKUS Exactly. But I’m not sure how this helps us. Doctor, there 
is a maniac running rampant... 
DOCTOR He’s not running anywhere. He — or she — is amongst us, 


and isn’t going anywhere. Now, who would want to crudely act out the 
legend of Omega? Someone obsessed with Omega. Professor? Perhaps 
someone who knows the legend inside out?” 

ERTIKUS Doctor - just because it was my laser probe - I hope 
you’re not implying that I would- (Hisses) Daland! It must be Daland. 
DOCTOR Must it? 

ERTIKUS Facts, Doctor. Why did Tarpov destroy his own hand? 
Because he thought he was Vandekyrian. Who cut off Vandekyrian’s other 
hand? Omega. Daland acts as Omega. Therefore, Daland is the murderer. 
There you go, Doctor, QED. 

DOCTOR Hmm... 

ERTIKUS And you said yourself, someone is crudely acting out the 
legend of Omega. And there’s no one more used to crudely acting out the 
legend of Omega than Daland... 

DALAND (Off mic) Doctor, I’d like a word with you. Over here. 
DOCTOR Coming, Mr Daland. (Joins DALAND) Certainly, what 
about? 
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DALAND I think he did it. Ertikus. 

DOCTOR Did what? 

DALAND Killed Tarpov, of course. Come on, Doctor, it doesn’t take 
a genius to see that the murderer is pretending to be Omega. Take it from 
someone’s who's pretended to be Omega for years... It’s obviously 
someone who’s obsessed with the legends. That’s ‘obsessed’ pronounced 
‘stark staring bonkers’... 

DOCTOR Really? 

DALAND Actor’s intuition, Doctor. The old fossil’s been studying 
Omega all his life. He’s been telling me about his life’s ambition, to find 
this ship. Do you know he’s been planning this expedition for years? If 
that's not obsessed I don’t know what is. 


DOCTOR Well, that’s a very interesting... theory. 

DALAND He'll be wearing silly hats and leaping into the nearest 
black hole next. 

DOCTOR Hmm... Yes... Perhaps we’re looking at this the wrong 


way. Let's have a look at what's actually happened. Tarpov is attacked. 
Tarpov is killed. Between those two events he smuggles himself aboard a 
shuttle. Why? Omega is outraged at the very idea that Tarpov might have 
said to Sentia. Why?’ 

DALAND He smuggled himself onto the shuttle to tell Sentia 
something, so... Omega killed him to shut him up. 


DOCTOR (Wearily) Daland... Omega happens to be a non-corporeal 
mass of psionic ectoplasm. 

DALAND Oh, yeah. 

DOCTOR But, maybe... Perhaps he wasn’t deluded. Perhaps he 


knew something about Omega. Are you sure you didn’t hear what Tarpov 
said to Sentia on the shuttle? 

DALAND No, no, all I heard. Oh- no! That's what I wanted to tell 
you, Doctor, but I forgot all about it when the old crones turned up. About 
the shuttle controls being blasted. I don’t think Tarpov did it. 

DOCTOR He used the gun to blow up the intercom. Why do you 
think he didn't blow up the cockpit as well? 

DALAND Well, I had my eyes closed and everything, but I could 
have sworn I heard the flare gun get fired again after Tarpov ran out... 
DOCTOR Really? Oh, I see. Of course. Of course. Maybe Omega 
couldn’t have killed Tarpov... But there is another possibility... Right, I’ll 


wss be a few minutes. (Louder now) Don't go away, will you? Stay with 
rtikus. 


see (Hissing) Dector, you can't be serious, he might be the 
er! 

DOCTOR (Hissing) I doubt it... 

ERTIKUS (Off mic) Wait a minute!!! 

DOCTOR Don't forget you two! Stay together! 


DALAND/ERTIKUS You can’t leave me with- 
FX: Door opens, closes. There is an awkward silence. Then: 
DALAND 


Well... 
ERTIKUS Erm... 
DALAND I think I have to... 
ERTIKUS Yes... I think... So do I... 
DALAND Yes... 
ERTIKUS But he did tell us to... 
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Stay together, didn't he? 

DALAND /ERTIKUS Yoe 

ERTIKUS There's something Tve been meaning to ask you... Why 
are you here... On this ship? I thought that the Doctor and I were the 


DALAND Oh. we're just here to conduct the marriage ceremony. 
ERTIKUS What? Marriage? 

DALAND Oh, didn’t you know? Thats why we're here. Sentia’s 
getting married to the ghost of Omega. And they‘re setting up house in a 
world of anti-matter. 

EBTIKUS (Seared of DALAND) Ob... really? 

DALAND I suppose I should look on the brigbt side. Saves me 


buying them a toaster. 

ORTIKUS That's... very interesting. Thanks for telling me. (To 

himself) He’s completely off his chump... 

DALAND What have you been doing.. -? 

Ooooh, Tve just been hunting out the Scintillans. Oh. do 

you remember? Tarpov mentioned Scintillans? Well I've seen them. 

They`re big ghostly transparent creatures who float around this ship 
like nails on a blackboard. 


DALAND Oh. right. Anyone else seen these... Scintilans? 
ZETIKUS Ob. no... Just me. 
DALAND Oh, I see. I see (under his breath) Mad as an Ion storm... 


SCENE 45: TOUR SHUTTLE. CARGO HOLD. 


OMEGA My dearest, Sentia... success! The Doctor has delivered to 
us the means of his own downfail He now has no choice but to follow us 
into our universe. Nothing can keep us from eternity together. Nothing. 
Take this device, it is our key to our new realm.*“ 


SENTIA. Omega - about the others here. they can't stay here. can 
they...? 

OMEGA Why not? Tm sure they will find it most interesting. 
SENTIA You- you're not going to harm them, are you? They can 
go... 

OMEGA Stop your incessant bleating. girl! Do you think I could 
burt them? 

SENTIA Well, you tried to hurt Tarpov. 

OMEGA He was unhelpful to our plan. 

SENTIA But — oh, never mind. 

OMEGA ‘You can say what is in your mind to me, my dear...We are 
to be married, after all. Now, do you really think I would hurt anyone? 
SENTIA (Obviously not completely convinced) No. 

DOCTOR What a good question. 

SENTIA Doctor... I... 

OMEGA He obviously has something to say, my dear. Best we let 
him say it so he can leave us in peace. 

DOCTOR Yes. I do indeed have ‘something to say’... Tarpov is dead. 
SENTIA Oh, no! How? 

DOCTOR Murdered, of course. Stabbed through the heart. His other 


hand was severed and removed- 
SENTIA Oh... Oh, no... Tarpov, poor Tarpov. (Stifled sob) 
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OMEGA And, Doctor...? 

DOCTOR Well I was just saying to Ertikus, someone here has been 
re-enacting old stories, and it’s obvious that someone has an unhealthy 
obsession with the legend of Omega. And who else is more obsessed with 
the legend of Omega than Omega himself? 

OMEGA Why would I hurt this man? He was nothing to me. 
DOCTOR Oh, come on, Omega. He kidnaps and threatens your 
precious Sentia? You rage about him telling something to Sentia? What 
was it about? Those pesky Scintillans? 


OMEGA Look at me, Doctor, I am as insubstantial as the air. I can 
do nothing. What can I do in this state? 

DOCTOR That’s what I thought at first, but then I thought, perhaps 
you have an agent to do your bidding. Sentia, perhaps. 

SENTIA Me? But why...? 

DOCTOR Someone attacked Tarpov back on the Heritage Centre... 
Oh, and it was you who disabled the shuttle, wasn’t it, Sentia? What’s 
going on? 

SENTIA This is starting to turn into a bit of a nightmare.'” 
DOCTOR A bit? Listen to Omega’s words, Sentia. Think about 


what's happening here. You can't leave with him, you know. He will tire 
of you... And then he’ll destroy you. 


SENTIA I didn't kill Tarpov, you know... 

DOCTOR Somehow Omega found a way, even without your help. He 
is mad, you know. 

SENTIA I really want to see Omega’s universe. We have such 
plans... 

DOCTOR (Tenderly) I’m sure you do. But you can find happiness in 


this one, you know. It’s not a bad old cosmos. Flowers, cups of tea, trees, 
mugs of tea, sunsets, pots of tea... as you can see, I don’t expect too much 
from this universe... 


SENTIA (Laughs) Oh, Doctor, it’s too late. Omega and I... We’ve 
come too far to turn back now. 

DOCTOR No, it’s not. Ertikus and Daland are waiting for us. All we 
have to do is collect the two old ladies and all leave in Ertikus’s TARDIS. 
SENTIA Sorry? What? What ladies? 

DOCTOR The ladies from the tour shuttle. I brought them to you... 
SENTIA You didn’t... 

DOCTOR I... didn't? 

OMEGA (Chuckles) 

DOCTOR Omega... 

OMEGA Let me tell you a story, Doctor. Once upon a time, there 
were two little old ladies. 

DOCTOR Enough games, Omega... What is going on? 

OMEGA And they lived happily ever after. Or they would have 


gone: But, sadly, the wicked Doctor left them to die in the heart of a dead 
ship. 


SCENE 46: CHAMBER IN THE EURYDICE. 
Atmos: deep echo. 


GLINDA (Very echoey) Now this looks more like it. Very authentic. 
Dusty, filthy and old... (Raises voice) Echoey, too... bi 
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MAVEN What? 
The words ‘echoey too’ roll back and hit them again. 


MAVEN (Getting them on the rebound) Oh, yes! 
FX: Rattle of door. 
GLINDA Well, I do believe that strange-looking man has locked us 


in here. Well, that’s not on, is it? We didn’t get locked in a dark room on 
Haltropus IV, did we? No... And Haltropus IV was rubbish.’ 

FX: Another rattle. 

GLINDA Well, this is no good. We could be here for hours. As luck 
would have it I have a little device in my pocket that’ll sort us out...” 
FX: Series of bleeps. 

GLINDA Care for a game of five-dimensional cribbage, Mave? 
MAVEN Oh, yes! 


SCENE 47: TOUR SHUTTLE. CARGO HOLD. 


DOCTOR Where are they? 
OMEGA Safe, Doctor. 
DOCTOR Well, I want proof so I’m going to... Wait. The remote 


activator, Where is it? I had it a moment ago. It was in my pocket. It’s 
gone... 

OMEGA It's safe, too. A moral dilemma for you, Doctor. Stay with 
us, and you give everyone here the possibility of another existence in 
another cosmos. Leave, and you condemn your precious humans to 
certain obliteration. 


DOCTOR (Evenly) Where is it? 

OMEGA (Mockingiy) Sentia, he wants to know where it is... 
SENTIA No... 

DOCTOR Please, give me the activator. '™ 

OMEGA (Chuckles) Now, Sentia, you can give me back the device, 
if you please. 

SENTIA No! You’re going to hurt them! I knew it! All your 


promises! You want to take them all through with us! You don’t care what 
happens to them! 


OMEGA Sentia, I promise, I will let your friends go free. 
DOCTOR Don't believe him. He’s mad, Sentia. He always was and 
he always will be. 

OMEGA You've tried to goad me before, Doctor. It will not happen 
again. 

SCENE 48: EURYDICE. CORRIDOR. 

FX: Chime. 

ERTIKUS What was that? 

DALAND Sounds like the shuttle’s PA... 

DOCTOR (Over Tannoy) Sentia, I want you to listen carefully... this 


is very important... 

DALAND It's the Doctor... 

DOCTOR (Over Tannoy) Those two ladies are in danger! They’re 
somewhere on this ship and we have to find them. We've got to get 
everyone back to the TARDIS and leave here. Let Omega take his journey 
alone. 
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SENTIA (Over Tannoy) Doctor, we can’t go against Omega. 
OMEGA (Over Tannoy) Indeed, Doctor, surely you wouldn't try 
and destroy a harmonious relationship such as ours? A relationship that 
Sentia clearly wants.'” 

He’s rigged the cargo hold’s Tannoy to broadcast through 
both ships! I think he’s sending us a message... Clever old, Doctor... 
ERTIKUS Did she say... Omega? It is! That’s... That's Omega! Tve 
studied the Pre-Rassilon data extracts... I know that voice anywhere..." 
DALAND 1 know it is, I told you. I think the Doctor wants us to find 
the old ladies... Come on, Ertikus, we’ve got to do what he says, get 
everyone back to your TARDIS... 

ERTIKUS What? You must be joshing. You don’t understand, sir. 
This is the chance of several lifetimes... (Off mic) You look for them, 
Daland, I’ll be back soon... 

DALAND Prof!!! I really wouldn't..." 


SCENE 49: TOUR SHUTTLE COCKPIT. 


DOCTOR Please, Sentia, it’s vital! I need the activator! 

SENTIA I can't! I can’t give it to either of you! Don’t you see! Don’t 
you see? (Screams) Omega! You're hurting. 

OMEGA You are my bright star, Sentia, if you defy me then there 


is nothing left for either of us, Do you understand? Nothing! 
Cries of SENTIA as OMEGA takes the device off her. 


DOCTOR Sentia, get out of here. !™ 
SENTIA I can’t... 
DOCTOR Im in no mood to argue! (FX: Door) I don’t understand, 


Omega. You're supposed to be a mass of psychic energy. How did you take 
the device off her like that? How can you hold it in your hand? 

OMEGA Why, it's magic, Doctor. I can’t tell you how it's done. The 
magic might stop working. And I can do more than hold it, Doctor. Look, 
I can press the buttons. (FX: Bleeps) Not bad for a ghostly presence, I’m 
sure you will agree. Just one pulse from this machine... And we can begin 
our great odyssey..." 

FX: Bleeps. Low hum. Door opens. 


ERTIKUS (Off mic) Doctor, Doctor, is that you? 

DOCTOR Ertikus, what are you doing here? 

FX: Whirr of VIDIBOT accompanies ERTIKUS into room. 

ERTIKUS (On mic) You've not been entirely honest with me, have 
you, Doctor? I heard you, Doctor. I heard you talking to Omega. 

DOCTOR Professor, now what makes you think... 

ERTIKUS Don’t try and bluster with me, Doctor. I’m a four-star 


blusterer myself, with en suite prevarication. He’s here, isn't he? While 
Pm running around corridors like an idiot trying to unravel the mystery 
of Omega, you’re taking tea with the chap.'’ 


DOCTOR It's not like that. 

ERTIKUS Then tell me what it is like, Doctor. I heard you talking to 
him. I want to talk to him. i i 

DOCTOR I don’t think that’s a good idea.''® 

ERTIKUS He’s here, isn’t he? Don’t you see what this means to me? 


I want to know. I’m tired of assuming from sources and extrapolating 
from dog-eared documents. I just want to know. 
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OMEGA Do you, Professor? Well here I am. Right here in front of 
you. 


ERTIKUS What? No! No, it can’t be! You're not-''® 

OMEGA Ask me your question, Professor, and I will answer. 
DOCTOR Omega, leave him alone... 

OMEGA Ask me! You want to know about the Scintillans, 


Professor? I killed them. I killed them all. And do you know why? Do you 
want to know my secret? My secret is that I am mad. There. Now you 
know. (Suddenly vicious) Now you can die happy! 


ERTIKUS (Strangulated) Doctor... Please... Help... Help... Stop... 
DOCTOR No, Omega, you can't! 

OMEGA (Strained) Get off me, Doctor, do not interfere! 

DOCTOR Please! (FX: Prof’s neck is broken. Body hits the floor) 


Oh, no... (Bends down to examine ERTIKUS) That was his last body! What 
have you... He was harmless! 


OMEGA He was a nosy old fool. He would have found out about 
the Scintillans and told the universe. He would have told... her... 
DOCTOR That’s it? That he might find out your guilty secret, 


whatever it is? Is any secret worth a life? You have completely severed 
your link with reality, Omega... 


OMEGA It is for you to acknowledge reality, Doctor. I have the 
activator. 
DOCTOR If you decide to use that, and this ship starts to move into 


your universe, I promise you, I will take everyone I can and leave in the 
TARDIS, innocent lives or no innocent lives. And that includes Sentia. 
OMEGA Then I will make a deal with you. Join Sentia and I on the 
other side of existence, and I will let your human friends go. We will put 
them into the shuttle and leave them spinning in space. I’m sure they can 
clear this sector and get rescued by a passing vessel. 

DOCTOR You wouldn't keep your side of the bargain for a moment... 
OMEGA Oh, I would. You see, my dear Doctor, they are more than 
mere hostages. They are my audience. They can tell all that they saw 
Omega, the great King of Time, leave for his eternal realm with his 
gracious Queen, with just one person who believes enough to speak up for 
Omega and to live their life with him... You see, Doctor, how I am 
perceived is all I have left, and I will... I will... be perceived as a king. 


SCENE 50: EURYDICE CONTROL ROOM. 


DALAND Sentia! Are you all right? 

SENTIA Yes, Daland, I’m fine. I just — 

DOCTOR (On mic) Ah, you two, there you are. 
DALAND Doctor... We couldn’t find the old dears. Sorry. 
DOCTOR Oh. About Ertikus... 

DALAND We heard. Over the Tannoy. 

SENTIA It was horrible. 

DALAND How did he do it? He's just a ghost, isn’t he?’ 
DOCTOR A very tangible ghost, take it from me. 
DALAND What have you got there, Doctor? 

DOCTOR It’s part of the telepathic circuit from Ertikus’s TARDIS... 


In effect, it works like a mini-Matrix - its job is to record and store any 
telepathic messages sent to the Time Lord occupant. 
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DALAND What’s the good of that? 

DOCTOR Well, if it stores thoughts... And Omega’s composed of 
pure thought... 
DALAND We can use it to store him/ Good thinking! 

DOCTOR Well... We might not be able to... If he can manifest 
enough ectoplasmic energy to make himself corporeal... And actually hold 
solid objects... 
DALAND Worth a try, though! What are we going to do with him 
then? 

DOCTOR Well, before I disconnected it, I used it to send a telepathic 
message to the Time Lords. With any luck they’ll be here, clear up this 
mess, and take him off our hands... 

SENTIA You can’t do that! 

DOCTOR Well, I rather think I did. Now, we don’t have very long. Time 
to go on the offensive. Yes, I think this will do. (A heavy object is pushed 
across the floor) Well, don't just stand there, Daland! Give me a hand! 
SENTIA Doctor, what are you doing? 

DOCTOR (Straining as he pushes the object) I think we need to 
draw Omega out of his mole hole. (Breathes out) What do you think? 
Would this make a good altar? And those boxes there, we can arrange 
them into pews... We're meant to be having a wedding ceremony, aren’t 
we? So let’s have one, shall we? 


DALAND Oh, right... 

DOCTOR Yes, Sentia here will be the bait in the trap, and you Mr 
Daland, with your so-called ordination, are going to spring it. 

DALAND Do you think all we’ve got to do is promise to marry him 


to Sentia, and he’s going to turn up here in a fancy waistcoat and a ring 
in his pocket? 


SENTIA Doctor, you don’t know what you’re doing... 

DOCTOR I know precisely what I’m doing. 

SENTIA (Hisses) No - you - don't? 

DALAND (Extemporising badly) Dearly beloved, we are gathered 
here in the sight of Rassilon...'7° 

DOCTOR Wait! 

DALAND Oh, no... He’s here... He’s here already... 

FX: Machine activated. 

DOCTOR Open the door... the telepathic circuit-box is ready... 

FX: Door opens. 

VIDIBOT (Distant, getting closer) Attention... Attention... 
DALAND (Sigh of relief) It’s just the Professor’s robot recorder... 
VIDIBOT Attention! My memory is full. Please open thorax-plate, 
remove cartridge and replace with new vidstick... 

DOCTOR He’s not come. Why hasn’t he come... You weren’t 
surprised that it wasn't Omega, were you? Where is he, Sentia? 
SENTIA You can’t ask me that... 

DOCTOR Why not? 

SENTIA Because I... I can’t tell you. 

VIDIBOT (Off mic) Attention! My memory is full. Please open 
thorax-plate, remove cartridge and replace with new vidstick... 

DOCTOR There's something I’ve missed here... Something 


obvious... I would have sworn he couldn’t have resisted this. I know 
Omega very well...'7 
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DALAND Yes! But you don’t know soap operas! I’ve got it, Doctor! 
We're doing this all wrong! 

DOCTOR Sorry? I don’t understand... 

VIDIBOT (Off mic) Attention! My memory is full. Please open 
thorax-plate, and replace with new vidstick. 

DALAND I’ve been acting in soap operas for years, and I’m telling 
you, this is all wrong. In soaps you never turn up for your own wedding, 
it’s not dramatic enough. Your carrier podule always breaks down, or 
you've been posted to another galaxy on your stag night, you've run off 
with the bride’s servo-robot, or you’ve been tragically eaten by venomous 
blood crazed insectoids or- 

DOCTOR Yes, I'm beginning to get the idea, Daland, but this isn’t a 
soap opera. Omega is very real. 

DALAND Come off it, Doctor. Omega’s just an actor like me. I know, 
I've played him long enough. All robes and hats and hands of Omega... 
He’s an actor, and this is his big spooky set. 


DOCTOR Well, he does have an eye for the theatrical. What do you 
suggest? 
DALAND In soaps, the only time you can guarantee a character 


turns up at a wedding is when they’re not wanted, i.e. when the person 
they should be marrying is about to marry someone else... You know, turn 
up from the dead during the ‘just cause or impediment’ bit. I've done 
dozens of them. 


DOCTOR I don’t quite see what you're getting at... 

DALAND Now, all you've got to do is stand there... by Sentia... 
DOCTOR Ah, I do see what you’re getting at, and I’m not sure... 
DALAND Come on, it’s just theatre, don’t worry. You’re just playing 


a part... If you're worried I can take my costume off... if you don't want 
to catch Omega... 


DOCTOR All right. All right! If there’s no other way... I do hope you 
realise this doesn’t constitute anything legally binding... 
VIDIBOT (Under conversation. Off mic) Attention! My memory is 


full. Please open thorax-plate, remove cartridge and replace with new 
vidstick... 

DOCTOR Daland, I don’t suppose you could... 

DALAND Open thorax-plate, remove cartridge and replace with new 
vidstick? Oh, all right, I never could resist a camera... All right, chum... 
where's your eject button? 

FX: Off mic, gabble of tape. 

DALAND 


Whoops... 
OMEGA (Off mic. On tape, tinny distort) -secret is that I am mad. 
There. Now you know. Now you can die happy!'?? 
DALAND What th...? 
ERTIKUS (On tape) Doctor... Please... Help... Stop.. 
DOCTOR (On tape) No, Omega, you can’t! 
OMEGA (On tape) Get off me, Doctor, do not interfere! 
DALAND Oh, my- Oh, no... (Muttering) You murderer... 
DOCTOR (Off mic, under the above) Now, Sentia, I think we should 
have a little chat now. 
SENTIA Leave me alone, Doctor. Can't you just sort everything out 
and leave us both alone? 
DOCTOR Can't you see that’s what I’m trying to do? 
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SENTIA Oh, no, you're not, not even close. You’re so wrong, you- 


DALAND (Off mic, angry) Stay where you are... I know who you 
are... You murdering... Thing... 

DOCTOR Oh, no... Daland... Put the gun down. Please! 

DALAND What have you done... You’ve murdered all of them... 
SENTIA What's he doing? 

DOCTOR Can’t you guess? Oh, Daland, don’t tell me this area of 


space has affected your mind, too? You have to fight it! Daland! Fight it! 
I am the Doctor, Daland... the Doctor. 

DALAND No... No, you're- you're... I’ve got to — I'm sorry.'” 
SENTIA (Screams) No, Daland, no! 

FX: Flare gun is fired. Explosion. There are sounds of crackling and 
electrical fires dying down after DALAND is knocked out. 


DOCTOR (Out of breath) That was a very foolish thing to do, 
Sentia... But thank you anyway... 

SENTIA Oh, no... Is he all right? 

DOCTOR He went down pretty hard... I think he's just stunned... 
Poor Daland. First Tarpov. Now him. 

SENTIA We’d better tie him up... 

DOCTOR That was quite a risk you took for me. 

SENTIA I'd do any- I mean, it was what anybody would have 
done...’** 

DOCTOR That’s a nasty big hole in the wall, I was lucky not to have 


been flambéed by that flare gun of yours... See what it’s done to the 
bulkhead. Imagine what it could have done... (Stops) to me... Imagine 
what it could have done... to... me... 

SENTIA Are you all right, Doctor? 

DOCTOR No... There's something I'm missing, something I’ve 
overlooked... (Losing concentration) I’ve forgotten something... The gun! 
That’s right! The... gun... it’s the same gun! (Snaps out of it) Of course! 

SENTIA Doctor? 

DOCTOR The one he just fired. The one Tarpov — or rather, you — 
used to destroy the shuttle console. It’s the same gun. Your gun... and it 
was the same gun you pointed at me, back on the Heritage Centre... The 
same gun which knocked me out so I could meet... 

SENTIA Doctor, please, just stop... Stop it now, before it’s too late... 
DOCTOR But it’s a flare gun, isn’t it? It causes a lot of damage. So 
you couldn't have fired it at me without burning me to a cinder... So how 
was I knocked out? How? Unless, of course... oh, the robot... The robot 
doctor... it stunned me... then you destroyed the robot and dragged me 
out... Didn’t you...? These bits of metal I found in my pockets earlier, 
they're bits from the robot...'”° 


SENTIA (Sobs) 

DOCTOR (Shouts) Daland! Daland, get up! 

SENTIA (Sobs) He’s unconscious. 

DOCTOR (Suddenly harsh) He’s not unconscious... Now get up, 
man, or T'U shoot you down there! 

DALAND (From floor) All right, all right... Calm down. 

DOCTOR Interesting... You believed me... You're scared of me... 
DALAND Of course, I’m scared of you! 

DOCTOR You think I would hurt you like when I tried to strangle... 
Oh, dear... I think I’ve worked out who killed Tarpov and Ertikus...' 
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SENTIA (Sobs) Please, Doctor! No! 


DOCTOR It was me, wasn’t it? Daland, how did you work it out? 
DALAND T didn’t need to work it out! I’ve seen it! Look here! Look 
what you did. 


FX: Scuffle as DALAND grabs the VIDIBOT, activates it and point it at the 
DOCTOR. The footage of the murder is replayed. 

DALAND (Over footage) Look at it! There’s no wretched Omega, just 
you... Strangling the poor Prof! And arguing with yourself in silly voices 
while you did it! 

FX: footage off. 


DOCTOR Oh, that’s a shame... 

DALAND (Incredulous) A shame? 

DOCTOR (Odd) I thought you'd deduced it for yourself... You've got 
me all disappointed now. 

DALAND You're mad! 

DOCTOR Mad? No I'm not (his voice morphs into OMEGA’s) mad, 


Im as sane (back to DOCTOR) as the next man... The next (back to 
OMEGA) man, of course, being me. o 

DALAND Oh, my... Oh, no...'” 

DOCTOR (As OMEGA) Oh, it is. Quite true. But there's one thing 
you've forgotten, Doctor. (Back to DOCTOR) Oh, what's that? (OMEGA) It’s 
our wedding... The joining together of... (DOCTOR) Joining together... 
The... joining together... (OMEGA) Anyway, but we're not ready to start. 
No, not quite, we’re not, are we? We've got the altar, the vicar, the groom, 
the bride...” 


SENTIA (Screams as she is grabbed) 
DALAND Leave her alone! 
DOCTOR We need something old, new borrowed and blue... 


(DOCTOR) Oh wait, wait, wait, there’s this ship, and that’s old isn’t it? 
Isn’t it? Sentia? 


SENTIA (Sobs) 

DOCTOR (Shouts) Isn’t it?! 

SENTIA Yes, yes, it’s old! 

DOCTOR And what do I have in my pocket? (Beat) YES! Ertikus’s 


book! You can't get newer than that. Old, new... (OMEGA) Now all we need 
now is something borrowed... and something blue... 

FX: TARDIS materialisation. 

DOCTOR Oh, no. NO! That can’t be! That can’t be! (OMEGA) This is 
my wedding! I didn’t invite him/i!'”? 

FX: TARDIS door creaks open. 

DOCTOR Hello, Pm the Doctor... (Beat) Oh, dear... I seem to have 
arrived a little late... 


END OF PART THREE. 


57 


PART FOUR 


SCENE 50 (CONT.): EURYDICE. 
FX: TARDIS materialisation. 


DOCTOR Oh, no. NO! That can't be! That can't be! (OMEGA.) This is 
my wedding! I didn't invite him!!1129 

FX: TARDIS door creaks open. 

DOCTOR Hello, I'm the Doctor... (Beat) Oh, dear... I seem to have 
arrived a little late... 

Now OMEGA is revealed, and the 'DOCTOR' confronts the fact that he is 
OMEGA too. His voice becomes ‘blurred' as he slips from the DOCTOR'S 
voice to OMEGA'S. There's a muttering of voices in the background, to 
highlight the confusion in his identity. 


DOCTOR Hello, Omega... 
OMEGA Doctor... 
DOCTOR I must say, it is very nice to see a familiar face. And you 


can't get a more familiar face than the one you've got there. I see you 
survived our little visit to Amsterdam. 

OMEGA But at a terrible cost, Doctor. My mind was fractured, 
smashed into fragments. I was left with somewhat of an identity crisis. 
DOCTOR Quite a common complaint for those who visit 
Amsterdam, I gather. 

OMEGA But it worked, Doctor, it worked. The attempt to enter this 
universe using your bio-imprint was a success! A success beyond 
imaginings, Doctor! (Laughs insanely) Oh, Doctor... Doctor... (OMEGA'S 
voice submerges, the DOCTOR'S voice emerges) Doctor... is that you? Is 
that you?!30 


DOCTOR Yes, it's me. 

OMEGA (As DOCTOR) Thank goodness you're here! The Time 
Lords received my message... 

DOCTOR (Warily) Yes, yes we did. 

OMEGA I must say I didn't expect them to send another Doctor... 


But... then again... using two Doctors to defeat Omega... Wen... it's been 
done before, hasn't it...? 


DOCTOR Yes... 

DOCTOR/OMEGA (Together) I remember...!3! 

OMEGA (DOCTOR) We've got to combine our wills to defeat him, 
Doctor... We have to... be careful... He's quite insane... Quite mad... 
DOCTOR (Sadly - talking over OMEGA) Don't you worry, Doctor, I'll 
be careful... You just - look after yourself... 

OMEGA Quite mad... Quite mad... Quite... Quite... (OMEGA'S voice 


takes over) Quite a success... Eh, Doctor? (Laughs) A 200 per cent 
success! Not only did I get your body, but your mind as wen... 


DOCTOR Buy one, get one free... Wen, I always thought about 
giving you a piece of my mind, but never to this extent. 
OMEGA (His voice strains) Amusing... is it not, Doctor? When we 


first met I asked you to share the burden of my world. Now I am in this 


one, we share everything... Everything... Everything... (His voice fades 
and dies)!32 
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FX: OMEGA slumps, the DOCTOR catches him. 


DOCTOR Omega! Oh, no... (Strains) Help me keep him upright... 
SENTIA Is he all right? 

OMEGA (Low rumbling groan) 

DOCTOR For the moment. The pocket of dimensional instability in 


this part of space doesn’t usually affect Time Lords, but Omega’s got a 
healthy dose of instability of his own to contend with... Well, Daland, I 
expect you're about to say something which goes along the lines of ‘What 
on earth is going on?’ 


DALAND Yes, although there were going to be a few more 
expletives in there, but that’s about the gist of it... 

DOCTOR I think I’m about to say something along the lines of ‘It’s 
a long story’... You see... Omega... This chap... here... Well, it all started... 
SENTIA He wanted to escape from his world of anti-matter and to 


get into this one. He developed a plan, which involved using the Doctor's 
physical bio-imprint to create a ‘positive’ body. The Time Lords assumed 
that he failed and Omega was destroyed on Earth, but the experiment 
succeeded. Unfortunately, it worked too well. It transferred the Doctor’s 
psychic imprint as well as his physical one. Omega ended up with two 
personalities inside the same body...'* 

DOCTOR Ah, well done, Sentia...Very well explained... I could use 
someone like you on a permanent basis... Daland, do you think we can 
get him into my TARDIS... 


DALAND I'll have a go... 

DOCTOR He might be less prone to the dimensional stresses and 
strains inside there... 

OMEGA (Sluggish) No... No... TARDIS... Take this... 

DOCTOR What’s this? 

SENTIA It controls the engines of the Eurydice, Doctor. 

DOCTOR So it is. An electronic activator, bypassing the symbiotic 


ignition. Just what I'd have done. (To OMEGA) You want me to send you 
pack to where you once belonged, I take it.. 


OMEGA Take the... prancing... fool.. 

DOCTOR The who? 

DALAND (Unamused) He means me, Doctor. 

DOCTOR Does he? Wel, prancing fool, you heard him, prance into 
the TARDIS. 

DALAND You're not planning to help him, are you? 

DOCTOR Well, I can’t refuse a handsome chap like this, can I? 
DALAND You don’t know what he’s done! He’s murdered Tarpov 
and Ertikus! He's a monster! 

DOCTOR And would you prefer this murdering monster to be here 


with us in our universe, or safely tucked up in a nice little universe of 
his own? 


DALAND Ah. I see your logic there — but what about Sentia? She 
wants to go with him. She can’t, can she? 
SENTIA But I can now, don’t you see? You can all leave, and the 


Professor’s TARDIS will keep me safe until Omega and I are in our new 
home. 


DALAND She's as mad as he is! Doctor, tell her... 
SENTIA It’s my choice, Doctor. My decision. 
DOCTOR It would be intolerably dangerous. 


39 


SENTIA Look, we’ve been working towards this for a long time. He 
won't be mad on the other side. His will can take control again- 
DALAND What kind of-'* 


SENTIA He’ll be sane. He won't be a monster, he won't hurt people 
any more. He’ll be well again. 

DALAND But y- 

SENTIA Don’t worry about me, Daland. 

DALAND Me — worried? I- I’m not... oh, I am, aren’t I? I am 


concerned. Do you know, I think that’s the first genuine emotion I’ve had 
a proper go at? 


SENTIA (Warmly) Don’t think I’m not flattered that you decided 
to waste it on me. 
DOCTOR (Harrumphing to break the moment) Now, I gather there 


are some people kept in some sort of hostage situation. I don’t think we 
can leave without them, can we?" 


OMEGA (From floor, Getting strength back) I will... take you...to 
where they are concealed... It is not far... 
DOCTOR (Straining) Good. Up we get again. Omega, if you're 


inhabiting an exact copy of my body, then I think I need to lose a bit of 
weight... 


OMEGA Thank you, Doctor... (FX: Dull metallic scraping which 
echoes around the corridors) What was that? 

DOCTOR (Moving off mic) Nothing... 

FX: The scraping ends with a dull metallic thud. 

DALAND (Whispering) You know what that sounded like...? 
SENTIA (Whispering) What? 

DALAND (Whispering) Like a ship docking... Someone’s come to 
rescue us... 

SENTIA (To herself) No... It can’t be. 

DALAND (Hissing) Yes... At last we're getting out of this madhouse. 
SENTIA (Out loud) Omega, it’s a ship! 

DALAND (Still whispering) What are you doing? Shut up! 
SENTIA It's a ship! It's just docked with us! 

OMEGA Doctor, have you betrayed me? 

DOCTOR No, Omega... 

OMEGA You have brought Time Lords with you to take me back 
and answer for my crimes! 

DOCTOR What crimes? Think! Why would Time Lords bother 


docking? Eh? If I brought Time Lords we wouldn’t hear ships clanging 
together would we? Wouldn’t we hear TARDISes? 

Drawn-out dematerialisation noise, quiet at first then growing in volume. 
DOCTOR Oh, no... 

OMEGA Doctor, you lie! You have betrayed me! (Off mic) No one 
is putting me on trial for genocide, Doctor! No one is erasing Omega from 
the time line! Tell your precious High Council that! 


SENTIA Wait! 

DALAND Sentia, leave him! (Shouts) Sentia! 

DOCTOR Leave her, Daland... She’s made her decision. 

DALAND (His voice distorts) But he could do anything to her in 


that state... Doctor... Doctor... what's happening? 


From this point, DALAND’s voice is slightly distorted, the DOCTOR’s voice 
remains normal. 
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DOCTOR (Off mic) Look at that TARDIS. That’s Ertikus's, isn’t it? 
You see the way it’s flickering like that? 

DALAND Yes... 

DOCTOR Some TARDISes tend not to hang around if the 
operators... ah, depart. There’s this symbiotic link thing, they get awfully 
attached to their owners. 

DALAND (Sounding distinctly queasy) Doctor... 

DOCTOR Oh, yes. Most TARDISes spend millennia grieving - some 
just hurl themselves into the Vortex, never to be seen again. Somewhere 
at the end of time there’s an elephants’ graveyard of broken capsules. I 
always meant to go and have a look one day... 

DALAND Doctor, I’m feeling very strange. 

DOCTOR That TARDIS is the one thing keeping this area of space 
free from dimensional interference. We've got to persuade it to stay or 
you and the others will be torn apart... 


SCENE 51: EURYDICE. CORRIDOR. 
FX: Warping weird sound is heard throughout the ship, probably based 
on TARDIS noise. 


SENTIA Omega, what’s happening? I... can’t... focus... The walls 
are changing... The ship... I’m getting swallowed by the ship..." 
OMEGA So, you want to try to punish me? You can infest all 


recorded history with your piety... (DOCTOR) but I, Omega, will defy 
you... 

FX: Whispering. 

OMEGA (OMEGA) No, no... Not the Time Lords... It’s them, they've 
found me... (DOCTOR) They've found us... 

FX: The whispering builds into the huge ‘SCINTILLAN’ shrieking sound 
we heard in Part Two. 

OMEGA (OMEGA) Leave me... (DOCTOR) Leave us... (OMEGA) 
alone! 

SGINTILLANS (Variety of high floaty voices) Omega... Omega... Why did 
you kill us? Was it something we said? Was it something we did? Who are 
you to do this to us? 

OMEGA Tam... I am not... (As DOCTOR) But I am... not... Omega... 
I am... the Doctor... I am (OMEGA) Lord of Time, the (DOCTOR) Doctor, 
the saviour of the Time Lords... Omega, the (OMEGA) Protector of 
Gallifrey... I am (DOCTOR) the Doctor...? I am not... Omega... I am not a 
rat, or a cat or a bat... (OMEGA) I am... a mole and I live in a hole... 
SCINTILLANS Who are you to do this? Who are you? 

OMEGA (DOCTOR) J am... we are... (OMEGA) I don’t know. 

FX: The ‘TARDIS-style' interference dies down, and the SCINTILLAN 
voices manifest into a voice - CARDINAL LUVIS. This can be a distorted 
version of another cast member, or just anyone knocking around the 
studio... 

SCINTILLAN Who are you? Who are you to do this? (Voice changes to 
CARDINAL LUVIS) Who are you to do this? In my class? Peylix! Peylix/ 
I'm talking to you boy! 


SCENE 82: EURYDICE. 
FX: TARDIS still dematerialising, in a very drawn-out and mournful way. 
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DALAND (Less distorted) I feel a bit better... 

DOCTOR That’s because you’re near the source of the dimensional 
stability... Unfortunately it might not be around for much longer... 
(Shouts to TARDIS) Oh, come on, old girl, life goes on! There’s a whole 
universe to explore, places to go, people to see. Come on, help me... 


DALAND Um, yeah... You'll meet another Time Lord I’m sure... 
You're very good looking for your age... 

DOCTOR (To DALAND, exasperated) What did you say? 

DALAND Sorry... 

DOCTOR Come on, you're not old, you’re a classic! Your rotor might 


be a bit rusty round the edges, but you know what they say: there’s many 
a good interstitial vortex field maintained on an old relative continuum 
stabiliser... 

FX: The dematerialisation noise continues. 

DOCTOR It’s no good, she’s too upset. They must have been 
together a very long time. Come on! Back to the TARDIS! My TARDIS! 


SCENE 53: CORRIDORS OF THE EURYDICE. 
FX: The atmosphere is less strained, but still ‘dreamlike’. 


LUVIS This is your Chronological Studies paper, is it not? 
OMEGA (Hither sounds or acts younger) Sir, if this is about hiding 
that warp ellipse field generator in my desk...“ 

LUVIS No, Peylix... Giving yourself three years to complete a 


three-hour examination paper shows a scintilla of initiative, at least. Pm 

talking about what you wrote, boy... The Genefrenian’s theory of 

temporal ageing...? Would you like to explain, Peylix? 

OMEGA Yes, sir, the theory states that time itself, like everything 

else, ages — that time itself is curved because it has started to bend like 

an old man’s spine. 

LUVIS (Impatient) Yes, yes... 

OMEGA They say if we can isolate where time is oldest, we can 

secure, control and map out history for ourselves...... like finding a worn- 

out hole in a coat and then using it to sew on a button. There’s this place 

they know, they call it the sector of forgotten souls, if we could detonate 

a star in that area-'* 

LUVIS I didn’t ask you to outline the damn thing again! I’m 

asking you why you ignored my teachings and instead had the nerve to 

use your exam paper to peddle some tin-plated mongrel theory from a 

lesser species! 

OMEGA I thought the Genefrenian theory was interesting...' 

Luvis No lesser species understand time the way we do, young 

Peylix. That is why we call them ‘lesser species’. That is why the cosmic 

Sciences are our core curriculum and the rest of the universe, its history, 

5 Pones and its cultures, all come under the umbrella title of ‘General 
audies’. 

OMEGA But I think it could work! 

LUVIS You are a dangerous young man, Peylix, with dangerous 

ideas, and I wil make sure you never get any opportunity to try 

them out. To this end I am not giving you a simple delta fail — just in 


case some deluded Cardinal gives you the opportunity to retake your 
exams. 
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OMEGA S-sorry? 

LUVIS You are very honoured Peylix, this grade, though 
theoretically possible, has never actually been issued to a student in the 
history of the Academy... The lowest grade possible. Do you know what it 
means? It means you will never rise to the first rank. Do you know what 
grade, I mean...? 

OMEGA Yes, sir... 

Reality starts to intrude on the scene. SENTIA is in the distance, calling 
to him. 


SENTIA Omega! Omega! Omega! 
Back to dreamlike state. 
OMEGA Omega... 


SCENE 54: TARDIS CONSOLE ROOM. 
FX: Console room hum as the doors open and they run in. 


DOCTOR Right, got to be a bit of a rush job this... I only hope it’s 
not too late... 

FX: TARDIS is operated. Panels opened, ciattering. 

DALAND Come on, Doctor! 

DOCTOR (Hxasperated) Im not playing the xylophone here, 


Daland! It involves a lot of circuit rejigging to- ah! That should do it... Just 
takes a bit of know-how, that’s all... 
FX: Reassuring electronic noise... whatever... 


DALAND That’s better... I felt like I was turning inside out for a 
minute there... 
DOCTOR Well, there’s a very simple scientific reason for that... You 


were being turned inside out... Shame about the Professor’s TARDIS... She 
was just too upset. 
DALAHD Well, that's the way it goes. Girls get upset about me all 
the time. 

DOCTOR Really? ‘You're very good looking for your age’? I recall 
that was your technique... 

DALAND Tm not used to chatting up inanimate objects... Oh, there 
were those two stewardesses from the planet Xegilias... 

DOCTOR Anyway, it’s more of a shame than just a TARDIS’s 
feelings. We only have my TARDIS, and so we're back to square one. (FX: 
Bleep) Oh, dear, we're not just back to square one. It’s worse than that. 
Do you know what that noise was earlier? 

DALAND What? 

DOCTOR Your heritage centre has gone on a little tour of its own, 
and it’s docked with this ship. 

DALAND It’s not done that before. 

DOCTOR Well, it’s not had a large object on its doorstep before. 
Simple physics. This ship is large, very close, and its own gravitational 
field has overridden your museum’s hyperstabilisers and dragged it 
towards us. That thud we heard was the automatic docking procedure 
coming into effect. So, hey presto, we have a whole coachload of tourists 
who've joined us and are now in as much danger as we are. 

DALAND You do seem to know a lot about what's going on here. 
DOCTOR So, all I have to do is find Omega, try and calm him and 
lead me to his hostages, while at the same time persuading Sentia and 
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party of elderly tourists to join us in the TARDIS under Omega’s nose, 
Splendid. And what do I do after breakfast, I ask myself.... What, sorry? 
DALAND Oh, I was just saying, you seem to know an awful lot 
about what's going on, considering you've just got here. You know my 
name, you know about Ertikus, the heritage centre, I was just wondering, 
that’s all... 

DOCTOR I've got Omega to thank for that... When the High Council 
asked me to track him down I went to Earth, to where I last left him. 
Unfortunately he wasn’t there. Which was odd... I’) try infra red... 

FX: More bleeps that continue under the DOCTOR’s speech. 

DOCTOR Odder still was that when the Time Lords received a 
telepathic message, asking for help in defeating Omega in another part of 
the galaxy and a completely different time zone... As I was in hot pursuit, 
the message was routed through the thought transference switchboard 
and directly into my mind. And the oddest thing of all was... the message 
was from myself...“ 

DALAND Riiiigght... 

DOCTOR Not for the first time, of course. As a matter of fact, ’ve 
always considered talking to myself to be the first sign of sanity... But of 
course it wasn’t me at all... 

DALAND Oh, I get you. It was Omega... 

DOCTOR Exactly. Ironic, really. He wasn’t aware of it, but he was 
asking for help to defeat himself. 

DALAND That's nice of him. 

DOCTOR So putting two and two together — I guessed that Omega 
was sharing his body with my mind print, and that the two psyches were 
taking it in turns to be dominant... Like a weather house... I wonder if 
that’s what it’s like? 

DALAND Like a what? 

DOCTOR A weather house. There’s a little plastic man with an 
umbrella who comes out when it’s raining, and a little plastic woman who 
comes out when it’s sunny, you see. And the little plastic man, never sees 
the little plastic woman and vice versa, they’re probably not even aware 
that each other even exist... I always thought that was rather sad 
myself... What about you? Think that’s sad? 

DALAND Thinking about little plastic men? Yes, it’s very sad. 
DOCTOR One of our plastic figures, the Omega one, is aware he’s 
in the weather house, and the other one, our Doctor, doesn't... Though I 
think my arrival here means he’s starting to realise... Omega could well 
suffer a complete mental breakdown... And if that happens...'* 
DALAND And if that happens...? 

DOCTOR We'll have more to worry about than the weather... 


SCENE 55: EURYDICE. 


LUVIS Omega. Omega... (Echoes and distorts into another 
disparaging voice, that of RAS, again this can be another member of the 
cast with a distorted voice) Come on, Omega! Keep up! We’ll never get to 
the top at this rate." 

OMEGA Why did we have to come to the top of Mount Plutarch? 
You know what the watchtower officer said. They’ve seen Bogjums on the 
mountain, what happens if we come across one?!” 


64 


RAS You don’t believe those old Sisterhood stories. 


OMEGA Frankly, Ras, I do. 

RAS (Stops, out of breath) There you go, Omega, look! 
OMEGA Don’t call me Omega. My name is Peylix. 

RAS Oh, Omega, everyone calis you that, and I have no wish go 
against fashion. Don’t be such a dullard... Nicknames give you character...” 
OMEGA You don’t like people calling you Ras any more. 

RAS Nobody except you, Omega! That’s different. It wasn't 


endearing it was just a sily vulgarism. It means nothing. (Shouts) Omega 
represents your achievement, the only student in the history of the 
Academy to bear the mark of Omega... No one even knew your name 
before, you were such a blimp... You should thank Cardinal Luvis...'* 
OMEGA Huh! 


RAS Come on. Look! Look at the little lights! It'll soon be ours, 
Omega! 
OMEGA (Unenthusiastic) Oh... Yes... The stars... Very good. Very 


poetic, Ras. They’re a map of time, I suppose... shining from the past and 
future... Yes, one day, the past and future of all of them will be ours, I 
know...'* 

RAS No, you idiot! Don't look up, look down! 

OMEGA What's that... No... What’s happening... Those lights... 
That... That’s where the Academy is... The Capitol... It’s on fire... Ras, the 
capitol's on fire!’ 

It’s started! Revolution, Omega! The Inquisitors have 
started rounding everyone up, all the naysayers, doom-mongers and all 
round moaning-minnies. All the Luddites who don’t believe in progress. 
Our progress... you can have all that up there, my friend, after we've got 
control of everything down here... 


OMEGA No... No... We're scientists... It shouldn’t be done with 
bloodshed, Ras, it's not right... 
RAS You are tiresome, Omega. That's why I didn’t bother 


telling you, you’d have only started whimpering and we'd have had to 
have rounded you up with the others. Come on, we're going back..." 
OMEGA Where? 

RAS The detention cells. Get your chance to thank Cardinal 
Luvis... Better hurry... He won't be there for long... Come on... 


SCENE 56: TARDIS ROOM. 


DOCTOR (PX: Bleep) Come on... Come on... I think I’ve got him! So 
thanks to his telepathic message, I know pretty much everything there is 
to know about the situation. A very unusual and refreshing feeling for 
myself. Take a look at the scanner. (FX: Scanner) This big angry blob 
here, we can guess that's Omega... And these little angry blobs floating 
around his head. Now, what does that tell us? 

DALAND Your scanner’s on the blink? 

DOCTOR It’s like that because I’ve programmed the scanner to 
tune out everything but psionic energy... Now, look, there are tiny strands 
connecting the little blobs to the big blob. Now do you see? (A pause, then 
he sighs) The creatures are composed of psionic energy. Omega's psionic 
energy. The Eurydice is acting like a microwave oven, reflecting and 
focusing it back on the host. In effect, he’s attacking himself. 
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DALAND That’s good. 

DOCTOR What did I say about a mental breakdown? A 
megalomaniac schizophrenic with telepathic abilities in a high psionic 
field is hardly ‘good’. Far from it. 

DALAND If you say so.'* 

DOCTOR This sector plays tricks with the mind at the best of time, 
but you put a Time Lord with a mind as powerful as Omega in it... 
everything gets amplified. Just as those creatures are manifestations of 
his mind, his neuroses and subconscious feelings of guilt are leaking out 
of him and influencing vulnerable minds... 


DALAND Oh... like Tarpov? 

DOCTOR Like Tarpov. 

DALAND Oh, right. So these ghost things that Ertikus saw. They’re 
not them then, just Omega’s mind. 

DOCTOR No, they're not Sentillas, or whatever. Just the stuff that 
Omega’s dreams are made of. Got it in one. 

DALAND Right. 

DOCTOR Now, where to look for these passengers first... 
DALAND Oh, Doctor... I think your telepathic message got dropped 


in a puddle somewhere en route. Those ‘Sentillas’... They're actualy 
pronounced ‘Scintillans’... 
DOCTOR Sorry? What did you just say...? 


SCENE 57: EURYDICE. 
Dreamlike, with 2 hint of ‘place’ — we should be slightly aware that he is 
hallucinating the Eurydice as it was. A bustling, powerful vessel. 


VANDEKYRIAN I said I know about the Scintilans, Lord Omega... 
OMEGA I don’t understand, Vandekyrian... 

VANDEKYRIAN Don't play games with me. You know there’s an 
indigenous species on the third asteroid orbiting Jartus Twelve. Omega... 
I've seen them! Creatures of pure thought floating in the corridor as large 
as you like... They came here to tell us of their existence. 

OMEGA You don’t know what you're saying. We have searched 
thoroughly... There is no life there. 

VANDEKYRIAN There is. I’ve seen it! 


OMEGA But the misenscopes! Look at them! There is nothing! 
Nothing! 

VANDEKYRIAN But we can't risk it! We have to find another star... 
OMEGA Do you know what you're saying? That will take 


hundreds, perhaps thousands of years before we find another... 
VANDEKYRIAN You're contemplating genocide because you're worried 
about time? When we find another star, every moment of time in the 
universe will be ours for the taking... 
OMEGA But not by me! Do you think, after all the shame, the 
scorn that I have endured, that I will simply lie down and leave it to some 
upstart to take the glory of my research? I am not a warrior, 
Vandekyrian, I am not a martyr, a tyrant or a hero... I ama scientist, I 
don’t even have my own name, anymore... 
AREY EAN Yowre mad.” 

(Pleading) I’m hanging on to history with fernails, 
Vandekyrian. How others pera nae isal I bave le: p ae 
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VANDEKYRIAN Omega... You don’t know what you're saying... Wake up 
and listen to yourself. Wake up! 
The action shifts into reality. 


SENTIA Omega... | Wake up!'* 

OMEGA Omega... I am (DOCTOR voice) not Omega... I am the 
Doctor... 

SENTIA Oh, no... You said this knowledge would cause you some 
trauma... You are not the Doctor, you are Omega! You are Omega. 
OMEGA I (DOCTOR) talked to Omega... in a dream... 

SENTIA That’s right... But you were talking to yourself... You had 
to convince the Doctor part of you to help us... 

OMEGA Sentia, my dear... You must never know what I did... 


killed them... Because I had to... You must never know of it... You must 
not (DOCTOR) discover what I did... 


SENTIA To the Scintilans? But I do know, my darling. Tarpov told 
me before he died. He told me about the Scintillans... 

OMEGA (DOCTOR/OMEGA) You know...? 

SENTIA Yes... There was no need... it doesn’t change us... 
OMEGA You know... about the Scintillans? 

SENTIA It doesn’t change what I feel for you, what we have 
together... It doesn’t matter... You don’t have to... 

OMEGA (OMEGA. He is shrieking now) It doesn't matter? 


I committed genocide and it doesn’t matter to you? You babble 
of regrets, you mewl and whine why insignificant individuals had to 
die... 

FX: Crash as OMEGA blunders around in a violent rage. 


Omega... 
OMEGA ..yet an entire species is condemned by my hand and you 
shrug it off like confetti. What kind of creature are you? 
SENTIA Omega, stop it! 
OMEGA You are a monster!!! A fiend from hell itself!!! 
SENTIA (Choking) No, Omega, no! 
SCENE 58: EURYDICE. 
FX: TARDIS door creaks open. 
DOCTOR (Sniffs) It seems fine...” 
DALAND (Off mic, within TARDIS) Can I come out yet? 
DOCTOR Wait a second - just doing a few tests... 
DALAND (in TARDIS) Why are you waving that thing about? 
DOCTOR Waving celery about in the air is a useful method for 
testing for dimensional instability. 
DALAND Un TARDIS) How does that check for dimensional 
instability? 
DOCTOR Well if it changes into a pineapple, I know we're in 


trouble. (Pause) It’s safe, you can come out of the TARDIS now. 
DALAND I hope Sentia’s all right. 

DOCTOR We'll go and find out shall we. Coming? 

DALAND No, I'll stay here. In case we need to make a quick 
getaway. 

DOCTOR You'd better take the remote activator, then. Don’t want 
it falling into a certain person’s hands... and don’t press any buttons. 
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Take it from me, Daland. Finding yourself in the wrong universe is not a 
pleasant experience. 

FX: Something is thrown and caught. Then a dull rattle. 

DALAND There’s something loose in this, rattling around. 


DOCTOR Oh, dear, that’s not a good sign. Is it damaged? 
DALAND Hang on... I'L just open it (FX: Case opened) Oh... eww... 
DOCTOR Let me see... Oh, dear... That’s a bit grim, isn't it? 
DALAND Well, that’s one mystery solved... We know what 


happened to Tarpov’s other hand... 
SCENE 59: EURYDICE. OMEGA’S THOUGHTS... 


OMEGA You found him? 
TIME LORD Yes, Lord Omega... 
OMEGA Where was he? 


TIME LORD In the engine room, my Lord. He... he was trying to 
destroy his hands... 

OMEGA And did he succeed...? 

TIME LORD He placed one in the fusion chamber, but he lost 
consciousness before he could destroy the other. 

OMEGA Bring him in... 

VANDEKYRIAN (Weakly) Omega... No... Please don’t... Think of what 
you're doing... 

OMEGA I have done, my friend. Vandekyrian, there are no life 
signs out there. We must continue. 

TIME LORD He won’t unclench his hand, Lord Omega. 

OMEGA I'm sorry, Vandekyrian... But you know the security 
protocols... (FX: Whirr like a dentist's dril) We need the handprint of 
everyone here present to activate the symbiotic link... 

VANDEKYRIAN (Screams) 

OMEGA Put... this... on the panel... Activate. 

FX: Monstrously huge sound of the Hand of Omega as it is activated. 
VANDEKYRIAN You... monster... 

OMEGA If I have to be a monster to bring our race into a new age 
of enlightenment... Then so be it... I will be a monster... 

FX: Bleep. Sun explodes. 


SCENE 60: HERITAGE CENTRE. AIRLOCK. 


DOCTOR Are here we are... They should be near the tea shop, if I 
know my tourists... 


FX: Door opens. Bright shiny musical sting. 
SENTIA (Off mic) Welcome to the Omega Heritage Centre giftshop, 


sir... 
DOCTOR Sentia? Is that you?!” 
SENTIA (Off mic) .. we hope you can avail yourself of our 


impressive selection of official Omega merchandise, Omegan happy hats, 
Black Star paperweights, Hand of Omega ashtrays. The children will love 
our humorous T-shirts, emblazoned with our copyrighted Omega Heritage 
Centre logo on the chest, and with a variety of messages, including this 


one, ‘I spent millennia in a world of... (falters) anti-matter and all I got... 
got... was this lousy — uuh! 
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FX: SENTIA collapses. 


DOCTOR Are you all right? You're hurt... 

SENTIA (Distant) Aww... you're helping me up. You're so sweet. 
You're just like him, you know... He was so vulnerable... 

DOCTOR I’m sure he was. 

SENTIA When I look at you, Doctor, it's almost as if he was here, 


the same lonely face, the sad blue eyes...The soft gentle hands... The way 
he touched my face... The way he caressed- 

DOCTOR (Breaking in, embarrassed) Indeed. 

SENTIA He's just confused, you know. Just like when I met him on 
Algonal. He was lost, bewildered, he barely knew who he was. (Giggles) 
Didn’t know if he was a rat, or a bat, or a cat. I went over and asked if 
I could help him... And he remembered... I helped him remember... He 
told me that he... he was Omega... He'd come all the way from, where was 
it...? 


DOCTOR Sentia, I can’t find the passengers. Bo you know 
whereabouts the other passengers of the tour shuttle.. ois 

SENTIA Oh, I put them somewhere... Can't remember.. 

DOCTOR You must concentrate. Where? 

SENTIA Oh! I remember. 

DOCTOR Where? 

SENTIA Amsterdam. He wandered into Ertikus’s TARDIS in 


Amsterdam, and the next thing poor little Omega knew, he was on 
Algonal... We found out that Ertikus was going to travel to the sector of 
forgotten. souls and try and find the #Zurydice. Ertikus was so excited, he 
was going to find Omega. (Slyly, lazily) but I found him first.. 


DOCTOR Sentia - please concentrate. Where are the passengers...? 
SENTIA That's when we planned to go through to his universe 
together. He would be whole again, and we would be so... so... happy. '® 

DOCTOR Sentia...! Erm... Stewardess... could you point me to the 


rest of my party? I seem to be lost. 

SENTIA (Snapping back into stewardess mode) Certainly sir, 
they're just locked behind that door in the Prydonian’s Pantry. Wait a 
moment, I'll just open it for you... (FX: unwelcome bleep), Oh, dear... Pm 
sorry, sir. It doesn’t seem to be operating correctly. If you'll just wait a 
moment, sir, TU just apply my door decoder. It should open in just a few 
minutes.. 


OMEGA (Off mic, calling) Sentia... Sentia... 

SENTIA Tm in here...... 

DOCTOR 8shh! 

OMEGA (Off mic) Sentia... where are you? It is I, Omega...I just 
want to apologise to you..." 

SENTIA Why are- 

DOCTOR Shhh! 

SENTIA (Gentiy) There’s no cause for alarm, sir... The man out 


there in the corridor is just one of our actors hired to give our centre an 
authentic historical flavour... 


DOCTOR I don't think he'd be very pleased to hear you say that... 
SENTIA Could I interest you in a souvenir of your stay. How about 
our Talking Omega? Says four simple phrases.'@ 

DOCTOR That many? Sounds like the Omega I used to know. Not 


today, thank you... 
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SENTIA It’s very well made. All you have to do to activate it... 


DOCTOR Sentia, I really wouldn't... 

SENTIA ... is to pick it up. Like so... ; 

OMEGA (Too loud, tinny and squeaky) I, Omega, will have my 
revenge!” 

OMEGA Doctor!!! 


FX: Clatter as he pushes the shelves and they go flying. A hundred tiny 
OMEGAs saying four different phrases at once ~ ‘I, Omega, will have my 
pevenge!’, ‘Welcome to my world of anti-matter!’, ‘I was betrayed by my 
brother Time Lords!’ and ‘Release the Hand of Omega!’. 


OMEGA Doctor, so there you are, cowering in the dirt like your 
Time Lord brothers!" 

DOCTOR Omega, I need to talk to you. It’s quite important. 
OMEGA Betrayer! Betray me, like Rassilon, like Vandekyrian! 
DOCTOR Vandekyrian didn’t do anything! Listen to me! 

OMEGA (As DOCTOR) Doctor, we must join our minds! We must be 


one! (DOCTOR) You must help me! (OMEGA) Help me! (DOCTOR) Help me! 
(OMEGA) You betrayed me, Doctor (DOCTOR) You betrayed me! 
FX: Bleep. The Prydonian’s Pantry door opens. 


OMEGA. What is happening? 

SENTIA Excuse me, sir, if you can step to one side we can let the 
passengers out of the Prydonian pantry. 

OLDIES (AH saying ‘Omega’, ‘It is Omega’, ragged, disconnected) 
OMEGA What is this? 

OLDIES (Saying various phrases such as) You must stop this 


folly! You must mend your murderous ways! Desist from your murderous 
folly! Murderous guiltless beast! Desist from your dark and shadowy 
path! I will stop you! (Ending with a chorus of) I am Vandekyrian! 
Conscience of the universe! 


OMEGA No! Get away! Get away from me! Leave me alone!’”' 
FX: Pursued by the old biddies, OMEGA roars away. 
DOCTOR They can really bash those crutches around, can’t they? 


That handbag fetched him quite a nasty wallop. I don’t think it was just 
knitting in there... 


SENTIA My passengers appear distressed. Perhaps they need 
refreshment... 
DOCTOR They've been affected by this sector of space... I can only 


hope it’s not permanent... Sentia... Stewardess... Can you hear me... 
We're going to evacuate your passengers... I think there is a way to get 
them off this ship... Unfortunately... Go back to the TARDIS and tell 


Daland what I’m about to do and tell him to get ready to operate the doors 
when I shout... 


SCENE 61: HERITAGE CENTRE. 
FX: Babble of OLDIES: ‘Where is Omega?’, ‘We must seek him out’, ‘Pay 
for the blood on his hands’ and ‘His black deeds shroud us all’. 


DOCTOR Hello, ladies and gentlemen. As you can see, I am Omega. 
FX: Muttering of ‘Omega’, ‘It’s Omega’. 
DOCTOR Pm just about to perform my dark and heinous act, and 


stain my hands with the blood of innocents. You could stop me, of course, 
but then again you'll have to catch me first... 
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SCENE 62: TARDIS.” 


DALAND Here he comes... being chased by fifty old ladies 
screaming their heads off. Who’d be famous, eh? 

FX: TARDIS door opens. Old biddies screaming (off). 

DOCTOR (Off mic, yelling as he runs) Get behind the doors! Get 
behind the doors! 

Old biddies screaming into TARDIS, past them and into the rest of the 
ship. 

DOCTOR (Out of breath) Get the internal doors shut! Get them 
shut! (FX: Slam. Lock) Activate the palm lock — there... that should hold 
them... 


DALAND Good idea of yours, pretending to be Omega, but next 
time, get a few tips from someone who’s perfected his performance... 
DOCTOR CAcidly) Thanks for the advice. How’s Sentia? 

DALAND Weird. Distant. Like nothing’s happening... 

DOCTOR Sentia, can you hear me...? 

SENTIA Of course I can, Omega, you’re right. I shouldn’t have 


doubted you. It was a terrible thing you did, killing all those creatures. I 
can see that now... I can see it... A terrible thing... 


DOCTOR Sentia! 

FX: Thud. Thud on the TARDIS door. 

DALAND Doctor, on the scanner! We’ve got company. Your twin’s 
outside and I think he wants a family reunion. 

DOCTOR Right, PI go and speak to him. 

DALAND What? 

SENTIA (In an odd voice, with a strange intensity) I want to come 
with you. I want to see Omega. 

DOCTOR No, Sentia, I don’t think that’s a good idea. It’s something 


I have to do alone... 

FX: Scanner operates. 

DOCTOR Daland, watch me on the scanner. If anything happens to 
me, just press this button and the TARDIS will take you off the ship. 
DALAND This is about the Scintillans, isn’t it? 


DOCTOR Yes. Yes, it’s about the Scintillans. 
DALAND What about them? 
DOCTOR Daland, even when you have the whole of time and space 


to lose yourself in, sometimes the past has a habit of catching up with 
you. I have to talk to him. I still owe him that much. 
FX: TARDIS door opens. 


SCENE 63: EURYDICE. OUTSIDE TARDIS. 


DOCTOR Omega... 

OMEGA Doctor, I have a terrible guilt. It burns like a lighted 
candle in the dark. When I shut my eyes it still makes a mark on my 
eyelids. (DOCTOR) But I am strong. The end justifies the means. It has to. 
Why then do I feel such pain?™* 

DOCTOR You shouldn't be guilty, Omega. You really shouldn't. 
You're a victim of circumstance. You've always been a victim of 
circumstance... 
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OMEGA Spare me your twittering conscience platitudes. (DOCTOR) 
All my life I have listened to spineless (OMEGA) insects like you and 
Vandekyrian.'* 


DOCTOR Vandekyrian didn’t do anything! You have to listen to me! 
OMEGA No, he didn't do anything... I did. I kiled them all. 
Scene 64: Eurydice. 


FX: Dreamlike, back on OMBGA'’s ship. 


TIME LORD My Lord, the engines have failed. We're trapped in the 
gravitational field of the black hole. 

OMEGA Then restart the engines, you fool! 

TIME LORD It’s impossible, Lord. There are impurities in the fusion 
mix. The engines are completely dead! 

OMEGA Impurities in the fusion mix! Well, well, well, 
Vandekyrian... You had a hand in my downfall after all... 

FX: OMEGA's laughs echo and die. 


Scene 65: Eurydice. 
OMEGA I killed them all... I deserved my exile, Doctor.'” 
DOCTOR Because of the Scintilans? Because of how you murdered 


them in the name of scientific progress? How you murdered Vandekyrian 
when he tried to stop you... It's a very sad and tragic story. If it were 
true. 

OMEGA What are you saying? 

DOCTOR You made it up. You didn’t kill the Scintillans. You’ve 
created a fiction, a story in your mind to explain away what Vandekyrian 
did to you... 


OMEGA I don’t... understand... 

DOCTOR You didn’t kill the Scintillans. It was me. I killed them! 
OMEGA You? You? You’re lying... 

DOCTOR Listen to me. There was a Lurman colony just outside the 


Stegoran asteroid belt. I arrived there whilst they were being attacked by 
a band of Deradrenim Pirates. The Lurmans asked me to help them.'” 
OMEGA Lies! 

DOCTOR (Charges on, almost gabbling) The Deradrenim control 
their ships and weaponry using a form of telepathy, so I made a 
dampening forcefield to stop their equipment functioning... Unfortunately 
what I didn’t know was that the asteroid belt was also home to the 
Scintillans... They were beings of pure thought, Omega....'” 


OMEGA You're just telling me a story...’ 

DOCTOR No... 

OMEGA . telling me a story designed to make me feel better... 
DOCTOR No... I wish I wasn’t... 

OMEGA (Laughs himself hysterical, then collapses in a fit of 
hoarse giggles) 

DOCTOR (Almost annoyed at being laughed at) I made a terrible 


mistake. They were completely destroyed. 
SCENE 66: TARDIS. 
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DOCTOR (On scanner) You must have taken my memories and 
made them your own, woven it into a story of what happened on Eurydice 
all that time ago... 

DALAND So, it was the Doctor... He did it all along. Poor old Omega 
was completely blameless. Eh, Sentia, perhaps he is a hero after all. 
Sentia? Sentia? Where's she gone? Oh, no, I didn’t shut the door. Oh, 
God... The remote activator. Where is it? 


SCENE 67: EURYDICE. 


OMEGA (Finally able to speak through the giggles) Yes, I must 
have done... So what really happened to me, Doctor? What happened to 
us all those centuries ago! Please tell me! You have me in suspense!'” 

DOCTOR I don’t know what happened. Maybe you were betrayed by 
Rassilon, maybe Vandekyrian was out to sabotage the ship. I don’t know! 
Probably the most likely explanation is Vandekyrian just went mad and 
imagined it all, like everyone else seems to when they enter this part of 


space. 


OMEGA Why would I construct such a fiction for myself? Why 
would I want to believe I committed genocide?'”” 
DOCTOR You tell me... Perhaps you wanted to. Perhaps you can’t 


bear to think your exile was a result of a stupid mistake, a result of one 
man’s delusions. 

OMEGA (Starts chuckling again) Yes, you're right, Doctor. Perhaps 
I prefer myself as a monster. Better to shape history like a statue than 
to be crushed by the ebonite. Better to shape the universe than to be one 
of history’s victims. But then, tell me, Doctor... why do I feel torn apart 
by the guilt that you should be feeling? 


DOCTOR But I do! Of course, I feel it very deeply. Their deaths will 
stay with me forever! 
OMEGA Oh, not like this... Not like this... You should be on your 


knees screaming for the universe to forgive you. I must have spent too 
long from the harsh realities of this life’s existence... For all my 
reputation as a warlord, a tyrant, a megalomaniac... I am a fragile flower 
compared to you... Who is the monster here, Doctor? Tell me that!!®! 

FX: Chime of tour shuttle. Tannoy. 

SENTIA (On Tannoy. In manner of commentary in Part One, but 
more brittle and strained) Ladies and gentlemen, I hope you've enjoyed 
our little interactive presentation, I hope you’ve learned a little bit about 
Omega and his world. I oad I certainly have. 

OMEGA 


SENTIA „And I'd like to inform our passengers that we will 
shortly be reaching the climax of the tour... We’re going to go through a 
dimensional rift which was the actual place where Omega was trapped for 
all those thousands of years... (Weakly) ‘Oooh...’ Crossing the event 
horizon and entering a completely different universe. . Just in the same 
way Omega did in his quest to travel in time.. 

OMEGA Sentia, is that you...? 

SENTIA ..Of course, we don’t like going into history, we much 
prefer Jolly Chronolidays to bring history to us, don’t we? 
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OMEGA Sentia! Noli! 
FX: Throb of engines. 


SCENE 68: TARDIS. 


DALAND Doctor, it’s Sentia. 

DOCTOR I know it is. The engines have been activated. We’re going 
in... So we make a choice. We stay, and jeopardise thirty lives, or stay and 
destroy three. 
DALAND Oh. Not much of a choice, is it? 

DOCTOR These are choices I have to make all the time. Sometimes 
I make the right one, sometimes... 


SCENE 69: SHUTTLE. COCKPIT. 
FX: Door opens. 


OMEGA (Out of breath) Sentia... (DOCTOR) You're taking us into 
the event horizon... (OMEGA/DOCTOR) What are you doing, Sentia? ® 
SENTIA Sentia? Who is Sentia? I am not Sentia... 

OMEGA But you...are... 

SENTIA (Snaris) I am Vandekyrian! Conscience of the universe! 


FX: Bleep. Engines roar. 
SCENE 70: TARDIS. 


DALAND This is the switch, right? 

DOCTOR Daland. 

DALAND Come off it, Doctor, we’re not going to survive through 
there. None of us will. 

DOCTOR Fine. I'll do it. 

DALAND No, Doctor. I'll do it. Let someone else take some 


responsibility for a change. Lord knows it’s about time I did. 


SCENB 71: SHUTTLE. COCKPIT. 
FX: TARDIS materialisation. 


SENTIA Goodbye Omegaaaaa! (Screams, her distorting and 
echoing round OMEGA) 
OMEGA Sentia, no. No!!! No!!! No!!! No!!! (His ‘No’ gets angrier, 


more anguished, more echoey, until it is indistinguishable from a loud 
roar) 


FX: The engines get louder until their noise swallows up both OMEGA and 
SENTIA. 


SCENE 72: TARDIS CONSOLE ROOM. 


DALAND (Hushed) Wel? 

DOCTOR All gone. Eurydice. Heritage Centre. Tour shuttle... 
Omega... He’s gone. 

DALAND Is he dead? 

DOCTOR (Hushed) Omega doesn’t die easily... And the tragedy is, 


he doesn’t live easily either... 
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DALAND Do you think his plan worked? 


DOCTOR If it did, he’s on his own again. If it didn’t, he'll be with 
me for all eternity. I’m not sure which fate I'd wish on him. 
DALAND This is terrible... I'm out of a job now. (Beat) Sorry. Told 


you I was shallow...’ 

FX: Rather sophisticated TARDIS sound. 

GLINDA (Voice slowly resolving out of TARDIS sound) Well, this 
isn’t very good, is it? You call this a time machine? Where's the nice oak 
panelling and the brass fittings, that’s how a proper time machine should 
look. This doesn’t look anywhere near as impressive as the 
Chronopodules made by the temporal monks in the catacombs of 
Sensoterrian Major... And they’re rubbishhhhhhhhhh. 

FX: GLINDA's ‘rubbish’ turns into the futuristic hiss of a door opening. 
MAVEN (Exiting GLINDA) I'm sorry about that. She's very 
efficient, but her personality isn’t always the most agreeable... I suppose 
your old machine leads you quite a merry dance as well, eh, Doctor?!” 


DOCTOR We have our moments. What are you doing here? 
MAVEN Tm from the Celestial Preservation Agency, Doctor '*° 
DOCTOR Never heard of you. 

MAVEN Hardly surprising, Doctor, we're from your future. As our 


name implies it’s our job to make sure the pattern of history remains 
intact.'” 

DOCTOR How very commendable, but I don’t see anything here 
that affects recorded history. And isn’t it forbidden for Time Lords to dip 
into their own history? 

MAVEN We also look after the perception of recorded history, 
Doctor. Sometimes it’s as important as history itself. We look on the past 
very differently now. We like to keep it... under control.'* 


DOCTOR Really? How very uninteresting. 

DALAND Sorry, you're a Time Lord? And that old dear’s a 
TARDIS... So all that deaf-as-a-post stuff... 

MAVEN Yes, it was all pretend. And yes, Mr Daland, I did hear you 


mutter the words ‘crumbling antique’, ‘scrofulous harridan’ and ‘cloth- 
eared fossil’. You're very lucky I wasn’t a genuine passenger... 

DOCTOR Much as I enjoy chit-chatting here with you, can I ask 
what you're doing here? Apart from getting in the way, of course. 
MAVEN My mission is to make sure a certain hero’s reputation 
remained intact." 

DOCTOR Well I’m glad you lot have found something useful to do 
for a change. You realise that nothing was Omega’s fault here. He was 
completely blameless. 


GLINDA Oh, you silly man. We're not here about Omega, he’s a 
complete joke in our time. We're here about you. 

DOCTOR Me? 

MAVEN You're a great hero now. Your name will be a rallying cry 


for our people during dark times in your future. We can’t have it bandied 
around that you committed genocide by accident. And that incident 
subsequently caused another Time Lord to go insane with your guilt and 
go on a murderous rampage. Think of the scandal! So we came here to 
make sure that this unpleasant episode doesn’t besmirch your reputation. 
DOCTOR And how would it do that?!” 

MAVEN Through the only survivor, of course. Mr Daland here. 
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DALAND Me? 

MAVEN He’s the only person who knows what you did, because 
you didn’t tell the Lurmans did you? (Tuts) Our enemies could pluck him 
out of time, interrogate him, and make you look a right nasty piece of 
work, and that would never do. We have tried to mindwipe him, but it 
doesn’t seem to work. Probably a thick skull as well as a thick skin.’ 


DOCTOR Well, that would account for him not being sent mad by 
this area of space. 

MAVEN So we're going to take him with us. 

DALAND ies Hey, wait a minute! No, no, no! You've got a life to lead, 
I've got — 

MAVEN Nothing, Mr Daland. Just a tiny habiflat and an unwashed 
duvet. 

DALAND Oh, yeah... 

MAVEN Let me tell you what we are offering. You see, we have 


interactive museums, too. In fact, there’s one right in the centre of the 
Capitol devoted entirely to the heroic exploits of the Doctor here. We need 
someone like you to... to communicate those deeds in the first person... 
DALAND You mean, I could play the Doctor? Marvellous! I can do 
that] (Decilamatory) Hold! I am the great Doctor! Champion of Time! 
Defeater of the dreaded Omega! Can I wear a cloak? 


DOCTOR Could I ask something of you? 

MAVEN Anything for you, Doctor, It’s not often you get to work on 
a project with one of your heroes...'? 

DOCTOR T'm just curious... This museum of yours... of me... How 
do you present this story of me? 

MAVEN Just the same, really, a few tweaks here and there... 
Names changed to protect the innocent. Would you like to hear it? 
DOCTOR No! Well... Yes, I suppose... Yes. When you’re hanging onto 


existence by your fingernails... The stories about your exploits are all you 
have left..." 

MAVEN Al right. If you’re interested, I'll tell you the story, and 
this is only because you asked, and only because it’s you. It’s the story 
of a very powerful and foolish Time Lord, who did a terrible thing, and of 
the heroic Time Lord, who discovered what he did, to his great horror... 
With me so far? Oh, before we start, could you do something for me? Just 
a little thing... I don’t suppose, Doctor... Could I have your autograph?!” 


THE END 


NOTES 
N.B. Uncredited roles include: Omega (also played by Peter Davison), Luvis 
(Patrick Duggan), Time Lord (Hugo Myatt), Rassilon and Vandekyrian (Conrad 


Westmaas), Medibot, ‘Electronic Mugging Machine’, Vidibot and Scintillans 
(Gary Russell). 


PART ONE 


1, Line changed to: ‘(Though it is MAVEN speaking, she does so in an 
assured and authoritative way, so the listeners shouldn’t be certain it is the 
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same character) All right, if you're interested, I'll tell you the story, and this 
is only because you asked, and only because it’s you. It’s the story of a foolish 
and very powerful Time Lord who did a terrible thing, and of the heroic Time 
Lord who discovered what he did, to his great horror... With me so far? Oh, 
before we start, could you do something for me? Juste ittle thing —’ After 
the line is the Doctor Who theme tune. Nev Fountain (writer): ‘This bit was added quite 
late in the day. I'm a sucker for “bookends” in my writing. it’s a twist on a twist on a twist, 
really — at this point you might reasonably think that Omega is the foolish and powerful Time 
lord, and it’s the Doctor who's the heroic one. 

“By Part Four, after the Scintiflans’ story is finally told, the more alert listener might 
remember this bit and say, “A-ha! Nev meant that it was actually the Doctor who was the 
foolish Time Lord and it's Omega who was the heroic one!” In point of fact, she is telling the 
story from the “acceptable historic perspective” and that, in the words of Borusa from The 
Deadly Assassin {7977 Doctor Who serial], the “truth has been altered” to make Omega the 
villain and the Doctor the hero once more. Nice and bitter-sweet, if anyone picked up on it!’ 

2. Line changed to: ‘(Abruptly actorly) I must say that was very 
impressive. Nev Fountain: ‘Here we have “TV history-speak”, full of empty-headed 
supposition, as found in those annoying “factual entertainment*-type programmes. it was 
probably inspired by that BBC documentary that claimed it could tell you what jesus Christ 
Jooked like using computer graphics, but was no more scientific than closing your eyes and 
using a pin and a copy of Spotlight.’ 

3. Line changed to: ‘Can we do that again? And this time, can you keep 
your laugh a bit shorter than me, old son? I mean, I am Omega, after all...” 

4. Line changed to: ‘(On speaker, sing-song) Ladies and gentlemen, if I 
can bring your attention to the windows on the left hand of the shuttle, you 
can see a small cluster of stars... Now, it’s hard to believe, but Omega himself 
could very well have looked out of a window, a window very much like the one 
you're looking out of, and looked at those very stars, or a collection of stars 
very like them, as he very probably thought about the historic mission that 
he was about to undertake...’ Gary Russell (producer/director): ‘I was approached by a 
friend of Caroline Munro's, Graham Groom, to ask whether we'd be interested in using her. As 
someone brought up on a healthy diet of Navy's Rum adverts and The Spy Who Loved Me 
[1977 James Bond film, in which Munro played Naomi] how could I say no? It was a toss-up 

between Sentia and Lorraine in Davros, but in the end | thought Sentia was more Caroline’s 
kind of role. She’s a lovely, lovely lady and we had great fun in the scenes where | was dubbing 
in silly robot voices.’ 

5. Line changed to: ‘(On speaker) Can I politely remind passengers not 
to use infra-temporal flash photography. The largest star system contains the 
planet Ular, and the primitive tribes there believe that the lights they keep 
seeing are angry gods breaking off bits of their sun and they do tend to 
appease their gods in a variety of ways, none of them too pleasant. We will 
be arriving in our destination in just a few moments, where there is an 
extensive selection of holographic postcards available from our giftshop. 
Thank you.’ 

6. Line changed to: ‘Where? Where did we go?’ 

7. Line changed to: ‘Oh. Oh, yes! We went there? 

8. Line changed to 

GLINDA We didn't enjoy it much. 

DOCTOR Ob, dear. 

GLINDA Too religious. Lots of steps. Luckily, we found a nice little 
shop that did cheese and pickle sandwiches. 

DOCTOR Good, good. 

GLINDA And the year before that we went to the Eye of Orion. 

Nev Fountain: ‘Maven and Glinda are typical British holidaymakers, very typical of the 
Monty Python caricatures forever drinking Watney’s Red Barrel in Spain, going to exotic places 
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and immediately seeking to build a little piece of home there. | enjoyed scandalising the Fifth 
Doctor with their attitude; | could see from his delight in going to the Eye of Orion he’s one of 
those “off the beaten track” types who hikes and goes to places for the flora and fauna rather 
than the nightlife. it’s nice to start off with the Fifth Doctor irritable and exasperated. Peter 
Davison does it so well...!’ ; 

Gary Russell: ‘Anita Elias had auditioned for me way back in 1999 and I'd wanted to find 
her the right part — indeed it was by going through her then-agent that | discovered Patrick 
Duggan as well. Faith Kent was suggested to me by Rob Shearman and I'd always been a fan 
since her stint on Eldorado. She fived a million miles away, somewhere near North Wales, | 
think, but had no qualms about coming down to Brixton. She’s also a top-notch writer.’ 

9. Line changed to: ‘(Over speaker) This is the actual area of space 
where Omega finished his mission: to detonate the star of Jartus and give the 
Time Lords unlimited energy for their time travel... Of course in this more 
enlightened era it seems an awful lot of effort to travel in time. We don’t like 
going into history, we much prefer Jolly Chronolidays to bring history to us, 
now, don't we?’ Nev Fountain: ‘I was a very good continuity boy here. | used the name 
Quaba, which was the detonated sun in both Alan Moore’s Doctor Who Weekly comic strip 
and Lance Parkin’s book The Infinity Doctors. Gary changed it to jartus because he thought 
it was easier for the cast to pronounce. Blame him - not me! 

‘Note the line “bring history to us”, which is put to more sinister use at the end of the story 
when Sentia finally goes barking, | like repeating lines in different contexts, making them 
rebound like rubber bails to hit the listener in the face. Omega's jibe in Part Three about “I 
can’t tell you, Doctor, the magic might stop working” is another example.’ 

10. Line changed to: ‘(Over speaker) There are many stories and 
superstitions about that ship. Now, legend has it that it was caught between 
universes, and once every hundred standard years the ghost of that ship 
appears in this very sector of space, in order to lure unwary travellers to 
their doom...” 

11. Line changed to: ‘Well, even so... Still on the young side. I don’t think 
I've seen you before, have I? Actually, come to think of it, I don’t remember 
seeing you when we boarded.’ 

12. Line changed to: ‘Well, I’m here because... I... Hhad+hie-dream—.’ The 
next nine lines are then cut, the scene picking up with SENTIA’s next line. Nev 
Fountain: ‘The Doctor recounting his dream was the first major cut. Easy to come out, really. 
| just did it because 1 wanted to describe Omega. I wanted to indicate that, at least here, he 
looked different again, not like he did in Arc of Infinity or The Three Doctors. Three different 
stories. Three different images of Omega. 

‘it also meant removing Maven’s first gag, which was a wrench. | liked the “no one has to 
be told twice” routine because right at the start | wanted to show | was making “proper” jokes 
out of Maven’s deafness, and not just using it as a comedy prop. Hey ho. Never mind.’ 

13. Line changed to: ‘(Over speaker) Attention, everyone, if you look out 
of the left-hand side you can just make out the... (the speaker starts to cut 
out. There is interference) ...famed indigo moon of Kavelron, which is well 
known for its beauty... and has been seen from far and wide by visitors keen 
to admire its beautiful sunsets. Ladies and gentlemen... Wait a minute, ladies 
and gentlemen, we seem to be hit by some galactic turbulence. There is no 
cause... for alarm... I repeat... there’s no cause for alarm... (Suddenly out of 
‘tour guide’ mode) Oh, my... What’s that? It... can’t ber 

14. Deleted dialo; 5 ca 


‘All will become clear, Doctor. I've just got to make 
an announcement to our passengers. Now, if you’d like to accompany me...?’ 

16. Line changed to: ‘(On handheld microphone) Ladies and gentlemen, I 
hope you were not alarmed by the arrival of the ship on our starboard bow. 
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It is in fact our interactive Heritage Centre fashioned like the Eurydice, 
Omega’s very own ship, appearing before us out of nowhere, in the same way 
as it probably would have done to all those other space travellers in the past. 
Now, you can hear recordings of some of the more coherent witnesses inside 
the centre’ 

17. Line changed to: ‘So the automatic docking procedure seems to have 
finished. New, if you would like to make your way to the exit, your tour is 
about to begin. (Beat) Those in row C, the quicker you step over Mrs 
Ganymede and give her plenty-ef space, the sooner the medibot will be able 
to revive her’ Nev Fountain: ‘A “radio” joke here. It’s great to do economical jokes. By that, 
{£ mean saying a few casual words about Mrs Ganymede’s predicament, and allowing the 
listener to conjure a humorous scene into being without knocking the gag home with a 
detailed description.’ 

18. Line changed to: ‘Hmm. I seem to have been hoodwinked.’ Nev Fountain: 
’“Fooled by a clever copy, how embarrassing.” “It happens to us all, Doctor”. Did you see what 
1 did there? Ain't 1 a stinker? Clue number one about upcoming twist!” 

19. This line and the following three were cut, the scene picking up with 
SENTIA’s ‘Well, as you can see...’ 

Line changed to: ‘Yes, well 


I couldn’t help but notice there are at least three passengers from races with 
time travel capability. I also noticed in your commentary that you said time 
travel was “too much effort”...?’ Nev Fountain: ‘This “piece of a hull from a ship” 
routine is a similar riff to Sentia’s cod-history narration aboard the shuttle. Similar jokes and 
points have been made — and so it was eminently dispensable.’ 

21. Line changed to: ‘Oh, well, Past Perusals, the last company to offer 
time tours went bankrupt years ago. Now, the novelty of seeing history first- 
hand actually wears off pretty quickly’ 

22. Line changed to: ‘Well, the past isn’t all it’s cracked up to be. You can't 
touch anything, it’s very dirty, frequently boring, and in almost all cases there’s 
no proper toilet facilities. Now, our company doesn’t bother with all that. In a 
survey conducted by Hyperspace Holidays magazine, 85 per cent of people 
questioned say that they preferred our version of history to the real thing’ 

28. Line changed to: ‘Sssh! (Her voice is raised — she is talking to 
DALAND as well as the assembled party — her manner is staged and heavily 
pre-scripted) Now, who could this be? No. Mo, it can't be, it cam’t!’ Nev Fountain; 
‘Daland’s entrance is part of a recurring theme in the story, of meeting “fakes” before we meet 
the real thing. We see a fake Eurydice before we come across the real one. We are presented 
with an actor playing Omega before Omega himself makes his appearance, and, of course, we 
have a “fake” Doctor for three episodes before the genuine article joins us at last. 

‘Hugo Myatt was fantastic casting, and | loved his portrayal of Daland. That said, t did 
envisage @ much younger actor, rather vain and handsome. | remember describing him as 

“Matt LeBlanc on the outside, Martin Clunes on the inside”. I think if we'd kept some of the 
cut bits from Part Two, some tweaking would have had to take place, as | couldn't hear a 
“mature” man say some of the lines as written. (The mischevious part of me thought about 
suggesting Stephen Thorne, who'd played Omega in The Three Doctors, as Daland - it would 
have made this scene extremely interesting to play!)’ 

Gary Russell: ‘Oddly enough, independently of Nev, ! thought the same thing but decided it 
was probably a bit off to say to Stephen, “Hey look, we've got the other guy playing the real 
Omega, but why don’t you play a hammy actor hammily playing Omega?” 

24. Deleted dialogue - SENTIA: ‘ — 2 

258. Line changed to: ‘Good, we. You are a loyal and true friend, 
Vandekyrian, it is good that you are with me on this day. Nev Fountain: ‘It’s ail 
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cod-Shakespearian. Any visitor to interactive museums will tell you that, from 1000 ac to the 
late nineteenth century, that’s how they spoke in the “olden days”. There was actually a line 
to this effect spoken by Glinda, but it was cut.’ 

26. Line changed to: ‘(Raised voice) There is a common consensus among 
historians that Rassilon indeed conspired to get rid of Omega, who was as 
loved on Gallifrey as a hero, as Rassilon was hated as a politician. Now, to 
coin a phrase made famous by Professor Markil Shezion in his book Omega — 
The Prodigal Sun...’ 

2%. Line changed to: ‘In truth it was my plan, and mine alone... I had to 
act to prevent a heinous crime that would bring shame on the Time Lords, 
and make Rassilon's face blush as dark as his Prydonian collar’ 

28. Line changed to: ‘(Off mic) Your treachery spans more than a single 
palm, Vandekyrian. Your other hand also took a hand in your sabotage, and 
so Irelieve you of that also.’ Nev fountain: ‘1 loved writing Time Lord history, 
Shakespeare-style. | particularly liked the word moyhap. The end of this re-enactment is one 
of my favourite bits. The final rhyming couplet (a very typical Shakespearian way of ending 
scenes) about Omega and Rassilon both “engineering the destruction of a star, and both of 
them succeeding” is almost profound and yet so tacky at the same time!” 

29. Line changed to: ‘(Off mic) Thank you, everyone, I hope you enjoyed 
it... Now, if you’d just like to follow the hologram of Zagreus, he'll guide you 
around the rest of the centre...’ Nev Fountain: ‘Including Zagreus was my idea. | knew 
I needed o tacky animatronic guide, and | knew if I wrote Zagreus into my story it would set 
a cat among the fanboys waiting for the multi-Doctor story of the same name. I’m shocked at 
myself. ł really have no conscience at all.’ 

Gary Russell: I too must take some of the blame for encouraging this “cruel” joke! It was 
my idea to have him as a Scouser, because of Paul McGann’s heritage. ! asked jim Sangster to 
do me a variety of Liverpool dialects and | think we settled on a John-Lennon-from-Yellow- 
Submarine voice!’ 

30. Line changed to: ‘(On mic over ZAGREUS) So, now, what did you 
think of the presentation, Doctor. Powerful, wasn’t it?’ 

31. Line changed to: ‘(iey) Yes, well, thank you, Doctor, for your input. I 
thought you of all people might understand. If you wish to know more about 
Omega, there is a book section in the souvenir shop. There is also a visitors’ 
book in the reception area. (Away from mic) Do remember to leave your 
comments before you leave...” 

52. Line changed to: ‘My scanners observed you picking up the edition of 
Omega — The Prodigal Sun by Professor Markil Shezion, net price 44 drognas, 
99 screebos.’ Nev Fountain: ““Drognas” is a reference to those lovely plastic shapes they 
used for currency on the planet Arg. See the interplanetary documentary series The Adventure 
Game for more information about this fascinating planet. “Screebo” was the name of a 
character in an old story I wrote when ! was fifteen.’ 

33. Line changed to: ‘Why did I know you were going to say that...? All 
right, fine, I’m buying the book. ¥eu-de-tekeAlphe-Contaurioxpress bale 
#2” The following line is also cut. 

34. Line changed to: ‘Ah, well, Doctor, I see history as a lighted candle, it 
illuminates all before it, and burns so brightly, that even people who“ Nev 
Fountain: ‘This bit was trimmed, but originally it was Ertikus fishing for the Doctor's full name, 
and huffily assuming that the Doctor wont give it because he doesn't want to be analysed. It 
was a bit of a fiddly nuance to get across in such a short scene. | don't think it mattered, as 
it’s far more in Ertikus’s character to sail on regardless. 

‘The “more of a sculpture” line was nearly cut, but I saved it by telling Gary that it was Rob 
Shearman’s favourite line from this episode. it’s true, by the way — ! wasn't being devious...’ 

35. Line changed to: ‘(Unenthuslastic) Yes itis, isn’t it? Publishers 
wanted it. They said it would sell. Didn’t work though. The publiv can’t cope 
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with history unless it’s on the telly with lots of actors dressed in silly 
costumes. Philistines.’ 

36. Line changed to: ‘Oh, marvellous.’ 

37. Line changed to: ‘(Onto mic) Hmm... You mean, too blind and deaf to 
notice you overacting, more like’ 

38. Line changed to: ‘(Straining) Well, I’m certainly used to dealing with 
rubbish. (FX: Waste disposal grinding. Then off. Going off mic) Tarpov, I 
would appreciate it if you would stick to the script in future, and don’t mess 
around.’ 

39. Line changed to: ‘Take no notice of her, Tarpov, you were marvellous. 
And I loved that idea of workshopping the characters.’ Gary Russell: ‘f had Conrad 
Westmaas in mind for the up-coming character of C'rizz, a companion to the Eighth Doctor, 
but wanted to try him out, not just to see if he was any good, but to see if he could cope with 
me! Poor fool, he passed with flying colours and is now stuck with Big Finish playing our pink 
dizard!' 

40. Line changed to: ‘Oh, thank you, it just came to me. I thought it might 
come in useful’ 

41. Line changed to: ‘Oh, that! I am Vandekyrian! I am the conscience of 
the universe!’ 

42. Line changed to: ‘You've sold me. I don’t think you even need a pro; 


enough withoutit. 
radio. | don’t know what came over me.“ 

43. Line changed to: “Yes, yes, yes.” 

44, Line changed to: ‘I had to... I had to stop him.’ 

45. Line changed to: ‘He just attacked me, we were workshopping, and, 
well, the part just seemed to... to... take him over. Started babbling all that 
stuff he came up with during the performance, then chased me out of the 
room. 

46. Line changed to: ‘No, not really, Doctor It does happen every so 
often? 

47. Line changed to: ‘It’s this sector of space. There's a high level of 
background psionic energy. It does things to people’s heads. It makes them 
susceptible to psychic impulses. As you can see, it even sometimes i$ sends 
them mad if they stay around it too long.’ Nev Fountain: ‘t needed to find a reason 
why, when there are regular tours to the Sector of Forgotten Souls, nothing is done about this 
madness that affects the crew. | eventually hid behind some biting satire about cheapo 
holidays that turn out to be death-traps.’ 

48. Line changed to: “That's why there’s just a skeleton crew, to lessen 
the risk.’ 

49. Line changed to: ‘He’s going to kill them... Kill them all... I had to 
stop him. Nev Fountain: ‘There are lots of tiny clues about the big twist dotted about the 
place, mainly far consumption during re-listening. For example, when the Doctor assures 
Tarpov that Omega is gone, Tarpov shouts, “No”. Those aware of the twist know damn well 
he’s not gone; he’s right there in the room with them.’ 

50. Line changed to: ‘Yes, you’re right, on the shuttle. I'll just go and get 
it’ 

81. Line changed to: ‘Sorry? Surely you're not suggesting that someone 
did this to him?’ Nev Fountain: ‘Ertikus saying, “Your lovely jacket’s covered in blood” is 
another teeny weeny clue. As this “Doctor” is actually Omega, it occurred to me that he 
wouldn’t actually have his cricket-themed costume to hand. Seeing as he thinks of himself as 
the Doctor for at least some of the time, my theory is Omega would try to dress himself in 
anything he could find which appeals to him as “Doctorish”, hence Ertikus’s commenting on 
his “lovely jacket” rather than “lovely coat”. 
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“You can use your imagination as to what he’s wearing in this story — in my mind's eye, ! 
used to see him in a blue velvet jacket, for no real reason. Now I see him in that lovely “Man 
from Havana” garb Davison wore for the cover of Radio Times that celebrated Doctor Who's 
fortieth anniversary.’ ` 

52. Line changed to: ‘Oh, no, no, mo, no, no. He did this to himself, no 
question about it. Whether he was in full control of his senses at the time... No, 
no, I just wondered why the other person who was here did what they did...’ 

53. Line changed to: ‘I don’t know what you're getting at, Doctor.’ 

64. Line changed to: ‘Of course, safety precaution. You wouldn’t want 
somebody accidentally putting their... ah... yeah... 

BS. Line changed to: ‘Scintillans...? Whats he going on about? 
Seimtiiens?’ Nev Fountain: ‘There’s a running gag starting here, which was a bit too subtle 
for its own good. It concerns Ertikus going to look up the Scintillans in his TARDIS database 
and, in true absent-minded academic style, always getting distracted before he does so. He 
does it again at the end of Part Two. | don't know if the Scintillans are in his database, but we 
never find out!’ 

86. Line changed to: ‘(Calling) That’s not funny. (To himself) I don’t 
think that’s funny. (Beat) Lneed-e-drink.” 

87. Line changed to: ‘But I... I can't do that to the Doctor! It’s too 
dangerous. What if I kill him by accident?’ 

88. Line changed to: ‘I see. Well, }+hink I’d better look in on him, and see 
how it's doing. First things first, though. I think I'd better introduce myself. 
Tm called the Doctor.’ 

89. Line changed to: ‘Ah. Now I suspected that your historical re- 
enactments weren’t popular, but do you really have to force visitors to watch 
them at gunpoint?’ 

60. Deleted dialogue -SENTIA: DeeterH!’ Nev Fountain: ‘There is no blaster shot 
at the end of this scene. Another quite gentle clue that the “Doctor” wasn't actually knocked 
out at this point. As you know, he goes on to put his hands around Tarpov's neck and then 
finally gets stunned by the medibot.’ 

61. Line changed to: ‘No, oh, God... stop... him... Stop him... the 
Seintillans... Stop... him...” Nev Fountain: ‘A very Terry Nation-style cliffhanger to this 
first episode (villain in title of story makes “surprise” entrance), but I like it because, after all 
the hype about the character in the episode, it’s so satisfying when the real thing finally turns 
up. Especially when he’s got a voice like tan Collier's!’ 


PART Two 


62. The reprise begins at the beginning of Scene 18. 

63. Line changed to: ‘(Garbled, speeded) Bendover, thiswunthurrrtabitttt- 
takethreepillsandcallmeinthemorningopenwideandzzz: ms 

64. Line changed to: ‘Hello, visitors. I'm very sorry to interrupt your 
enjoyment of the Omega Heritage Centre. Now, it has come to our attention 
that you, ladies and gentlemen, are our ten thousandth tour party! Now, in 
honour of this occasion, if you could make your way to the Prydonian’s 
Panny, our waitrobots have been programmed to give you all free cream 

aS! 

65. Line changed to: ‘You just go through that door over there... and 
there's three flavours of jam...’ 

66. Line changed to: ‘There. It was like this when I got back. No Tarpov, 
no Doctor, and the medibot blasted into tiny bits...’ 

67. This and the following line were deleted. Nev Fountain: ‘Daland’s 
premonition that he “would end his life by dying” is a favourite line of mine. You'll find it in 
an episode of my Radio 4 sitcom Elephants to Catch Eels.’ 
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68. Line changed to: ‘Doctor, I can feel my world calling to me... Can you 
imagine what it’s like for me, someone who ruled his own infinite kingdom, to 
know of a realm where godhood can literally be achieved, and yet no matter 
how hard I stretch, it lies just out of reach? To brush it with my fingers. To 
know that it lies out there, oh, it’s too much to bear. Will you help me, Doctor?’ 
Nev Fountain: ‘There was a chunk of dialogue cut from this at an early stage, about the Doctor 
pointing up the similarities between Omega and Mephistopheles in Marlowe's Dr Faustus. Like 
Mephistopheles, Omega knows about the existence of Heaven and how inaccessible it is, and 
that is his own form of heil, 

‘In the exchange, Omega remarks that this Christopher Marlowe chap seems “very wise”. 
The Doctor retorts that Marlowe also had a few cautionary words for doctors who make deals 
with creatures who turn up from nowhere. 

‘t'm rather relieved it was cut, because / learnt later that Lance Parkin also used Dr Faustus 
as a touchstone for describing Omega in his book The Infinity Doctors.’ 

69. Line changed to: “Weuw+v+e-netseen?-Oh—Deeter, just you take a look 
out of that window...’ Nev Fountain: ‘ worried about when it would be a good time to 
reveal the real Eurydice. I originally thought it would be a good cliffhanger to Part One, but 
the way the story unfolded, it didn’t seem much of an important development in the scheme 
of things, and ! decided it didn’t deserve a dramatic moment to itself.’ 

70. Line changed to: ‘If you insist... (Off mic) Interesting. Now, I know it 
sounds like I’m making a habit of this, but I’m sure that’s...’ 

71. Line changed to: ‘(Off mic) F-say! I didn’t come on this tour for the 
scones in the Prydonian’s Pantry, you know. Nice though they are...’ Nev 
Fountain: ‘Scene 24 had much more gaggy dialogue, involving Ertikus’s visit to Amsterdam on 
the Doctor's trail, him noticing another camera crew there (filming Arc of Infinity!), his TARDIS 
disguising itself as a brothel, and Ertikus eating hash cookies by mistake. 

'Ertikus admits that under the influence of said cookies, no one would have been able to 
fathom the complete rubbish he was babbling. 

““Oh, | don’t know,” says the Doctor. “I’m very good at deciphering old high Gatlifreyans,” 
The joke tickled me for a few days, but | knew | was getting far too self-indulgent, and was 
relieved when it vanished from the script. 

‘Ertikus moans about the Richard Ill-ness of Time Lord president Mundat the Third. 1 
originally named him Pundat the Third, after the President in Eric Saward’s story Birth of a 
Renegade (found in the twentieth-anniversary Radio Times special). Gary changed it to 
Mundat for some reason. Probably copyright worries, | expect.” 

Gary Russell: ‘Actually it’s even more anal-retentive than that! t just thought it might sound 
like Pandak tit, mentioned, | believe, in The Deadly Assassin!’ 

72. Line changed to: ‘I needed e~ to shut you up.’ Nev Fountain: ‘Most of the 
things cut from Part Two were the exchanges between Sentia and Daland in the shuttle. | knew 
they were just treading water and would most likely be cut, but 1 wanted to explore their 
relationship. | had an idea about comparing and contrasting Daland, “the pretend” Omega, 
with the real Omega, and to strip away Daland’s bluster set up in the first episode. For 
example, I revealed that the three soap opera awards Daland was always going on about (Best 
Priest in a Soap, 7479; Best Troubled Priest in a Soap, 7480; Best Villain in a Soap, 7481) were 
actually fakes. He'd got them free from a subspace refuelling station, free with twenty hyper- 
crystals. It was to show Daland’s mind was the sort that just sifted out anything he didn’t like, 
in much the same way Omega’s did. 

‘The material was gloriously irrelevant, because it’s obvious Daland is the self-defusional 
sort, and | think it was just a cheeky opportunity to cram in a few more jokes at the expense 
of actors! 

“Most bits came out quite cleanly. Gary only had to write a few tiny “abridged” scenes on 
the shuttle (using some of the cut lines} to keep us apprised of what Sentia and Daland are 
doing.’ 

73. Line changed to: 

ERTIKUS Oh, no, I couldn't disagree more. Nothing annoyed me more 
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when fans of Omega concocted those convoluted theories to explain away 
diserepancies in the legends. Like the betrayal by Rassilon for example. No 
one’s ever proved it was the case. I calculated the likeliest time zone when 
the Eurydice was to enter this universe, and now it’s mine to explore. I 
want to know exactly what happened on this ship to cause it to fall into 
the black hole, and if I have to crawl through every inch of it... Yowl have 
to excuse me, Doctor. History beckons. Rea! history. Running, vidibot...? 
VIDIBOT Yes, Professor. 

ERTIKUS (Earnest and somewhat facile for the camera) It was here, 
in this very place, that the greatest engineer of them all laid the 
foundations of Time Lord society. (Away from the mic, into bowels of ship) 
Strange to think, that an age of enlightenment was brought about by the 
cruel and callcus figure who was notorious... 

Nev fountain: ‘Scene 26 has a couple of friendly digs at Doctor Who fans! | was enjoying 
myself far too much equating the hero status of Omega to the Time Lords with the Doctor's 
own role as “hero” to us. | had many more gags to this effect. For instance, the Doctor and 
Ertikus reminisced about their time as young undergraduates, sitting in darkened rooms, 
watching adventures of Omega in the form of incomplete and grainy thought-prints of extinct 
Cardinals smuggled out of the Matrix... | even listed the Omega merchandise that could be 
had - including yearbooks, and even the Omega cookbook. The Doctor once made a lovely 
flan of Omega, | seem to recall? It was all far too silly, of course.” 

74. Line changed to: ‘I meant, am I seeing that thing there. (Sighs) Never 
mind, That shimmering thing on the wall. Record it’ 

75. Line changed to: ‘...And answer came there none. It should have 
worked. As it was trapped in a state of flux, there should have been very little 
corrosion in the circuits. Let’s have a look...’ 

76. Line changed to: ‘No, Doctor, I mean, could the dimensional instability 
of this part of space have a dampening effect on the engines?’ 

77. Line changed to: ‘Look. Look, out there. What cam you see?’ 

78. Line changed to: ‘But it's not just any ship. Omega’s ship. Not a story, 
not a re-enactment, not make-believe. It's real. And Omega. is there on it, not 
an actor, not you in a silly costume. The real, genuine Omega. Isn’t it fantastic 
to see something real for a change, Daland?’ 

79. Line changed to: ‘(Sudden outburst of anger) Ye they do, Doctor! £ 


” Nev Fountain: ‘A couple of things from this 
scene. Firstly, the “it’s no coincidence we're very much alike” line from the Doctor... Another 
clue! The invasion the Doctor refers to is, of course, the one perpetrated by the Sontarans in 
The Invasion of Time {7978 Doctor Who serial]’ 

80. Line changed to: ‘ R ny is right—Peshaps 
the-steries-of the past eft RS . That's a 
very sad and tragic story’ Nev Fountain: ‘The story of Peylix wasn't completely written 
for Omega. During the writing of the pilot for Death Comes to Time, the Doctor Who radio 
play I was script editing, | pointed out to the producer, Dan Freedman, that the episode did 
blunder about a bit from one bit to another — it had very much a “made up as you go along” 
quality which belied the planning that went into it. 

“I suggested a radio version of an establishing shot, an opening scene that foreshadowed a 
character or planet that was going to turn up later in the episode. As an example, | wrote the 
story of Casmus, the Time Lord who wanted to know everything about everything, pretty much 
off the top of my head. Dan eventually went with a prologue about an island in a sea of clouds, 
but I kept it in my head, as it was a nice piece of whimsy. When Omega came along, the story 
pretty much fitted him like a glove; in fact it was almost a perfect allegory for Omega's story. 

; Peylix is, of course, an anagram of Pixley, Andrew Pixley, Doctor Who historian on a quest 
himself to know “everything about everything!” Omega’s final story of Peylix, how he was 
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killed by a man called Luvis, is a favourite bit of mine, because it’s a subtle foreshadowing of 
Ertikus's death, Omega tells the story as if it involved three people: Luvis, Omega and Peylix 
when in fact there were only two individuals present. When Ertikus is killed the listener assumes 
there are three people in the room — the Doctor, Omega and Ertikus — whereas if you could 
witness the scene (as Daland eventually does) you would see only two people. “Just talking to 
myself, Professor... First sign of madness, | know...” Another naughty little clue!’ 

81. This line was cut, as was the DOCTOR’s following line, the scene 
Picking up with ERTIKUS’s ‘Doctor! Doctor'!...” 

82. Line changed to: ‘(Calling) Hang on a minute, Professor — could you 
leave it as it is for a tad longer? Got todo a few more tests #e-4e.’ Nev fountain: 
‘Note this is the second time Ertikus tries to look up Scintillans and forgets to do so! Well, it 
amused me. 

‘Sentio’s “Is the Doctor with you?“/”Oh, | hoped he‘d gone” dialogue is another naughty 
clue about tie impending twist. She is really hoping that now Omega is in the Sector of 
Forgotten Souls, the increased psionic energy has helped him to wrest control of his mind and 
banish the “Doctor” part of his psyche to oblivion. if only things were that simple...‘ 

83. Line changed to: ‘It’s youl Thank heaven. Is... is the Doctor... there 
with you?’ 

84. Line changed to: ‘If I had asked you to use the dimensional circuits 
to make this ship habitable, and so allow Sentia to join me here... would you 
have helped me?’ 

85. Line changed to: ‘Deland? He doesn’t know it yet but he's performing 
the service. Nev fountain: ‘I kept Tarpov around for rather longer than I intended. This was 
a side effect of having to merge two characters into one. i think his character was stretched a 
bit thin, but he serves a useful purpose. It’s nice for characters to reappear when you don't 
expect them, and it’s very easy to do in audio!’ 

86. Line changed to: ‘...I can do it to you, just like you did it to them. Just 
you listen’ 


PART THREE 


Nev Fountain: ‘This episode was very tough to write. So many characters flying about, so many 

connections, and so many reasons for characters not to meet! I tried the opening scenes of this 

episode so many times, including one draft in which | had Daland play-acting his role again, 

fooling, Tarpov that he was really Omega and wresting the gun from him in a rare act of 
eroism. 

‘Unfortunately, this delayed Omega's “appearance”, as | couldn't allow Daland to “see” the 
reat Omega. | eventually settled on Tarpov running off, and on Daland feigning 
unconsciousness, With Daland’s eyes closed, he assumes the same thing as the listener; that 
Omega is a distinct presence and not just the “Doctor” talking to himself. This is the first of 
two scenes that really cement this story as pure audio. | think it would be very difficult (not 
impossible, mind) to film this scene for television.’ 

87. Line changed to: ‘Shh-shh! I’ve just destroyed the intercom. I didn’t 
want him to hear. I just want to talk to you. Alone. I need to tell you... about 
the Scintillans...” 

88. Scene 39 begins with TARPOV’s ‘There are... pictures in my head’ 

89. Line changed to: ‘TI need the gun... won't I? I mean, I have to defend 
myself from him...’ 

90. This line was cut, as were the following two lines, the scene picking 
up with OMEGA’s ‘Our marriage...’ 

91. Line changed to: ‘Our marriage must take place as soon as possible, 
my dear, and then we can voyage forth and take our thrones in our realm of 


nothingness.’ 
92. Line changed to: ‘But it’s not just that. There’s not just you here, 
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there are other lives at stake on this ship, Dalend-—Ertiteser what’s going to 
happen to us when the Eurydice enters the other universe? Where do we go? 
We can't leave in the shuttle now, can we? So if Ertikus’s TARDIS is 
immobilised, and if the shuttle is finished too, we can’t leave. ‘And to make 
sure you survive your honeymoon...’ Nev Fountain: ‘The catch-22 thing is developing 
here. All along, it’s been Omega’s plan to persuade and cajole the “Doctor” part of him to help 
and, along the way, eventually box the “Doctor” into a position where his conscience means 
he has no choice but to agree to travel into the other universe. Sentia, starry-eyed and gullible 
fool that she is, has assumed that Omega’s plan doesn’t involve hostages. The fool. Sentia 
starts to realise she’s starting down a dark path that she can't turn away from. Her loyalty to 
Omega is wavering, but doesn’t break. She is holding out the possibility that it'll all turn out 
for the best “on the other side”. This shouty bit was extended a little more in an earlier draft. 
i liked the idea of both the “Doctor” and Omega demanding the remote activator of Sentia, 
like a dog being called by two masters. Of course she can’t give it to the “Doctor”, as she 
wouid also be giving it to Omega.’ 

93. Deleted dialogue - DALAND: 
94. Line changed to: ‘Yes we do. I don’t like what's happening here. I'm 
being manipulated, and I don’t like it one bit. Se-+-think-we-sheule-just-slip 


‘“Rpancing fool indesd —Mol-Ewe-won 


peeause-iiwe-de-’ The following two lines were cut, the scene picking up 
DALAND’s ‘Doctor! I am still tied to this chair... 

95. Scene 40 was deleted. 

96. Line changed to: ‘Yes. No thanks to you. Beet—then-sigh} -Bi¢- ship 
The following four lines were cut, the scene picking up with DOCTOR’s ‘You 
know, there’s one thing I’m not clear on...’ Nev Fountain: ‘The end of this scene was 
cut before they went into the studio. The joke about Glinda’s disdain for “real” reality in 
preference to the more convincing simulated reality was slightly more extended. She continues: 
“...And it’s the same thing at Funland Terminus. They use real plague victims as the staff in 
World of Lazar and they just don't look sick enough... it was far more convincing when they 
just made do with a few undernourished students with some pon stick and a few adhesive 
pustules...“ 

‘In Scene 44, Daland's moaning gives us an indication that a little bit of time has elapsed, 
cliowing Omega to lock Maven and Glinda up, kill Tarpov and for the “Doctor” to return, none 
the wiser.” 

97. This line and the following one were cut, the scene picking up with 
ERTIKUS’s ‘How can you two be so... calm?’ Nev Fountain: ‘Bits of this section were 
also cut before the recording. | think this is about the only point where the cuts do blur the 
logic slightly. The “Doctor's” deductions from the body have been compressed to such a 
shorthand version that he does work out what happened to Tarpov on the Heritage Centre 
suspiciously quickly... But seeing as he was actually there at the time strangling Tarpoy, this is 
understandable!” 

96. Line changed to: ‘He’s not running anywhere. He - or she — is 
amongst us, and isn't going anywhere. Now, who would want to crudely act 
out the legend of Omega? Someone obsessed with Omega, Professor? Perhaps 
someone who knows the legend inside out?’ 

99. Line changed to: ‘Doctor — just-beeauset-wastmytasesprebe ~ I hope 
you're not implying that I would- (Hisses) Daland! It must be Daland. 

100. Line changed to: ‘Hmm... Yes... Perhaps we're looking at this the 
wrong way. Let's have a look at what's actually happened. Tarpov is attacked. 
Tarpov is killed. Between those two events he smuggles himself aboard a 
shuttle. Why? Omega is outraged at the very idea of what Tarpov might have 
said to Sentia. Why?’ 

101. This line, along with the rest of Scene 44, was cut. Nev Fountain: ‘The 


86 


“pots of tea” line in Scene 45, | think this was a gentle mockery about the tendency of writers 
to put in little monologues hither and thither for the Doctor, as opportunities to “show off” 
their grasp of the character, They work when there is a point to them (such as the Sixth 
Doctor's outrage at his peers in Part Thirteen of The Trial of a Time Lord /{1986]) but when 
they came from nowhere they sound glib. To me, clever people — real clever people — show how 
clever they are through their wit and their resourcefulness. They don’t have to speechify left, 
right and centre, no matter how superficially satisfying it is to create a “dramatic moment”.’ 

102. Line changed to: ‘My dearest, Sentia... success! The Doctor has 
delivered to us the means of his own downfall. Now he has no choice but to 
follow us into our universe. Nothing... nothing can keep us from eternity 
together. Nothing. Take this device, it is our key to our new realm.’ Gary Russell: 
‘Whilst recording this scene, f found myself grinning inanely. Having worked with fan Collier 
on one of the Excelis plays a year or so before, it had occurred to me how beautiful and rich 
— almost pure George Sanders — his voice was. Although my first desire had been to do a 
Celestial Toymaker story in this slot, negotiations with actor Michael Gough's representatives 
weren't bearing fruit. 

‘When J met lan (al! credit to Craig Hinton, the writer of the Excelis play), | realised we could 
turn the Fifth Doctor “villain” story into one about Omega - and thus ta-daal! We've since 
dragged fan back into the studio, but this time as the voice of Bernice Summerfield’s daddy 
over in our Benny CD range.’ 

103. Line changed to: ‘Omega — what about the others here? They can’t 
stay here, can they...?” 

104. Line changed to: ‘You- you're not going to harm them are you? They 
ean-se...' The following six lines are cut, the scene picking up with DOCTOR's 
‘What a good question.’ 

108. This line and the following one were both cut. Nev fountain: ‘Scene 46 
was written before | decided to make Maven and Glinda into scheming Time Lord agents. One 
might be slightly puzzled as to why they are keeping up the doddery ald ladies act when 
they're on their own and there’s no one to hear them...! I spotted that little wrinkle before the 
recording, but didn’t do anything about it, as | thought there must be a very good reason for 
it! The obvious answer is that they're not quite sure that the “Doctor” is out of earshot after 
locking them up, but I prefer to think that Glinda is a few roundels short of a console room, 
and Maven has to humour her (in much the same way that Sentia is humouring the “Doctor") 

to avoid her eccentric TARDIS having a personality breakdown...!° 

106. Line changed to: ‘Well, I do believe that strange-l 
locked us in here. acm 6 4 ss 


107. Line changed to: ‘Well, this is no good. I mean, we could be here for 
hours. As luck would have it I have a little device in my pocket that'll sort us 
out...” 

108. This line, along with the rest of Scene 47, was cut. 

109. Scene 49 begins at this point, under the main dialogue. 

110. Line changed to: ‘Did she say... Omega? It is! That’s... That’s... That's 
Omega! I’ve studied the Pre-Rassilon data extracts... I know that voice 
anywhere...’ 

111. Deleted dialogue - DALAND: ‘Preftttpeadtiy—weuldata,’ Nev Fountain: 
‘My favourite scene, I think, is Scene 49. It’s the point where it irrevocably becomes an audio 
play. if you were to see this scene being played out, you would see a completely different story. 
Gary didn't quite see how it would work at first, but it’s to his credit that he listened patiently 
to my explanation, and did a simple “Oh, yes, | see. Fine,” 

“You'd be surprised at how many producers, when they don’t “get it”, go with that first 
instinct. As far as they're concerned if they don’t get it instantly the conversation is over. | think 
they feel that even being put in a position where the writer has to explain anything to them is 
a weakness.“ 
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Gary Russell: ‘Part of my job, as | see it, is to let the writer go as far as they can. If | have a 
problem and they can't justify something to me, then it goes. f work on the understanding that 
if |, being a bear of little brain, can’t get it and I’ve got the script, what chance have the 
audience? But if the arguments are persuasive, as Nev's were, then I go with it.’ 

112. Scene 49 actually begins within the previous scene (see Note 109). 
At this point, Scene 48 ends and Scene 49 takes over. 

113. Line changed to: ‘Why, it’s magic, Doctor. I can’t tell you how it’s done. 
The magic might stop working. #nd-an Shen he b Ty 


114. Line changed to: ‘Don’t try and bluster with me, Doctor. tm-e-feur 
B phisteres my oei _with-en suite pps ieation. He’s here, isn’t he? While 
Tm running around corridors like an idiot, trying to unravel the mystery of 
Omega, you're taking tea with the chap’ Gary Russell: ‘! honestly can't remember 
whose idea it was to have Ertikus as an Irishman, but most likely mine. I'd recently watched 
an episode of Frasier with the fabulous Milo O'Shea in it and immediately saw him as the kind 
of Ertikus | wanted. So when Patrick came along, I knew I'd struck gold...’ 

115. This line and the following one are cut, the scene picking up with 
OMEGA’s ‘Do you, Professor?’ 

116, Line changed to: ‘What? Nol! No, no, no, it can’t be! You're not-’ 

117, This line, along with the rest of Scene 49, is cut. 

118. Line changed to: ‘How did he do it? He’s jasb a ghost, isn’t he?’ 

119. Line changed to: ‘(Hisses) No — no - you — don’t!’ 

120. Line changed to: ‘(Extemporising badly) Dearly beloved, we are 
gathered here in the sight of Rassilon te join...” 

121. Line changed to: ‘There’s something I've missed here... Something 
obvious... I would have sworn he couldn't have resisted this. +knew-omega 

-= The following 14 lines are then all cut, the scene picking up with 
DOCTOR's ‘Daland, I don’t suppose you could...” Nev Fountain: ‘A lot of this cut stuff, 
such as Daland explaining the conventions of soap-opera marriages, was all a device to piace 
the “Doctor” in the groom's role; the position that Omega should be in. Like in the film Angel 
Heart, he has, in essence, finally caught up with himself.’ 

122. Line changed to: ‘(Off mic. On tape, tinny distort) -seeret-ie-thet-Lem 

7 f Now you can die happy!’ 

123. Line changed to: ‘No... - a - ~ x 

124. Line changed to: ‘I'd do eny I mean... Td do anyt- It was what 
anybody would have done...’ 

125, Line changed to: ‘But it's a flare gun, isn’t it? It causes a lot of 
damage. So you couldn’t have fired it at me without burning me to a cinder... 
So how was I knocked out? How? Unless, of course... oh, the robot... The robot. 
doctor... it stunned m: then you destroyed the robot and dragged me out... 


Didn’t you...? Fh ound 
fromthe-pobet’ 


Nev Fountain: ‘The twisted metal in the Doctor's pockets refers back to 
another cut line at the end of Part Two, which was another early clue,’ 
126. Line changed to: ‘ + 

Oh, dear... I think I've worked out who killed Tarpov and Ertikus...’ 

127. ne changed to: ‘Oh-say... Oh, no...’ Nev Fountain: ‘Another slight cut, about 
an ironic “joining together“. This juxtaposes the ideo of marriage with what has happened to 
Omega/the Doctor: “joined together until death they do part”, et cetera, 

‘Like the edit at Note 121, the wedding is designed to mirror Omega’s own predicament, 
and start to precipitate his breakdown. Not really necessary, of course, as the arrival of the 
TARDIS more than does that job!’ 

128. Line changed to: ‘(As OMEGA) Oh, it’s all quite true. But there’s one 
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thing you've forgotten, Doctor. (Back to DOCTOR) Oh, what’s that? (OMEGA) 


bride—’ The next seven lines are then cut, the scene picked up with DOCTOR’s 
‘Oh, no. NOF Nev Fountain: ‘It’s incredible the lengths comedy writers go to just to squeeze 
in a favourite joke. I swear that | invented the whole Sentia/Omega marriage bit of plot just 
to get to the point at the climax of Part Three where the “Doctor” says, “Now all we need is 
something borrowed, and something blue...” 


“Vworp... Vworp... 
“And hey presto! Cue arrival of TARDIS! | was quite alarmed when I saw the cut, as I'd 


basically written that whole scene with that line in mind as the final destination. When it was 
cut, J felt like the scene was all set-up and no pay off. ! said to Gary that, to me, it was like the 
escalator to nowhere in the monorail episode of The Simpsons, He said the cut didn’t detract 
from the power of the scene, and ! think he was right in the end. it’s best to get the arrival of 
the TARDIS in as soon as the Omega/Doctor link is revealed. 

“Still... It was a nice gag and it was painful to lose.’ 

129. Line changed to: ‘Oh, no. NO! That can't be! That can’t be! (OMEGA) 
Phis-ism5—wedding I didn’t invite himt 


PART FOUR 


Nev Fountain: ‘Everything had been kept back for this episode. Not just the Doctor himself, but 
the twist, the identity of the murderer, the real plot and Omega's real plan — so there's a lot of 
explanation needed. Looking back, | think | over-explained it in places, and made the first 
scenes too sluggish. It was a necessary evil, though. | really wanted it to work for those who'd 
never seen Arc of Infinity, so / had to fill in the gaps about what went on in that previous story, 
as well as explain what the hell’s been really going on in this one! 

“It amused me when | realised that, after ail the efforts | put into making the Doctor witty 
and acerbic and fun in Parts One to Three, the minute the real Doctor turns up he is in 
traditional boring Doctorish “explain the plot” made. The irany wasn’t lost on me.. 

‘There have been some comments as to the length of this episode (42 minutes long, 1 
believe), the length of this story, and indeed the minute count of the whole “villains trilogy”. + 
think there is a very good reason why they are all on the long side, and that is due io the 
nature of the assignment. There are two ways to approach a story in this idiom; neither of 
them, on their own, entirely satistactory. The first way is to take the “character route”; to do 
an intimate uneventful two-hander in which the Doctor and villain have a big long talk about 
fife, the universe and everything, and find out what makes them both tick. This would be okay 
if it were Dot and Ethel in Eastenders or Harold and Albert in Steptoe and Son, but is not a 
style particularly suited to Doctor Who. Firstly, because Doctor Who is an actian-thrilfer type 
adventure story which works best when scary exciting things happen at a gallop, and second 
and far more importantly, to do just that would result in a certain amount of contrivance to 
put Doctor ond baddie together and get them into a situation where the villain doesn’t have 

his hands around the Doctor's throat in two minutes flat! 

‘The second route is to go down the action-adventure scary route and tell the latest thrilling 
installment of the villain’s dastardly plans against the Doctor. This would be okay... if you were 
not handed a story entitled Omega, Davros or Master. These are stark, bald titles, from which 
flow a certain expectation that you will learn a bit more about the eponymous villain than you 
would from a story called, say, The King's Demons. 

‘So it’s no surprise that Joe Lidster, Lance Parkin and | ended up doing a bit of both, to have 
a fast-moving, eventful story with plots and plans, and yet take time out to display the 
character of our featured villain. A story that tackles both of these things needs a certain 
amount of space - and time — to give us quiet thoughtful moments as well as exciting zap- 


gun-exploding stuff.’ 
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130. Line changed to: ‘But it worked, Doctor, it worked. The attempt to 
enter this universe using your bio-imprint was a success! A success beyond 
imaginings, Doctor! (Laughs insanely) Oh, Doctor... Doctor... (OMEGA's voice 
submerges, the DOCTOR’s voice emerges) Doctor... (OMEGA) Doctor... 
(DOCTOR) is that you? Is that you?’ 

131. The line is said by OMEGA (using DOCTOR's voice) only. Nev Fountain 
provided a note in the script for the benefit of the director and sound designer 
which reads: ‘To make this work, it is important that we (that is we the 
naughty production team, not the gentle listener) be aware at all times that 
throughout Parts One to Three Omega and the Doctor are the same people, 
sharing the same body. 

“Technically, this means that both voices are coming from the same mouth, 
so during conversations between them, both voices should be the same 
approximate distance from the microphone - there can be no dialogue with 
say, the Doctor in the background to Omega in the foreground. 

‘This is restrictive, unfortunately, but to avoid the sound getting boring, you 
could have the characters move away or to the mic during dialogue, it’s just 
important that the “handover” between the cues of the Doctor/Omega are of 
the same volume. 

‘This guideline, of course, does not apply to Scenes 19, 22 and 24, which are 
set in the Doctor's subconscious, and are “out of body experiences”. 

132. Line changed to: ‘(His voice strains) Amusing... is it not, Doctor? 
When we first met I asked you to share the burden of my world. Now I am in 
this one, and we share everything... Everything... Everything... (His voice 
fades and dies)’ 

133. Line changed to: ‘He wanted to escape from his world of anti-matter 
and to get into this one. He developed a plan, which involved using the 
Doctor’s physical bio-imprint to create a “positive” body. Fae—Fime—berds 


experiment-succseded Unfortunately, it worked too well. It transferred the 
Doctor's psychic imprint ac-well-ee-hie-physieatone. Omega ended up with two 
personalities inside the same body...’ 

134, This line and the following three lines are cut, the scene picking up 
with DALAND’s “You're not planning to help him, are you?’ 

135. Line changed to: ‘But I can now, Doctor, don’t you see? You can all 
leave, and the Professor’s TARDIS will keep me safe until Omega and I are in 
our new home.’ 

136. This line and the one following it are cut, the scene picking up with 
DOCTOR’s ‘It would be intolerably dangerous.’ 

137. Line changed to: ‘Look, we've been working together for this for such 
a ong time. He won’t be mad on the other side. His will can take control 
again-" 

138. Line changed to: ‘What kind of nomsense—’ 

139. Line changed to: ‘But you don't understand’ 

140. Line changed to: ‘(Harrumphing to break the moment) Now, I gather 
there are some people kept in some sort of hostage situation. I don’t think we 
can leave without them, can we?’ 

141, Line changed to: ‘Omega, what's happening? 1.. can’t... I... can’t... 
focus... The walls are changing... The ship... I'm getting swallowed by the 

up...’ Nev Fountain: ‘I seem to remember that in an earlier draft, the Genefrenians were 
originally the primitive culture that were startled by the flash photography in Part One. The 
circularity of it (civilisation admired by Omega in past become ignorant savages to be gawped 
at by tourists on their way to admire Omega in the present) appealed to me, but | wasn't 
unduly bothered when the name was changed.’ 
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148. Line changed to: ‘(Hither sounds or acts younger) Cardinal Luvis, sir, 
if this is about hiding that warp ellipse field generator in my desk, then... 

143. Line changed to: ‘They say if we can isolate where time is oldest, we 
can secure, control and map ut. history for ourselves. 


There’s this place they 
know, they call it the Sector of Forgotten Souls, if w we could detonate a star in 
that area—’ 

144. This line and the one following it are cut, the scene picking up with 
OMEGA’s ‘But I think it could work!’ Nev Fountain: ‘I loved this cut gag. | liked the idea 
that everything in the universe not concerned with time is taught at the Academy under the 
banner of “General Studies"! Not only does it bring back memories of those happy wasted 
schooldays studying such a non-subject, it also goes some way toward explaining why, 
whenever the Doctor mentions his grades, it’s always in something like Cosmic Science or 
Temporal Mechanics — never stuff like Art or History or Woodwork!’ 

148. Line changed to: ‘You are a dangerous young man, Peylix, with 
dangerous ideas, and I will make sure you never get any opportunity to try 
tham. out. To tale end I am noe giving you a simple delta ENSE JHEP 


€ This idea of Omega's s 5 having a forgotten ` “real” 
name partially came about from my own experiences at school. I too have a forgotten real 
name (Steven) which has all but disappeared from my fife. Once | got the nickname Nev it 
Stuck, as friends thought it suited me better. | eventually had to agree. 

‘The Omega/Peylix idea is not exclusively autobiographical. | did feel it a rather odd name 
for a Time Lord to have (which got odder the more named Time Lords we got to meet), 
especially when we found out that the Greek alphabet was used in grading at the Academy. 
One thought led to another, and this idea was the result. 

‘Xegilias — the planet where Daland’s girlfriends are from — started off as an anagram of 
“Essex girl” and was altered to sound easier or the ear.’ 

146, This line and the one following it are cut, the scene picking up with 
DOCTOR'’s ‘I’ve got Omega to thank for that...’ 

147. Line changed to: ‘Odder still was that when the Time Lords received 
a telepathic message, asking for help in defeating Omega in another part of 
the galaxy and a completely different timezone.. 

Pan ewe —nanted threugh +he thought transference wwitehboard—and 

ipsethy in m AR g am the message 
was from myself...’ Nev Fountain: ‘There’s the thorny question of where the companions 
are during this adventure. 1 did have one line (cut before the recording) that said something 
to the effect of “i left my companions on Gallifrey and went off in hot pursuit”, the unspoken 
reason being that the Doctor wouldn't dream of taking his human friends to an area of space 
which could potentially tear them atom from atom. | wrote “companions” and not “Nyssa and 
Tegan” or “Turlough and Tegan” or “Peri and Erimem” as | was quite cool about when this 
story took place in the Doctor’s time line. / sort of had a notion that it would be directly after 
Arc of Infinity - the moment the Doctor gets back into the TARDIS and knocks the dust of 
Amsterdam from his shoes, there would be a message from the Time Lords waiting for him to 
say in the words of Monty Python: “He's not dead — he’s getting better.’ 

148. Line changed to: ‘One of our plastic figures, the Omega one, is aware 
he's in the weather house, and the other one, our Doctor, isn't.. Though I 
think my arrival here means he’s starting to realise... Omega could well suffer 
a complete mental breakdown... And if that happens...’ 

Nev Fountain: ‘I loved writing the Gallifrey scene [Scene 55]. and it was certainly the one 
that hurt the most when I discovered we had to trim it down. tm a Time Lord/Gallifrey junkie; 

I love their quirkiness and their pure upper-class arrogance, cruelty and ineptitude. They're so 
damn British! If Star Trek has Starfleet and the Federation to be their macrocosm of American 
imperialism, the Time Lords are the Public School system, the British secret service, the Church 
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of England and the House of Lords all rolled into one. This was why I pictured the young 
Rassilon as some casually cruel prefect that one would imagine stalking Greyfriars; Conrad 
Westmaas brought that tiny cameo to life so wonderfully, | thought.’ 

149. Line changed to: ‘i m (Echoes and distorts into another 
disparaging voice, that of RAS, again this can be another member of the cast 
with a distorted voice) Come on, Omega! Keep up! We'll never get to the top 
at this rate” 

180. This line and the two which follow are cut, the scene picking up with 
RAS's ‘(Stops, out of breath) There you go, Omega, look!’ Nev Fountain: ‘it was a 
shame to lose the splash of background colour to Gatlifrey that introduced this scene, though 
i was pleased that the Watchtowers (along with Vandekyrian and Cardinal Luvis) resurfaced 
in Zagreus. Mount Plutarch was a nod to the BBCi webcast Death Comes to Time, the other 
Doctor Who-ey thing Id worked on prior to this. 

‘The Boojums on the mountain was a cute little joke. The creature springs from Lewis 
Carroll's poem The Hunting of the Snark (J always fancied that the wilderness of Gallifrey 
would be populated with fantastical creatures from works of fiction, and when the 
Jabberwocky turned up in Zagreus three stories later ! was proved right!). The fact that Omega 
is worried about encountering one is particularly poignant, because in the poem, if you do 
meet a Boojum, you will “softly and suddenly vanish away”... Which is of course what 
happens to Omega soon after this, and it’s this vanishing away which defines his character for 
ever more." 

151, Line changed to: 'Oh, Omega, everyone calls you that, and I have no 
wish go against fashion. And don't be such a dullard... Nicknames give you 
character...” 

152. Line changed to: ‘No one except you, Omega! That’s different. It 
wasn't endearing it was just a sily vulgarism. It means nothing. (Shouts) 
Omega represents your achievement, the only student in the history of the 
Academy to bear the mark of Omega... No one even knew your name before, 
you were such a blimp... You should thank Cardinal Luvis...” 

153. Line changed to: ‘(Unenthusiastic) Oh... Yes... The stars... Very good. 
Very poetic, Ras. They’re a map of time, I suppose... shining from the past 
ond future... Yes, one day, the past and future, ef all of them will be ours, I 

ow...’ 

184. Line changed to: ‘What-e—that.—Ne-—Whats—heppening.. Those 
lights... Peet... That’s where the Academy is... The Capitol... It's on fire... Ras, 
the Capitol’s on fire!’ 

185. This line and the rest of Scene 68 are cut. 

186. This line and the three which follow are cut. The first line after these 
changed to: ‘Oh right. So these ghost things that Ertikus saw. They’re not 
them then, just Omega’s mind’ 

187. This line and the following line were cut, the scene picking up with 
VANDEKYRIAN’s ‘Omega... You don’t know what you're saying...’ 

188. This line - and the rest of Scene 57 - was moved to after Scene 58. 
Also, all of OMEGA's lines were in OMEGA's voice only. 

159. Deleted dialogue - DOCTOR: ‘€Sniffe}t-seemefine’ 

160. This line and the following speech were cut, the scene picking up with 
DOCTOR’s ‘Are you all right? You’re hurt...’ Nev Fountain: ‘More silly jokes, 
deservedly cut!’ 

161. Line changed to: ‘He’s just confused, you know. Just like when I met 
him on Algonal. He was lost, bewildered, he barely knew who he was. 
(Giggles) He didn’t know if he was a rat, er a bat, or a cat. I went over and 
I asked if I could help him... And he remembered... I helped him remember... 
He told me #het-he... he was Omega... He’d come all the way from, where was 


it OF 
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162. Line changed to: ‘Sentia, I can’t find the passengers. Do you know the 
whereabouts of the other passengers of the tour shuttle...?” 

163. Line changed to: ‘Oh, I put them somewhere... I can’t remember. 

164. Line changed to: ‘Amsterdam. He wandered into Ertikus’s TARDIS in 
Amsterdam, and the next thing peertttle Omege-enew, he was on Algonal... 
We found out that Ertikus was going to travel to the Sector of Forgotten Souls 
and try and find the Eurydice. Ertikus was so excited, he was going to find 
Omega. (Slyly, lazily) but I found him first...’ Nev Fountain: i think Sentia’s 
dialogue, exposition-heavy though it is, does show a fair bit of her character. She's a rather 
flaky person, whose life has been surrounded by the shadow of Omega, and who has been 
sent a bit barking by being confronted by the substance of the legend. In our terms it would 
be like someone who'd spent their whole life showing people around the Tower of London — 
immersing herself in the history of England — suddenly discovering Henry VIII is alive and well 
and available for a relationship. Bound to send anyone a bit wacky...’ 

165. Line changed to: ‘That’s when we planned to go through to his 
universe together. He would be whole again, and we... we would be so... so... 
happy’ 

166. Line changed to: ‘(Snapping back into stewardess mode) Certainly sir, 
they're just locked behind that door in the Prydonian’s Pantry. Wait a minute, 
TU just open it for you... (FX: unwelcome bleep). Oh, dear... I’m sorry, sir. It 
doesn’t seem to be operating correctly. If you'll just wait a minute, sir, I'll just 
apply my door decoder. It should be open in just a few minutes...’ 

167. This line and the folowing two were cut, the scene picking up with 
SENTIA’s ‘(Gently) There’s no cause for alarm...’ Nev fountain: ‘Omega’s story is, 
like many things in this script, ambiguous. Subjective. A matter of perspective. | like to think 
the Doctor guesses correctly about Vandekyrian, that he wasn’t a saboteur, but | preter to keep 
it vague. The point of history is you pays your money and takes your choice.” 

168. Line changed to: ‘Can I interest you in a souvenir of your stay? How 
about our Talking Omega? Says four simple phrases” 

169. The part of the Talking Omega was played by Hugo Myatt. Gary Russell: 
"I thought that was obvious really — if he plays it for the crumblies, then he has to play it for 
the action figure. Hugo Myatt was recommended to me by actress Lou Faulkner, who has 
played Bev Tarrant once or thrice! When I mentioned to humble assistant producer fan 
Farrington that there was this actor with this fab voice called Hugo Myatt, he got very excited. 
I'm afraid I'd never heard of Knightmare, but realised from conversations | then had that lan 
wasn't alone in his hero worship of the esteemed Mr Myatt. A fabulous man who is always fun 
to work with — 1 think Daland deserved his own spin-off series. Unable to justify that, | did get 
Huge back in to play galactic arms dealer and all-round flirt Arkadian in the first run of our 
Gallifrey miniseries. What a star!’ 

170, Line changed to: ‘Bester, so there you are, cowering in the dirt like 
your Time Lord brothers!’ 

171, This line and the following line were cut, the scene picking up with 
SENTIA’s ‘My passengers appear distressed...” 

172. In Scene 62, DALAND's line, ‘Doctor, on the scanner! We’ve got 
company. Your twin'’s outside and I think he wants a family reunion’ was 
moved to the fourth line of the scene, immediately after DOCTOR's ‘(Out of 
breath) Get the internal doors shut! Get them shut! (FX: Slam. Lock) Activate 
the palm lock - there... that should hold them...’ The following line 
(DALAND’s) was then cut, and the next, DOCTOR’s, changed to: ‘Aeiio 

. How's Sentia?’ 
173. Line changed to: ‘Doctor, I have a terrible guilt. H-burnsdike-e-ighted 


<DOCFO But I am strong. Tho end justifies the means. It has to. Why then 


do I feel such pain?’ 
174. Line changed to: ‘Spare me your +#wittering—censeiones platitudes. 
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<BECTeR All my life I have listened to spineless (OMEGA) insects like you 
and Vandekyrian’ 

175. Line changed to: ‘I killed them all... I deserve my exile, Doctor’ 

176. Line changed to: ‘Listen to me. There was a Lurman colony just 
outside the Stegoran asteroid belt. I arrived there whilst they were being 
attacked by a band of Deradresim pirates. The Lurmans asked me to help 
them, 

177. Line changed to: ‘(Charges on, almost gabbling) The Deradpenize 
Pirates control their ships and weaponry using a form of telepathy, so I made 
a dampening forcefield to stop their equipment functioning... Unfortunately 
what I didn’t know was that the asteroid belt was also home to the 
Scintillans... They were beings of pure thought, Omega...’ 

178. This line, and the following four, were cut. The next line after that 
was changed to: ‘¢4 Ra aa aan a Ea euched-ais and I made a terrible 
mistake. They were completely destroyed.’ 

179. Line changed to: ‘(Finally able to speak through the giggles) ¥ee—4 

... So what really happened to me, Doctor? What happened to 
us all those centuries ago! Please tell me! You have me in suspense!’ 

180. Line changed to: ‘Why would I construct such a fiction for myself? 
Why would I want to believe I had committed genccide?’ 

181. Line changed to: ‘Gh,-net ike this-Not ike this... You should be on 
your knees screaming for the universe to forgive you. 


Tmust-have-tspenttos 
ong ~E 6-ef-_this_iife-sexietenes... For all my reputation 
as a warlord, a tyrant, a megalomaniac... 1 am a fragile flower compared to 
you... Who is the monster here, Doctor? Tell me that!’ 

182. Line changed to: ‘...And I'd like to inform our passengers that we will 
shortly be reaching the climax of the tour... We're going to go through a 
dimensional rift which was the actual place where Omega was trapped for alt 
those thousands of years... (Weakiy) “Geek” Crossing the event horizon and 
entering a completely different universe... Just in the same way Omega did in 
his quest to travel in time...’ 

183. Line changed to: ‘(Out of breath) Sentia... (DOCTOR) You're taking us 
into the event horizon... OMBGADOCLOR) What are you doing, Sentia?’ Nev 
Fountain; ‘As it was one of their films that gave me the idea of the twist in the first place, Scene 
71 is a bit of homage to Universal's Frankenstein. Or, the climax of The Bride of Frankenstein 
to be precise, where the monster is turned on by his bride and the activation of a handy device 
seals their mutual fate. I’m sure Hammer veteran Caroline Munro realised and appreciated 
that her death was steeped in true Hollywood Gothic tradition...” 

184. Line changed to: ‘This is terrible... I'm out of a job now. (Beat) Sorry. 
I told you I was shallow 

185. Line changed to: ‘(Exiting GLINDA) I’m sorry about that. She’s very 
efficient, but her personality isn't always the most agreeable... I suppose your 
old time machine leads you quite a merry dance as well, eh, Doctor?’ 

186. Line changed to: ‘I'm from the Celestial Preservation Agency, Deeter’ 

187. Line changed to: ‘Hardly surprising, Deeter, we're from your future. 
AS = (oun name implies it’s our job to make sure the pattern of history remains 

188. Line changed to: ‘We also look after the perception of recorded 
history, Doctor. Sometimes that’s as important as history itself. We look on 
the past very differently now. We like to keep it... under control.’ 

189. Line changed to: ‘My mission is to make sure a certain hero's 
reputation remains intact.’ 

190. Line changed to: ‘How would people find out?’ 
191. Line changed pARESR Whe 


(Tuts) Our enemies “pluck 
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him out of time, interrogate him, and make you look a very nasty piece of 
work, and that would never do. We have tried to mindwipe him, but it doesn't 
seem to work. Probably a thick skull as well as a thick skin’ 

192. Line changed to: ‘Hey, wait a minute! No, no, no! You've got a life to 
lead, and I've got a —' 

193. Line changed to: ‘Anything fer-yexu, Doctor. It’s not often one gets to 
work on a project with one of one’s heroes...’ 

194. Line changed to: ‘No! Weil... Yes, I suppose... ¥ee—When—yeu'pe 


ere—all-yeu—have—left...' Gary Russell: ‘Poor old Peter Dat . | think he hit this one 
running, coming fresh from filming on the first series of The Last Detective or another one of 
his seemingly endless TV series. Unable to ingest the nuances of Omega as much as he 
normally would, and not helped by our always confusing out-of-order recording schedule, he 
never really knew when he was Omega and when he was the actor. That said, he picked it aff 
up very quickly during rehearsals and gives, | think, one of his best performances so far for Big 
Finish.” 

198. Line changed to: ‘All right. If you're interested, I'll tell you the story, 

and this is only because you asked, and only because it’s you. It’s the story 
of a foolish and very powerful Time Lord who did a terrible thing, and of the 
heroic Time Lord, who discovered what he did, to his great horror... With me 
so far? Oh, before we start, could you do something for me? Just a little 
thing... I don’t suppose, Doctor... Could I have your autograph?’ Nev Fountain: 
‘Scene 72 is probably a scene too far, but Ido love the delicious i irony of the Doctor supplanting 
Omega as the hero of Gallifrey, and Daland ending up in the Doctors own museum 
pretending to be him. i also like the concept of the Celestial Preservation Agency; a natural 
extension of Cardinal Borusa’s desire in The Deadly Assassin to “adjust the truth” to turn 
messy facts into a believable story. 

“Fm sure he probably set up the agency in the first place!’ 
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DAVROS 
By Lance Parkin 


I've written a fair few Doctor Who novels now, and I think I've got the hang of what 
reviewers and the audience will think of what I've written. I’m pretty good at 
predicting what they'll like and what they won't be so keen on. 1 can see what 
they'll pick up on, and what I can sneak past. It’s never a bad thing to know your 
readership. 

I admit I can’t do that with the audio plays: I thought everyone would absolutely 
love my first Doctor Who, Primeval, then that they'd hate Davros. 

One crucial difference between books and a script is that a novelist controls 
everything their audience sees. Nothing’s ever the work of one person, of course, 
and there’s a platoon of editors, copy editors, publishers, designers, typesetters and. 
so on involved in getting a novel out. But those are invisible arts, With an audio, 
there are actors, directors, musicians and sound designers whose job is to interpret 
what the writer writes, and it's the author who's invisible. The whole point of the 
Process is that everyone involved adds something to the mix. So, if you write an 
audio, it's harder to know how things are going to turn out, because the script is 
only the beginning of the process, not the end of it. 

With Davros, everyone else involved really pulled out the stops, and I can see 
why the end result has proved popular. J had a huge advantage, of course, of playing 
with Davros, one of the characters from the television show who even non-fans 
remember fondly. It was always going to be a story that concentrated on Davros. 
Indeed, the original idea was that the Doctor would barely feature - it would be a 
story told from Davros’s point of view, one where the audience got the sense of 
what it was like to be the monster when the Doctor came after you. The final 
version has far more of a traditional balance... and [ think there are places where 
I'm struggling to find ways of putting the Doctor in jeopardy, to be honest. 

One thing I didn’t do was start off writing a story that would serve to link up two 
of Davros's televised appearances, Resurrection of the Daleks (1984) and 
Revelation of the Daleks (1985). 

At the end of Resurrection, Davros dies; at the beginning of Revelation, he’s been 
running a galactic corporation for years. Clearly samething happened between the 
two. As I was writing, I realised that my story bridges that gap perfectly, About 
halfway through, I even toyed with the idea of making Baynes’s wife Kara from 
Revelation - which would have cast Eleanor Bron in the role. 

The big absence I had to overcome, of course, was that I wasn't allowed to use 
the Daleks. Any Davros story without his creations could be Hamlet without the 
Prince (or perhaps, pedantically, with just the Prince). Davros isn't, I quickly 
discovered, actually that wel! defined on television. We don't really discover that 
much about him at all, although latterly he developed a rather black sense of 
humour, Gary Russell and I exchanged a coupie of emails about who we thought 
Davros was, and we settled on the idea of seeing Davros surrounded by ordinary 
people, baving to deal with normal relationships, contrasting this with his life to 
date. 


One thing I was also keen to do was play around with the form. Most Big Finish 
stories take a very linear approach to plotting - like the old TV show, there’s a 
beginning, middle and end, and we see them depicted in that order, in a literal way. 
In other words, it's like we're listening in on events as they unfold. On the whole, 
radio plays tend to be a little more freeform than that. There are flashbacks, 
moments of narration, we hear inner monologues. There’s nothing intrinsically 
better or worse about either approach. But I was very keen that Davros should be 
a little less straightforward, The main reason was simply practical: I wanted to show 
Davros’s early life on Skaro, and flashbacks were the simplest way of doing that. As 
the play progresses, we start to see what Davros is thinking, and just how distorted 
that view is. | also had the chance to show Davros before his accident for the first 
time, to hear his real voice. One of the great things about audio was that we don’t 
have to pin down what he looked like, and that's still left to the imagination. 

One way I used to make it feel like a Davros story was to appropriate some of 
Terry Nation's more familiar tropes. So, there's a domed (and doomed) city, the story 
kicks off when a spaceship comes into land, there are references to space medicine, 
mining operations and radiation. I tried to move some of these things on. We just 
don’t have the same immediate sense of Nazism that Terry Nation's work evokes - 
unsurprising when you consider that The Dalek Invasion of Earth was written less 
than twenty years after the War. Twenty years ago to us is... Colin Baker's first 
season as the Doctor. 

If Davros represents Hitler, then a Davros story written in the twenty-first century 
has to stand for what Hitler means in the twenty-first century. Nowadays, we have 
some historians trying to take a more objective view, and to see him in context, as 
a human being shaped by political and economic forces... and other groups who 
take this revisionism to repulsive extremes, exonerating him or even advocating his 
views. 1 wanted to address how much of Davros was nature, and how much was 
nurture. Davros is literally shaped both by events and by himself. But how like 
Davros was Davros before his accident? 


Evil doesn't fascinate me, I have to say. What fascinates me is the way evil has 
become a commodity, the way it’s used to make a quick buck. In the middle ages, 
say, ‘evil’ was as real a force as magnetism or viruses are to us. It had a real physical 
presence, it controlled people's actions, and that explained a lot about how the 
universe worked. Now ‘evil’ is more of a metaphor. People do evil things... but we 
hold them responsible for their actions. ‘Evil’, as an abstract concept, is simply a 
selling point - films, books and TV shows throw the words ‘hell’, ‘devil’, ‘demon’ and 
‘evil’ into their titles, in the same way supermarkets would put ‘organic’ ‘fair trade’ 
or ‘low fat’ on their produce. 

Doctor Who has always done that, of course (it’s no coincidence that Primeval is 
so called), but now there are whole branches of the arts (particularly in America) 
that revel in ‘evil’ (horror films, gangster rap, Marilyn Manson, true crime), and 
another subset that is attacked for doing so (things like Buffy the Vampire Slayer 
and the Harry Potter books are seen as ‘occult’). Rather than being something that 
threatens society, or transgresses its values, ‘evil’ is something that helps sell 
products. Davros takes this idea literally, and has a corporate boss hiring Davros 
because he knows it will boost their share price and give them a ‘daring’ image. 
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One thing I like about Davros is that no one is right or wrong. More than that: 
during the course of the story, every single character completely changes their 
mind... and at the end, still no one is entirely right or wrong. A couple of 
reviewers have taken the story as being ‘anti-Corporation’, but that’s not the way 
I read it. I think the story touches on some big issues, but isn’t foolish enough to try 
to resolve them neatly in the space of a couple of CDs. 


The story was written as a four-parter, but was edited down into two parts. 1 could 
pretend that it was a deliberate nod to Season 22 or even claim it was a clever in- 
joke about Resurrection of the Daleks. The truth, though, is that it over-ran 
horrendously, ] knew it would be a long play, but I didn’t realise it wouldn't fit on 
two discs! When I read it out, I made it 60 and 65 minutes for the two CDs. I'm not 
sure what happened. My favourite theory is that as Terry Molloy draws out each 
line so deliciously, and lets words hang in the air, he’s entirely responsible for the 
problem. If anyone reading this wants to act out the scenes to see how long they'd 
take, then please feel free. 

The other theory is that I’m an idiot and I got my sums wrong. Either way, there 
are a couple of restored scenes published here, including Arnold Baynes inside the 
TARDIS. There was an original version of Part Four, which was appalling - just 
when the action needed to get more immediate and personal, it became abstract 
and technobabbly. I like the ending. One reviewer complained that Kim's sacrifice 
was ‘convenient’ but didn’t spot that it's exactly the choice that Davros has at the 
beginning of the play. She's willing to die, if it serves the greater good. For Davros, 
survival, at whatever cost, has always been the goal, and that’s limited him and 
blinded him, even before the accident. 


CHARACTER NOTES 
Lance Parkin 


KIM 


THE DOCTOR 
Playing a long game with 
Davros ~ giving him 
enough rope 


DAVROS 
What you see is what you 
get - Davros genuinely 
wants to put his former life 
behind him, but doesn’t 
know any better, and isn’t 
given a convincing 
alternative to the methods 
he knows. He’s haunted by 
his past, a past he knows 
he can’t escape. In some of 
the flashbacks, we hear his 
‘real’ voice. 


BAYNES 

Slick businessman given to 

corporate speak, but alone 

with his wife or in moments 
of stress, we get the distinct 
sense that he’s faking it. 


LORRAINE BAYNES 

Wife of Baynes, a 
distinguished academic, 
but one who loves all things 
Dalek. She's calm and 
assured, but has a real 
nasty streak. She’d like to 
be Lady Macbeth. 


WILLIS 
Young, idealistic journalist. 
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Computer centre operative. 


SHAN (Rhymes with pan) 
A Kaled in the flashback 
sequences. A young 
scientist, inexperienced, 
but one day she'll rival 
Davros. Given a chance to. 


EARPIECE 
A corporate voiceover that 
the workers of the Dome 
can't turn off. Specially 
selected to be ‘warm’, but 
which never rises above the 
banal, Irritating after a few 
seconds. 


One big danger in writing audio is that the audience get confused about who is 
speaking - you want to be able to throw the audience into the middle of a situation 
without them spending the first minute figuring out who's there. There's a 
ridiculously simple way round this: set up a cast of characters who all sound 
different, so they're identified the moment they open their mouths. There's the 
danger that this leads to an ‘Englishman, Irishman and a Scotsman all walk onto a 
planet’ approach, but with Davros, I knew the Doctor and Davros would be 
distinctive, and simply divided up the other cast so that there was an older man and 
woman (Arnold and Lorraine) and a younger man and woman (Willis and Kim). 

I was very lucky with the casting. 

Terry Molloy is a very experienced radio actor, and I didn't have any worries 
about him at all. This is a great tiberation for a writer. It means you can write what 
you want, knowing the actor will only improve on it. Davros gets a huge range of 
things to do in this story - everything from great page-long monologues to sighs and 
cackles, He gets utterly melodramatic ‘I'm going to murder you all in your beds’ rants 
and tiny but telling character moments.A lot of actors can do these things, but most 
can only do one at a time. Very few have the ability to turn on a sixpence like Terry 
does in Davros. 

1 don't write for a particular Doctor - if you've got Colin Baker playing him, he’s 
going to do a much better job of ‘sounding like Colin Baker’ than I'm ever going to 
manage. As you read the scripts in this book, you can try this out yourself: imagine 
one of the other actors who's played the part saying the same lines. Chances are, 
it'll work. That said, Colin’s portrayal in The One Doctor is a very clear model for 
the Doctor in Davros, as he barks and banters at a rival who’s more popular than 
he is! Colin puts in a magnificent performance, in a rather underwritten part. 

I had pictured Arnold Baynes as a slick, yuppy type, and Bernard Horsfall brings a 
teal gravitas to the role. Had it been a lesser actor, he'd have been lost in the battles 
between Davros and Doctor. As it is, he can bang both their heads together 
when he needs to. 

I wasn’t at the recording, but I heard a dialogue-only cut of the play shortly 
afterwards. I thought that was magnificent as it was, but the music and effects work 
really added a great deal. I really wasn’t sure about the script for Davros, but I like 
the end product. It will be interesting to hear what people think about the script, 
now they have the chance to read it themselves. 
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DAVROS 
By Lance Parkin 
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Terry Molloy 
David Bickerstaff 
Eddie de Oliveira 
Louise Faulkner 
Karl Hansen 
Bernard Horsfall 
Katarina Olsson 
Wendy Padbury 
Ruth Sillers 
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PART ONE 


First, a pre-credits sequence... 


Scene 1.1 - KALED CITY. 

Slow fade up — to a pulsing sound, reminiscent of, but not quite the same 
as the ‘electronic heartbeat’ Dalek control room noise. This starts 
thoughtful, and builds to a rant... 


DAVROS When I press this switch, I will die. The poison in that 
injector will kill me in a moment. It is a perfect, efficient killing machine. 
It will be painless, they say. They tell me they know the pain I am in — 
as if they could! - and that just by pressing this switch, I will end that 
suffering forever. They say I should be the one to do it. But they are 
weak. They cannot bring themselves to look at me, let alone kill me. They 
hesitate. They fear me. Even when I am like this, and they have their 
perfect, pure, strong bodies, they fear me. And well they should. I am no 
longer like them. I am above them. I have the ultimate power — the power 
of life and death. This body... this is my dominion. Mine to command, no 
one else's. I can sense them out there in the corridor. Cowering, not 
daring to speak. They are the frail ones, they are the crippled. They are 
the ones without choice. They will die. They will lose this war, and they 
will die. I could join them in defeat and death. But if I survive, then 
something stronger will emerge, a new race, the supreme power in the 
universe. I will not press this switch, I will not cower, I will not die! I will 
not die! This is not the end: this is only the beginning!’ 

Crash to: opening music. 


Scene 1.2 - SPACE FREIGHTER. 
Engine noises, electronic bleeping — we're in a spaceship. 


BAYNES Are you stalling for time? Are you? 

PILOT No... no. It’s just that I'm not sure how to open it. We 
weren’t meant to unseal the vault in transit. 

Electronic squawk. 

LORRAINE (Quiet and distorted, coming in over an earpiece) You're 
behind schedule. 


BAYNES I’m at the vault door, the pilot can’t get it open. 
LORRAINE (Quiet and distort) So there’s a problem? 
BAYNES There are no such things as problems, my dear, just 


potential solutions. 

LORRAINE (Quiet and distort) How do you suggest we solve this 

potential solution, darling?” 

BAYNES Well — I could kill the pilot and find another member of 

the crew that can open the door. 

The PILOT yelps. 
BAYNES But I've tried that a couple of times already and the ship 

only had a crew of three. I need you to come over. 

LORRAINE (Quiet and distort) I thought I was staying over here to 

watch out for patrol ships. 
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EBAYNES Change of plan. Set the computer for automatic scan and 
bring me my blue holdall. 

LORRAINE (Quiet and distort) I’m already in the docking tube. 
PILOT Look — I know this freighter is registered to the Galactic 
Bank, but the cargo isn’t money, or bonds or anything it’s just a — $ 
SFX: Door hisses open. 

LORRAINE Here. 

SFX; Unfastening the holdall. 

BAYNES I didn’t want to use explosives — we'll set the alarm 
beacon off. But we don't have any choice. Attach this to the locking 
mechanism," 

We hear clamping sounds thunking against the metal door. SFX: Small 
bang... then a heavy door whooshes open. 

LORRAINE It worked! 

BAYNES Careful, the vault may be booby-trapped. 

The voices echo now they're in a small vault. 

LORRAINE No, they didn’t think anyone could get this far. That’s why 
there are no lights. Have you got a torch?" 


BAYNES Here. (Beat, then a grunt of surprise.) 
PILOT I told you there was no treasure. Just that. A dead body. 
BAYNES That’s what separates people like us from people like you, 


pilot. You and the rest of the herd would look at this and see... nothing. 
We see an opportunity. 

LORRAINE You do know who this is? 

PILOT Yes... it’s — (hesitates) 

LORRAINE He can’t even say the name. It’s Davros, pilot. This is the 
body of Davros. 

PILOT It doesn’t matter who it was. He’s no use to you dead.® 
SFX: Small buzzing alarm. 

LORRAINE A patrol ship just came into range. It’s altering course 
and heading this way. 

BAYNES We have to get moving. The body’s light enough, I can 
move it on my own. I'll get it back to our ship. 

LORRAINE Wait! Don't take him out of his chair. 


BAYNES He'll be a lot easier to move if I do.” 
LORRAINE Don't! 
BAYNES Al right. 


LORRAINE ‘When the patrol gets here, they’ll be expecting to find a 
body in the vault — let's not disappoint them." 
BAYNES Good point. 


PILOT Wait, what are you doing? I could come with you. I... ° 
Abruptly cut off by a gunshot. Cut to: 


Scene 1.3 ~ PEACEFUL WOODLAND. 
Slow fade-up to: birdsong, we're in woodland, and we hear trudging feet. 


WILLIS Here. 


KIM We wait here? How long for? Willis, there could be patrols. 
WILLIS This far from the Dome. Is that earpiece of yours even 
working? 

KIM The signal faded out about half an hour ago. 

WILLIS There you are, then. 
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KIM You know for sure that there are no patrols? 


WILLIS I’ve got level one access, remember? 

KIM You have a press pass. It's not the same thing. 

WILLIS Look around — there's no one here. No one for miles. 
KIM Including your friend. How is he supposed to land here, 


anyway? There’s not a clearing big enough. Look — he'll have been picked. 
up by a patrol. They probably intercepted him the moment he entered the 
system. We have to get back before — 

DOCTOR Boo! 

WILLIS and KIM jump out of their skins. 

WILLIS Hell, Doctor, you frightened the life out of me. You're not 
due for another half an hour. 

DOCTOR I... overestimated how long it would take the TARDIS to 
get here. So I've been waiting around here for the best part of the 
morning. 


WILLIS But the TARDIS is a time machine, surely you ought to be 
able to — 

DOCTOR Yes, yes. Now — if I can sneak up on you, then those 
guards young... 

EIM 

DOCTOR Kim. Hello Kim, I’m the Doctor. Well, those guards young 


Kim was worrying about could sneak up on us. So, rather than criticise 
my driving, perhaps we should all get to a safe place, and then you can 
tell me why you sent me that message. 

Cut to: 


Scene 1.4 - BAYNES’S INTERCEPTOR. 
SFX: Different ship noises and electronic bleeping to Scene 1.2. 


BAYNES We've just entered home system. Dome control has 
switched us to automatic control for landing. 
LORRAINE What about that patrol ship? 


BAYNES It didn’t even see us. We're well out of its detector range, 
now. 

LORRAINE I'm not sure it matters. 

BAYNES Of course it matters. 


LORRAINE The medical computers on this ship are some of the most 
sensitive instruments available. 

BAYNES I know — I sell them, remember? 

LORRAINE But I'm the one with a degree in space medicine. I'm the 
one that understands what their read-outs are telling me. 

BAYNES And? 

LORRAINE And they’re telling me that Davros is dead. 

A pause. 

BAYNES Dead? 

LORRAINE Look at him. He’s dead. No respiration, no cardiovascular 
activity, no brain activity. 

BAYNES Then there’s no hope? 

LORRAINE This computer is good, but the facilities back home are far 
better. There could be a chance. We should never give up.’ 

BAYNES I know. But if he’s dead, what can we do? 
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Scene 1.5 - KALED CITY. 

Slow fade-up ~ to the ‘electronic heartbeat’. (This - and other flashbacks 
in this episode - are slightly distorted, echoey. DAVROS's life is flashing 
in front of him. He's clinging to life, and is delirious. In this scene the 
Kaled sounds a little like BAYNES - DAVROS’s memories and his actual 
surroundings are blurred.) 


KALED We can keep him alive. Kaled medical technology will 
sustain him for — well, at least as long as his natural life expectancy. He 
could very well become the first of our people for ten generations to die 
of old age. But should we? Have we the right? Look at it... him. Look at 
him. 


DAVROS I can hear you. 

KALED Davros. I... the sedatives weren't supposed to... 
DAVROS You are talking to the Elite? They are here? 

KALED There is a radio link to the Council Chamber. 

DAVROS And you are meeting to decide my fate. 

KALED Davros, you are one of our greatest scientists, you — 
DAVROS Iam the greatest scientist. The greatest mind Skaro has 
ever known! 

KALED No one doubts that, Davros. But the attack... 

DAVROS What has been decided? 

KALED You know the principles that built and sustained the 


Kaled Nation. Physical strength. Self-reliance. Genetic purity. And you 
know... you know what you have become. 


DAVROS The Elite have voted to have me destroyed. 

KALED We... the Kaled people owe you a great debt, Davros. 
DAVROS Tell me what has been decided. 

KALED None of us can do it. If Davros is to die, it must be by his 


own hand. Here. It’s a poison injector, it activates when you flick this 
switch. It will be painless.’ 


DAVROS Thank you. You have been most generous. 

KALED I.. TU wait outside. For an hour. Thank you Davros, for 
all you have done. 

Cut to: 


Scene 1.6 - PEACEFUL WOODLAND. 


DOCTOR We can rest here. And you can tell me what’s going on. 
WILLIS TAI are planning to close all the mines. 

DOCTOR TAI? 

WILLIS TransAlliedinc. One of the largest corporations in the 
galaxy. They have nearly twelve billion employees. 

DOCTOR They must have the largest staff canteen in the universe. 
KIM (Deadly serious) The workforce is spread over a hundred 
worlds, Doctor. But that Dome is their headquarters. 

DOCTOR Dome? Oh yes. Impressive. However did I miss that? It 
must be a mile high.” 

WILLIS Two and a half, and there are as many levels 


underground even before you reach the mines." 


The Dome contains everything they need to run TAI - 
computers, communications, marketing, training facilities... 
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WILLIS And in there, the decision has been made to close every 
mining colony. 


DOCTOR Well... it’s a human tragedy. But mass redundancy, labour 
relations... it's really not my field." 
KIM It’s the fate of twelve billion people. Whole communities — 


whole planets — will be devastated for generations. You must be able to do 
something. 


DOCTOR Well... what reason did they give for closing them? 
WILLIS They haven’t made the announcement, yet. 

DOCTOR Then how - ? 

KIM I work in the computer section. I discovered secret files, 


something from a focus group that someone forgot to erase. I’ve only told 
Willis — if the company knew I'd been speaking to a journalist ~ and he 
said we should contact you. 

WILLIS I reported on that business on Stellastora, Doctor, I know 
what you did there. But I don’t just want to file a report on this - I want 
someone to stop it. 

DOCTOR Well, I'll see what I can do. Okay... let's think: are the 
mines profitable? 
KM Almost every one of them is, yes. There are only a 
handful that couldn’t be run at a profit, if they invested in them, or 
replaced the local manager with someone better. 

WILLI: 


s Tt makes no sense. 
DOCTOR No it doesn’t. (Beat) Can you hear that? 
WILLIS It’s a ship! 
SFX: We can hear it descending. 
DOCTOR It's coming in to land. 
WILLIS It'll be heading for the Dome. That’s ten miles away. 
DOCTOR It's going to land a lot closer than that. Down! 
SFX: Retro rockets are firing right overhead. 
KIM There's nowhere to land around here, it’s going to — 
SFX: The ground opens up. Great grinding noise as hangar doors open. 
WILLIS The ground’s opening up. 
SFX: The ship is descending, almost drowning them out. 
DOCTOR There's a concealed hangar. You didn’t know about this? 
WILLIS No. 
KIM Doctor, where are you going? 
DOCTOR If it closes up we might never find our way in. Hurry! 


Scene 1.7 - BAYNES’S INTERCEPTOR. 
SFX: Same descent noise, but muffled — we’re inside the ship itself. 


BAYNES Hangar control, we’re inside. Shutting down engines. 
SFX: The engine noises gradually die down. 
BAYNES Seal the hangar. Medical team to docking port. 


SFX: The hangar doors grind closed. 

LORRAINE Opening airlock. Where is that medical crew? 
SFX: Hatch hisses open. 

BAYNES TU find them. Stay here with the... the patient. 
We hear him leave. 

LORRAINE Don’t worry, Davros. I'll keep you safe. 
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Scene 1.8 - HANGAR. 
SFX: We can hear the engines wind down. 


DOCTOR I don’t recognise the design, but it’s human technology. 
WILLIS Its a medium-range interceptor. Built for speed. It's 
heavily armed. 

DOCTOR I can see that — but no armour or defences to speak of. 


Something you’d use for a quick raid, then an even quicker getaway. 
KIM Why would pirates operate right under the noses of the 
TAI headquarters? 

SFX: The ship's hatch hisses open. 


DOCTOR Quick! Behind here! 

WILLIS Ow! 

DOCTOR Shush! 

KIM (Urgent whisper) You stood on his foot. 

DOCTOR Will you two be quiet? 

SFX: Marching feet — four men in jackboots, Pushing a trolley. 
BAYNES Bring that over here. Quick march!" 

KIM I don’t — 

DOCTOR Shush! (Whispering) Kim, what do you see?” 

KIM That’s Baynes. 

DOCTOR Baynes? 

WILLIS Arnold Baynes, the chief executive of TAI. 

KIM My boss. He’s one of the richest men in this half of the 
galaxy. 

DOCTOR An unlikely pirate. Who’s he with? 

KIM Baynes’s wife is there, too. They’ve got an injured man... 
no... God... it’s horrible. 

DOCTOR Don’t raise your voice. 

KIM It’s a body. A mutilated body. 

DOCTOR Let me have a look. (Beat, then a yel) DAVROS! 
WILLIS Oh, no... 

DOCTOR You there! You there! Do you have any idea who this is? 
Yes, you! 


The DOCTOR’s heading away from us, towards BAYNES — he carries on 
speaking over this. 


WILLIS Quick, Kim: follow me. 

KIM What about the Doctor? 

WILLIS He can look after himself. 

DOCTOR (Continued, getting closer to BAYNES - and us — again) 
What are you trying to do? 

BAYNES What the — ? Hold your fire, men! (To LORRAINE) Get our 


guest to the medical centre. PU deal with this." 
LORRAINE I will. 


SFX: Door slams shut ~ we can hear the DOCTOR and BAYNES arguing, 
but it’s muffled. We’re on the other side of the door. 


DOCTOR No wonder you're keeping this secret — who else knows 
Davros is here? 
BAYNES Who are you? 


This side of the door. 


It’s all right. You're safe. You're safe. 
Cut to: 
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SCENE 1.9 - KALED CITY. 


KALED (Distorted) Davros. Davros, can you hear me? 

DAVROS That smell... I can smell... 

KALED Don’t exert yourself. 

DAVROS What is wrong with my voice?” 

KALED Your larynx was damaged in the attack. We've replaced 
it. 

DAVROS I remember the attack. I remember the explosion. 
KALED A Thal shell, packed with radioactive isotopes. 

DAVROS I raised my hands to shield myself from the blast. A 


foolish instinct. And the light was so intense I saw the bones of my hands. 
And as the explosion hit me, J flexed my fingers just to see my skeleton 
moving. What is that smell? I feel... I don’t... 

KALED We've given you the most powerful sedatives we have, 


Davros. 

DAVROS I don’t think they are working. What is that smell? 
KALED It’s your skin. 

DAVROS My... skin...? 

KALED You were badly burned. You were lucky to survive. No one 
else in that section did, and... 

DAVROS No... one? 

KALED No. 

DAVROS Show me my face. 

KALED That wouldn't be...” 

DAVROS Show me! Show me! 

KALED Davros, you're in the best hands, now, the most skilled 
Kaled doctors are tending to you, and — 

DAVROS You will show me! 

KALED Very well. Here. 

DAVROS I can’t see. Move it down. Yes... I... no! No! Nol! |!*! 


DAVROS screams. Merge with: 


SCENE 1.10 - HANGAR. 


BAYNES I won't ask again: who are you? 

DOCTOR Tm the Doctor. 

BAYNES Your real name. 

DOCTOR Oh, it doesn’t matter. Do you know who that is you’ve 
brought here? 

BAYNES Tell me. 

DOCTOR That is Davros. You know who Davros is? What he’s done? 
BAYNES My wife is one of the... no, actually she is the foremost 
authority on the subject. 

DOCTOR if she knows Davros, then she knows that he is one of 
the... no, actually he is the most evil being this galaxy has created. 
BAYNES Are you always this melodramatic? 

DOCTOR Where Davros is concerned, it’s no exaggeration to say — 
BAYNES How did you know that Davros would be coming here? 
DOCTOR I.. I didn’t. 

BAYNES You just happened to arrive here at the precise moment 


Davros came off the ship? 
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DOCTOR Mr Baynes. Wait. Baynes. So your wife is Professor L. R. 
S. Baynes? Teaches history at Dawkins College, Oxford? 


BAYNES She's Professor Lorraine Baynes, yes. She’s never taught 
at Oxford, though. 

DOCTOR Not yet. But she wrote Dalek Genius and The Dark Side of 
Skaro? 

BAYNES You seem remarkably well informed. You’ve read them, I 
take it? 

DOCTOR I started them. The idea of reading two rather turgid 
volumes written by an apologist for the Daleks stuck in my craw. 
BAYNES The last person to make that sort of accusation lost a lot 
of money in the libel courts. 

DOCTOR He was also speaking the truth. So, you're working with 
the Daleks, are you? Where are they, then? 

BAYNES No, we are not! The Daleks haven’t been active in this 
arm of the galaxy for a century. The last Dalek War saw to that. 
DOCTOR Yet Davros is here. 

BAYNES Davros is dead. 

DOCTOR No. 

BAYNES What you saw was a corpse. 

DOCTOR Don’t underestimate him. You're playing with fire. Where 
did you find him? 

BAYNES Doctor, you’re wasting my time. You’re obviously lying. 
DOCTOR I never lie, Mr Baynes. I'll ask you again - how did you 
find Davros? 

BAYNES You're convinced he’s alive. So’s my wife. Do you think 
you could resuscitate him? 

POTR Of course I could, I’m not some bumbling local quack 
who — 

The DOCTOR realises he's said too much. 

BAYNES How? How would you bring him back? 

DOCTOR I'm not saying. 

BAYNES I thought doctors were meant to preserve life, any life. It 
doesn't matter who he is, he's a patient in need of care. 

DOCTOR What you have at the moment is a corpse. 

BAYNES You can change that. 

DOCTOR If you know anything about that monster you’ve got in 
there, you know that given the chance he'd kill countless millions. 
ae If you really can revive him, we can make it worth your 
while. 

DOCTOR ‘Worth my while’? This isn’t about money. And if Davros 


is dead there’s no moral dilemma here, no life to save: he stays dead, and 
good riddance. 

BAYNES Come with me. 

Cut to: 


SCENE 1.11-CORRIDOR. 


KIM Where are we going? 
WILLIS I don’t know. 
KIM 


The hangar doors are closed. There may not be another 
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WILLIS There must be. What’s going on here? 


KIM Tve no idea. 

WILLIS You work in the computer section of the Dome. You must 

have had some clue this existed. 

KIM None of us ever leave the Dome. It’s so large, there’s no 

reason to. 

WILLIS We've no idea how big this place is. 

KIM Your friend was no help at all. 

WILLIS The Doctor found the hangar. I think he found me a story. 
Is that all you care about? 

WILLIS No. Of course not. For one thing, I care about getting out 


of here alive. 
KIM If I don’t get back soon, PI be missed. My work shift 
starts at two point five. 


WILLIS TI get you back. 

KIM How? 

WILLIS Well, I’m not sure about that bit, yet. 
Cut to: 


SCENE 1.12 - MEDICAL CENTRE. 
SFX: Medical thingies beep and whirr away. 


LORRAINE Can you hear me? (Beat) You're magnificent, Davros. 
Everything I imagined. I’ve seen images, but they just aren’t the same... 
even with you like this. We'll bring you back. I promise. 

SFX: Door opens. 


BAYNES In there. 

LORRAINE You’ve brought him here? 

BAYNES He says he’s a doctor, and he can revive Davros. 
DOCTOR Tm not going to. Look at him. He even looks evil. 


LORRAINE You are bringing your own cultural biases into play here. 
You’ve been told he’s evil, so he looks evil. That’s what you were told at 
school, on the news channels — you can't be blamed for that — you’ve been 
conditioned into thinking that Davros and evil are synonymous. 


DOCTOR Trust me, that isn’t it. 

BAYNES He looks dead to me. 

LORRAINE He is. I'm sorry... 

DOCTOR What? But these instruments — (He shuts up) 
LORRAINE What about them? 

BAYNES Check. 


LORRAINE There was nothing. Wait. The sensors are registering 
something. There is brain activity. Look.” 


BAYNES What am I looking at? 

DOCTOR Signs of life. 

BAYNES That doesn’t even qualify as a glimmer. That amount of 
cerebral activity isn’t anywhere near a legal definition of life. 

DOCTOR Then it’s one more law that Davros has broken. He's 


alive. And do you know what’s keeping him alive? 

LORRAINE The chair. It was built by Davros himself - a magnificent 
achievement. It acts as an iron lung, a pacemaker for his heart, it 
performs dialysis. It monitors his body, coordinates the self-repair 
circuits. 
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DOCTOR It’s not the chair. 
Cut to: 


SCENE 1.135 - KALED RUINS. i 
Murky DAVROS POV scene, same heartbeat. SFX: Rubble shifts, then 
clatters down and we hear someone scrabbling around. 


KALED WOMAN (In radiation suit, so muffled) I’m through! Oh...” 
KALED (Very distorted) What can you see? 

KALED WOMAN Nothing. Dust. Wait. 

SFX: Geiger counter buzzes furiously. 

KALED WOMAN The radiation levels are off the scale. 

KALED (Very distorted) Your suit will protect you. 

KALED WOMAN Not for long. 

KALED Tm through. Ah! I’ve just stepped in — 

KALED WOMAN What? 

KALED It doesn’t matter.” 

KALED WOMAN Look up - you can see the stars. We're thirty levels 
below ground here. 


KALED The Thals must have scored a direct hit. At least ten 
megatons. 

KALED WOMAN Twelve, probably, or there would be more debris. 
KALED Here’s Tral Mekta. And that’s Chief Scientist Rontral. 


KALED WOMAN Cal Vergant. At least that’s what the name badge says. 
And... here’s Coordinator Davros. What's left of him. 


KALED Gods... there’s not much, is there? 
KALED WOMAN They're all dead. 
KALED We knew that. 


SFX: Alarm buzzes. 
KALED WOMAN There aren't any survivors. 
KALED No. And our suits won’t last much longer. 


DAVROS (Very, very weak - and no electronic effect, this is the 
true voice of DAVROS) Shan? 
KALED WOMAN Did you say something? 


KALED No. 

DAVROS Shan? 

KALED It’s Davros. 

KALED WOMAN But it can’t be. 

KALED Help me move him. 

DAVROS Where is Shan? 

KALED Whats he saying? Shan? Is that a woman's name? 


eee there are no women in here. Even if there were, everyone here 
is dead. 


DAVROS (Under previous line) Get a medic. Fetch a — 
Or 


SCENE 1.14 - MEDICAL CENTRE, 


ae r x isn’t the chair, then what — ? 

atred, Mr Baynes. All-consuming hatred of i 
that isn’t like him. SE TG asa 
LORRAINE Davros is unique. 
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DOCTOR Exactly. Look, whatever you’ve got planned here, you 
have to stop it. Just allow him to lapse back into suspended animation. 
Leave him. 

LORRAINE Who are you? 


DOCTOR I am the — 

DAVROS Doctor! 

There’s as long a pause as we can get away with. 
DOCTOR Davros. 


DAVROS is catching his breath for the first time in decades, rasping - 
but it’s too much: DAVROS screams. 

LORRAINE Quick, prepare sedatives, we need to stabilise him. Get me 
ten ces of dexpanthenol and — 


DAVROS No. No sedatives. 

LORRAINE The pain...” 

DAVROS You think I am unused to pain? Look at me! 

BAYNES This is incredible. His heart just started, all by itself. 
Breathing normal. Brain activity approaching normal. 

DOCTOR Stop it! You have to - 

BAYNES Get away from him. 

DAVROS Doctor? 


The DOCTOR and DAVROS are face to face, BAYNES and LORRAINE are 
further away. 
LORRAINE Life signs are strengthening, but still nominal. 


DAVROS Are you going to kill me, Doctor? You'll never get a better 
chance. 

DOCTOR Shut him down. End this now. 

DAVROS You are weak. There’s the switch. End my life. You, not 


them. Do your own dirty work. End my life if you have the stomach for 
it. 

DOCTOR No... 

LORRAINE Life signs nominal. He’s stabilising. 

DAVROS cackles. Cut to: 


SCENE 1.15 - CORRIDOR. 


WILLIS Did you recognise the name the Doctor shouted?” 

KIM When he saw that body? Davros?” 

WILLIS Yes. You've never heard it? 

KIM No. Should I? 

WILLIS You’ve heard of the Daleks. Davros is their creator. But 
he’s been dead for over a century. 

KIM He looked it. Why would they bring him here? 

WILLIS That’s quite a relic. There’s quite a market for it, isn’t 
there?” 

KIM For what? 

WILLIS Dalek regalia. My grandfather served in the Dalek Wars, 


and he had a fragment of casing he kept on the wall. It took his whole 
squad to destroy it, they all took a bit home. When he died, it was sold to 
some collector for a small fortune. 

KIM For a scrap of metal? 

WILLIS Yeah. So imagine what the body of Davros would fetch. 
KIM People would pay money for a dead body? 
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WILLIS Oh yes. It’s illegal, of course. But that’s all Baynes stands 
for — money. 


KIM It’s immoral. It’s... horrible. (Beat) Wait. 

WILLIS What? 

KIM The air. It's changed. 

WILLIS What do you mean? Yes... you’re right. There’s a breeze. 
KIM We've gone down a few levels, haven’t we? 

WILLIS Down a few, up a few. I think we’re lower now than that 


hangar bay. I think there’s machinery. Can you hear that? 

KIM This way. 

SFX: Gradually, the sound of a massive clattering machine fades up over 
the next bit — it’s still quite quiet at the end. 

WILLIS Definitely machinery. 


KIM I think you're right. 
WILLIS Through here? 
KIM Why not? 


SFX: As Willis opens the door, the sound of machinery becomes almost 
deafening. 

WILLIS It's a production line. 

KIM A big one. Fully automated. 

They take it in for a moment. 

KIM What’s it for, do you think? 

WILLIS Some sort of heavy machinery. I think that’s going to be 
a hydraulic arm. 
KIM It’s a robot... they’re building an army of robots! 
Cut to: 


SCENE 1.16 - MEDICAL CENTRE. 


DAVROS Who are you? 

BAYNES I’m Arnold Baynes, this is my wife Lorraine. 

LORRAINE Davros, it is a great honour. 

DAVROS Who do you work for? 

BAYNES I don’t work for people. People work for me. I'm the owner 
and chief executive of TAI, TransAlliedInc. 

DAVROS A... businessman? 

BAYNES Precisely. And I have a business proposition for you. I 
want you to work for me. 

DAVROS For you? 

DOCTOR Mr Baynes, this is madness. 

BAYNES You'd have the whole R&D department of TAI to use. 


You'd be able to green-light projects, you'd have a helicopter view of the 


whole company and you'll be able to go any blue-skies initiatives you 
want. 


DAVROS Your words make no sense. Have you resurrected me just 
to gibber at me? 

BAYNES I can make you rich, Davros. 

DAVROS Rich? 

BAYNES If you worked for me, the sky would be the limit. 
DAVROS I do not understand what is being offered — or expected of 
me. 

BAYNES 


The human race has come to dominate this galaxy. We've 
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colonised sixty per cent of the habitable worlds, and we're within a 
century of taking the rest. After that... what?” 


DAVROS There are other galaxies. 

DOCTOR It takes an incredible technology to cross a galaxy, but to 
travel between galaxies is a whole different order of problem. 

BAYNES Exactly. And human technology, as it stands, just isn’t up 


to it. And we humans consume, we expand — the galaxy is a big place, but 
we'll exhaust it within a matter of generations. But colonising other 
galaxies — we'd need much better computers just to begin planning that. 
DAVROS And you require my help? Why should I assist you? 
BAYNES Well, I'll introduce you to TAI, and you'll see we’re on the 
level. I think the best thing to do first is play this. 

Perhaps overlapping with next line to emphasise it's a recording. There's 
some uplifting music under this. 

BAYNES (V.0. in best voiceover voice) — TransAllediInc is a good 
old-fashioned family mega-corporation. Started back in the thirty-eighth 
century by Elias Baynes as a simple robot manufacturers, TAI has 
gradually expanded by giving its customers what they want - which isn’t 
as easy as it sounds in today’s diverse galactic marketplace. Our secret 
is to anticipate demand, to be at the forefront of innovation and 
invention. TAI’s proud boast is that it can supply any of its products to 
any planet in the galaxy. And things have marched on since those humble 
beginnings: we still sell robots, the best on the market, but we also sell 
(brief pause and ‘ping’ before each one) starships, terraformers, medical 
equipment, explosives, foodstuffs, protective clothing, weft engines, 
computer brains, recreational narcotics, laser cannons. And much much 
more. Everything a colony world could possibly want to go from this... 
(howling winds and screams) to this (laughter and birdsong). And that’s 
what we strive to do at TransAlliedInc: build a better world, on every 
world in the galaxy. 

There’s a swell of inspirational closing music. 

LORRAINE So what do you think? 


DOCTOR Typical corporate claptrap. What you carefully neglect to 
mention — 

BAYNES Be quiet, Doctor. Davros? 

DAVROS (ThoughtfuD A better world... yes, I can see that. 
BAYNES Subversives like the Doctor might complain about 


capitalism and universalisation, but that’s what we’re all here for: to 
improve the quality of people’s lives. To make people feel happy, and 
secure. 


DAVROS Yes. So I saw. You’ll forgive me, Mr Baynes. On my 
world... on Skaro there was nothing like this. 

DOCTOR It’s propaganda, Davros. And there was plenty of that on 
Skaro. It’s what they want you to think, it’s not the reality. 

DAVROS No. Of course not. I see that. But... it is an ideal. You 
heard what it said. They strive to do it, they know they aren’t there yet. 
BAYNES We could get a lot closer if we had a man of destiny like 
you working with us, Davros. 

DOCTOR It was an advert. Don't tell me that the creator of the 


Daleks watches one short film showing happy smiling children running 
through a cornfield and suddenly the scales fall from his eyes? Baynes, 
you can’t possibly believe that? 
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DAVROS Believe. Mr Baynes, we have a deal. 


DOCTOR Wait. I have a counter-offer. 
BAYNES You do? 3 
DOCTOR There is a man who can help you, without any of the 


risks. Davros isn't the only genius, you know. If you really want to help 
the people of the galaxy, then - well, you don’t need Davros. 

BAYNES So who do you suggest instead? 

DOCTOR Ah, well far be it for me to say, but — 

LORRAINE We had the top headhunters in the galaxy looking for 
the most radical intellect, the greatest mind. They named Davros number 
one, by a clear margin. It took us a lot of time and money, but we got the 
best. 


DOCTOR Ahem. 

BAYNES So, go on, who is this other ‘genius’? 

DAVROS The Doctor is offering his own services. 

BAYNES chuckles. 

DAVROS Do not underestimate this man, Baynes. He is a scientist, 
he is devious.” 

DOCTOR And every time we've met, I’ve got the better of you. 


LORRAINE Oh, you’re that Doctor. Well, if I remember my researches 
correctly - and I do, Doctor — according to all the records, your presence 
was incidental, at best. The Daleks repeatedly betrayed Davros, or failed 
him. 


DOCTOR Call yourself an historian? It wasn’t like that at all! I beat 
him fair and square. Numerous times. 

DAVROS He is a dangerous opponent. (Grudgingly) He is my equal. 
DOCTOR Iam? I mean: yes, I am. 

BAYNES Here's a question for you, then: what would you do in my 
position? 

DOCTOR Davros mustn't be allowed even a foothold of power, ever 


again. He should be returned to suspended animation. I can give you some 
pointers with any problem you have. 

BAYNES Davros? 

DAVROS (Rants 4 little) The Doctor is a known saboteur. He is our 


enemy. He must be (ehecks himself before her says ‘exterminated’... 
incarcerated. 


DOCTOR Mask slipping, Davros? 

BAYNES The solution is obvious. 

DOCTOR Is it? 

BAYNES You are both men of science. You have a lot in common. 


Either one of you would be a perfect addition to our team here at TAI. 
But why choose? You can work together! 
DOCTOR and DAVROS No! 


BAYNES Together, you're going to build a better world. 
End of Part One’! 
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PART TWO 


SCENE 2.1 - BEDROOM. 
SFX: Alarm rings. 


EARPIECE ..Shot up by over fifteen per cent on news that the 
corporation’s research and development arm has hired galaxy-famous 
scientist Davros, controversial creator of the Daleks, and his long-time 
rival, the Gallifreyan inventor usually known as ‘the Doctor’, for work on 
unspecified technological projects which company president and chief 
executive Arnold Baynes claims will put TAI a generation ahead of the 
competition. 

The DOCTOR wakes up. 

DOCTOR Whuh. Uh. Who are you? For that matter, where are you? 
EARPIECE I am your personal organiser. I was inserted into your 
inner ear while you slept. 

DOCTOR Were you indeed? 

EARPIECE I will provide you with all the information you need, from 
financial news to nutrition and fashion advice. It’s time to get up, Doctor. 
It is nine point zero. You are due at work at nine point five, in thirty 
minutes. 


DOCTOR Uh? 
EARPIECE You’ve been asleep for over eleven point five hours. 
DOCTOR Wake me at nine point four one six recurring. 


EARPIECE L.. you will need time to prepare for work, Doctor. (Beat) 


DOCTOR (Snores) 
Fade to: 


SCENE 2.2 - BEDROOM/DOME/WORKSHOP. 
Fade up DOCTOR snoring. 


EARPIECE You are due at work in five minutes, Doctor. 


DOCTOR Cinstantly awake) There we go. Nothing like a lie-in. 
EARPIECE What would you like to have dispensed for breakfast? 
DOCTOR Orange juice. And some toast. 

SFX: Dispensing. 

DOCTOR Thanks. Oh - some marmalade on that, please. And a pot 
of tea. 


EARPIECE Your workshift starts at nine point five. TransAlliedInc is 
forbidden by law to insist you start before then, but reminds you that 
we're a happy corporation, full of happy employees, and it's perfectly 
normal if you want to get to work a little early. 

DOCTOR Bit late for that, now. Tut tut, naughty Doctor. This is nice 
toast. Any chance of some more? And how about a grapefruit? 
EARPIECE And an extracaff coffee to perk you up and ready you for 
your working day? 

DOCTOR No, no. This tea will be fine. 

EARPIECE A suit has been provided for you, made to your 
measurements. 


117 


DOCTOR Very generous. But if I’m going to wear anything at all, 
TU wear my own clothes, thank you.” Rs 
EARPIECE If you wish to mark yourself out as an individual, you 
have a choice of these four ties: single colour, striped, amusing cartoon 
animal, geometric design. 

DOCTOR I don’t want to wear a tie — wouldn't want the colours to 
clash with my coat, now, would I? 2, 
EARPIECE I will show you to your place of work. This way, Doctor. 
SFX: Door. They're walking along. We get a sense of hubbub — this is a vast 
open-plan office, with floors above and below all bustling with activity. 
DOCTOR This Dome is very impressive. I’ll want a full tour later. 
EARPIECE Mr Baynes has it scheduled for ten point five. 

DOCTOR In here? 

EARPIECE Your workshop is on the ninety-fifth floor. This lift will 
take you straight there. 

SFX: Lift noises. 

EARPIECE The share price is up another six points. 

DOCTOR Don’t you ever shut up? 

EARPIECE 1 am here to provide you with all the information you 
need to be a happy, functioning employee of TransAlliedInc. In the 
absence of new information, I will play soothing music.** 

DOCTOR No thanks. 

SFX: Door opens. 

BARPIECE This is your workshop. Please be aware it is advisable to 
have an explanation for your lateness. 


DOCTOR Tm barely two minutes late. It’s not as though Davros is 
likely to punch in at nine-thirty sharp, is it? 

SFX: Door. 

BAYNES Ah, Doctor, glad you could join us. 


EARPIECE This is Arnold Baynes, the CEO of TransAlliedInc. This 
room is workshop 95A, the largest workshop in the Dome and — 


DOCTOR (Over this) Excuse me a moment, Mr Baynes. Could you 
pass me that screwdriver? 

BAYNES Sure. Why do you need it? 

DOCTOR Tm going to stick it in my ear. 


EARPIECE It is fully-equipped with the latest electronic equipment — 
(squeals, then stops).* 


DOCTOR Sorry about that, Mr Baynes. Now, when Davros gets 
here, I think I should - 

BAYNES There’s no ‘I’ in ‘team’, Doctor. 

DOCTOR I know how to spell - 

DAVROS Doctor. 

BAYNES Davros was here at seven this morning, keen to get 


started. He’s already begun work on this positronic network. As you can 
see, he’s made a lot of progress. 

DAVROS Do not blame him, Mr Baynes - my life-support system 
means that, unlike the Doctor, I don’t need to sleep. 

The DOCTOR decides to brazen it out. 

DOCTOR My Time Lord constitution means I don’t need much 
sleep, either. An hour a night suffices. And I don’t have to come to work 
a couple of hours early to get up to speed. I can see from here that you've 
configured the alpha matrix all. wrong. Set it to three point seven. 
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SFX: Electronic tweaking, followed by a pleasant hum. 


BAYNES Remarkable. A threefold increase in neural activity. 
DOCTOR It’s nothing. 

DAVROS You have increased the risk of burn-out. 

DOCTOR No, I wouldn’t worry about — 


SFX: A fizz, a pop — it sounds remarkably like a positronic brain burning 
out. 


BAYNES Total burnout, on all circuits. 

DAVEOS It’s ruined! 

DOCTOR Oh, dear. Back to square one, two and a half hours wasted 
— you could have stayed in bed, Davros. 

DAVROS You have deliberately destroyed my creation. 

DOCTOR (This is a blatant lie) No. It was an accident. 

DAVROS An accident? 

DOCTOR How was I to know that whoever designed the network 


failed to build in adequate safety precautions? We'll start again, and this 
time T'U design the circuit.” 


BAYNES How long will that take? 

DOCTOR No more than an hour. 

BAYNES TU be back then. Afterwards, Il give you a tour of this 
Dome. 

SFX: Door. 

DOCTOR Davros, if you're not careful your face will stick like that. 
Now, could you pass me those neuronic pliers? 

DAVROS You sabotaged my work. 

Sounds of electronic work going on. 

DOCTOR No, no. Let’s see... that's a good start. Could I have a clean 
screwdriver? Thank you. And that length of neural wire?” 

DAVROS Baynes was clear, we are to work together. 

DOCTOR We are working together. I'm pleasantly surprised just 


how well you're fitting in as my assistant. Now, I’m going to be a bit busy 
— do you mind making me some tea?” 


DAVROS (Growls) 

DOCTOR Come on, Davros, making tea shouldn’t be beyond you. 
After all, you can’t say ‘team’ without saying ‘tea'.*! 

Cut to: 


SCENE 2.3 - COMPUTER ROOM. 
SFX: Computers chattering away — this is a small room. Door. 


LORRAINE How is Davros? 

BAYNES He seems fine. It’s the Doctor Pm worried about. He's 
acting like a child — but I think Davros is right, he's up to something. 
Computer noises. 
LORRAINE Well, I've been digging up some notes on him. None of my 
sources can offer much insight though. There are dozens of fleeting 
references — hundreds — but nothing substantial. 


BAYNES Keep looking. 
LORRAINE I was hoping to start interviewing Davros today. 
BAYNES You can do - but I need your research skills to find out 


about the Doctor first. 2 
LORRAINE You are worried by him.” 
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BAYNES Yes. 

LORRAINE ‘Well, why not simply have him... removed? 

BAYNES Well, we don’t know very much about the Doctor, but we 
know what he does to his enemies. I’d rather we Kept him close. Talking 
of enemies... I've got an interview with that journalist, Willis. 
LORRAINE He’s an enemy? 


BAYNES Well, I don’t own his news service, so he’s near enough. 
LORRAINE Who does own it? 

BAYNES It's one of the independents. 

LORRAINE Ah. 

BAYNES Exactly. He's an asteroid-hugging halfwit. But no publicity 


is bad publicity. And it’s always funny to hear them bleating on. By 
definition, they don’t understand how the galaxy works. 

LORRAINE By definition? 

BAYNES Yes. If they knew how the galaxy really works, they'd 
know that it’s because of people like me, not despite of it. I’m the solution, 
not the problem. 


Cut to: 

SCENE 2.4 - WORKSHOP. 

DAVROS What are you doing here, Doctor? 

DOCTOR Helping to make a better world, Davros, just like that nice 
advert said. This new alpha matrix is coming along nicely. 

DAVROS You want to see me destroyed. 

DOCTOR I don’t want you to destroy all other life in the galaxy — 


there is a distinction. And there’s something of a precedent for suspecting 
that’s what you're up to. 


DAVROS I am alone, Doctor. The last of my race. 

DOCTOR Only because you were instrumental in their 
extermination. 

DAVROS Indeed. Doctor, do you know who is the nearest thing that 
T have to a friend? 

DOCTOR No. 

DAVROS You. 

DOCTOR Me? But — 

DAVROS We have been through a lot together, have we not? We are 


both scientists. Your intellect, your experience ~ you are a shining light, 
in a dark galaxy. We have much in common. 

DOCTOR We're not friends, Davros. 

DAVROS No. No, but I often think that in some strange dream of 


history we could have been. Fate has made us allies - imagine what we 
could achieve.” 


DOCTOR You're dangerous. 

DAVROS All men of destiny are. 

DOCTOR Men of what? Destiny? I’m a time traveller, Davros — 
perhaps J have a different perspective on fate and destiny. 

DAVROS Perhaps you have. But you’re one of the elite. A Time 


Lord, not one of the rabble. I think Baynes and his wife are like us. We 
can achieve great things. 


DOCTOR You can’t have four supreme beings, Davros, by 
definition. 
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DAVROS I always thought it was a question of destruction — but I 
see now that the constant fighting just cancels out any gains. If we can 
work together... 


DOCTOR To what end? I know you of old, Davros. I know your 
nature. 

DAVROS The human race has abandoned the death penalty. 
DOCTOR (Wary at the change of subject) Yes. 

DAVROS Why? 

DOCTOR Because humans hold life to be sacred. Because they 
believe that even the worst criminal might be rehabilitated. 

DAVROS Precisely. 

DOCTOR You think you’re a reformed character? 

DAVROS Not yet. But I have been given a new chance. I intend to 
take it. 

DOCTOR The humans have a saying - ‘A Dalek can’t change its 
bumps," 

DAVROS I am not a Dalek. I have always been in control of my 
destiny, Doctor. I have misused that power. Done terrible things. 
DOCTOR But now you're going straight? 

DAVROS I understand your scepticism. All I ask is that you judge 
me by my actions. 

DOCTOR Don’t worry, I'll be right here, doing just that. 

Fade to: 


SCENE 2.5 - DOME OFFICE. 


BAYNES So, Mr Willis, ask me anything. 

WILLIS TU just get the recorder going. There. So. Arnold Baynes, 
as the head of TAI, what do you think your greatest responsibility is? 
BAYNES My greatest responsibility? Well, I'd say that it’s 


identifying what the people of this galaxy want, before they know they 
want it. 

WILLIS Before they know? 

BAYNES Developing a new technology, researching the market for 
it, testing it, getting it to comply with all the laws and local customs and 
restrictions. That alone takes several years. If we want to give people 
what they want, right now, then we would have had to anticipate the 
demand years ago. 


WILLIS But how much of that is telling people what they want? 

BAYNES I don’t understand. 

WILLIS Well, you offer these products. What if people really want 
something completely different which you’re not offering? 

BAYNES Were not the only corporation. And if we don’t give our 
customers what they want, someone else will. 

WILLIS But many of the outer planets depend on TAI. 

BAYNES They choose TAI. There is a difference. 

WILLIS Only TAI ships go to some systems. 

BAYNES Because they're invited. Mr Willis, I think I’ve answered 


this question. 
‘WILLIS Okay. Davros. The announcement that you've hired 
Davros is bound to cause many people distress. 

BAYNES It’s a bold move. We don’t mean to distress anyone. 


121 


WILLIS Almost everyone has a grandparent or great-grandparent 
who was killed in the Dalek Wars. 


BAYNES Davros isn’t a Dalek — his involvement with Dalek history 
is marginal. 

WILLIS (Flabbergasted) He created them. 

BAYNES He did, but mere days later they killed him — or so it was 


thought. It was thousands of years before he was revived, but again it 
was less than a day before he was captured by Earth forces and brought 
to trial. He can't be held responsible for what the Daleks did in the 
millennia in between. 


WILLIS You don’t think he’s culpable at all? 

BAYNES Davros is a scientist. You wouldn’t blame Isaac Newton 
for the gravitronic bomb, or Faraday for the electric chair. 

WILLIS There will be many people who don’t see it that way. 
BAYNES Davros is perhaps the foremost single scientific genius in 


the history of this galaxy. People may not like his past, but I’m guessing 
that when he solves the famine problems in the colonies, or develops a 
new totally efficient hyperdrive system, they won't refuse to use his 
technology. 

WILLIS What do you say to the anti-universalisation lobby, the 
people who say that corporations have too much influence? 

BAYNES I don’t say anything at all to them. It’s kindergarten 
politics, not worthy of discussion. There are bigger projects. 

WILLIS You're committed to your workforce? 


BAYNES Of course. 

WILLIS What about the rumours that you are planning to close 
your mining planets down?” 

Beat. 

BAYNES I haven’t heard those rumours. 

WILLIS Are you saying you have no such plans? 

BAYNES This interview is terminated. 

WILLIS Sir, I - 

BAYNES Hand me that recorder. 

WILLIS No, I - hey! 

SFX: BAYNES smashes the recorder. 

BAYNES What have you heard about the mines? 

WILLIS So, you do have — 

BAYNES Don't play games with me. Who’s told you this? 

WILLIS I- are you threatening me, Mr Baynes? 

BAYNES You're on your own out here, Willis. You call for help, how 
long do you think it would be before anyone heard you? About a week.” 
WILLIS Tm a member of the Galactic Press Association. 
BAYNES Spare me your ‘ethics’. You’ve got a duty to report the 
truth. Not rumours and gossip. 

WILLIS The truth as you see it. 

BAYNES The truth is the truth. There’s only one. 

WILLIS The gospel according to TAI? 

BAYNES (Conciliatory) Mr Willis, we've got off on the wrong foot. 


Now, if you'll just stick around for a few days, calm down a bit, then we’ll 
conduct this interview again. I'll even get you a new voice recorder. 
WILLIS No. I want to leave. 

BAYNES As I say — stay here, calm down. We’ll talk again. 
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WILLIS I'm a prisoner? 

BAYNES Mr Willis, you’ve got alpha-grade access to the Dome. 
That’s a freedom that barely a hundred TAI employees have. You’ve got 
all the food you can eat, complete access to the datanet. If you’re in 
prison, then so’s virtually the entire population of the galaxy. You think 
about that. Now, I’ve got work to do. Real work. Be seeing you. 

The door slams shut, like a prison door. Cut to: 


SCENE 2.6 - WORKSHOP. 


DAVROS You don’t understand, Doctor. 
DOCTOR Understand what? 
DAVROS I spent ninety years alone with my thoughts after 


humanity sentenced me to lifelong imprisonment. Many more years after 
that after my prison was destroyed, as I drifted in space. 


DOCTOR And now you’ve had a little think about it, you've decided 
to mend your ways? 
DAVROS A little think? Ninety years. Do you have any idea? Your 


people are immortal, aren’t they? Ninety years to you must be nothing. 
For me it was a lifetime unable to move, I was in complete sensory 
deprivation. I wasn’t breathing, I couldn't even feel my heart beating. I 
sat utterly alone. I thought I would go insane. 

DOCTOR No comment. 

DAVROS I wondered if I had died, after all. How would I know? I 
started hearing voices. I started imagining things out there in the 
darkness. Terrifying things, larger than me, all around me. It was like I 
had been cast adrift on a raft in the middle of the ocean. I heard the 
Daleks there, every one of them calling out my name in unison. They 
sounded so faint. 


DOCTOR After your blood, or just demanding an apology for what 
you programmed them to do? 
DAVROS Qgnoring him) Then I saw your face, tormenting, 


sneering, cruel, cowardly, just as it is now, just as it has always been. 
Your true face, not the one you happen to be wearing today. Then there 
was nothing. A near-century of nothing. I turned inward. My mind 
consumed my memories, forced me to live and relive every single 
experience, from the moment I was born. Maybe even before that. I was 
locked in my past, unable to change my mistakes, condemned to relive 
them, over and over and over. Every death, every failure, every lie, every 
betrayal. Even those I thought I had completely erased from my memory, 
like — (he stops) 

DOCTOR Like? 

DAVROS Every one of the foul deeds I thought I had buried rose 
up. Taunted me. I felt so ashamed, so... naked. The process stripped me 
of everything. It showed me how small I was, how insignificant my 
achievements had been. I was nothing, the mere dreams of a man who 
should have died millennia before. I passed through eternity, imagining 
every possible theory, every possible book, every possible idea. And then, 
as Id exhausted every combination, in that moment, I felt myself 
transcending. I felt myself starting to lift away from my body, to join with 
something greater than me, greater than all things. (Beat) And then I felt 
my heart beat. That had just been the first second of my imprisonment. 
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And I was back at the beginning, utterly trapped, cursing those who had 
imprisoned me, a mere deformed, unfinished thing. Before the next 
heartbeat, the process was repeated in every detail. The third second was 
the same. As was the next. As was the next. 


DOCTOR Well, as I’m only wearing a wristwatch, and I don’t have 
a calendar on me, you should probably skip to the end. 
DAVROS The end? Very well. I came to realise that I could count 


myself the king of an infinite universe, were it not for my bad dreams. 
That there was more in heaven and Skaro than was dreamt of in my 
philosophy.” 

DOCTOR (Laughs) Eternity, and the best you could manage is to 
misquote Shakespeare? Any monkey with a typewriter could do the same 
- and at least they’d have managed to write something down. 

DAVBOS My point precisely. 

DOCTOR Good night, sweet prince - I’m off to get that cup of tea. 
This alpha matrix I've built is growing nicely — you keep your hand off 
it. (SFX: door) Ah, hello, Mr Baynes.” 


BAYNES Are you two ready for lunch? 

DAVROS We can eat here. 

BAYNES Well, Pm afraid you can’t. Galactic employment law 
requires you both to take at least a half-hour break. 

DAVROS You have laws that make your workers less productive? 
DOCTOR People need rest. 

DAVROS Every four hours? 

BAYNES Davros, my wife has invited you to dine with her. She’s 
got our personal chef to come up with something. 

DAVROS Very well. 

DOCTOR AndiI-? 

BAYNES There’s the staff canteen. Before then, though, I would 
like to show you the computer centre — 

Fade to: 


SCENE 2.7 - COMPUTER CHAMBER. 
Hubbub. This is a large control room, full of people and equipment. The 
nerve centre of operations. BAYNES is in the middle of an introduction. 


BAYNES — the computer centre which coordinates all life here in 
the Dome. Everything from air conditioning to the production lines.*! 
DOCTOR Very impressive. Absolutely everything runs from this 
centre? That would seem to make it vulnerable to attack. 

BAYNES They’d have to get through the walls of the Dome, first, 
and not even 4 battlecruiser could do that. Then the computer complex 
itself is built like a fortress, and is completely self-contained, with its own 
kitchens, communications centre, water supply — even an emergency 
medical centre.” 


DOCTOR I see. 

BAYNES This ts one of our Delta-grade technicians, Kimberiey 
Todd. Address any concerns to her. I just need to check some figures, Kim. 
KIM Hello.” 

BAYNES Explain the operating principle of this processor to the 
Doctor. I'll be back in a moment. ? : 5 

DOCTOR (Whispers) Kim — where's Willis? 


124 


KIM (Whispers) He’s back in his quarters. He’s had a run-in 
with Baynes this morning. Doctor, we found a tunnel linking that secret 
hangar to the Dome. There’s an elevator right here to the computer 
centre. It let us up, but it won't let us back down without the password. 


DOCTOR Well, obviously Baynes likes to keep his secrets. 

KIM We also found an automated production line. 

DOCTOR There are dozens of production lines here, aren't there? 
KIM Yes, but this one doesn't appear on any of the databases. 
I checked that this morning. : 
DOCTOR Baynes just told me that everything was run through 
here. 

KIM That’s what we are told. But I've double-checked — there's 


no hangar, that production line isn't showing up. If it was on this system, 
Td be able to find it. 

DOCTOR And so what’s he up to? Hang on - Baynes is coming 
back. (Loudly) I see - so that would explain why the K13 processor has 
been used, rather than the cheaper 1.4-11.*4 


KIM (Taken aback) That's right. I'm amazed you can tell just 
by looking at the casing. 

DOCTOR Quality always demonstrates itself. 

BAYNES (Approaching) We always use the best, Doctor. We’ve got 
to resist the temptation to compromise. 

DOCTOR Absolutely, absolutely. (Whispers to KIM) Kim, Ill meet 


you in your quarters ten minutes after the work shift ends. 
KIM T1 make sure Willis is there, too. 
Cut to: 


Scene 2.8 - PRIVATE DINING ROOM. 


LORRAINE Davros. Come in.” 

DAVROS Mrs Baynes. It is you I have to thank for my recovery. 
LORRAINE Yes. I have long been an admirer of yours. Here -— take 
your place at the table. 

DAVROS You... admire me? I had understood that the human race 
reviled everything that I stood for. 

LORRAINE Centuries have passed. Historians have returned to the 
subject of the Daleks with new perspectives. The old prejudices have been 
stripped away. We now appreciate there was much to admire about the 
Daleks and their creator. 

DAVROS And everyone thinks like that?” 

LORRAINE No. Only a few of us carry the flame. But it burns bright. 
One day, the whole of humanity will see it that way. I have written books 
on the subjects — they are bestsellers. People want to hear the truth. 


DAVROS I... see. May I ask what the purpose of this meeting is? 
LORRAINE To eat. To talk. 
DAVROS. I see. Your husband tells me there is no such thing as a 


free lunch. So what is expected of me?™* 

LORRAINE We know so little about you, but what we know is 
inspirational. In the entire history of this galaxy, there have been few to 
match you in the fields of leadership, science, ambition. And to do that 
from such a world as Skaro...” 

DAVROS It was the only world I knew. 
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LORRAINE We humans don’t have much information about Skaro — 
few who have been there have ever returned. I have some photographs. 
Here.” 

DAVROS How were these obtained? 

LORRAINE A robot probe took these photos and managed to transmit 
them before it was detected and destroyed. 


DAVROS I have never seen the planet from space before. 
LORRAINE One of your fields of research was rocketry. 

DAVROS Yes, but I built rockets to fire at the Thals, not at the 
moons. 


LORRAINE Here. Falkus and Omega Mysterium. The moons of Skaro. 
You must have seen them? 

DAVROS Yes. When I was young. Before we retreated to the 
shelters. Before ~ 

He hesitates. LORRAINE breaks the silence. 

LORRAINE Before? 

DAVROS It doesn't matter. That is my past. Skaro is my past. Here, 
take these back. 
LO) I'm a historian, Davros. My interest is in the past. Your 
past in particular. You have correctly guessed that I have an ulterior 
motive — I want to write the definitive biography of Davros, the greatest 
individual this galaxy has ever produced. 

DAVROS I see. 

LORRAINE And what better way than to interview you? To hear 
about your past in your own words. 

DAVROS I have much to offer in the present. 

LORRAINE Of course. No one doubts that. But we are all shaped by 
our past, aren’t we? And we know so little of yours. 


DAVROS I see. 
LORRAINE You sound disappointed. 
DAVROS No. Just surprised. I confess that I am a little out of my 


depth in this world. It seems strange to me. This meal is... 

He struggles for the word. 

LORRAINE [tis to your liking? If not, I will have it replaced and - “í 
DAVROS Yes. Of course. I am sure it is good. There is just so much. 
My life-support systems are very efficient, I don’t need to eat that often. 
And I lack teeth. And taste buds. 

LORRAINE You must miss good food. 

DAVROS On Skaro, even before my accident, we only had food pills. 
LORRAINE The overpopulated colony planets have food pills. Famine 
is a serious problem in much of the galaxy. 


DAVEOS Overpopulation was never a problem on Skaro. 

LORRAINE But you've only eaten pills before? 

ree From time to time, another opportunity presented itself. 
rade to; 


SCENE 2.9-SKARO WASTELAND. 


SPX: Constant distant shelling. This is broken ground ~ every move 
disturbs a pile of rubble. 


DAVROS CUnmodulated) Wait. 
SHAN Davros, what is it? 
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SFX: Skittering in the rubble. 


DAVROS There. A rodent. One of the herbivorous ones. We should 
catch it. 

SHAN Why? We can’t eat it. The radiation levels out here are 
well over safety levels. 

DAVROS It’s alive. That’s healthy enough for me. 

SHAN What’s wrong with food pills? 

DAVROS You know where they come from? 

SHAN Packets. 

DAVROS Before then. Wait (Beat) Got you!® 


SFX: But there’s clattering and skittering and the little animal gets away. 
SHAN (Laughs) 


DAVROS I will capture it. 

SHAN Wait a moment. Where do food pills come from? 
DAVROS Where do you think? 

SHAN This is one of your scientific tests, isn’t it? Well... before 


the war, people used to eat plants and special food animals. 
DAVROS Cattle. 


SHAN Is that what the word used to mean? I've only heard it to 
mean Thal prisoners. 

DAVROS But cattle need to eat plants. 

SHAN Inefficient. We should just eat the plants ourselves. 
DAVROS And that’s what we did. But plants need sunlight to grow. 
SHAN There’s been no sunlight since the atomic shelling began. 
DAVROS No. 

SHAN So how do the plants grow? 

DAVEOS There is still some sunlight. And we can propagate plants 
in artificial sunlight. 

SHAN But not on the scale to feed the whole Kaled Nation. 
DAVROS No. Food is almost all recycled. 

SHAN From? 

DAVROS Scraps of food. Leftover vegetable matter. Corpses. 
SHAN What? 

DAVROS People. 

SHAN No. You’ve just made that up to scare me. The Mutos are 
cannibals - the Kaleds would never stoop to that. 

DAVROS The Mutos understand what nature requires. They are 
honest — we have to hide what we are doing. 

SHAN This isn't true? 

DAVROS My first scientific work was in the rendering plants. It 
horrifies you? 

SHAN Of course. Doesn’t it horrify you? 

DAVROS No. It’s logical. By definition, our bodies contain all the 
chemicals needed to feed us. The alternative is to waste that resource. 
SHAN Dead bodies are about the only thing Skaro has plenty of. 
DAVROS Precisely. But there are still some animals. Like that 
rodent. Where’s it gone?“ 

SHAN It’s been over there for the last two minutes. 

DAVROS Where? 

SHAN See that patch of bare earth, just before the silo? 
DAVROS I see it. 

SHAN Davros, wait! There could be snipers. 
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DAVROS Not this close to the shelters. 


SHAN It can see you. 

DAVROS Be quiet. I can get it. 

SFX: DAVROS falls down a bank of rubble. 

SHAN (Laughs) Are you all right? 

DAVROS You've frightened it off, it — 

SFX: Huge explosion. Beat. 

DAVROS It stood on a mine. This is a minefield. 
SHAN Ours or a Thal one? 

DAVROS That really doesn’t matter. Help me back up. 
SHAN Of course. The ground is muddy, we can retrace our steps 
to the shelter. We've got all the readings we need. 

Fade to: 


Scene 2.10 - PRIVATE DINING ROOM. 


LORRAINE Who were you with? 
DAVROS It doesn't matter who. 


LORRAINE It is difficult to imagine that you had friends. 
DAVROS Is it? 


LORRAINE It seems such an ordinary thing. 


DAVROS I was an ordinary man. 
LORRAINE Now you are so much more. 
DAVROS I had friends, then. Many of them. War makes comrades 


of us all. And then takes all those comrades away. 
LORRAINE We don’t even know how the war started. 


DAVROS Heh. Neither did we. 
LORRAINE ‘You didn’t know why you were fighting? 
DAVROS We knew that. We fought because the only alternative was 


extermination. Our only tactic was to commit genocide before the 
accursed enemy did. But do I know why the war started, who fired the 
first shot? The Kaled historians said it was the Thals. The Thal historians 
said it was the Kaleds.” 

LORRAINE Human historians are committed to the truth. To 
objectivity. 

DAVROS They always say that about scientists, too. (Beat) Do you 
know when the first time was in my life no one was trying to kill me? 
LORRAINE No. 


DAVROS When you revived me. Yesterday. 

LORRAINE You are safe now. 

DAVROS Yes. If it wasn't for the Doctor. 

LORRAINE You think he will try to kill you? 

DAVROS No, that is not his way. He confines, he limits, he 


imprisons. Sets traps. (Laughs) He would have caught that rodent.” 
ut to: 


Scene 2.11 - DOME. 


BAYNES Heading back to work already, Doctor? 
DOCTOR I had a big breakfast. Your stock price is rising, I see. 
BAYNES Davros will prove an asset to this company. He'll give this 


company the edge it needs. 
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DOCTOR ‘Edge’? 

BAYNES Do you know the problem with the corporations, Doctor? 
We won a long time ago. Our way of doing things is the best that 
humanity's ever come up with. 


DOCTOR It would be a sad reflection on the human race if that was 
true. 

BAYNES Hey, I’m not saying we're perfect. But our way’s all about 
keeping the maximum number of people alive and happy, and consuming. 
DOCTOR A short-sighted philosophy that almost destroyed your 
people in the twenty-first century. 

BAYNES Ancient history. And the collapse of Earth's ecosystem is 


what forced us out into the stars, out into the galaxy. Our way was best. 
We prevailed.” 


DOCTOR Well, if you’ve got it all worked out, why do you need 
Davros? 
BAYNES We've gone this far, but for hundreds of years we’ve been 


stuck in a technological, no, a cultural cul-de-sac. He can make the next 
leap forward. He can think out of the box. 


DOCTOR He's evil. 

BAYNES A meaningless label. 

DOCTOR Its not a term I bandy about without thinking. But 
Davros is evil. He'll destroy everything you’ve built here. 

BAYNES He knows he’s better off working for me. What’s the 
alternative? Prison? Death? 

DOCTOR Supremacy. You're handing him the means to enslave the 
whole human race. 

BAYNES He's one man. He’s barely half of one. 

DOCTOR He'll destroy you, Mr Baynes. He’ll take out your eyes, 


then he’ll come back for the sockets. And he'll laugh as he does it. Watch 
yourself, protect yourself, and you might just make it out alive. Now... I’ve 
got work to do. Don’t worry — the lecture’s over. I won't tell you again. If 
you're as savvy as you say you are, I won't need to.” 

Door. Beat. SFX: radio bleep. 

BAYNES Hangar control, this is Baynes. Keep the interceptor on 
standby until further notice. I might need to leave in a hurry. 


Scene 2.12 - BEDROOM. 
We hear a door code being entered from outside — then the door opens. 
KIM is humming but stops suddenly as she enters. 


KIM Willis, what are you doing here? 

WILLIS You said to meet me in your quarters. 

KIM But how did you get in? 

WILLIS Tve picked up a few tricks. 

KIM I see... 

WILLIS There's not a problem, is there? 

KIM It’s just... well, there’s precious little privacy in the Dome 
as it is. We're all convinced our quarters are bugged. 

WILLIS No. They don't need to be. 

KIM What do you mean? 

WILLIS TAI aren't interested in knowing what you think, they 


only want to tell you what they think. 
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KIM We all read your news service here, you know. That’s the 
truth, we know it.” : 
WILLIS: Yeah. But you read it once a week, for a few minutes. 
KIM We can think for ourselves, you know. Do you want a 
drink dispensed? 

WILLIS Please. And I know you can think for yourself - but the 
constant bombardment of advertising, dome-u-soaps and corporate 
announcements is like hypnosis. Makes people who work for the 
corporations talk like they’ve swallowed a company brochure. 

KIM I don’t think so. What do you want to drink? The 
dispenser is top of the range, and can synthesise over a thousand — oh. 
WILLIS Don’t worry about it, Kim. You’re not alone, and the 
Doctor and I will help you. 


Scene 2.13 - WORKSHOP. 


BAYNES So, gentlemen. It’s nearly the end of the first day. Can you 
appreciate the problem, yet? 

DOCTOR We have done substantially better than that. 

BAYNES What do you mean? 

DOCTOR Here. 

BAYNES What’s this? 

DAVROS A working prototype. 

BAYNES In a day? 

DAVROS For many years now, I have had a number of theories in 


this field. Once I shared these with the Doctor, he was able to apply a 
couple of interesting techniques. 


DOCTOR T’ve picked up a few tricks of the trade on my travels. 
BAYNES We thought you'd take months to do this. Why, gentlemen, 
in_ one day you’ve justified our investment in you. 

DOCTOR I always said we'd make a winning team. Now - we've 
helped you out. It’s time for us to move on. 

DAVROS No. 

DOCTOR That was the deal, Mr Baynes.” 

BAYNES It most certainly was not. 

DAVROS Famine. That is the problem we must address next. 
Billions die every year, Doctor. Mrs Baynes told me over dinner. 
DOCTOR Five course, or just the three? 

BAYNES You could end the Galactic Famine? 

DAVROS Not in a day. 

BAYNES But you could come up with the solution? 

DAVROS I think so. I need to analyse the problem more fully. 
BAYNES Doctor? 

DOCTOR I... it's certainly an ambitious aim. 

BAYNES Of course it is — Davros, if you managed to feed everyone 


in the galaxy... why, you’d be the greatest humanitarian in history. The 
greatest hero. 


DAVROS Is that right, Doctor? 

DOCTOR Why... yes.” 

DAVROS Then I must begin immediately. Doctor? 
BAYNES Are you going to help us make history? 
DOCTOR I... I have a prior engagement. 
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Scene 2,14- BEDROOM. 


WILLIS Where is he? 

KIM Relax. He said he would be here — he’s not even late, yet.” 
WILLIS If Baynes sees us together — 

KIM — then I have far more to lose than either you or the 


Doctor. You said this was important, that billions of lives were at stake? 
Tt has to be worth the risk. 


SFX: Door. 

DOCTOR Kim. Hello. Willis. 

WILLIS Doctor. You’re free to speak. 

DOCTOR We have to stop Davros. 

WILLIS Davros is not the problem. Baynes is the danger. I was 


speaking to him, and he threatened me — he did everything but throw me 
out of an airlock. 


DOCTOR Davros first, then Baynes. 

WILLIS What's he got planned? 

DOCTOR Wel, he’s — 

KIM Wait. (Beat) 

WILLIS Are you all right? 

DOCTOR She's listening to her earpiece. 

KIM They’ve just put out a press release - Davros wants to end 
the galactic famines. 

WILLIS Who doesn’t? 

KIM Apparently he says he’s got an innovative new strategy 


which will demonstrate radicalised thinking and shift the hunger 
paradigm.” 

DOCTOR I suspect Davros didn't write that press release himself — 
indeed I can guess who did. If I know Davros, he’ll prevent people from 
starving to death by shooting them before they get a chance. This is 
precisely what I was saying - Baynes is a problem, but Davros will soon 
be operating on a far bigger scale. If he says he’s doing whatever he’s 
doing because it’ll relieve famine... well, who’s going to stop him? 


WILLIS You still haven't seen the robots. 

DOCTOR The what? Oh yes — that robot production line. 

KIM It might not have anything to do with Davros, but Baynes 
is determined to keep it a secret. 

WILLIS Which means it can’t be anything good. 

DOCTOR Well, no: he’s not exactly afraid to blow his own trumpet, 


is he? Let’s wait until things have quietened down a bit and take a look. 
Cut to: 


Scene 2,15 - BEDROOM, 
SFX: Fading up — a Kaled rally, a crowd shouting ‘Hail Davros’ in unison. 


DAVROS (Normal voice, but over distorting Tannoy) Soldiers of the 
Kaled Nation, this has been a day of great victory. Not only over the 
Thals, but over the enemy within. On the very day our forces destroyed 
the entire Thal navy, using a secret weapon of my devising, we have also 
crushed a spy ring here in Kaled City. These are the traitors - ” 

SFX: Crowd starts booing and jeering. 

DAVROS You will recognise some of them. Members of the Elite, 
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even members of the Council. They have made their confessions, they 
have implicated others. The whole Council will need to be restructured. 
But we will not hesitate. All the enemies of the Kaleds must be — 
Abrupt silence, then DAVROS wakes with a start. 

DAVROS Uh! (Beat) Now that is odd... 


Scene 2.16 - PRIVATE DINING ROOM. 


BAYNES So, you’ve talked to Davros now, what do you make of 
him? 

LORRAINE I can only see him as a victim. 

BAYNES He doesn't come across that way. 


LORRAINE He’s always been a slave to his past — his upbringing, his 
circumstances, the relentless propaganda of a planet at total war. 
BAYNES His disabilities. 

LORRAINE No. No, in an odd way, that’s really the least of his 
problems. I think it’s the pain that drives him on, allows him to see 
himself as unique. 

BAYNES Really? 

LORRAINE Think about it — he’s capable of chemically inducing a 
form of forced evolution, of creating an entire new race. He's a geneticist 
and biologist of almost unparalleled skill.” 

BAYNES I know that. 

LORRAINE Well, surely he could have cloned himself a new body - an 
undamaged one. We’ve been able to do that for centuries. 


BAYNES Some people are odd about that. Don’t see it as 
themselves. 

LORRAINE They are? 

BAYNES You’ve never faced the choice. You said it yourself — the 


human race has been able to prolong their lives for centuries just by 
cloning themselves and downloading their consciousness. It’s not that 
expensive. But people don’t like to do that. You wouldn’t. 

LORRAINE But I'm not Davros. He deserves life. He could offer so 


BAYNES The people that can afford it freeze themselves. You know 
why? 

LORRAINE Because it’s still them? 

BAYNES Yes. A precise copy is still just a copy. And that copy 


would know that somewhere, someone had just flicked a switch and killed 
the original. 

LORRAINE Oh. 

BAYNES We looked into it ten years ago. Market research. Sure, 
they’ll take cloned organs, they'll clone their pets. But the whole deal? No 
— people weren’t interested. I know Davros — he’ll cling onto the life he’s 
got. He's a fighter. 
LORRAINE 


He is that. 
BAYNES Hey. Should I be getting jealous? 
LORRAINE Of course not!” 
BAYNES You be careful of him. 
LORRAINE You've been listening to the Doctor. 
BAYNES I listen to a lot of people. There’s a chance the Doctor is 


right. And if he is, we need an exit strategy. 
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Scene 2,17 - FACTORY FLOOR. 


WILLIS It was through here. 

DOCTOR What’s down that way? 

KIM We had a look — I think it's another entrance to the mines. 
DOCTOR It's dark in here. I really must start carrying a torch. 
KIM I could find the light switch. 

WILLIS We don’t want to alert any guards. 

DOCTOR We haven’t seen any guards. But there were some at the 
hangar. There’s enough light for the moment. 

KIM ‘These robots scare me. 

DOCTOR Well, there's nothing to worry about — for one thing, they 
look like industrial units. For another, they aren’t activated. 

WILLIS Do you recognise the design? 

DOCTOR ‘Well, from the outside, industrial robots all look the same, 


really, don't they? A few cosmetic differences here and there, a few 
different tool attachments and the like. To find out what they are for, I 
need to get closer. 


WILLIS How close? 

DOCTOR Well, ideally right inside them, with a screwdriver. So I 
can get to see the workings. 

KIM There’s something wrong here. 

WILLIS Apart from a huge secret factory? 

DOCTOR Kim's right. This is an automated factory. It needn’t ever 
be shut down. So it’s been shut down for a reason. 

KIM It must be a problem. 

DOCTOR Or a solution... 

KIM Doctor? 

WILLIS Over here — there’s a robot on the floor. 

DOCTOR They’ve taken it off the line to have a look at it. Hold this. 


(Access panel flips off) There - look, they've been having a fiddle around 
inside its central processing unit.*? 


WILLIS If you say so. 

DOCTOR I only know because earlier today... yes. Do you recognise 
that, Kim? 

KIM It’s some sort of neural device. It’s very advanced. 
Whoever designed it must be a genius. 

DOCTOR Thank you. 

WILLIS What? 

DOCTOR I designed this processor, With a little help from Davros. 


It was meant for a starship’s navigation computer. Not for a robot. (Panel 
goes back on) There. Baynes lied about how he would use the research. 
KIM So, what do we do? 

SFX: A faint bleep and whirr. 

WILLIS We alert the authorities. 

KIM To what? That a company that’s always built robots is 
building robots? 

SFX: Clanking as a mechanical arm moves. 

DOCTOR We need full schematics - and we should take the 
initiative, not just wait for the authorities. 

KIM Shut down this place? 

WILLIS Blow it up! What’s that? 
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SFX: The robot stands. 
KIM 


Doctor! 
DOCTOR I must have reactivated it when I replaced that panel.*! 
SFX: Robot takes a first, lurching step. 
WILLIS We have to destroy it! 
DOCTOR Willis! Nol 
SFX: A very menacing stomp from the robot. 
DOCTOR You threatened it. It's gone into defensive mode. 
KIM What does that mean? 
SFX: Stomping steps, coming closer and closer. 
DOCTOR It means it’s going to kill us! 


SFX: Mechanical growl and lurching - it’s the end of the episode! 
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PART THREE 


SCENE 3.1 - FACTORY FLOOR.” 
SFX: The robot stands. 


KIM Doctor! 

DOCTOR I must have reactivated it when I replaced that panel. 
SFX: Robot takes a first, lurching step. 

WILLIS We have to destroy it! 

DOCTOR Willis! No! 

SFX: A very menacing stomp from the robot. 

DOCTOR You threatened it. It’s gone into defensive mode. 
KIM What does that mean? 

SFX: Stomping steps, coming closer and closer. 

DOCTOR It means it’s going to kill us! 

SFX: Mechanical grow! and lurching. 

WILLIS (Weakly) I wasn’t threatening it. 

DOCTOR I know that. I'm not the one you have to convince. 


SFX: Robot makes threatening noise. Cut to: 
SCENE 3.2 - BEDROOM. 


SFX: Door. 

DAVROS (Sounds shaken) Ah, Baynes. Arnold. 

BAYNES You said you didn’t need sleep. I hope it’s okay if I- ? 
DAVROS Of course. Come in. 

BAYNES Are you all right? 

DAVROS A... nightmare, that is all. 

BAYNES You have nightmares? I didn’t think you slept. 

DAVROS To the first approximation, I have done nothing else in my 


life. From time to time, things from my past rise up to confront me. 
Things I am not proud of. 

BAYNES But you're okay? 

DAVROS Yes. Repairing the problem is just a simple matter of 
adjusting the chemicals in my memory centres. (Beat) We have much to 
discuss. I have analysed the economic information you have given me. 
BAYNES All of it? 


DAVROS Of course. 

BAYNES But there’s enough data there to... never mind. What 
conclusions have you reached? 

DAVROS It is a chaotic system. 

BAYNES You’ve got that right. 

DAVROS A chaotic system in both the vernacular and scientific 


senses. Planets that don't grow enough food to support their own 
populations grow cash crops for planets with too much food to eat. The 
farming methods on those worlds are — 

BAYNES Hey, I hope you're not turning into one of those guys that 
blames everything on the corporations, like that journalist. 

DAVROS Journalist? 

BAYNES Willis. Forget I mentioned him.** 
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DAVROS The economy of Skaro was far more efficient. Gearing to 
war Meant we were focused, that we conserved energy and rations. 


BAYNES It’s pretty tricky to manage that in peacetime. 

DAVROS Indeed. I was — 

SFX: Beep. g . s 

BAYNES Hang on, I have to get this. (To radio) Yeah? 

SFX: Buzzing conversation on other end of radio. 

BAYNES Well, what's causing it? 

Conversation. 

BAYNES TU be down there straight away. Try to contain the 
situation. 

DAVROS Trouble? 

BAYNES One of the robots has got off the production line and is 
attacking people. 

DAVROS And where is the Doctor? 

BAYNES The Doctor? 

DAVROS Just a suspicion, Mr Baynes. Perhaps I am being 


paranoid. Perhaps it is nothing to do with him. I will let you find out 
what's going on down there. 
Cut to: 


SCENE 3.3 - FACTORY FLOOR. 
The robot takes another step. 


KIM It hasn’t Killed us yet — that’s got to be a good sign. 
DOCTOR It’s trying to work out which of the three of us represents 
the biggest threat. 


SFX: Hobot head turns. 


DOCTOR Ah. I think it’s decided. Me. Well, you can’t fault its 
judgement.“ 

WILLIS What can we do, Doctor? 

DOCTOR You can both get to safety. 

KIM But what about you? 

DOCTOR TU cope. Go — quickly! 

KIM This way. 

A bit more stomping. 

DOCTOR Hello there, old chap. Got me alone at last, I see. 

SFX: Robot advances. 

DOCTOR Good robot. As you can see, I’m unarmed. I don’t 


represent a threat to you. Do you understand? 
SFX: Robot roars and leaps forward. 


DOCTOR (Gasps) 
SFX: A barrage of gunfire from behind the DOCTOR. 
BAYNES Try not to damage the head!* 


The robot roars, but is being blown apart. One more burst of gunfire and 
it collapses. 


BAYNES Cease fire, men! 


poczo R Mr Baynes. Thank you. Was it really necessary to destroy 
il 

BAYNES TU be honest with you, Doctor - I was thinking of letting 
it carry on. 

DOCTOR Ah. 
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BAYNES What are you doing down here? 

DOCTOR I was just on a stroll, a tour of the Dome, and — 
BAYNES To get past here, you had to get through three security 
doors. Doors made of solid nutrilium, which the manufacturers assured 
me were impenetrable. 


DOCTOR Well, they’d be pretty useless as doors if that was the 
case, wouldn’t they? 

BAYNES Ican get through them. I was under the impression I was 
the only one. 

DOCTOR I didn’t even realise it was restricted. There are no signs 
saying that, are there? I'm so sorry, this has all been a terrible 
misunderstanding. 

BAYNES Were you alone? 

DOCTOR Can you see anyone else here? 

BAYNES Why did the robot attack you? 

DOCTOR Hmmm? 

BAYNES What did you do to provoke it? It’s a simple mining robot. 

DOCTOR You're blaming me for one of your robots malfunctioning? 
BAYNES It wouldn't attack without a reason. 

DOCTOR I gave you a reason ~ shoddy workmanship. 

BAYNES Come with me. 

Cut to: 


Scene 3.4 - CORRIDOR.” 


KIM What do you think happened to the Doctor? 

WILLIS Doesn't that earpiece of yours tell you? 

KIM No. It only says what the company wants me to hear. Do 
you think the Doctor got away? 

WILLIS Tm sure he did. He’s resourceful. 

KIM What will he do? 

WILLIS I’ve no idea — it was a big robot. 

KIM No. I mean after he's beaten it. Will he come back for us? 
WILLIS We can’t be sure of that. We have to start taking the 
initiative ourselves. We need to send a message offworld. 

KIM Who would we contact? TAI are the only authority in this 
sector. 

WILLIS They still folow Earth law. They have to. 

KIM There's no one who forces them to. 

WILLIS There is: the other corporations. They have laws and 


rules and codes of conduct. They have to, or it would be the law of the 
Jungle: They’re corrupt — but they like a level playing field. 

But what have TAI done wrong? 
WILLIS Well — how did they get hold of Davros? An act of piracy. 
They’ve announced they have him. They're admitting they killed that 
crew. 
KIM I checked — there weren't any records of Davros being 
moved. It must have been top secret. 
WILLIS And no paper trail, no case to answer. But someone was 
expecting Davros to arrive, and they’ll know there’s a problem. 
KIM Right. 


ight. 
WILLIS Look — there has to be something incriminating on that 
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computer. And you’ve got full access to it. So you've got to be the best 
chance we have of finding evidence against Baynes. 

KIM Tm back on duty at eight point two five. PU do my best. 
WILLIS Right. Look — we shouldn’t be seen together. PU go back 
to my room. Hopefully if the Doctor made it, he'll get in touch with one 
of us. 


Cut to: 

Scene 3.5 - WORKSHOP. 

Door chime. 

DAVROS (Preoecupied) Come in. (Door opens) Ahh. Mrs Baynes? 
LORRAINE Pm looking for my husband. 

DAVROS He was here. He was called away. 

LORRAINE What are you reading? 

DAVROS Stock market reports for the last fifty years. The patterns 


are fascinating. 

LORRAINE Tm not an economist, but I didn’t think there were any 
patterns in stock market behaviour. The galaxy’s economy is too diverse. 
DAVROS It is a complicated equation. But — here. Cross-checking it, 
this holds true for the last twenty years, I’m working backwards to see 
whether it is a universal rule, or merely a local one. 

LO: This means nothing to me. 

DAVROS The E stands for the Eliot Wave and P stands for a 
planetary economy’s — 

LORRAINE rm not a mathematician. Davros, I doubt there are many 
minds in this galaxy that could follow your work, let alone match it. 
DAVROS (Sadly) You may be right. 

LORRAINE Yours is the supreme intellect. You have no equals. 
DAVROS Indeed. 

LORRAINE Did I say something wrong? 


DAVROS No. 

LORRAINE I did. What was it? 

DAVROS There’s no challenge if I don’t have an equal. 
LORRAINE It’s tough at the top. 

DAVROS It ts lonely.” 


LORRAINE With this equation alone, you could become the richest 
man in the galaxy, almost overnight. You could shape the galaxy to your 
will. 


DAVROS It is a piece of data, that is all. The intellectual community 
could only benefit from it. 
LORRAINE Back on Skaro, if you had been doing some research and 


it turned out that it could be used by the military, would you stop your 
researches? 


DAVROS No, of course not. 
LORRAINE This equation is a weapon. A weapon to defeat your 


economic rivals. It’s your destiny to rule, Davros. It always was. You are 
so much more than we are. 


DAVROS I see. 
LORRAINE = Are you all right, Davros? 
DAVROS Shan, everything feels so empty. So easy. 


LORRAINE What did you just call me? 
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DAVROS I... would you leave me? You have given me much to think 


LORRAINE Of course. I won’t tell my husband about that equation. 
Not until you've thought about it. 
DAVROS (Hollow) Thank you. 


SCENE 3.6 - BEDROOM. 
SFX: Alarm rings. 


EARPIECE -already announcing a major breakthrough in artificial 
intelligence, Rival companies are registering scepticism, but TAI stock is 
already up on its record gains yesterday, and now stands at a seventy- 
five-year high, lifting the market as a whole, despite the collapse of rival 
stock. The time is eight hours. 

The DOCTOR wakes up. 

DOCTOR Whuh. Uh. Who are you? For that matter, where are you? 
EARPIECE I am your personal organiser. I was inserted into your 
inner ear while you slept. 

DOCTOR Oh, no, not again... 

EARPIECE I will provide you with all the information you need, from 
celebrity gossip and horoscopes to — 

DOCTOR You can start by telling me where the nearest 
screwdriver is. Why isn’t this door opening? 

EARPIECE You are asked to stay in your quarters until your 
Performance Review has been completed. 

DOCTOR Performance Review? I really don’t like the sound of that. 
EARPIECE Mr Baynes will contact you shortly. Until then, would you 
like me to dispense breakfast? 


DOCTOR I think I've lost my appetite. 

Cut to: 

Scene 3.7 - PRIVATE DINING ROOM. 

Door. 

BAYNES Darling I...oh, good day, Davros. Lorraine, I've run all that 


information you found about the Doctor through the human resources 
computer. It recommends that we keep him on, but withdraw some 
privileges.” 

DAVROS That would be a logical course of action — provided we 
could prevent further transgressions. 

LORRAINE That’s ridiculous, we should — 


BAYNES I know. We’re going to deport the Doctor. 

LORRAINE Deport? 

BAYNES There's a ship leaving in a couple of days. By then, we’ 
have dealt with his journalist friend. 

DAVROS Won't they go straight to the authorities? 

BAYNES To say what? They don’t have proof we're doing anything 


illegal. Wait a minute, what am I saying — I’ve not done anything illegal. 
LORRAINE We attacked that ship, killed the crew. 

BAYNES There’s nothing to link us with that. 

LORRAINE. There's the hangar. If they find the interceptor, they’ 
know it was us. They'll be able to tell.” 
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BAYNES No one can find it. 

DAVROS The Doctor was there. 

BAYNES Like I said, he won’t be able to find it. What - why are you 
two looking at me like that? , 

LORRAINE We should kill the Doctor. He’s not working for anyone, he 
wouldn't be expected back anywhere. 

BAYNES And the journalist? 

LORRAINE An unfortunate accident could be arranged. Kill two birds 
with one stone. 


DAVROS No. 
LORRAINE You don’t want the Doctor dead? 
DAVROS He is a useful assistant. Away from here, he can only 


cause trouble for our operations. Your computer’s solution was logical. 
Further, I think you should place him under constant surveillance. 
BAYNES Can’t be done. 


DAVROS You have cameras and microphones throughout the 
Dome. These aren’t used to monitor your staff? 

BAYNES We don’t snoop on our employee’s private lives, no. 
DAVROS Then why have the cameras? 


LORRAINE We have them in public areas for basic security. If there’s 
an intruder, or a fire, then we can pinpoint the problem. 

DAVROS The Doctor is far more dangerous than a mere fire. You 
talk about ‘security’? He is a clear threat to yours. He was caught red- 
handed. 

BAYNES We've never spied on our workers like that. It’s unethical. 
DAVROS Yet the technology is there, ready to be used. The 
intercoms in our quarters could easily be adapted to listen in. I could do 
eee you. Only in the rooms where the Doctor is, if that’s what you 
want. 


BAYNES No. 

DAVROS No? You are scared by the law? The law is not for people 
like us, Baynes. 

BAYNES Tm not scared. There’s no need for you to do anything — 


the system already allows for the monitoring of private rooms. 
LORRAINE It does?” 

DAVROS It must be done. The Doctor could be an asset to me... to 
this company. But only if he can be controlled. 

LORRAINE You can control him? 


DAVROS Yes. Naturally, if it is proved that I am wrong, then there 
ore always other options to explore. 
ut to: 


Scene 3.8 - BEDROOM. 
SFX: Fists on doors. 


DOCTOR Come on, let me out. 
EARPIECE Please remain calm, Doctor. 


ore Yes, you’re right. (Beat) Could I have some breakfast, 


EARPIECE Of course. 


DOCTOR Anything I want? 
EARPIECE Yes, Doctor. 


140 


DOCTOR Well, I want something a bit unusual for my breakfast 
today. I'd like a length of wire, please. Copper wire - about five inches 
long. 

EBARPIECE Certainly, Doctor. 

SFX: Dispensing noise. 


DOCTOR Yum yum. That does look appetising. And, oh look, if I 
stick the wire here — 

SFX: Door. 

DOCTOR The door opens. Remarkable. 

BAYNES Remarkable indeed. 

EARPIECE This is Arnold Baynes the - * 

DOCTOR I know who it is. 

BAYNES And do you recognise this? 

EARPIECE It is a small computer processor, of advanced design. 
DOCTOR I ought to know ~ I made it. That’s the brain from the 


robot that attacked me. Baynes, you must see by now - Davros did 
something to the processor. Made the robot hostile. 


BAYNES No. We’ve analysed the fault. It comes from your 
configuration of the alpha matrix. 

DOCTOR Baynes - it was Davros, I know it.” 

BAYNES Here’s the report. See for yourself. 

DOCTOR Look, I - Oh. (Beat) Well, that might have caused the 
malfunction. A 

BAYNES We’ve assessed the situation here — you could still be a 


valuable asset. I wanted to deport you, but Davros came to a different 
conclusion — he wants you to assist him with the famine problem. 


DOCTOR Be his teaboy, you mean? 

BAYNES You’ve hardly done anything to suggest we can trust you. 
And this is vital work. 

DOCTOR What are those robots, Baynes? 

BAYNES They are mining robots. 

DOCTOR I thought you were planning to close all the mines. 
BAYNES No, I — you didn’t know Davros was coming here. You 
came here because you heard I was closing the mines? 

DOCTOR That's right. 

BAYNES (Hollow laugh) Typical. That was just an idea. Some 


ridiculous idea one of the focus groups came up with when we were 
looking for radical solutions. 

DOCTOR You don't plan to close them? 

BAYNES No. It would make no sense — they're all profitable, give 
or take. When the focus group came up with that, I got rid of the focus 
group, not the miners, You came here because someone found a discarded 
note, I take it? It was never a serious proposal. 

DOCTOR But that still doesn’t explain why you're building an army 
of robots that need brains powerful enough to coordinate intergalactic 
starships. 


BAYNES Fifty, Doctor. Hardly an army. 
DOCTOR It doesn’t explain why you need one. 
BAYNES The galaxy is at a crossroads, Doctor. We’ve reached the 


limits of human expansion. To maintain our competitive edge, we need 
new ways of thinking. Ask anyone. That robot is capable of new ways of 
thinking. It’ll be able to do things that our competitors’ robots won’t. 
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DOCTOR What sort of things? 


BAYNES I don’t know that. The whole point is to push out into 
uncharted territory. To stretch the envelope. To think the unthinkable. 
DOCTOR Well, if you want the unthinkable, hiring Davros was a 


step in the right direction. He’s not changed, Baynes, he’s not capable of 
approaching a problem with an open mind. You'll see. 


Scene 3.9 - BEDROOM. 


Door chimes. 

WILLIS Yeah? 

Door opens. 

DAVROS Mr Willis. 

WILLIS (Shocked) Davros. 

DAVROS Do not be alarmed. 

WILLIS (But he is) No? 

DAVEOS I see my reputation has preceded me. You are a 
journalist? 

WILLIS Yes. 

DAVROS Why are you here? 

WILLIS I am trying to report on a story. Uncover evidence that 
Baynes is involved in wrongdoing. 

DAVROS I see. Presumably you haven't found that evidence?” 
WILLIS I've been trying, but — 

DAVROS Here. 

WILLIS What's this? 

DAVROS What does it look like? 

WILLIS A box. 

DAVROS Open it. 

WILLIS It’s - I don’t Know what it is. (Beat) What is it? 
DAVROS (Impatient) It’s an atomic weapon. 

WILLIS What? It’s... no! 

DAVROS It’s not armed.'” 

WILLIS I damn well hope not! 

DAVROS But it is ilegal. The Treaty of Parlagon prevents any 
private individual from holding atomic weapons. 

WILLIS Baynes will just say that it’s used in mining or something. 
DAVROS He will indeed. At which point you tell him that a mining 


charge would be designed to maximise the blast effect. This device is a 


powerful explosive — but its main purpose is to spread radiation over a 
wide area.” 


WILLIS It’s a weapon. 

DAVROS Par more effective on people than on rocks. 

WILLIS And I can have it? 

DAVROS Without the trigger, it’s useless. Although I advise you not 

to try to open it up. 

WILLIS Okay. Now why did you give me this? What do you want 

in return?! 

DAVROS An excellent question. Think of it as a goodwill gesture.'™ 
ut to: 
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SCENE 3.10 - COMPUTER ROOM.'” 
LORRAINE What's going on? 


BAYNES T'm not sure — but I've got it under contro]. 
LORRAINE Where’s the Doctor, now? 
BAYNES He’s in the workshop. I came to take Davros over. 


LORRAINE He’s gone. He said he had important work. I was promised 
full access to him. Yesterday, just talking to him, it became obvious that 
my book will be fascinating. Revolutionary, even — 

BAYNES (Interrupting) You'll get your access, and you'll get your 
book. He’s been awake a little over a day. It’s going to take time for him 
to find his feet. So to speak. 

LORRAINE I really think he could end the famine. If anyone can. 
BAYNES So do I. And the more colonists there are, the bigger the 
markets for TAI goods. 

LORRAINE Is that all you think about? 

BAYNES That’s all there is, Lorraine. The human race, consuming 
and expanding. 

LORRAINE You make us sound like locusts. 

BAYNES No. Far more efficient than that, far more driven. There 
are more galaxies than there are grains of sand on a beach. There is so 
much more. And Davros will help us make the leap to other galaxies. 
LORRAINE What if he doesn’t want that? 

BAYNES We're kindred spirits. I can sense it. He and I are... we're 
the same. Driven, ambitious, radical - maybe even a little bit ruthless. In 
the end, though - well, he’s a research scientist. How dangerous can a 
jumped-up lab technician be? 

LORRAINE You are both men of destiny, Arnold. The sort of people 
that history bends to accommodate. 

BAYNES And you? 

LORRAINE Tm someone that can see the course of history. Someone 
that knows that we’re on the verge of forging a new era. 


SCENE 3.11 - BEDROOM. 


DAVROS Mr Wilis, you have serious reservations about the 
economie system? 

WILLIS Er, yes." 

DAVROS I would be pe inçerosted to hear what those reservations are. 
WILLIS You would?'” 

DAVROS Yes. Mr Baynes is clearly one of the lucky ones. Yet there 
are citizens of other planets dying from diseases?'” 

WILLIS That's right. 

DAVROS Diseases which human scientists have cured?” 

WILLIS Not everyone can afford the drugs. People like Baynes 


would say that the galaxy is overpopulated anyway, it’s good if there’s 
something that eases that pressure. 


DAVROS Baynes has said that? 

WILLIS No. Well, he might have done. I don't know. 

DAVROS He wouldn't say that if it was his life at risk, would he? 
WILLIS No, sir. Davros... there are millions like me. People who 


143 


hate the corporations, who think they are synonymous with greed. 
They’ve destroyed whole planets, stripped them bare. And for what? Just 
to fuel more growth, to generate more money. 

DAVROS The economic system of the galaxy is fundamentally 
flawed. The corporations could be a force for good, but they are compelled 
to fight one another. . 
WILLIS We've tried to highlight all that in our news service. But 
no one has ever come up with a better system. 

DAVROS I’m sure they have. But the corporations have bought 
them off. Or had them killed. That is what absolute rulers do.''® 

WILLIS Changing the economy of the whole galaxy just couldn’t 
happen. There have been scandals and crises, but the corporations always 
survive — or new ones take their place. 


DAVROS Are all the people that think like you such defeatists? 
WILLIS We can’t beat the corporations. They control everything, 
employ everyone. 

DAVROS I have the means to destroy them. Once and for all.'!! 
WILLIS You do? 

DAVROS You understand how the stock market functions? 
‘WILLIS Well... sort of. The basics.''” 

DAVROS Explain them. 

WILLIS Well, people with money invest that money in companies 


that they think will do well. People take risks, sometimes they are 
rewarded, sometimes they are ruined. 


DAVROS But it is the element of risk that’s important? 

WILLIS Well, yes. My father always said it was like horse racing: 
gambling, but with people’s lives. 

DAVROS Yes. And if you knew the outcome of each race 


beforehand, would it be gambling? (Beat) I can predict the stock 
market. '" 


WILLIS You can? 

DAVROS With one equation. I have now checked the records for the 
last five hundred years. The formula holds. I can predict the price of any 
stock at any time, anywhere. 

WILLIS 


That power would set me up for life. You. It would make 
you rich. More than rich. 


DAVROS If I was the only person to have the equation. 

WILLIS Of course. I mean, you wouldn't share it, would you? 
DAVROS Why not? 

WILLIS Because if everyone had the equation, then the whole... 
system... would... collapse. 

DAVROS Precisely. 

WILLIS (Realising) You can do it. 

DAVROS I will do it. But I need your help. This disk contains the 


equation, how the equation was devised, and a simple program that will 
run on even a household computer. Your job is to disseminate information 
~ your news channel will run the equation. 4 

WILLIS But there will be chaos. 

DAVROS | No. There will be a new order. A new economic model I 
have designed for the galaxy. I alone will be prepared for the collapse of 


the corporations. I will be able to use the TAI infrastructure to impose the 
new system. 
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WILLIS I imagine it would have to based on a loose, grass-roots 
system. A network of communes, committed to the environment of each 
world. Self-sufficient planets, but bartering goods if they have a surplus. 
DAVROS I have been searching Mrs Baynes’ history books to see if 
there is a precedent for what I am doing. 

WILLIS Not on this scale. The main problem will be re-education 
-the human race has got so used to commerce, that a switch to the post- 
economic system, where people only take what they need will be difficult 
to adjust to. 

DAVROS Essentially, the entire galactic economy will switch to a 
war footing. Criminals and undesirables will be put to work as labourers, 
those with particular aptitudes will form the elite, and will be granted 
limited rights. Those in the middle, the citizens, will provide a workforce. 
The women will produce and rear children, the men will work in new 
factories and in the armies, and all surplus production capacity will go 
into armaments — '” 


WILLIS What? No! I won’t be — hell... this damn door won’t open 
for me. Let me out! 
DAVROS Willis, you are intelligent and resourceful and I had hoped 


you would be in my new elite — subversives and troublemakers will suffer 
a rather different fate. Please don’t disappoint me.' 


WILLIS Let me out! 

DAVROS As you wish. (SFX: Door) But please think about my offer. 
Cut to. 

SCENE 3.12 - WORKSHOP. 

Door. 

BAYNES Doctor, hasn’t Davros arrived yet? 

DOCTOR He’s not here. 

BAYNES No. Hold on — (SFX: Radio bleep) Lorraine, are you with 
Davros? 

LORRAINE (Radio FX) No. I told you. Isn't he in the workshop?'” 
DOCTOR He’s not shown up. Look, I've made his tea for him and 
everything. 

SFX: Radio bleep 

WILLIS (Radio. Upset) Doctor. Doctor, are you there? It’s Willis. 
DOCTOR Er. Yes. Hello Willis. 

BAYNES (Whisper) So you two know each other, do you? 
DOCTOR (Resigned whisper) We do. 

BAYNES (Whisper) He's your — what’s the word? - ‘companion’? 
DOCTOR (Whisper) No, she’s safe on the other side of the galaxy 
attending a botany symposium. 

WILLIS Doctor? Are you there? 

BAYNES (Whisper) Keep talking. 

DOCTOR Wilis, I'm right in the middle | of something. 

WILLIS Doctor, I have to talk to you.’ 

DOCTOR We're talking now. 

WILLIS Not over the radio. 

DOCTOR Then come up here, I’m in workshop — 

WILLIS No. Not in the Dome. They can see us. You come down 


here. I'm in the mines. (SFX: Radio bleep) 
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BAYNES A resourceful young man. I thought I had him under 
control. 


DOCTOR It’s not Willis you should be looking out for, Baynes. He 
really is the least of your worries. 

BAYNES Then let’s go and see him. Get him out of the way. 

Cut to: 


Scene 3.13 - DOME/COMPUTER CHAMBER. 
Lift going up. KIM is humming. Chime and the lift slows and then the 
doors open. KIM’s humming stops as she sees who it is. 


DAVROS Good day. 

KIM (Nervous) Hello. How can I help you? 

DAVROS You are taking this lift to go to the computer centre? 
KIM Yes. I'm a technician there. 

DAVROS I will accompany you. If that is agreeable. 

KIM Er... yes. Of course. My name is Kim. Kim Todd. 

Lift operates. 

DAVROS I am Davros. How long have you worked at the computer 
centre, Miss Todd? 

KIM Five years. 

DAVROS Excellent. I have a project that requires me to upload files 
to the galactic datanet. 

KIM I don’t have that authority. 

DAVROS If I had, would you be able to operate the communications 
terminal? 

KIM Only Mr Baynes has that authority. We need tight security 
to prevent company secrets from being leaked. 

DAVROS That was not my question. 

KIM I have often helped Mr Baynes transmit files, yes. 

Door opens. 

DAVROS Excellent. We appear to have arrived. Proceed. I will meet 
with you in a minute or so — I have business to attend to first. '"? 

KIM As you wish, Mister Davros. 

LORRAINE Davros. 

DAVROS Ah, Mrs Baynes. Good to see you again. 


LORRAINE (To DAVROS) My husband has been looking for you. You 
weren't in the workshop or with me. I thought you’d be heading here.'”” 


DAVROS An excellent deduction. 

LORRAINE The way you were looking at that technician... 
DAVROS She reminds me of somebody. 

LORRAINE Shan? 

DAVROS How..." 


LORRAINE You mentioned her name before. So, who was she? 


SCENE 3.14 - KALED CITY. 
SHAN Coordinator Davros, I am Shan. 
DAVROS Ah, yes, the latest recruit to Science Division. You are the 


same Shan who wrote a paper on the long-term effects of the atomic 
shelling? 
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SHAN That is right. You read that? 

DAVROS I read every paper. (Beat) But that one was one of the few 
to impress me. 
SHAN If the war continues much longer, the entire biosphere 
will be devastated. 


DAVROS The Kaleds did not start the shelling. 

SHAN Sir, it doesn’t matter who drops the bombs, the poisons 
still enter the earth and the water supplies. 

DAVROS Indeed. 

SHAN The Kaleds will win the war, but we could be left with a 
dead planet. 

DAVROS The inevitability of science. 

SHAN Nothing is inevitable, Davros. We shape our own destiny. 
DAVROS That is not what your paper says. 

SHAN My paper ends with a number of suggestions that ~ 
DAVROS Shan, I know how your paper ends. A couple of piecemeal 


fixes that might just have some effect. But we both know what your real 
conclusion is. 


SHAN Yes, sir. We have to adapt or die. 

DAVROS We? 

SHAN Life. 

DAVROS Kaled and Thal? 

SHAN I think we have gone beyond that. 

DAVROS Yes. Do you think that is why the two races are trying to 


kill each other? 
SHAN Sir? 

DAVROS Do you think we know deep down that this is a suicidal 
war, whatever our political officers tell us? That every death just puts 
people out of their misery? 


SHAN Sir, I believe there is a way to survive this. 

DAVROS No. 

SHAN With respect, Coordinator: yes. I have prepared a new 
paper. One that proposes a solution. 

DAVROS An end to the war? 

SHAN Not necessarily. 

DAVROS Iam a scientist, Shan. I spend most of my time developing 


weapons. But over the years I have given a great deal of thought to more 
radical solutions. It is clear to me that the only hope for the Kaleds is to 
cooperate with the Thals. 

SHAN We are two different races in the same ecological niche, 
sir. Every biological imperative makes cooperation impossible. The Kaleds 
must destroy the Thal species for the sake of our own. 


DAVROS Then your solution is some devastating weapon? 
Something even I have not conceived of? 

SHAN No, sir. More radical than that. 

DAVROS Tell me. 

SHAN We are approaching the problem from the wrong angle. 
DAVROS The problem is simple: prolonging the war will mean that 


soon this world will not be able to support Kaled life. We lack the ability 
to leave this world — there are no other worlds that would support life in 
any case. The only solution is to end the fighting. And we cannot do that, 
because our enemies will destroy us. Either way, the Kaled race is dead. 
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SHAN Yes. I agree with all of that. 

DAVROS Yet you have a solution? 

SHAN Yes. 

DAVROS Tell me. 

SHAN Read my new paper, sir. 

DAVROS Does it have a title? 

SHAN Yes sir. (Beat) I call it ‘The Dalek Solution’. 

DAVROS And this word... ‘Dalek’, What does it mean? 

SHAN To discover that, sir, you will have to read the paper. 
Cut to: 


SCENE 3.15 - COMPUTER ROOM. 


LORRAINE So... you didn’t create the Daleks? 

DAVROS I created them. She proposed the idea, but I was the one 

that experimented on Kaled embryos. I told them the chemicals I was 

injecting them with would make their babies stronger. I didn’t tell them 

that it would also make them change species. 

LORRAINE You must have felt... 

DAVROS Yes? 

LORRAINE I don’t know. Guilt? Pride? Horror? I honestly don’t know. 

You were making a monumental decision, but — 

DAVROS I felt nothing. 

LORRAINE You must have felt - 

SFX: Hints of a mother in childbirth under this next section. Ending with 

a Dalek mutant’s hissing instead of crying. 

DAVROS I remember the first birth. The first live birth. The mother 

felt pride and anxiety. Have you got children, Mrs Baynes? 

LORRAINE No. 

DAVROS I imagine that what unites the humans, the Kaleds and 

the Thals is pride in the birth of a new child. The hope, the fear that 

Something will go wrong. Nothing went wrong, as far as I was concerned. 
ut — 

SFX: We hear the screaming mother, which fades away. 

DAVROS The mothers often felt differently. Those few that 

survived the shock of childbirth. 

LORRAINE You were working to ensure the survival of life on your 

planet. 

DAVROS A creature that could breath air thick with mustard gas, 

drink poisoned water, eat the crops that grew in plutonium dust. 

LORRAINE A creature that could survive anywhere. 


DAVROS Yes. 

LORRAINE Those were your children. 

DAVROS Yes. 

LORRAINE This Shan. She was... she was one of the mothers?! 
DAVROS No. What gave you that idea? 

LORRAINE I thought perhaps you and she were - ? 

DAVROS She was beautiful, Mrs Baynes. Young. Strong. A brilliant 


mind. The first mind I encountered that was more briliant than my own. 
LORRAINE You loved her? 


DAVROS I am not sure that I have ever loved, Mrs Baynes. I am 
not sure I have ever felt... anything. 
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LORRAINE But you are one of the most driven beings there is. The 
Daleks have extreme emotional — 

DAVROS I am not a Dalek. My life-support system perfectly 
regulates my body’s functions. If I feel cold, it warms me. I feel hunger 
or tiredness, it neutralises them. At their root, all emotions are simple 
chemical responses. Fear, anger, jealousy. All can be regulated.!” 
LORRAINE But this was before your accident. Before you had your 
life-support system? 

DAVROS Yes. 

LORRAINE And still you felt nothing? 


SCENE 3.16 - KALED CITY. 


SHAN Davros. You presented my paper to the Council. 
DAVROS Yes. As Coordinator, that was my duty. 

SHAN You didn’t mention my name, though. You took all the 
credit. 

DAVROS You work under me. All scientific research needs my 
approval. 

SHAN You are a genius, Davros, there is no doubt about that. 


But this has always been my specialism. I understood that I would be the 
one to present to the Council on this matter. 


DAVROS It is a side issue. 

SHAN It is the fundamental issue, Davros. 

DAVROS The war is the only issue. 

SHAN We both know that isn’t true. You read my paper. I was 
the only person thinking about what happens afterwards. 

DAVROS There won't be an afterwards. Not unless we win. 
SHAN Even if we win there will not be an ‘afterwards’. Already 


birth rates are falling, infant mortality is four times the level it was a 
generation ago. 

DAVROS The inevitable consequence of war. Who would want to 
bring children into this world now? The women don’t want to be mothers 
any more, they want to help with the war effort. 

SHAN Are you telling me to shut up and start producing babies? 
DAVROS Shan... 


SHAN Is that all I... ? 

DAVROS No. You are a great scientist, Shan. Perhaps the greatest 
this planet will produce. 

SHAN Coordinator Davros, your own reputation is — 

DAVROS Shush. 

SHAN One day I may surpass you. But for now... 

DAVROS You are always thinking of the future, Shan. I admire 
that. 

SHAN Sir. 

DAVROS Your ideas are ahead of their time. I think only you and 


I truly understand the implications. Others, those less than ourselves, will 
be scared by what you propose. 

SHAN Sir, did you present all of my paper? 

DAVROS I removed certain of your conclusions. The Council do not 
need to know everything. Not yet. They are politicians. They would not 
approve the new experiments if they knew... what we know. 
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SHAN That they are signing all our death warrants? That the 
new species will replace the original? 

DAVROS Yes. 

Cut to: 


SCENE 3.17 - MINES. 


BAYNES These tunnels go on forever, Doctor. 
DOCTOR This is a large complex, Baynes, but it’s hardly infinite. 
BAYNES That shaft we just passed is over fifteen miles deep. You 


fell down that, it would feel pretty infinite, believe me. 
EARPIECE Doctor — Willis is twenty metres straight ahead." 
DOCTOR Willis? 


WILLIS (Distance) Doctor? (Coming closer) Doctor, it’s good to see 
you. You're the only one I can trust. Even Kim... 

BAYNES Kimberley Todd, the technician from the computer 
centre? She’s in league with you, is she? 

WILLIS Doctor, you betrayed — 

DOCTOR He was in the room when you radioed me. And this man 
is the only person we have to convince about Davros. 

WILLIS But he’s - 

DOCTOR Whatever he is, Davros is worse. 

WILLIS I know. 

BAYNES Not another one. Davros has a shady past, I suppose, but 


he’s put that behind him. If either of you have evidence, could you just 
tell me what it is? 


WILLIS Davros is planning to destroy you. 

BAYNES He couldn’t if he tried. I've got a few tricks up my sleeve, 
you know. And trading accusations isn’t evidence, Willis." 
WILLIS Not you personally — our whole economic system. 
DOCTOR He told you this? 

WILLIS I think he was trying to recruit me. 

BAYNES Why would he do that? 

WILLIS He needed me. 

DOCTOR Why? 

BAYNES Yes, why? I'd love to know. 

Cut to: 


SCENE 3.18 - KALED CITY. 


SHAN You sent for me, Davros? 

DAVROS Coordinator Davros. 

SHAN I meant no disrespect. Sir, I thought — 

DAVROS You presumed, Shan. You presume too much. 
SHAN Sir, have I done something wrong? 

DAVROS Possibly, possibly not. You know Councillor Valron? 
SHAN Yes, sir. 

DAVROS You have been observed fraternising with him. 
SHAN By whom, sir? 

a It is my duty to know all the activities of my staff. 


k Bir, the Councillor and I have seen each other socially. But 
there is no rule against that. There's nothing wrong with it. 
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DAVROS Your work is suffering. 


SHAN With respect sir, no it isn’t. 

DAVROS How dare you? 

SHAN How dare you, Coordinator? I have a relationship with the 
Councillor — 

DAVEOS You share a bed. 

SHAN Sir, I have done nothing illegal, Coordinator Davros, More 
to the point I have done absolutely nothing wrong. 

DAVROS I am concerned about the Souncilien I believe he has pro- 


That hal sympathies. 
Coordinator, that is nonsense. He is one of the main 
inane for the use of gas weapons against the Thals. 


DAVEOS You have discussed politics with him? 

SHAN We have talked about the war, yes. 

DAVROS You have told him what we have been doing here at 
Scientific Division? He knows about our work? 

SHAN No, sir. He has read my paper on the future of Skaro’s 
biosphere. 

DAVROS You discussed that? 

SHAN He asked about it. I answered some of his questions. 
DAVEOS You took credit for the paper. You told him you wrote it? 
SHAN Coordinator, I did write the paper. Every word. I had 


reached the main conclusion before you and I met. Life as we know it on 
Skaro is doomed. Wait... how did you know what I said? 


DAVROS You were observed. 

SHAN Sir, that conversation took place in my personal berth. 
DAVROS Indeed. 

SHAN Councillor Valron and I had just - 

BAVROS Spare me the details. 

SHAN Do I need to? 

DAVROS ‘You must end this relationship with the Thal sympathiser. 
SHAN Sir, Valron’s entire family was wiped out by the first Thal 
shells. 

BDAVROS Yet he survived. Do you not find that suspicious? 
SHAN No. Sir... this is ridiculous. I am returning to work. Do 
what you will. 

DAVROS I fully intend to, Shan. 

Cut to: 


SCENE 3.19 - COMPUTER ROOM. 


LORRAINE You... wait, I don’t understand. Shan betrayed you to the 


DAVROS No. 

LORRAINE She was seeing him behind your back? 
DAVROS Pardon? 

LORRAINE She was unfaithful to you? 

DAVEOS Shan and I were not romantically involved. 
LORRAINE But you loved her? 

DAVROS I told you: I am incapable of that. 


LORRAINE That’s what you told me, yes. But you also said she was 
beautiful, that you admired her. That her mind rivalled your own. It’s the 
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job of the historian to see the motivations and forces that drive events. 
Perhaps I see what you can not.’ 

DAVROS I thought you said you didn't understand me. That you 
needed to hear it first hand. Shan said it herself - we were two creatures 
in the same evolutionary niche. Only one of us could be the greatest 


scientist. 
LORRAINE What? 
DAVROS It is the same throughout the universe — Thal and Kaled, 


Neanderthal and Homo sapiens. Only one could survive. 
LORRAINE But what happened? 

DAVROS I had collected my evidence. That which I couldn’t collect, 
I created. I had Councillor Valron arrested for consorting with the enemy. 
All his associates were rounded up and executed. 

SFX: We hear the chanting from the rally in Scene 2.18. 


DAVROS I smiled as I watched Shan hang. (Beat) Mrs Baynes? 
LORRAINE But... she... 

DAVROS It was her or me. 

LORRAINE No. She was no threat to you.’ 

DAVROS She would have been. 

LORRAINE Not if -'* 

DAVROS Mrs Baynes, you don't see it, do you? You don’t see the 


same patterns occurring and reoccurring throughout my history? 
Throughout ali history? The solutions, too, are always the same. Radical 
solutions require ruthless action against those who would block them. 
LORRAINE The Doctor says you are a monster. 

DAVROS Ah yes, the Doctor. My equal. My rival. For a moment, I 
didn’t believe him. I thought I could change. 

LORRAINE You haven't? 

DAVROS I can't. I see that now. Talking to you about history and 
destiny and patterns and motivations has given me a new perspective. I 
see now that it’s like those corpses in the food rendering plants. We can 
disguise nature, but we can’t change it. 

LORRAINE People can change. Rectify their past mistakes. 

DAVROS I made no mistakes. 

LORRAINE Shan. If you had your time again, wouldn’t you go back 
and save her?!) 


DAVROS No. 
LORRAINE But your nightmares. The guilt. The shame you've felt.!* 
DAVROS Simple chemical responses. Ones that drove me to 


survive, drove me to create. I would do it again in a moment. If I had not 
destroyed her, she would have destroyed me. (Beat) Which reminds me... 


SCENE 3.20 ~ MINES. 


BAYNES Davros is wrong. You can’t just sum up the economy of 
the galaxy on one computer disk. 

DOCTOR He’s a genius. 

BAYNES He’s an engineer, not an accountant. 

WILLIS You can't take the risk he’s right. He'll destroy 
everything. 

BAYNES I thought that’s what you and your subversive friends 


have always wanted. 
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WILLIS The corporations are bad — but what Davros is planning 
is much worse. 


DOCTOR Oh, don’t tell me. He sees the galaxy as one big 
concentration camp, with him as the commandant? 

WILLIS Yes. 

DOCTOR Can you imagine it, Baynes? Every one of those factories 


of yours producing weapons. Warships, armies of combat robots and 
tanks. Every skyline full of smoking chimneys, every worker a slave? 


WILLIS He can imagine it, all right. That’s what he’s always 
wanted.'” 

BAYNES No! I only want what’s best for people. 

WILLIS For you. 

BAYNES I got where I am by making people’s lives better. By 
ee people, by selling them what they want. 

DAVR! (Radio) I hate to interrupt this fascinating discussion.’ 
Ttor Davros! Where’s that voice coming from? 

BAYNES Your pocket, I think, Mr Willis. 

WILLIS What? 

DAVROS (Radio) Getting warmer, Mr Willis. 

WILLIS Here. 

DOCTOR What have you got there? 

DAVROS (Radio) I fitted a radio in that little gift I gave you. 
BAYNES What is it? 

DOCTOR It’s a bomb, Mr Baynes. A nuclear bomb. 

BAYNES What the hell? 

WILLIS Don’t play the innocent. Davros gave me this — 

DOCTOR Davros gave it you? 

WILLIS It belongs to you, Baynes - Davros gave it to me to show 
that you’re up to no good. 

BAYNES I’ve never seen this thing before in my life. They're 
illegal. Immoral. What use would I have for a nuclear bomb? 

DAVROS (Radio) Oh, you'll find they are very versatile. With this 
one, I plan to kill three birds with one stone. 

BAYNES I swear I had nothing to do with this. 

DAVROS (Radio) He didn’t, Willis. rm afraid I built it this morning. 


I faked the evidence. I believe you journalists would call it a ‘smoking 
gun’. 


WILLIS Look, there’s no need to worry. Davros said this thing was 
useless without the trigger. 

DOCTOR Willis - do you know what a trigger for a nuclear bomb 
looks like? 

WILLIS Well, no, but - 

DOCTOR Hand me that. See here? Trigger. There, you've learned 
something new today.'* 

WILLIS Oh. 

Cut to: 


SCENE 3.21 - COMPUTER CHAMBER. 


DAVEROS (Cackling) Don’t imagine you can defuse it, Doctor. 
LORRAINE Davros, what are you doing?! 
DOCTOR (Radio) Davros, whatever you want, we can talk. 
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BAYNES Lorraine — stop him. 


DAVROS You've always known what I want, Doctor. I tried to 
change, I really thought I could. But you were right. 

DOCTOR (Radio) Scant consolation. 

DAVROS No. I will miss you, Doctor. (Cackles) A nuclear bomb, on 


the other hand... well, it can’t miss you at that range. 
SFX: Presses a control. Cut to: 


SCENE 3.22 - MINES. 
SFX: Bomb starts bleeping a countdown. 


DOCTOR He’s activated the detonation sequence. Quick! 

BAYNES We can't outrun a nuclear blast, Doctor. 

DOCTOR (Some way off) You stay here. 

WILLIS What’s he doing? 

BAYNES He's going back to that shaft. He’s going to drop the bomb 


down there, hope it drops far enough that — 

SFX: The nuke goes off. This is the biggest noise ever. The explosion is 
followed by the crackling of rocks and boulders falling. The explosion 
continues to rumble and echo. Cut to: 


SCENE 3.25 - COMPUTER CHAMBER. 

SFX: The explosion rumbles far beneath them. Hiss from destroyed radio 
link. 

LORRAINE What have you done? What have you done? 

DAVROS (Insane laughter) 

End of Part Three! 
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PART FOUR 


SCENE 4.1 - MINES. 
SFX: Rocks are falling, water is crashing around. We hear only this for 
a few seconds. When people do speak, everyone has to shout to be heard. 


BAYNES We have to go! 
WILLIS The Doctor... 
BAYNES He's dead. 

WILLIS No. Have to go back. 


SFX: A cataclysmic roaring of water and falling rocks. Cut to: 
SCENE 4.2 - COMPUTER CHAMBER. 


DAVROS Miss Todd? Come here, please. 
KIM (Approaching) Yes, sir? Ma'am? 
DAVROS You will seal off the computer centre. Evacuate everyone 


but yourself, myself and Mrs Baynes. Activate independent life support 
and all computer centre defences. 
KIM (Shocked) L... yes...” 


DAVROS Do it! Mrs Baynes, control yourself. 

LORRAINE (Even more shocked) You killed them. 

DAVROS Yes. Do not worry, Mrs Baynes, I won’t kill you. 

KIM (Background, PA system) All personnel in the computer 


centre are to evacuate to the main Dome. Please listen to your earpieces 
for further instructions. 

LORRAINE But - 

DAVROS You have always understood me. It is thanks to you and 
your vision that I am here. When I fulfil my destiny, it will be with you 
at my side. History is written by the winning side — you can write my 


history. * 
LORRAINE But Arnold — 
DAVROS You know what my destiny is - supremacy. Baynes would 


either have desired that prize for himself or prevented me from winning it. 
LORRAINE My husband was a great man, too! 
DAVROS You are the historian. I leave such judgements to you. He 
had the vision to bring me here — but not enough to see what that would 
mean. He was a victim of his own success, wouldn’t you say? We will be 
safe in here. "°? 

RRAINE 


LO: We wil? 

DAVROS Explain, Kimberley. 

KIM The computer centre is shielded to prevent 
electromagnetic interference or sabotage. 

DAVROS And the wals here are armoured to hold off a more 


conventional assault. This computer complex, indeed all the rooms on this 
level, is a fortress within a fortress. Now, Mrs Baynes, with your husband 
dead, I assume you are in charge? 

LORRAINE Dead? 

DAVROS Of course he is dead. Pull yourself together. Now, are you 
in charge here? 
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LORRAINE (Shaken) Yes. But I don’t know how to - 

DAVROS No need to worry, I do. So, you’re making me Acting CEO 
of this corporation?'”” 

LORRAINE I suppose... 


KIM Computer centre sealed, Davros. Everyone but us is now 
in the main part of the Dome. 

DAVROS Excellent. As acting CEO of this corporation, I order you 
to broadcast the contents of this disk. 

KIM Broadcast it, sir?’ 

DAVROS Transmit it to all the news services. 

KIM Sir. 

DAVROS Where are you going? 

KIM To the communications room, sir. It will take a few 
minutes to establish the satellite uplink. 

DAVROS Very well. 

SFX: Door. 

LORRAINE Why did you seal off this computer centre? 

DAVROS The radiation from the mines will shortly reach the 
Dome. 

LORRAINE What? 

DAVROS Surely you haven't forgotten the nuclear explosion? Do 


not be concerned: it will be a swift death. 

LORRAINE You have to warn people to leave the Dome. What purpose 
would these deaths serve?’ 

DAVROS Wew leadership should always purge those loyal to the old 
regime. Those are Baynes’ most loyal workers. But they are replaceable. 
LORRAINE They’ve done nothing to deserve this. 


DAVROS Where do your loyalties lie, Mrs.. Baynes? 

LORRAINE Call me Lorraine. I serve you, Davros.“ 

DAVROS Good. Would you like to watch?'* 

LORRAINE I'm sorry? 

DAVROS Watch them die. There are cver ten thousand cameras 


around the Dome. And over a million workers. Plenty of choice for the 
discerning viewer. 

LORRAINE I... lack your strength, Davros. 

DAVROS Yes. You may leave.“ 

LORRAINE Thank yo 

SFX: Door. DAVROS caches to himself. Cut to: 


SCENE 4.3 - MINES. 
SFX: The mine's collapsing. BAYNES and WILLIS struggling onto a ledge. 


BAYNES Here. Can catch breath. 

WILLIS Where’s all this water coming from? 

BAYNES These mines are built over a lake —- a reservoir. The 
explosion must have fractured the rocks. 

WILLIS You tunnelied under a lake? 

BAYNES Two miles under, yes. 

WILLIS Two miles? We're two miles underground? 

BAYNES We're deeper than that, here. 

WILLIS ‘We'll never get out. 

BAYNES Not on our own. But they'll send a rescue team. 
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WILLIS Will they? Or will they just assume we're already dead? 


BAYNES They wouldn’t do that. 

WILLIS You did, with the Doctor. 

BAYNES (Unconvinced) Not the same thing. 

SFX: The rocks are still collapsing, falling into the raging stream below. 
BAYNES It’s not slowing down. 

WILLIS I think the water might be getting faster. 

BAYNES At least it’s not rising on this level. 

WILLIS I don’t think a rescue team could survive down here. 
BAYNES Heh. You know what the irony is? If you and the Doctor 


hadn't sabotaged that robot, they could have sent it. It would have 
survived - and it was smart enough to get down here and get us out. We 
had fifty of them, ready to go - but they’re deactivated." 

WILLIS I think we can stay on this ledge. It’s big enough, it’s not 
too wet. There's drinking water. 


BAYNES Plenty of it. 

WILLIS There’s only so much water in a lake. 

BAYNES Millions of gallons. 

WILLIS Yeah, but look at the speed of that flow — and this isn’t 
the only tunnel. It’s got to start running out in a couple of hours, at most. 
BAYNES And this is a big mine. The water will flood the lower 
levels, but it won’t rise this far. 

WILLIS You’re sure? 

BAYNES Of course l'm not sure. But I'm pretty sure. So, what will 
you do when you get up to the surface? 

WILLIS Pll worry about that when I get there. 

BAYNES Wil you make your report about my company? 

WILLIS Look... 

BAYNES Will you expose me? 

WILLIS This is hardly the time or place. 

BAYNES It's exactly the time and place. 

WILLIS Wait, what are you doing? (Cries out) 

SFX: Rock scrabbles under foot. 

BAYNES If you had died down here, in the explosion, no one would 
ever know. 

WILLIS I won't tell anyone, I won’t tell anyone. 

BAYNES No. No, you won't. 


WILLIS screams as he falls to a watery death. We hear him crying out as 
he’s swept away in the torrent. Cut to: 


SCENE 4.4 - COMPUTER CHAMBER.” 
SFX: Sounds of people dying or calling for help, echoing from a hundred 
monitors. 


DAVROS (Laughing) 

VOICE Help us... 

VOICE 2 What's happening? 

VOICES Computer centre? Have we permission to evacuate the 
Dome? 

DAVROS No. The Dome is to remain sealed. Stay at your 
workstations. Everything is under control. 

VOICE 3 Of course, sir. Of course. 
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DAVROS Listen to your earpieces. They will tell you everything you 
need to know. 
Cut to: 


SCENE 4.5 - MINES. 
SFX: Falling water thunders down into a vast echoing cavern. 


EARPIECE (Caim, as ever) Doctor, you are hanging from a precipice. 
A large volume of water is falling to your left. There are dangerous 
fissures in the local geology. 

DOCTOR (Aggravated) Shut up! Please, shut up! I do know all this. 
If you can’t help, then shut up!'* 

EARPIECE Iam currently unable to call for help. "°? 

DOCTOR (He scrabbles around and hoists himself up with some 
exertion) Phew. Made it. (Breaths deeply for a second, then:) Now, what 
are the radiation levels like?!” 

EARPIECE Radiation levels are slightly higher than normal. 
DOCTOR Only slightly? Are you sure? 

EARPIECE Checking. Yes. The levels in the upper caverns of this 
mine are well above human tolerance, but in the lower caverns, the level 
is only slightly higher. 

DOCTOR The water is washing away the dangerous particles down 
here, but above the water level there’s still a radiation cloud. 
EARPIECE The facts would support your theory. 


DOCTOR These mines lie below the Dome? 

EARPIECE Correct. 

DOCTOR And the radiation cloud is rising? 

EARPIECE Correct. 

DOCTOR How long before the radiation cloud reaches the Dome? 


EARPIECE It already has. 
DOCTOR Oh no. 


SCENE 4.6 - COMMUNICATIONS ROOM. 


SFX: Door. 

LORRAINE Kim - don’t send that message. 

KIM Davros has ordered me to. 

LORRAINE Don't. It will mean chaos. Hand me the disk. 
KIM Here. Do we tell Davros? 


LORRAINE Of course not. Kim, we must be able to do something for 
those people outside in the Dome. They're dying. We must be able to get 
medical supplies to them. 

KIM Open the doors and we’ll flood the computer centre with 
radiation. We'll die. 
LORRAINE Then open the outside doors. Let them leave the Dome. 
KIM We can't. We're at full defensive alert. The computer 
won't let us. 
LORRAINE You must be able to reprogram it.’ 

KIM No, ma’am. Your husband insisted on it. If we try to open 
the doors, now, they'll fuse shut automatically. It would take a day with 
a fusion torch to cut them open. 

LORRAINE Then all those people will die. 


158 


KIM Your husband might have known a way round the 
computer — but if he did, the secret died with him. 
LORRAINE (Sobs) 


KIM With respect, ma’am, it’s a little late for tears, now, we 
should — 

Door. 

DAVROS Miss Todd. The message has been sent? 

KIM Yes, Davros. 

DAVROS Miss Todd, you are aware that I don’t have eyes. I lost 
them in the accident that crippled me. 

KIM Sir? 

DAVROS The explosion burst my eardrums, seared off most of the 


nerves in my skin, destroyed my sense of smell and hearing. * 
KIM I don’t understand. 

DAVROS I compensated. Built a camera eye and microphones that 
are delicate scientific instruments. Designed sensors that give me acute 
awareness of my surroundings. 

KIM 


Er, yes, sir. 
DAVROS And I can sense your heartbeat, hear you perspiring, see 
the fear in your voice. You are lying to me. 
KIM No. I- 
DAVROS you are lying. 
KIM 
High-pitched T > starts building. 
DAVROS Tm the CEO of this company, now. I control everything. 
KIM Of course, Davros. I understand. What’s that noise? 


LORRAINE I don’t hear anything. 
The sound is getting painful to listen to. 


DAVROS That, Miss Todd, is your earpiece. It’s playing a frequency 
that the human brain finds extremely painful. 

KIM Agh! Davros, please stop! 

DAVROS You lied to me. 

KIM I’m sorry! Davros. Please. 

LORRAINE You're killing her! 

DAVROS Yes. 


LORRAINE You need her to send the message! She’s indispensable. 
The noise stops abruptly. 


DAVROS Ah... yes. 

KIM (Collapses) 

DAVROS What's the matter with her? 

LORRAINE She's unconscious. Sensory overload. 

DAVROS Weak creature! How long, before she recovers? 
LORRAINE A few minutes at most.' 

DAVROS So be it. I have work to do in the main computer room. 


Inform me when she has regained consciousness. And warn her that the 
next time she disobeys me, she dies — it won't take me long to learn how 
to operate the communications terminal. The graveyards are full of the 
indispensable, Mrs Baynes. Lorraine. Remember that. 

Cut to: 


SCENE 4.7 - MINES. 
SFX: Roaring water. 
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EARPIECE (Crackling - bad signal) All personnel remain at your 
posts. There is no reason to be alarmed. Your earpieces will keep you 
informed. Do you want me to repeat the message? 

DOCTOR (Out of breath) No, I got it the first time. 

EARPIECE You should return to the Dome. Please leave the mines 
and head for Hatch Alpha Four. 

DOCTOR I am trying to leave the mines. That is precisely what I 
have been trying to do for the last twenty minutes! The rockfalls and 
millions of gallons of fast-flowing, freezing cold water are slowing me 
down a bit, I've managed to get up thirty levels. Frankly, that's more than 
most people could have done. 

EARPIECE Once out of the mines... 

DOCTOR Please shut up.'* 

BAYNES (Distance) Doctor? Doctor, is that you? 

BARPIECE That is Arnold Baynes, former CEO of TransAlliedInc. 
DOCTOR Former CEO? 


BAYNES (Closer) What did you say? 

DOCTOR Yes — what did you say, again? 

EARPIECE That is Arnold Baynes, former CEO of TransAliedInc. 
DOCTOR Fascinating. 

BAYNES Doctor, are you talking to yourself? 

DOCTOR To this earpiece thing. 

BAYNES It still works down here? Fantastic! 

DOCTOR Hardly the word I'd use. 

BAYNES Those are great products. Every corporation uses them. 
DOCTOR Yes — but I’m guessing you don't have one. 

BAYNES The CEO doesn’t need one. 

DOCTOR You're not the CEO. 

BAYNES Of course I am. 

DOCTOR Computer, tell me: who is the CEO of TransAlliedInc? 
EARPIECE Davros. 

BAYNES What did it say? 

DOCTOR You know the answer to that already. Never mind that — 
I found Willis. 

BAYNES You did? What did he say? 

DOCTOR (Suspicious) Say? He was dead. Looked like a broken 
neck. 

BAYNES Right. How did you survive the bomb going off? 
DOCTOR By dropping it down that mineshaft and running very, 
very fast before it went off. 

BAYNES We have to get back up to the surface. 

DOCTOR We also have to be careful of the radiation levels. 


SCENE 4.8 - COMPUTER CHAMBER. 

SFX: In the background are the monitors Playing the sounds of the dome 
Personnel dying. Things like: ‘Help us... radiation sickness... sir, three 
People in our section have collapsed... please open the outer doors... send 
for help... request medical teams.' Oblivious, DAVROS is recording a 
message. Door - LORRAINE enters. 


DAVROS __ This is TAI control to all regional managers. Attached to 
this message is an operational plan that will allow TAI to thrive in the 
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new galactic order. All assets of rival corporations are to be seized or 
destroyed. All enemy senior management executives are to be arrested 
and detained. Further instructions will follow. This is a glorious time in 
the history of the universe — one that favours the bold and the ruthless. 
Remember the new TAI mission statement ~ ‘Exterminate the opposition. 
TAI shall be the supreme authority in the galaxy’ (Beat) Ah... Lorraine. 
Has Miss Todd recovered? 

LORRAINE No. J think that will be another ten minutes or so.'* 


DAVROS Then you must help me. 
LORRAINE That message you were recording. There was a problem. 
DAVROS (Threatening) A... problem? 


LORRAINE I mean the voices. Listen. 

They stay quiet ~ we hear the monitors clearly, people sounding 
distressed. After a moment, LORRAINE breaks the silence. 

LORRAINE The regional managers will hear that in the background. 
DAVROS Yes. I had grown used to the sound, I didn’t notice it. But 
you are right, I will need to re-record my message. Let me turn this off — 
SFX - or rather the lack of one — the voices shut off. 

DAVROS There. Now, you are to liquidate all TAI shares and 
savings. The money is to be used to buy armaments and to hire 
mercenaries. 

LORRAINE TU prepare the instructions. 

DAVROS Sell high, buy low, Mrs Baynes. The first rule of the stock 
market. TAI shares are at a record price — by the end of the week, as my 
program spreads like a virus, there will be no financial system. Shares 
will be worthless, money - both electronic and paper ~ will be 
meaningless. And I will be the only one placed to take advantage.'* 
LORRAINE Yes, Davros. 

DAVROS Do not worry - there will always be a place in my 
organisation for a loyal servant. You are a loyal servant, I take it?!” 
LO! Of course, Davros. 

DAVROS Excellent. I will be in the communications room. You will 
wait here. Watch television, if you want. Here, I’ put the sound back on. 
The distressed voices come back on. Cut to: 


SCENE 4.9 - MINES/PEACEFUL WOODLAND. 
SFX: In the distance, the flooding continues. There’s some very faint 
birdsong. 


DOCTOR Wait. You do see that sunlight?'* 

BAYNES I see light. 

DOCTOR Come on - I think we've reached the surface. 

BAYNES I've no idea where we are. Miles from the Dome. 
DOCTOR I think you’re right. It’s been a while since my earpiece 
said anything. Come on: help me move these rocks. 

BAYNES The radiation levels? 

DOCTOR The radiation cloud was directly underneath the Dome. If 


the Dome’s as secure as you say it is, then the radiation will have risen 
into the Dome, where it'll be sealed in. 

BAYNES All those people... Look, we won't be able to survive in 
there without radiation suits. Where are we going to get those? And 
Lorraine, all those workers. They'll be dead already. 
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DOCTOR Is there anywhere they could have barricaded themselves 
in? 


BAYNES Yes... anyone in the computer centre will be safe from the 
radiation if they sealed it in time. $ 
DOCTOR I bet they did, and I bet that’s where Davros is. And he'd 


need your wife to confirm the transfer of your authority to him. At first, 
anyway. 


BAYNES He'll want her around, anyway. He thinks he’s making 
history — he’ll want someone to record the moment.’” 

DOCTOR At last you’re starting to realise the way his mind works. 
BAYNES Its not that - hey, that’s the reason I married an 
historian in the first place. 

DOCTOR And they say romance is dead. (To himself) Wait a 
minute, I recognise this place. 

BAYNES Doctor? 

DOCTOR Nothing. 

BAYNES Doctor, the situation’s hopeless — the Dome’s sealed and 
an entire battle fleet would take months to break in. 

DOCTOR Well... we don’t have months. Or a battle fleet. But we do 
have something Davros doesn’t know about. 

BAYNES We do? 

DOCTOR dust through this clearing. There. 

BAYNES A wooden hut? 

(SFX: DOCTOR unlocks door) 

DOCTOR A TARDIS, Mr Baynes. If you'll follow me? 


SCENE 4.10 - TARDIS INTERIOR,’ 
SFX: TARDIS console room, door closes. 


BAYNES Dimensionally transcendental. (Beat) A bit old-fashioned. 
Console bleeping. 
DOCTOR The TARDIS is far beyond human technology. PU set us 


down in the Dome’s computer centre. 
The TARDIS is now in flight. 


BAYNES What about Davros? 

DOCTOR Although we’ve met a few times, he’s never actually seen 
the TARDIS. He knows nothing about it. 

BAYNES And what he doesn’t know can hurt him? 

DOCTOR Well, he won't be expecting it. 

SFX: TARDIS lands. 

BAYNES We're landing already? 

DOCTOR Uh-huh. In a small room a little way from the main 
computer control chamber. Radiation levels normal. Let’s take a look outside. 
Scanner operates. 

BAYNES Lorraine! 

DOCTOR Come on. 


SFX: Door opens. Cut to: 


SCENE 4.11~ COMPUTER ROOM. 


SFX: Exterior TARDIS door closes. We can hear LORRAINE sobbing, and 
the distressed voices on the monitors. 
BAYNES Lorraine! 
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LORRAINE (Verge of hysteria) We thought you were dead. Arnold, it 
was horrible. Davros killed everyone in the Dome. 

BAYNES Turn that noise off, Doctor. 

DOCTOR That won't make the problem go away. 

SFX: The DOCTOR is tapping away at a keyboard in the background. The 
distressed voices mute. 

BAYNES I know, we - Doctor, what are you doing? 

DOCTOR Just inspecting this computer. Don’t mind me. 
LORRAINE He just sat there, watching the monitors. Watching 
everyone dying from radiation burns. He was laughing at it. 

DOCTOR He’s got more in mind than mere sadism. Has he 
broadcast the contents of that disk? 

LORRAINE No. Wait — I have the disk here.’ 


BAYNES He could be rich if he kept this to himself. 

DOCTOR Pll take that, if you don't mind. 

BAYNES Wait a second - how do I know you won’t use it? You're 
no fan of the corporations. 

DOCTOR If the corporations fall, so does human civilisation. Who'll 


fly the supply ships, or run weather control? Who'll grow the food and 
clear up the waste? Who'll run the hospitals? There will be anarchy, all 
across the galaxy. Worse than anarchy. Remember what Willis told us, 
Baynes - Davros is ready to step into the breach. We have to stop him. 
Just... just give me a Moment. 

BAYNES I'm not waiting for you. Dispenser — authorisation Baynes 
Alpha, I want a shotgun and plenty of ammunition for it. 

LORRAINE What are you doing? 

Dispenser dispenses a shotgun. BAYNES loads and pumps it. 

BAYNES What does it look like? 


DOCTOR Baynes, just wait a — '? 
Door. 
DOCTOR (Beat) - moment. 


LORRAINE What’s more important than Davros? Why aren’t you 
trying to stop him? 

DOCTOR Tm activating those new robots. I’m programming them 
to save as many people as they can in the Dome. A million lives are worth 
saving, don’t you think? 


SCENE 4.12 - KALED CITY. 
We can hear crowds baying for blood outside. 


SHAN Davros, please, have mercy. 

DAVROS It's too late for that, Shan. Can't you hear the crowds? 
SHAN Why are you doing this? Just tell me. 

DAVROS Oh, if you're so clever, you can work it out for yourself. 
SHAN I can’t. I’ve been trying to think what I’ve said or done, 


but I can’t think of one reason. I’ve done good work for you. I’ve done 
nothing but sing your praises. 


DAVROS The future, Shan. What of the future? 

SHAN I... I don’t know. 

DAVROS I will be the greatest scientist in Skaro history. 
Pause. 

SHAN No. 
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DAVROS What? 

SHAN That’s not it. You know how science works — we build on 
the work of others. We challenge the established order, we take another 
scientist’s theory and develop it. There’s questioning, progress. That’s 
what science is. Your place in history is already assured — whatever I 
would have done, it couldn't have diminished your achievements. It’s 
something else. 


DAVROS No. 

SHAN You don’t even know yourself, do you? You don’t 
understand why you feel the way you do. 

DAVROS I don’t feel. I am not weak. 

SHAN You sound scared of yourself. Why are you even here, 


talking to me? You don’t need to see the condemned prisoner. 
DAVROS De 


SCENE 4.13 - COMMUNICATIONS ROOM. 


DAVROS Uh! I still haven’t managed to...'? 

KIM (Groggy) Eh? 

DAVROS Miss Todd. Get up. 

KIM (Weak) Yes, Davros. 

DAVROS Broadcast the contents of that disk. 

KIM Yes, of course. 

DAVROS Soon the galaxy will tremble. 

Door. 

DAVROS Baynes? You survived? 

SFX: Sound of shotgun being pumped. 

BAYNES Not so clever, now, eh? 

DAVROS You hesitate, Mr Baynes. 

BAYNES Give me the formula. 

DAVROS What? 

BAYNES We both know the Doctor’s going to beat you. 
DAVROS The Doctor is dead. 

BAYNES I survived, so did the Doctor. 

DAVROS You're bluffing. 

BAYNES You know I’m not. Look: I'm finished here — you've ruined 


me. But give me the formula, and I'll get us both away before the 
authorities arrive. 


DAVROS You have a ship? 
BAYNES Tve a concealed hangar with a ship waiting. You can get 


there in the lift, even with the computer centre sealed, if you know the 
entry code. 


DAVROS L.. see. 

BAYNES Give me the formula. 

DAVROS I was planning to give everyone the formula. 

BAYNES Yes, but that only works if you are in control of TAI. If 


you’re on your own when galactic civilisation collapses, you'll be in the 
same boat as the rest of us. Look — the Doctor is going to win this battle. 


But you can still get away, if you play it my way. If we keep the formula 
to just ourselves, we'll be rich. 


DAVROS You underestimate me, Baynes. Do you think you're the 
first person to point a gun at me? 
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BAYNES TU be the last unless you give me that disk. 


DAVROS No. Tell me — what’s the access code to that hangar? 
BAYNES Tm not going to - 

SFX: Presses a control. 

BAYNES (Screams) 

Cut to: 


SCENE 4.14 - COMPUTER ROOM. 


BAYNES (Screams, muffled) 
LORRAINE What’s happening? 
DOCTOR Davros. It’s what he does. 


LORRAINE He did something like that to Kimberly Todd. But... she 
was wearing an earpiece. Arnold. doesn't have one. So how is he...? 
DOCTOR TU stop it, whatever it is. 


SCENE 4.15 - KALED CITY. 
SFX: There’s a crowd chanting DAVROS’s name outside. 


DAVROS (No modulation) You didn’t understand, Shan. You could 
never understand. I am unique. Laws are mine to create, not to follow. 
DOCTOR She understood that you're nothing but a spoilt child. 
DAVROS CSplutters) Doctor? You're dead. Baynes is wrong. I killed 


you. (Quickly recovers) Of course. I survived a nuclear explosion. I should 
not be surprised that you have." 


DOCTOR Tm in rather better shape than you. 

DAVROS (Modulated) I like to think of myself as a self-made man. 
(Rasping laugh) 

DOCTOR Very good, Davros. wou should be a stand-up comedian. 
(Beat) No offence. Just one thing... 

DAVROS (Modulated) What? 

DOCTOR The explosion that crippled you. It’s not happened yet. 
DAVROS (Modulated) What? 

DOCTOR Look around you. This is Kaled City. This is the day Shan 
was executed. That was ages before the Thal shelling. 

DAVROS (Modulated) That is... that (unmodulated) is true. I'm not 
in my chair. Not yet. I wasn’t until you came in... but... 

DOCTOR You're malfunctioning, Davros. Your clockwork’s winding 
down, your batteries are going flat. 

DAVROS No. 

DOCTOR You're seeing things, now. Like me — if I’m dead, how 


could I be in this room? The parts of your memory you've replaced with 
a computer have corrupted. You can’t trust the inputs from your camera 
eye, or any of those other sensors of yours 


DAVROS No. This is... this is part of the malfunction. The self- 
repair circuits are malfunctioning. That is all 

DOCTOR If you refuse to believe the evidence of your own 
electronic eye... 

DAVROS A simple calibration. That is all that is needed. 

DOCTOR Your problems are more serious than — (DOCTOR’s voice 
fizzes out) 

DAVROS There. 
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SCENE 4.16 - COMMUNICATIONS ROOM. 


DOCTOR Baynes. Baynes, can you hear me? 

BAYNES (Groans) Destiny. It's destiny. 

DOCTOR You’re going to be all right. Kim help me. 

KIM (In shock). I can’t. I... I watched him... 

DOCTOR He's dead. 

DAVROS A pity, 1 would have preferred to prolong his agony. Wait. 
No. No... this is still not right. 

DOCTOR What’s up with him? He seems confused about something. 
KIM I don’t know. I... Doctor, what Davros did was horrible. He 
just pointed at Mr Baynes and... like electricity... just... 

DAVROS (Cutting across this) You're dead, Doctor. 

DOCTOR Yet here I am. 

DAVROS The nuclear bomb went off. You and Baynes are dead. 


That is categorical fact. If I can see you, then that must mean you are 
both part of the malfunction. 

DOCTOR Therefore all elephants are pink. You only managed to kill 
one man: Willis, and he didn’t even die in the explosion. It’s quite the 
most inefficient use of a nuclear weapon I’ve ever seen. 


DAVROS So you really are alive? 

DOCTOR I stand here before you. Come on, Davros - you've lost. 
DAVROS No. Miss Todd, kindly broadcast my message. 

KIM L.. can’t. 

DAVROS What? 

KIM I gave the disk to Mrs Baynes. 

SFX: High-pitched earpiece noise. 

KIM (Screams) 

DOCTOR Davros, no! 

DAVROS She dies unless you get me that disk. 

DOCTOR Here. 

DAVROS You had it already? Of course you did. 

DOCTOR Release Kim. Release Kim, or PN — 

He picks up the shotgun and pumps It. 

DAVROS Ah, we've been here before, Doctor. We both know you 
won't shoot me. 

DOCTOR You're right. But... well - '* 

SFX: shotgun blast. And another. The computer bank explodes. 
DOCTOR I've no qualms about shooting a communications 
terminal. 

DAVROS (Splutters) 

DOCTOR Like I said, you’ve lost, Davros. 

DAVROS No. 

KIM (Alarmed noise) 

DOCTOR Davros... 

DAVROS Don't take another step or this young lady dies. It’s a 


poison injector, Doctor. A Kaled device for killing terminally ill patients. I 


was handed it a long time ago. I never used it, but I kept it with me. I 
have never forgotten." 


DOCTOR I'm putting the gun down. 


DAVROS i Of course you are. Miss Todd - spacecraft have 
communication systems, do they not? 
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KIM Of course... 

Door. 

BAVROS Then if you would follow me to the lifts. (Savage) Not a 
step, Doctor. (Beat) Oh, and Doctor - Baynes wasn’t answering your 
question. He was answering mine." 

DOCTOR Eh? 

Cut to: 


SCENE 4.17 - COMPUTER CHAMBER. 
DAVROS and KIM make their way from one side of the audio field to the 
other. 


LORRAINE Kimberly! What's happened to my husband? 

DAVROS Don’t stop. Move! Get to the lift. 

KIM I'm moving, I'm moving. 

Lift doors slide shut, we hear the lift operating. A moment later, the 
DOCTOR runs in from the other side. 


DOCTOR Out of the way, Mrs Baynes. 
LORRAINE Davros has just taken the lift down to — 
DOCTOR Five inches of copper wire. 

LORRAINE I can see that. 

DOCTOR If I place one end there, one there — 


Short circuit and the lift doors fly open. 
LORRAINE There’s no lift there. 


DOCTOR You wait for the next one. PI catch up with Davros. 
LORRAINE Catch up, but how? 
DOCTOR Gravity, Mrs Baynes. Grav...i...ty.... 


He throws himself down the liftshaft as he’s saying it. Cut to: 
SCENE 4.18 - LIFT. 


Lift operating. 

KIM Where do you want to go, sir? 

BDAVROS Executive Hangar Bay, Miss Todd. 

KIM I need to input the password. 

DAVROS (Savouring the word) Destiny. 

KIM (Punching it in) D-e-s-t-i-n-y. Confirmed. 

DAVROS Keep hold of that disk, Miss Todd. 

KIM Yes, Davros. 

DAVROS I would carry it myself, but as you see, my hand is full. 
KIM PH do whatever you say. Just please don’t kill me. 
DAVROS Soon the whole galaxy will. 


There’s a large clump as the DOCTOR lands on the roof of the lift car. 
DAVROS What was that? 

KIM I don’t know. 

DAVROS Stay close to me. 

KIM Sir. 

SCENE 4.19 - HANGAR BAY. 

Lift door opens. 


DAVROS Move towards the ship. Stay close to me. 
KIM Of course. 
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We hear the DOCTOR clump down. 


DAVROS Wait. 

DOCTOR Uh-oh. 

DAVROS Ah, Doctor. 

DOCTOR Davros. Thought I'd drop in. g 
DAVROS Trying to prevent my getaway? Are you still wearing that 
earpiece? . i A 
DOCTOR Er... yes. Thankfully it’s been quiet for a while, but — 
High-pitched noise, building. 

DAVROS At what frequency does a Time Lord brain liquefy? It’s a 
while since I’ve had the chance to do some practical scientific research.'” 
DOCTOR (Struggling a bit) You'll have to do better than that. 
DAVROS Really? How about this? 


The noise changes pitch and the teeth of half the listeners fall out — this 
is a really unpleasant, blackboard-scraping noise. 


DOCTOR (Groans) Keep going. Keep going. 

The noise reaches a pitch and then the earpiece burns out. 

DOCTOR Ow! I think my earpiece just popped. 

DAVROS Take another step forward and Miss Todd — Kim - dies. 
DOCTOR You’ve caused enough destruction. 

DAVROS There’s no such thing as too much destruction. 

DOCTOR Is that really the only way you can feel powerful, Davros? 
By killing and smashing things? 

DAVROS Feel? I don’t fee] anything. 

KIM You laughed as you watched Baynes and all those people 
in the Dome die. 

DAVROS I laughed because this is so... easy. Humans value their 


lives, and their feelings and their money and their security. It’s nothing. 
It’s worth nothing. None of this is worth anything. That is true power, 
Doctor. The power of life and death. 

DOCTOR But you haven’t got that power. You can’t die - heaven 
knows, people have tried. And you can’t kill yourself - you’ve had that 
injector with you since your accident, but despite every crime you’ve 
committed and atrocity you’ve unleashed, however guilty you've felt, you 
never used it. You pretend to be a machine to avoid the problem. You 
don’t have any choice, do you? You have to survive. At any price. 


DAVROS No. I can destroy you, Doctor. Like I destroyed everyone 
in the Dome. 
DOCTOR Ah. Well, I saved them. Not all of them, sadly, but almost 


all of them. I used the robots, and when the robots are finished there, 
they've got orders to come for you. Now... it’s simple logic. If the power 
of life and death is what makes you so superior, but you don’t have that 


power and I do... well, a mind of your calibre can work out the only 
conclusion. 


DAVROS You haven't won yet. Kim, open that hatch. 
Hatch opens. 

DOCTOR If you want a hostage, take me, not her. 
KIM Doctor, no! 

DOCTOR She’s done nothing wrong. Take me. 
DAVROS No. 

DOCTOR Why not? 

DAVROS Because you want me to. 
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Lift door opens. 


DAVROS Ah, Mrs Baynes. Come to see me off? 
LORRAINE You... you... Cimpotent fury) 
DAVROS Inside the ship, Kim. 

KIM (Struggles a little) 


SFX: hatch slams shut. Cut to: 
SCENE 4.20 - BAYNES’S INTERCEPTOR. 


DAVROS Sit there. 

KIM Where will you... oh. 

DOCTOR (Radio) You’re beaten, Davros. 

DAVROS If that was true, Doctor, you wouldn't sound so panicked. 


Computer -- voice control. 

COMPUTER (Same voice as EARPIECE) Voice control. 

DAVROS Launch this ship. Now! 

SFX: Door closing, controls activating. 

DAVROS My equation will still be broadcast, Doctor. The galaxy will 
fall. You have merely delayed my conquest, not ended it. 

DOCTOR (Radio, but to KIM) Kim, can you stop him opening the 
hangar doors? 

SFX: Hangar doors open. 


DAVROS Evidently not. 
SFX: Engines powering up. 
DAVROS Computer — I said launch this ship now! 


COMPUTER Engines now powered up. Launch in five, four, three, two, 
one... 

DOCTOR (Radio, over this) Davros, there’s no escape, you - '? 
SFX: But the rest is lost in the roar of the engines as the ship takes off. 
This lasts for a few seconds, then: 

DAVROS I'm sorry, Doctor. I didn't quite catch that. 

Cut to: 


SCENE 4.21 - HANGAR BAY. 
SFX; The engines are firing. 


DOCTOR Mrs Baynes, get down!” 

SFX: The ship launches, drowning everything out. 

LORRAINE We can control the ship. 

DOCTOR What? 

LORRAINE Quickly. You can access the computer from here. While it’s 
in the planet’s atmosphere, Dome Flight Control controls the ship. Basic 
safety feature. 

DOCTOR This place is hardly the safest place to work.'* 
LORRAINE The computer’s running on reduced power. It can’t set a 
new course. 

DOCTOR (Resigned) Of course it is. Right, I’ll need to calculate a 
new trajectory in my head. (Beat) Actually, if you've got a piece of paper 
that might help. 

LORRAINE This is a paperless organisation, Doctor, We pride 
ourselves on — 

DOCTOR Oh shut up, will you and give me your hand. 
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LORRAINE My hand? Ow! Hey! Ow!" 

DOCTOR Take the numbers I’m writing on it and enter them into 
the computer. 

SFX: Crash of access panel, then savage kicking from the DOCTOR. 
LORRAINE What are you doing? 


DOCTOR Modifying the computer. 
LORRAINE With your feet? 
DOCTOR There are few universal truths, Mrs Baynes - one ¢ of them 


is that every computer needs a good kicking from time to time.'” 
SFX: A satisfying spark and blow out. 


DOCTOR There. How are you doing? 
LORRAINE Sequence entered. Now what? 
DOCTOR Well, now we hope very hard that I know what I’m doing. 


SCENE 4.22 - BAYNES’S INTERCEPTOR. 


DAVROS What is happening? Why has the ship changed course? 
COMPUTER The Dome controls atmospheric navigation, for your 
comfort and safety. 


DAVROS Return this ship to manual control. 

KIM It can’t be done. Not until we leave the atmosphere. 
DAVROS The course change is keeping us in the atmosphere. 
DOCTOR (Radio) Indeed it is. Odd that. 

DAVROS No. I can get control of this ship. Emergency override. 
COMPUTER Unable to comply. 

DAVROS Damn you, Doctor, I’m not beaten yet." 


COMPUTER Warning - ship’s computer is being hacked by an 
unknown source. 

DAVROS I am extending the function of my chair’s computer. It 
allows me to directly interface my mind and the ship’s function. Do you 
understand? 


COMPUTER (More Daleky) I understand. I obey Davros. 


DAVRON Emergency course change! Activate the hyperdrive now! 
ut to: 


SCENE 4.25 - HANGAR BAY. 


LORRAINE I don't understand — 


DOCTOR He’s trying to activate the hyperdrive. If he does that, 
he'll fly out of the atmosphere. 
LO) 


And out of our control. 


DOCTOR Precisely. 

KIM (Radio) Doctor: Davros is planning to - 

DOCTOR I know.. 

KIM (Radio) ae control the ship. Crash it. Crash it into the 
planet’s surface. 

DOCTOR There’s no need for — 

KIM (Radio) You don't have time for anything else. 
COMPUTER (Radio) I obey Davros. Hyperdrive powering up. 

KIM CRadio) Now, Doctor. 

DOCTOR Kim, I can’t — 
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KIM (Radio) Do it! 
SFX: Computer controls activate. Cut to: 


SCENE 4.24 - BAYNES’S INTERCEPTOR. 
The hyperdrive is building up. 


COMPUTER Hyperdrive in ten, nine, eight, seven, six, five, four, three, 


two, one — 

And over this: 

DAVROS Destiny, Doctor. Destiny. 

KIM You said it. 

DAVROS What? Give me that back. 

KIM I’m not a coward like you 

SFX: The poison injector activates. 

KIM Tve used the injector, Doctor. I'm dead either way. Do it! 
DOCTOR (Radio) Oh... Kim," 

DAVROS Wait. No. If ‘this ship is pointing at the planet when the 


hyperdrive fires... No! Come back! Shan! Come back! (Screams)'* 

Heh. Lots of noise - DAVROS screams, the hyperdrive activates and the 
ship flies, very fast into the solid bedrock of the planet. There’s a huge 
explosion, metal and rock and flame everywhere. It carries on for some 
time. Cut to: 


SCENE 4.25 - COMPUTER CHAMBER. 
DOCTOR Space detectors registering a massive explosion. All 


signals from Davros’s ship lost. 
LORRAINE The hyperdrive fired. Davros is dead. 


DOCTOR (Weary) No. 
LORRAINE Doctor? 
DOCTOR No, it doesn't work like that. 


LORRAINE Doctor, according to what's left of the computers, the 
Dome has been decontaminated. 


DOCTOR We'll... check up on everyone else in a moment. (Beat — 
weary) The formula died with Davros. The galactic economy is safe. 
LORRAINE Minus TAI. 

DOCTOR Minus your husband. But TAI has a chance to rebuild. It 


will get the chance to try — what was the expression? — a bit of blue-skies 
LORRAINE Stay on. You could be the new Chief Executive. 


DOCTOR On who's authority? 
LORRAINE Mine, I — 
DOCTOR You are responsible for this, Mrs Baynes. You revived 


Davros, it was your admiration for that vile creature that started all 
this. '* 

LORRAINE You have no evidence of that. In fact, come to think of it, 
there is no evidence that Davros was ever here. 

DOCTOR The press releases your husband put out ~ 

LORRAINE Faked, to discredit us. You don’t have any tangible proof 
we actually had anything to do with capturing Davros’s body. 

DOCTOR Well, actually, yes I do. When your interceptor returned 
with Davros, it must have switched to automatic flight control. Its flight 
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was recorded in the Dome computers. Yes... there. AU ships leave a trail 
in hyperspace — this one will lead straight to that freighter you raided. I 
imagine that you'll be arrested as soon as the authorities arrive. And I 
shall stay here to ensure it. 

LORRAINE 80, you think you’ve won Doctor. 

DOCTOR Barely. People suffered and died because I didn’t stop 
Davros earlier. 

LORRAINE You really think Davros is alive? 

DOCTOR Oh, yes. He survived. (Beat) People like him and me don’t 
know any different. 


End of Part Four 
NOTES 


N.B. Uncredited roles include: Earpiece Voice and Ship's Computer (both 
played by Katarina Olsson). 


PART ONE 


$: Line changed to: ‘When I press this switch, I will die. The poison in 
that projectile injector wil kil me in a moment. It is a perfect, efficient kiling 
machine. It will be painless, they say. They tel me they know the pain I am 
in — as if they could! - and that just by pressing this switch, I will end that 
suffering forever. They say I should be the one to do it. But they are weak. 
They cannot bring themselves to look at me, let alone kill me. They hesitate. 
They fear me. Even when I am like this, and they have their perfect, pure, 
strong bodies, they fear me. And well they should. I am no longer like them. 
Iam above them. I have the ultimate power — the power of life and death. This 
body... this is my dominion. Mine to command, no one else’s. I can sense them 
out there in the corridor. Cowering, not daring to speak. They are the frail 
ones, they are the crippled. They are the ones without choice. They will die. 
They will lose this war, and they will die. I could join them in defeat and death. 
But if I survive, then something stronger will emerge, a new race, the 
supreme power in the universe. I will not press this switch, I will not cower, 
I will not die! I will not diel This is not the end: this is only the beginning!!’ 
Gary Russell (producer/director): ‘Jim Mortimore cleverly abridged this and used it as the trailer 
for this story. It’s my favourite trailer we've ever done — a record previously held by the one for 
The Rapture, done by fim, oddly enough!’ 

Line changed to: ‘(Quiet and distort) But how do you suggest we solve 
this potential solution, darling?’ 

3. Line changed to: ‘heek - I know this freighter is registered to the 
rn Bank, but the cargo isn’t money or bonds or anything like that, it’s 
just a- ' 

4. Line changed to: ‘I didn’t want to use explosives - we'd set the alarm 
beacon off. But we don’t have any choice. Attach this to the locking 
mechanism” 

8. Line changed to: ‘No, no, they didn't think anyone could get this far. 
That’s why there are no lights. Have you got a torch?” 

á S Line changed to: ‘It doesn’t matter who he was. He’s no use to you 
lead? 

7. Line changed to: ‘He will be a lot easier to move if I do’ 

8. Line changed to: ‘When the patrol ship gets here, they'll be expecting 
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to find a body in the vault — let’s not disappoint them.’ Gary Russell: ‘The lovely 
David Bickerstaff, Doctor Who fan and part-time thesp, introduced me to Bernard Horstall at 
a dinner party one night, We got on terribly well and | asked if he'd be up for doing a Big Finish 
one day. He said he would but it needed to tie in with his schedule of being down in London 
(he lives on the Isle of Skye!). Not knowing his schedules, | sent him Davros to look at and he 
emailed and said he’d be down to do it, no probs, even though it was an unscheduled trip. 
He’s a star! To say thanks to David, ! asked him to nip into the studio and see Bernard and 
while there, got him to play Scientist Ral opposite Terry Molloy. That’s my idea of thanking 
Someone — get them to work for free!” 


9. Line changed to: ‘Wait, what are you doing? eeomd—seme-with-yot 


10. Line changed to: ‘Yes, yes, yes. Now - if I can sneak up on you, then 
those guards young...” 

11. Line changed to: ‘Well, this computer is good, but the facilities back 
home are far better. There could be a chance. We should never give up.’ 

12. Line changed to: ‘None of us can do it. If Davros is to die, it must be 
by his own hand. Here. It’s a projectile poison injector, it activates when you 
press this switch. It will be painless’ 

13. Line changed to: ‘Yes, I spotted that earlier. Very impressive. Must 
be a couple of miles high.’ 

14. Line changed to: ‘Two and a half, actually, and there are as many 
levels underground even before you reach the mines’ 

15. Line changed to: ‘Well... it’s a human tragedy. But mass redundancy, 
labour relations... it's not really my field’ 

16. Line changed to: ‘Bring that over here. Quiek marsh!’ 

17. Line changed to: ‘Shush! Please! (Whispering) Kim, what do you see? 

18. Line changed to: ‘What-the — ? Hold your fire, men! (To LORRAINE) 
Get our guest to the medical centre. I'll deal with this’ 

19. Line changed to: ‘Scientist Ral, what is wrong with my voice?’ 

20. Line changed to: ‘That wouldn't be advisable...’ 
aor Line changed to: ‘I can't see. Move it down. Yes... I... no! No! Nol!!! 

@2. Line changed to: ‘Well, there was nothing. Wait. The sensors are 
registering something. There is brain activity. Look.’ 

23. Line changed to: ‘Un radiation suit, so muffled) I'm through! Qh...” 
The following two lines are also cut. 

24. Line changed to: ‘Ne, it doesn’t matter.’ Gary Russell: ‘Lou Faulkner and Karl 
Hansen were bribed into doing these lines a few weeks later whilst recording the Bernice 
Summerfield audio play The Bellotron Incident. Bless them both.’ 

25. Line changed to: ‘But the pain...’ 

26. Line changed to: ‘Did you hear the name the Doctor shouted?’ 

27. Line changed to: ? Davros?’ 

28. Line changed to: ‘He’s quite a relic. There’s quite a market for it, isn’t 
there?’ 

29. Line changed to: ‘The human race has come to dominate this galaxy. 
We've colonised sixty per cent of the habitable worlds, and we're within a 
century of taking the rest. And after that... what?’ 

30. Line changed to: ‘Do not underestimate this man, Baynes. He is a 


scientist, but he is devious.’ 
31. During post-production, the decision was made to edit the four-part 


Davros into two double-length episodes. Parts One and Two, therefore, were 
combined into a new Part One, and Scene 2.1 followed on directly from the 
end of Scene 1.16. 
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PART TWO 


352. Deleted dialogue - FARPIECE: F + ti P 
werk,DesierBeat—Beeter?” Gary Russell: ‘I originally considered breaking my own 
budget (but don’t tell jason Haigh-Ellery... oh, wait...) and casting different actors for the 
Earpiece and for Shan. Then | realised that not only would one voice be treated but Katarina 
was more than capable of doing both, Katarina auditioned for us back in 2001 and my notes 
then pointed out she was utterly fab. | never really believed that the two roles here utilised her 
as weil as they could have — no fault of the script, | just mean she deserved a bigger role - and 
thus I quickly got her back in for Arrangements for War a few months later.’ 

33. Line changed to: ‘Bit late for that, now. Tut tut, naughty poeton ze 


following two lines are also cut, the scene picking up with EARPIECE's ‘A suit 
has been provided...’ 

34. Line changed to: ‘Oh, very generous. But I think I'll wear my own 
clothes, thank you’ 

$5. Line changed to: ‘When you have finished consuming your breakfast, 
Doctor, I will show you to your place of work. 

36. Line changed to: 'I am here to provide you with all the information 
you need to be a happy, functioning employee of TransAlliedinc. In the 
absence of any new information, I will play soothing music.’ 

37. This line is distorted. 

38. Line changed to: “Well, how was I to know that whoever designed the 
network failed to build in adequate safety precautions? We’ll start again, and 
this time I'l! design the circuit.’ 

39. Line changed to: ‘No, no, no, no. Now, let's see... now, that’s a good start. 
Could I have a clean screwdriver? Thank you. And that length of neural wire?’ 

40. Line changed to: ‘Well, we are working together. I'm pleasantly 
surprised just how well you're fitting in as my assistant. Now, I’m going to be 
a bit busy - do you mind making me some tea?’ 

41. Line changed to: ‘Now, come on, Davros, making tea shouldn't be 
beyond you. After all, you can’t say “team” without saying “tea”? 

42. Line changed to: ‘You are worried about him.’ 

43. Line changed to: ‘No. No, but I often think that in some strange dream 
of history we might have been. Fate has made us allies - imagine what we 
could achieve together. 

44. Line changed to: ‘Not yet. But I have been given a new chance and I 
intend to take it’ 

48. Line changed to: ‘The humans have a saying - “A Dalek can't change 
his bumps.” 

46. Line changed to: ‘What about the rumours that you are planning to 
close your mining plants down?’ 

47. Line changed to: ‘You're on your own ews here, Willis. You call for 
ue how long do you think it would be before anyone heard you? About a 
week.’ 

48. Line changed to: ‘Well, as I’m only wearing a pocketwatch, and I 
don't have a calendar on me, you should probably skip to the end’ 

49. Line changed to: ‘The end? Very well. I came to realise that I could 
count myself the king of an infinite universe, were it not for my bad dreams. 
That there was more in heaven and on Skaro than was ever dreamt of in your 
Philosophy, Doctor’ 

50. Line changed to: ‘Good night, sweet prince — I'm off to get that cup of 


tea. This alpha matrix I’ve built is growing nicely - and you kee; ur hand 
off it. (SFX: door) Ah, hello, Mr Baynes’ 7 De 
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$1. Line changed to: ‘And this is the computer centre which coordinates 
aL life here in the Dome. Everything from air conditioning to the production 

es, 

8%. Line changed to: ‘They'd have to get through the walls of the Dome, 
first, and not even a battlecruiser could do that. Then the computer complex 
itself is built like a fortress, ands completely self-contained, with its own 
kitchens, communications centre, water supply — even an emergency medical 
centre.’ 

83. Added dialogue — DOCTOR: ‘Hello, Kimberley’ 

84. Line changed to: ‘Aad so what's he up to? Hang on — Baynes is coming 
back. (Loudly) I see — so that would explain why the K13 processor has been 
used, rather than the cheaper L4-11. 

88. This line was moved to within the next one: 

DAVROS Mrs Baynes. 

LORRAINE Davros. Come in. 

DAVROS It is you I have to thank for my recovery. 

86. Line changed to: ‘Centuries have passed. Historians have returned to 
the subject of the Daleks with new perspectives. The old prejudices have been 
stripped away. We now appreciate that there was much to admire about the 
Daleks and their creator’ 

87. Line changed to: ‘And everyone thinks like this?’ 

58. Line changed to: ‘Ah. Your husband tells me there is no such thing as 
a free lunch. So what is expected of me?’ 

89. Line changed to: ‘We know so little about you, but what we do know 
is inspirational. In the entire history of this galaxy, there have been few to 
Match you in the fields of leadership, science, ambition. And to do that from 
such a world as Skaro...’ 

60. Line changed to: ‘We humans don’t have much information about 
Skaro - few who have been there have ever returned. I have some 
photographs. Here.” 

61. Line changed to: ‘Ithought one of your fields of research was rocketry’ 

62. Line changed to: ‘Ofeeurse. No one doubts that. But we are all shaped 
by our past, aren't we? And we know so little of yours” 

63. Line changed to: ‘Indeed’ 

64. Line changed to: ‘It is to your liking? If not, I will have it replaced 
and we can - ' 

65. Line changed to: ‘Before then. Wait. (Beat) I got you!’ 

66. Line changed to: ‘Precisely. But there are still some animals. Like that 
rodent. Now, whers’s it gone?’ 

67. Line changed to: ‘We knew that. We fought because the only 
alternative was extermination. Our only tactic was to commit genocide before 
the accursed enemy did. But do I know why the war started, or who fired the 
first shot? The Kaled historians said it was the Thals. The Thal historians said 
it was the Kaleds.’ 

68. Line changed to: “You think he will try and kill you?’ 

69. Line changed to: ‘No, that is not his way. He confines, he limits, he 
imprisons. He sets traps. (Laughs) He would have caught that rodent.’ 

70. Line changed to: ‘Ancient history, Doctor. And the collapse of Earth's 
ecosystem is what forced us out into the stars, out into the galaxy. Our way 
was best. We prevailed.” 

71. Line changed to: ‘He'll destroy you, Mr Baynes. He’ll take out your 
eyes and then he'll come back for the sockets. And he’ll laugh as he does it. 
Watch yourself, protect yourself, and you might just make it out alive. Now... 

I’ve got work to do. Oh, don’t worry — the lecture's over. I won't tell you again. 
If you're as savvy as you say you are, I won't need to’ 
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72. Line changed to: ‘We all read your news service here, you know. 
That’s the truth, we all know it? 

73. Line changed to: ‘That was the deal, Mp-Baynes’ 

74. Line changed to: ‘Why... yes.’ , 

78. Line changed to: ‘Relax. He said he'd be here — he’s not even late, yet. 

76, Line changed to: ‘Apparently he says he’s got an innovative aew 
strategy which will demonstrate radicalised thinking and shift the hunger 

aradigm.’ 
P 7%. Sina changed to: ‘(Normal voice, but over distorting Tannoy) Soldiers 
of the Kaled Nation, this has been a day of great victory. Not only over the 
Thals, but over the enemy within. On the very day our forces destroyed the 
entire Thal navy, using a secret weapon of my devising, we have also crushed 
a ring... a spy ring here in Kaled City. Amd these are the traitors —’ 

78. Line changed to: ‘Well, think about it - he’s capable of chemically 
inducing a form of enforced evolution, of creating an entire new race. He’s a 
geneticist and biologist of almost unparalleled skill.’ 

79. Line changed to: ‘No, of course not!’ 

80. Line changed to: ‘Ah, they've taken it off the line to have a look at 
it. Hold this. (Access panel flips off) There — look, look, they've been having 
a fiddle around inside its central processing unit. 

81. Line changed to: ‘I must have reactivated it somehow when I replaced 
that panel’ 


PART THREE 


82. ‘The reprise begins with DOCTOR’s ‘You threatened it...’ 

83. Line changed to: ‘Willis. Forget... forget it... forget I mentioned him’ 

84. Line changed to: ‘Hang on, I've got to take this. (To radio) Yeah?’ 

85. Line changed to: ‘Ah. I think it’s decided. Me. Well, you can’t fault its 
judgement’ 

86. Added dialogue - DOCTOR: ‘The robot’s or mine?’ 

87. Line changed to: ‘Oh, Mr Baynes. Thank you. But was it really 
necessary to destroy it?’ 

88. Scene 3.4 was deleted. 

89. Line changed to: ‘No, Mrs Baynes. It is lonely.’ Gary Russell: ‘I’ve known 
Wendy Padbury since the first Doctor Who convention she ever did, at a school in Wimbledon, 
where | interviewed her. We've been mates ever since and } really wanted to work with her. 
When the villains season started up, it was a toss-up between this role and Sentia in Omega, 
but i think this was better suited to Wendy. Also, it meant she could work with Colin as 
opposed to for him, Wendy being Colin's agent!” 

90. Line changed to: ‘I am your personal organiser. I was inserted into 
your imper ear while you slept.’ 

91. Line changed to: ‘Darling I...oh, good day, Davros. Lorraine, I’ve run 
all that information you found about the Doctor through the human resources 
computer. It recommends that we keep him on, but we withdraw some 
privileges’ 

92. Line changed to: ‘Well, there’s the hangar. If they find the interceptor, 
they'll know it was us. They’ll be able to tell’ 

93. Line changed to: ‘Does it?’ 

94. Line changed to: ‘Yes, yes, you’re right. (Beat) Could I have some 
breakfast, now?’ 

95. Line changed to: ‘This is Arnold Baynes, the —’ 

96. Line changed to: ‘Baynes — it was Davros, I know it? 

97. Line changed to: ‘I don’t know that yet. The whole point is to push 
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out into uncharted territory. To stretch the envelope. To think the 
unthinkable.’ 

98. Line changed to: ‘Well, if you want the unthinkable, hiring Davros was 
a step in the right direction. He's not changed, Baynes, he's not capable of 
approaching a problem with an open mind. You'll see.’ 

99. Line changed to: ‘I see, amd presumably you haven’t found that 
evidence?’ 

100. Line changed to: ‘What? It's... ae. 

101. Line changed to: ‘No, it's not armed,’ 

102. Line changed to: ‘He will indeed. At which point you tell him that a 
mining charge would be designed to minimise the blast effect. But this device 
is a powerful explosive - and its main purpose is to spread radiation over a 
wide area’ 

103. Line changed to: ‘Okeay—New-why-—did-you-sive-me-this? What do you 
want in return?’ 

104. Deleted dialogue — DAVROS: 

| The scene then cuts immediately to Scene 3.11, with the 
dialogue continuous. 

108. Scene 3.10 is deleted. 

106. Line changed to: ‘Er, 76s! 

107. Deleted dialogue — WILLIS: ‘¥ew-weuld?’ Gary Russell: ‘Like Katarina, Eddie 
de Oliviera auditioned for us and | thought the role of an enthusiastic journalist with a 
decidedly amoral streak was spot on for him.‘ 

108. Line changed to: ‘¥es-—Me Baynes is clearly one of the lucky ones. Yet 
there are citizens of other planets dying from disease?’ 

109. Line changed to: ‘Disease which human scientists have cured?’ 

110. Line changed to: ‘Oh, I’m sure they have. But the corporations have 
bought them off. Or had them killed. That is what absolute rulers do.’ 

111. Line changed to: 'I have the means to destroy them. 

112. Deleted dialogue — WILLIS: ‘Wel—sert-ef-Fho-basies. The following 
line is also cut. 

113. Line changed to: ‘Ah, yes. And if you knew the outcome of each race 
beforehand, would that be gambling? (Beat) I can predict the stock market. 

114. Line changed to: ‘I will do it. But I need your help. This disk contains 
the equation, how the equation was devised, and a simple program that will 
run on even a household computer. Your job is to disseminate this information 
— your news channel will run the equation.’ 

115. Line changed to: ‘No, the entire galactic economy will switch to a war 
footing. Criminals and undesirables will be put to work as labourers, those 
with particular aptitudes will form the elite, 

Phese-in-the-middie; the citizens will provide a workforce. The women will 

produce and rear children, the men will work in new factories and in the 

armies, and all surplus production capacity will go into armaments — 

116. Line changed to: 'Mr Wilis, you are intelligent. a and resourceful and I 
had hoped you would be in my new elite — sa p 
suffer-e-retherdifforentfate. Please don't disappoint me. 

117. Line changed to: ‘(Radio FX) No. iekt-yeu. Isn't he in the workshop?’ 

118. This line and the following four changed to: 

WILLIS Doctor, I have to talk to you, but not in the Dome. They can 
see us. You come down here. I’m in the mines. (SFX: Radio bleep) 

119. Line changed to: ‘Excellent. Ah, we appear to have arrived. Proceed. 
I will meet with you in a minute or two — I have business to attend to first.’ 

120. Line changed to: ‘(To DAVROS) My husband has been looking for you. 
As you weren't in the workshop er-with-me- I thought you'd be heading here. 

121. Line changed to: ‘How... did...? 
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122. Line changed to: ‘I imagine that what unites the humans, the Kaleds 
and the Thais is pride in the birth of a new child. The hope, but also the fear 
that something will go wrong. Nothing went wrong, as far as I was concerned. 
But -° 

123. Line changed to: ‘This Shan. Was she... was she one of the mothers?’ 

124. Line changed to: ‘I am not a Dalek. My life-support system perfectly 
regulates my body's functions. If I feel cold, it warms me. If I feel hunger or 
tiredness, it neutralises them. At their root, all emotions are simple chemical 
responses. Fear, anger, jealousy. All can be regulated.’ Gary Russell: ‘What can one 
say about Terry Molloy’ performance here as Davros? For me, however good he was on telly, 
this play tops anything he did back in the eighties. Davros, the play, i'm not afraid to say, is 
my personal favourite of everything Big Finish has done to date. Script, acting, post- 
production, cover art — everything comes together, and it really revolves around Terry's 
presence. | first met him in 1983 while he was making Resurrection of the Daleks, when I 
interviewed him for Doctor Who Magazine. We met up again briefly when he appeared, sans 
make-up, in Attack of the Cybermen and at odd conventions over the years. Top man.’ 

128. This line and the following were swapped, DOCTOR's ‘Willis?’ coming 
first. Gary Russell: ‘And you know what? if Terry steals the show, he’s given a damn 
chase by Colin Baker. Colins never not given — indeed | don’t think he’s capable of failing to 
give — a hundred per cent of himself to these audio plays. He recognised immediately that for 
once, the Doctor wasn’t the star of the story and played it accordingly. To be frank, Davros has 
the best lines in this, but Colin made darn sure that the good ones the Doctor had were played 
to perfection. The teamwork between Colin and Terry meant that when | decided to do another 
Davros play, there was no doubt it would be a Sixth Doctor story. Being in studio with these 
two guys was simply too much fun to pass over.’ 

126. Line changed to: ‘He couldn't even if he tried. I’ve got a few tricks up 
my sleeve, you know. And trading accusations isn’t evidence, Willis.’ 

127. Line changed to: ‘Sir, I have done nothing illegal, Geerdinates Davres. 
More to the point I have done absolutely nothing wrong’ 

128. Line changed to: ‘Well, that’s what you told me, yes. But you also said 
she was beautiful, that you admired her. That her mind rivalled your own. It’s 
the job of the historian to see the motivations and forces that drive events. 
Perhaps I see what you cannot. 

129. Line changed to: ‘No, no. She was no threat to you.’ 

180. Line changed to: ‘Not if you - ' 

131. Line changed to: ‘Shan. If you had your time again, would you go 
back and save her?’ 

È TA Line changed to: ‘But your nightmares. Your guilt. The shame you’ve 
felt.” 

183. Line changed to: ‘Oh, he can imagine it, all right. That’s what he’s 
always wanted.’ 

134, Line changed to: ‘(Radio) I hate to interrupt this fascinating 
conversation’ 

138. This line, and the following, changed to: 

DOCTOR Hand me that. See, look, here? Trigger. 
WILLIS Oh. 
DOCTOR There, you’ve learned something new today’ 

186. During post-production, Part Three and Part Four were edited 
together to form a new double-length Part Two. Therefore, Scene 4.1 follows 
on directly from Scene 3.23. 


PART FOUR 


137. This line, and the following four, changed to: 
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KIM (Shocked) I... 

DAVROS Do itl 

KIM Yes... (Background, PA system) All personnel in the 
computer centre are to evacuate to the main Dome. Please listen to your 
earpieces for further instructions. 

DAVROS Mrs Baynes, contro] yourself. 

LORRAINE (Even more shocked) You killed them. 

DAVROS Yes. Do not worry, Mrs Baynes, I won't kill you. 

Gary Russell: ‘Poor Ruth Sillers — I think she only had a couple of days’ notice that she was 
playing this part. | originally cast another young lady, but at the last minute her agent rang 
and explained that she'd been offered a fab theatre tour and would | mind releasing her from 
her contract and, by the way, what about Ruth as a replacement. | listened to her voice CD 
and was immediately pleased. | think Ruth was a bit daunted by the wacky Doctor Who world 
she found herself in but she quickly understood what we were all about and gave a sterling 
performance, particularly her final couple of scenes with Davros aboard the shuttlecroft.‘ 

138. Line changed to: ‘You have always understood me. It is thanks to you 
and your vision that I am here. When I fulfil my destiny, it will be with you 
at my side. History is written by the winning side, Mrs Baynes - you can 
write my history’ The next three lines are then cut. 


be safe in here.” 

140. Line changed to: ‘No need to worry, I do. So, you’re making me Acting 
Chief Executive Officer of this corporation?’ 

141. Deleted dialogue — KIM: 

142. Line changed to: ‘You have to warn "the people to leave the Dome. 
What purpose would their deaths serve?’ 

143. Line changed to: ‘GalimoLorpaime. I serve you, Davros. 

144. Line changed to: ‘Good. Weuld-yeutikete-weteh?’ The following three 
lines are also cut. 

145. Line changed to: ‘Yes. You may leave’ 

146, Line changed to: ‘Heh. You know what the irony is? If you and the 
Doctor hadn't sabotaged that robot, they could have sent it, and it would have 
survived ~ and it was smart enough to get down here and get us out. We had 
fifty of them, ready to go - but they’re deactivated’ 

147. Scene 4.4 was deleted. 

148. Line changed to: ‘(Aggravated) Oh, shut up! Please, shut up! I do 
know all this. If you can't help, then shut up!’ 

149. Line changed to: ‘I am currently unable to call for help. In the absence 
of any new information I shall play soothing music’ 

180. Line changed to: ‘(He scrabbies around and hoists himself up with 
some exertion) Come on. Phew. Made it. (Breathes deeply for a second, then:) 
Now, please shut up! What are the radiation levels like?’ 

181. Line changed to: ‘We must be able to reprogram it.’ 

182. Line changed to: ‘The explosion burst my eardrums, seared off most 
of the nerves in my skin, destroyed my sense of emel-and hearing’ 

183. Line changed to: ‘A few minutes at the most.’ 

184. Line changed to: ‘Oh, please shut up.’ 

188. Line changed to: ‘No. I think it'll be another ten minutes or so’ 

186. Line changed to: ‘Sell high, buy low, Mrs Baynes. The first rule of the 
stock market. TAI shares are at a record price — by the end of the week, as 
my program spreads like a virus, there will be no yen system. Shares 
will become worthless, money- beth—eleetrenie paper willbe 
meaningless. And I will be the only one placed to take oars! 
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187. Line changed to: ‘But, do not worry - there will always be a place in 
my organisation for a loyal servant. You are a loyal servant, I take it?’ 

158. Deleted dialogue - DOCTOR: ‘Wait—Yeu-de—seothet_sunlight?’ The 
following line is also cut. 

189. Line changed to: ‘He'll want her around, esyway. He thinks he's 
making history — he'll want someone to record the moment.’ 

160. Scene 4.10 was deleted. 

161. Line changed to: ‘No, no. Wait — I have the disk here’ 

162. The two halves to the DOCTOR’s line were changed to: 

DOCTOR Baynes, just wait @ — 
Door. 
DOCTOR (Beat) - a moment. 

163. Line changed to: ‘Galt still haven’t managed to...’ 

164. Line changed to: ‘(Spiutters) Doctor? No. You're dead. Baynes is 
wrong. I killed you. (Quickly recovers) Of course. I survived a nuclear 
explosion. I should not be surprised that you have.’ 

168. Line changed to: ‘Oh, very good, Davros. You should be a stand-up 
comedian. (Beat) No offence. Just one thing..." 

166. Line changed to: ‘You're right. But... wel - ° 

167. Line changed to: ‘Don’t take another step or this young lady dies. It’s 
a poison injector, Doctor. A Kaled projectile device for killing terminally ill 
patients. 1 was handed it a long time ago. I never used it on myself, but E kept 
it with me. I have never forgotten.’ 

168. Line changed to: ‘Then if you would precede me to the lifts. (Savage) 
Not one step, Doctor. (Beat) Oh, and Doctor - Baynes wasn’t answering your 
question. He was answering mine’ 

169. Deleted dialogue — DOCTOR: 'ER?' 

170. Line changed to: ‘Soon the whole galaxy will bend to my will’ 
alee Line changed to: ‘Er... yes. Thankfully it’s been quiet for a while, 

172. Line changed to: ‘I wonder, at what frequency does a Time Lord's 
brain liquefy? It’s a while since I’ve had the chance to do some practical 
scientific research.’ 

173. Line changed to: ‘Radio, over this) Davros, there’s no escape, you are 
merely postponing - ' 

174. Deleted dialogue - DOCTOR: ‘Mps-Baynes_getdewn!’ 

175. Line changed to: ‘This plese is hardly the safest place to work’ 

176. Line changed to: ‘My hand? Ow! 

177. Line changed to: “There are a few universal truths, Mrs Baynes - and 
one of them is that every computer needs a good kicking from time to time’ 

178. Line changed to: ‘Dazem-yex, Doctor, I’m not beaten yet’ 

179. Line changed to: ‘I know, I know... I’m —-’ 

180. Line changed to: ‘No, no, no. There’s no need for — ° 

181. Line changed to: ‘(Radio) Oh... Kim.’ 

182. Line changed to: ‘Wait-Ne. If this ship is pointing at the planet when 
the hyperdrive fires... No! Come back! Shan! Come back! (Sereams)' 

183, Line changed | to: ‘You? You are responsible for this, Mrs Baynes. You 


revved Davros, it was your admiration for that vile creature that started all 
E? 
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MASTER 
By Joseph Lidster 


A man who kills because of motives can be questioned, A man who kills 
because he ts ili can be certainly belped. A man who kills because... 
well, because be was born, fated even, to be evil... weil, that is a true 
tragedy in itself. 

The Doctor, Master Part Two 


In May 2002, a couple of weeks after the recording of my first Big Finish Doctor 
Who play, The Rapture, I received a phone call from producer Gary Russell. He 
wanted to know if I'd be interested in pitching another script - specifically, a 
character-based story about the Doctor and his arch-enemy, the Master. Of course, I 
immediately said yes. 

And then, as the call ended, I began to worry. How do you write a character-based 
play about someone with no apparent motive or reason? The Master has always had 
some obvious, outward characteristics, but I didn't want to write four episodes of 
he and the Doctor having a ‘grudging respect’ for each other, 

Davros has a history. We may not agree with his beliefs but we can understand 
them. Omega has a back-story. We may not agree with how he acts but we can 
understand him. The Master? Sometimes he wants to rule the universe; sometimes 
he wants to destroy it. Sometimes he wants to change the history of the planet 
Earth; sometimes he just wants to set traps for the Doctor. He’s appeared in the 
original television series, in novels, in comics and in a previous audio adventure and 
yet has never seemed to be consistent in what he wants to achieve. 


The character of the Master was created by Barry Letts and Terrance Dicks and first 
appeared in Doctor Who in the 1971 adventure Terror of the Autons. Letts and 
Dicks wanted to create a Moriarty figure for the Doctor to fight. Like the Doctor, he 
was a renegade Time Lord but, unlike the Doctor, he was Evil. Evil with a capital 
E. The original character outline described him as sinister and charming and with 
‘a vested interest in chaos and misrule’. 

Why? We don’t know. What does he want to do when all has become chaos? We 
don't know. Letts and Dicks were so pleased with their creation that writers were 
asked to incorporate him into every story of the 1971 season. He soon became a 
familiar figure and, years later, when producer John Nathan-Turner wanted to help 
the audience cope with the transition of lead actor from Tom Baker to Peter 
Davison, the character was reintroduced. Years later again, when the Master 
proved to be popular in the audio adventure Dust Breeding, Gary Russell emailed 
me to ask if I could incorporate the character into The Rapture (an idea swiftly 
dropped, thankfully). 

It seemed to be a rare occurrence for a writer to sit down and think to 
themselves, I'd like to write a story about the Master’ So, how was I going to be able 
to explore his character and specifically his relationship with the Doctor? Luckily 
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for me, fellow Big Finish writer Cavan Scott had already pitched an idea. Gary. 
though, decided that he wanted Cav (and his co-writer Mark Wright) to instead 
work on The Church and The Crown. But he also wanted to keep the basic element 
of Cav’s proposal - that the Master had amnesia - so sent me an email on 8 May. 

‘A writer has sent me two ideas, he said, without revealing who that writer was. 
‘I've gone with the other, but he suggested this one about the post-Dust Breeding 
Master. I won't send you what he sent me because I don’t think you need to see 
that. But I will send you my reply as it sets up the salient points’ 

Gary’s email to Cav was as follows: 


Thought some more about this. Might be nice if we arrive in the story after a 
disaster. The Doctor gets enough clues that it's the Master (maybe the Master has 
been leading him on a merry trail through the cosmos) but finds him 
hospitalised. No one knows he’s the culprit and the Master is amnesiac. 

Then the authorities do pin the blame on him but the Doctor discovers the 
Master is actually innocent of whatever they say he did and is forced to team up 
with, and defend, his old foe. The Master has no idea who the Doctor is and we 
see, and the Doctor sees, his old friend re-emerge but the Master just sees the 
Doctor as a nice guy - he’s completely amnesiac. 

The story carries on and, at the end, two things happen.The Doctor learns that 
there is something on whatever planet/space station/whatever they are on (not 
Earth, by the way) that can restore the life energies to the Master (his body is 
actually decaying rapidiy now ~ the incidents of Dust Breeding have accelerated 
his molecular dispersal or something). This will ‘re-store’ him (not a pure 
regeneration but like the Source in The Keeper of Traken it'll enable him to find 
‘a new body at last’) and return his memory.The Doctor must face the quandary 
- save the Master and thus return his memory and dark personality, or let him die 
a not very dignified but perhaps happier death. Maybe the Master has become a 
folk hero to the people on the planet. The Doctor never lets on that it was all the 
Master's fault in the first place, even if the specific was someone else. The Doctor 
should leave the planet before the Master decides, leaving his old/new friend to 
ponder. We end on the Master weighing up the life he knows now, popular, 
likeable but dying, with the life he’s been told about, evil, cruel, dangerous but 
now with a potential new life cycle. Like the Doctor, we don’t see the answer. 
Unlike the Doctor, we know that at some point he will make that decision 


Gary said he was looking for a ‘good two-hander (plus supporting characters)’ that 
focused on ‘the fact that the Doctor is instinctively biased toward the Master and 
has a hard time reconciling his feelings with this new guy who he, and everyone 
else, really rather likes’. 

His email ended with him saying that he thought I might enjoy the challenge of 
this because it needed to be a character-based rather than an action-based 
adventure. 

‘Of course; he added, ‘there needs to be a good strong Doctor Who story at the 
back of it all, but don’t over-complicate it. This is the main thrust. Oh, and the story 
is just to be called Master: 

The first thing I decided was that I wanted to make the Master scary. The 
reason he was used so often in the television series was because the audience 
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‘knew’ he was evil. The writer didn’t need to waste time establishing who he was - 
he wore black, had a beard of evil, a sinister laugh and he killed people. The Master 
should be terrifying. He has killed millions of people and destroyed thousands of 
worlds.And he finds it funny. If you were Tegan or Nyssa what would your reaction 
be to what he had done to your family? You would become consumed with hatred 
and grief. 

Because Doctor Who was primarily an adventure series for children, though, they 
had a little cry about it then moved on. This dichotomy between what the Master 
was and how he was portrayed began to interest me. The reality of the Master 
(especially in the later years of the series) is that he’s a slightly nutty, pantomime 
villain. The concept of the Master, though, is this utterly terrifying, totally evil 
murderer. He should have been the most frightening character ever to have 
appeared in Doctor Who. In actuality he was a ‘jackanapes’ who the Doctor had a 
grudging respect for. The amnesia aspect of the story would allow me to show the 
Master at his most terrifying - by using the concept of the character rather than 
having him actually appear. 

The amnesia also meant that telling a character-based story about the Master 
didn't mean ] had to give a cod-psychological explanation for his behaviour. In the 
television series, he was a pantomime character aimed at children and didn't require 
motivation. This week he wants to rule the peoples of the universe! This week he 
wants to stop the Magna Carta being signed! Today, though, that isn't sufficient. 
Characters can no longer be good or evil: they have to have motives and reasons 
and childhoods and explanations for their behaviour. I didn’t want to reveal that his 
evil behaviour was because his mother never loved him. 

I did, however, want to give him some depth. | jotted down a few constants about 
him. He’s always alone. He always loses. He sits there laughing at his own jokes like 
a madman. And, every plan or scheme he has had has resulted in death for others. 
This was a side of him | wanted to explore. | did some research about serial killers, 
including reading a biography called The Shrine of jeffrey Dabmer by Brian 
Masters. It’s a very tragic story about how one man became a serial killer. It's easy 
to dismiss Dahmer as a monster, but he wasn’t. He was a real-life, living, breathing 
human being who, for some reason, convinced himself that it was perfectly 
acceptable to kill people 

The Master isn't a Dalek or a Cyberman. He’s a person - a person who has also 
decided that it is acceptable to kill others. Dahmer killed his first victim years before 
he became a serial killer. One explanation for his subsequent behaviour is that 
because he wasn’t caught for this first murder somewhere in his subconscious he 
convinced himself that it was acceptable to kill again. Of course it isn't that simple, 
but this became a major plot point in my story - the Doctor had to ensure that the 
amnesiac Master didn’t kill. If he killed just one person, it could send him down that 
path once more. 

I used this, and the whole concept of what the Master actually is (as opposed to 
how he is portrayed), as the basis for the story. It’s not about how terrifying the 
Master is, it’s about how terrifying it must be to be the Master. Imagine being unable 
to stop yourself being the most evil, vicious, cold, lonely figure the universe has ever 
seen. 

1 then began to develop the style of the play. At school, I had played Antonio 
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Salieri in a production of Peter Shaffer's Amadeus. Salieri is a man consumed by 
jealousy of Amadeus Mozart's musical ability. Again, he’s not a ‘monster’, but he is a 
man who feels justified in, eventually, committing murder. His motivation may be 
different, but he’s quite similar to the Master as he manipulates, seduces and charms 
all those around him.A year after appearing in the production, I was working on the 
till in Kwik Save when a customer said she recognised me. We couldn't remember 
having met but then she remembered. A year before, I'd given her child nightmares. 
This is what I wanted the Master to do (give people nightmares, that is, not work 
on a supermarket checkout). 

Amadeus is an amazing script. It’s dark and funny and dramatic but, most of all, 
it’s frightening because the audience is encouraged to empathise and identify with 
Salieri. He narrates the play and we follow his journey from a civilised, well-bred 
man to a murderer. I decided that I wanted to do something similar with Master. 
The lack of a companion for the Doctor already meant that it wouldn't be a 
traditional adventure. It meant I could either create a companion-substitute or try 
something different. I soon realised that I wanted the listener’s identification figure 
to be the amnesiac Master rather than the Doctor. It is his story. 

On a very basic level, our school production of Amadeus was successful because 
it had a classical feel. The characters speak in a poctic, very theatrical way. They 
have good dramatic speeches and monologues. I wanted to emulate this style 
because I wanted to write a play that would be very different to The Rapture. With 
The Rapture, | had attempted to write a very ‘realistic’ story, in content if not 
necessarily in its style. It has a clearly defined location. The characters’ dialogue is 
fairly naturalistic - they interrupt cach other, use colloquialisms, et cetera. It had 
been my attempt to write a very fast-moving, modern Doctor Who play. It was 
Doctor Who for the Hollyoaks/MTV generation. 

Master, I wanted to be small-scale and intimate. I wanted it to be a stage play. 


I wrote the treatment (then called The Master, sce pp390-401) and was 
commissioned in June. Gary did have reservations about the ending, feeling that the 
appearance and behaviour of the Scordatura creature was ‘very Space: 1999’ ,which, 
obviously, didn’t fit in with the intended style of the production. As I wrote the 
script, I changed much of Episodes Three and Four. Instead of the Doctor finding 
the Master's TARDIS, I had all the characters being influenced by the Master’s 
telepathic abilities as he tried to escape from his own shattered mind. The end of 
Episode Three still featured John attempting to kill Victor. This released a burst of 
psychic energy which then caused every character to give in to their own ‘Master’. 
The cliffhanger of Episode Three became: 


SFX: JOHN’s vicious assault continues as the heartbeat and clock 
increase in speed. 


THE DOCTOR Come on, Jacqueline! We have to stop John! 
JACQUELINE Bees Cart 

THE DOCTOR Jacqueline! If he kills Victor, then he will 
become the Master once more! One death, that’s all it takes! 
JACQUELINE But... he’s doing this for me? Doctor, don't you 


understand? He loves me! 
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THE DOCTOR John! Please! Whats happening to you all? 
You're giving in... (Suddenly realises) You’re all giving into your 
Dominus! Don’t you understand? You're ail giving into your dark 
sides! You are... we are civilised people! 


JACQUELINE (Starting to laugh) Civilisation be damned, 
Doctor. 
THE DOCTOR Nol I won’t let this happen! I won’t give in! I 


won't let you all give in! Look into my eyes! (Quietly) Look into my 
eyes, all of you. 

VICTOR (Sereams) I'm sorry! 

JOHN (Screams) Just die! 

SFX: The ticking and the heartbeat are at an almost-impossible 
speed now as the clock starts chiming — suddenly a dark, twisted 
version of the ‘diary’ music from Episode One begins. 


THE MASTER (Voiceover) And so, I am created! My day has 
dawned! I am your Dominus and you will give in to me! 
JACQUELINE CShrieks in ecstasy) I love you John Smith! 
THE DOCTOR You can’t love him! Look into my eyes! I am 
the Doctor and you will obey me! 

THE MASTER (Laughing) Now you weren’t expecting that 


now, were you? And so the people of Perfugium - the monied 
patrons of the Jury Inn and the stinking beggars on the 
Unterstrasse, the doctors at the Sanatorium and the traders at the 
daily market, all, (Shouts defiantly) all at last, with one defiant 
shout, smash through the glass cage of repressive Civilisation and 
all, all give into their Dominus and proclaim with one voice: 

THE ENTIRE TOWN OF PERFUGIUM (Shouts) We will obey our 
Dominus! 

THE DOCTOR (Quietly) I am the Master and you will obey 
me! 

Closing theme music. 


Which was nice. There were two problems though. Firstly, this meant that the 
Master was behind it all along which was something 1 didn't want. The main 
problem that soon became evident, though, was that this was writing Doctor John 
Smith out of his own story. This scene was followed by Jacqueline knocking out the 
Master with a chair and all the characters making a trip into his mind to try and save 
John, which is incredibly weak and a bit of a dramatic cop-out. 

The scenes inside the Master’s mind were fun but the story was rapidly becoming 
a traditional Doctor Who adventure story. Both Gary and I agreed that Episode Four 
needed a great deal of work. However I was gradually realising that there was an 
inherent structural problem. My main character, the audience identification figure, 
was confined to a bed for most of Episode Three and then disappeared for most of 
the final episode as we suddenly became involved in the Doctor's investigation. 

In short, I was making a very similar mistake to one that I felt 1 had made with 
The Rapture. 

The first two episodes of The Rapture are what I wanted to write. They feature a 
group of characters involved in a Doctor Who plot which is told in a very stylised, 
almost hallucinatory way. From the opening of the third episode, however, the 
style turns into traditional, television-style Doctor Who. Sound designer David 
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Darlington (who would coincidentally go on to create the beautiful score for 
Master) suggested that I read a book called Story by Robert McKee. 

McKee discusses many elements of screenwriting, including ‘Single Versus 
Multiple Protagonists’. Master is a Single Protagonist story. It is about the struggle 
between Doctor John Smith's fear of what he was and his desperation to know. The 
Doctor, Jacqueline, Victor and the Master all contribute to bis story. The story is 
not about them. The scene that highlighted the mistake 1 was making was Scene 
35. It featured the characters of Utterson and Enfield (two secondary characters 
who acted as a chorus) discussing the fire that has injured Doctor Smith. Utterson 
tells the story of how he met someone who told him about how they had overheard 
that Doctor Smith must be responsible for the fire. The whole scene is told through 
fast-cutting flashbacks to the various people telling the story and introduced five 
new characters who only ever appeared in this particular scene. It was both 
representative of my moving from a Single to a Multiple Protagonist story (the story 
then became about the Doctor, Jacqueline and Victor fighting the Master to save 
John) and also of my own discontent with the way the plot was developing. I didn’t 
want to write Doctor Who ‘like what it was on the telly’. I wanted to write audio 
drama, using the medium to its full advantage. By halfway through Episode Three, I 
realised I wasn't doing this and was therefore finding myself writing scenes like 
Scene 35. 

So, I panicked. Then. I locked myself away and thought about what I could do. 
The more | thought about it, the more I realised that the problems stemmed from 
the end of Episode Two - from when John is injured in the fire. This didn't just need 
a new draft: it needed a whole new storyline and structure. The most important 
aspects of the story were that it was to be Doctor John Smith's story, that it was to 
be minimalist and theatrical in its approach and that it was to be very dark and very 
scary. | realised that a major problem in the original storyline was that I was trying 
to have John’s story impact on the society around him. This meant the play was 
losing its dark. nightmarish quality. To stop this happening, | decided that the entire 


MASTER 
Character biography 


With each copy of the script 
sent out to the cast was the 
following introduction, written 
by producerfdirector Gary 
Russell, to the play’s 
eponymous character... 


THE MASTER - renegade 
Time Lord who studied with 
the Doctor at the Time Lord 
Academy (apparently 
getting better grades than 
the Doctor). He gloried in 


chaos and destruction, and 
sought ultimate control of 
the universe. He led a 
dangerous life and, having 
reached his twelfth and 
final regeneration, turned 
into a decaying corpse. He 
was dying when Chancellor 
Goth found him hiding on 
Tersurus. The Master 
promised Goth power and 
convinced the Chancellor to 
secretly bring him to 


Gallifrey. There, he helped 
Goth assassinate the 
President and frame the 
Fourth Doctor for the 
murder. But what he really 
wanted was access to the 
unlimited energy of the Eye 
of Harmony to boost-start a 
new regeneration cycle. He 
was thwarted by the Doctor, 
but managed to steal 
enough energy to prolong 
his life and escape. 


plot should take place in John’s house and on one night. I decided to keep the 
characters of Jacqueline and Victor but felt that John’s love for Jacqueline should 
face another barrier and that she and Victor should be married. I decided that the 
story could still have the narration framing-device but that it should actually be a 
story in itself. I then decided that I didn’t want the character of the Master to appear 
in the story at all. 

I was very aware that Master was going to be the third play in a trilogy - after 
Omega and Davros ~ and so was keen to ensure that it would be as different as 
possible from the previous two releases. I had no idea what Nev and Lance's scripts 
would be like, but the one thing I was sure about was that they would have, 
respectively, Omega and Davros in them. I was writing a play that was about how 
scary it would be to be the Master and about how frightening the actual concept of 
the character is as opposed to the realisation. Therefore, 1] decided that I didn't need 
the character to appear in it at all. Having the Master appear at the Episode Three 
cliffhanger was very obvious and therefore something 1 didn’t want to do. This left 
me with a problem - if the Master wasn't going to appear. who would be the villain? 
Who would John Smith have to fight? And, again, 1 thought back to my original list of 
constants for the Master's character. Everywhere he went, every mad scheme he had, 
he always caused death. It's a horror story so I couldn't just have an alien tum up at 
the end of Episode Three. | was already using the idea of the Doctor being in some 
respects the villain of the story so he could be working with somebody. [ was using 
the idea that, because the Master killed once that, like Dahmer, this would enable him 
to kill again without conscience in later life. The Master is Death's servant! 

I quickly plotted out a new storyline and phoned Gary. I think he could tell that 
1 was suddenly much more excited about the script and that 1 knew I could make 
it work, so he told me to go for it. 

Surprisingly, the script then pretty much wrote itself. The limits ] placed on myself 

in setting, time frame, and the fact that I still wanted Episode Two to feature just the 
Doctor and Doctor John Smith, meant that I didn’t have any opportunity to deviate 
from the story I wanted to tell. I decided that by having the Doctor narrate the story. 
I could afford not to have him in Episode One. This meant that the cliffhanger that 
would traditionally be the Master making his appearance to disrupt the Doctor's life 
could be inverted. 1 could show Doctor Smith's happy life, with indications that 
something is amiss, which is then destroyed by the arrival of the Doctor. 


A programme which scared me as a child was the BBC production Ghostwatch.A 
spoof documentary about a haunted house in suburbia, it caused a great deal of 
controversy when first broadcast in 1992, The effect it had on the viewing 
population was similar to that created by Orson Welles’s radio production of War 
of the Worlds in 1938. 

In 2002, Ghostwatch was finally released on DVD. I watched it as 1 was writing 
the new draft of Master, and found elements in it that I felt worked particularly well. 
One aspect that really makes it sinister is when the ghost appears in the background 
of a number of shots (reflected in a window, stood in front of a curtain, behind a 
crowd of people) but none of the other characters see it. It involves the audience 
in a way not often used in fiction. 1 wanted to write the aural equivalent of this and 
decided to have a ghost laughing and making threatening noises throughout 
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Episodes One and Two - but for it not to be commented on by the characters. I 
really wanted the atmosphere to unnerve the listener, even if they wouldn't know 
what it was that was actually scaring them. 

I was always thinking about how Master would work as an audio and horror 
experience. In many scenes, the tension comes from the dialogue and sound effects 
building up and slowly intensifying... until suddenly something happens.The ouija 
board with the slow breathing and glass moving, the Doctor telling the story of 
Torvic’s death, the Doctor telling John to kill Jacqueline - I was constantly trying to 
increase the intensity of what was happening. There is a constant beat throughout 
Episodes One toThree - a clock ticking, a tap dripping, footsteps, a heartbeat. Again, 
I wanted the listener to be completely unnerved, without them necessarily knowing 
why, when there’s suddenly silence before the Episode Three cliffhanger. I also 
wanted to really make use of the audio medium when the Doctor is telling the story 
of Torvic's murder. I didn't want a full flashback but for the scene to be almost 
musical. 1 wanted the Doctor's narration combined with the dreamlike, indistinct 
sounds of the children laughing before the sudden smashing of the skull to enhance 
the tragedy of the scene. 

A major aspect of the story that continued from the first draft was that we would 
be witnessing the stripping away of the characters’ civilised exteriors. They are all 
outwardly one thing but, from the opening line where Jade wishes that the bell 
would fall on to Victor's head, we can hear that inside they are something different. 
By the end of the story they have all been terrified back into being animalistic and 
instinctive. The poised and oh-so-civilised Jacqueline Schaeffer ends up screaming 
as she’s covered in the dead cat’s blood. I wanted the listener to experience that 
with the characters. I wanted the listener to be in the house with them. 

Td already worked out the back-story of the Master and the Doctor killing their 
childhood bully for a confrontation scene in the original draft. 1 felt that it needed 
to be more important to the plot and personifying Death meant I could do this. 
Victor is, of course, an anagram of Torvic - Torvic’s death ‘created’ the Master and. 
Victor's death will do the same again. I wanted ‘the Master’ to have been created out 
of the greatest tragedy possible. 

Many elements of the script were influenced by what was happening in my life 
and in the news at the time. The scene where John talks about killing a baby came 
from me holding my own niece (called Jade!) and realising just how fragile a baby 
is. Without wanting to be melodramatic, writing Master was a disturbing process in 
itself.1 would constantly be looking for anything dark and scary that I could use. 

The scene where John talks about discovering a burglar was based directly on my 
own experience. I came home from work and discovered that we'd been burgled. I 
was angrier about the mess that had been made of my own personal belongings 
than about anything that had been stolen. 1 phoned one of my housemates and she 
asked me if there was anyone clse in the house. The thought hadn't even occurred 
to me but, rather than sensibly leave the house and wait for the police, I felt my 
anger intensify. | stormed from room to room, shouting that if the burglar was still 
there that I would kill him. 1 wouldn’t have done, of course, but the animal emotion 

that awoke in me was quite terrifying. 

The conversation between Jacqueline, Victor and John about how we perceive 
the importance of someone's death as related to their social status and lifestyle 
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came from a number of gang-related kidnappings and murders that were happening 
in Ireland at the time. The newsreader would announce that a man had been shot 
dead. I would feel sorry for them. Then the newsreader would say that the victim 
was ‘known to the police’ and I'd immediately think that they weren't innocent so 
their death is not as tragic as I first thought. On a less disturbing note, the scene 
where Death says that the Doctor doesn’t mix his metaphors or play his spoons any 
more came about after Bang-Bang-a-Boom! was released and I suddenly felt really 
sorcy for putting that nice, happy Doctor through such a sad series of events. 

The character of the Doctor is very important in Master. 1 wanted to show the 
Seventh Doctor at his most compassionate. He goes through so much trauma, alt 
this for his oldest friend. John Smith is the Master untouched by Death. He’s not a 
blank cipher. He's still intelligent, manipulative and charming. As with all the 
characters, though, he’s fighting what he is inside, Death’s servant. 

The idea that the Master is Death's servant, while stemming from the fact that I 
didn’t want to give him a cod-psychological background (whatever motives I would 
have given him would never have concurred with everything he has done before), 
is also meant to work on a number of levels. The basic idea is that the Master, both 
in reality and in the fiction, was created to be evil. 1 was also thinking about the fact 
that my play was following on from two other character-based stories about villains 
who already had strong motivations. This, and the fact that these days every ‘bad 
guy’ has to have a motive, meant that I believed it would be a much more dramatic 
twist for the Master zot to have a reason or a motivation for being what he is. He is 
evil, even if he himself believes that he has motives 

In Episode Two, the Doctor and John discuss the various reasons why people who 
are seen as evil are what they are.As with most things in Master (the cat with its 
eyes glowing, the number of murders, the story of Sir Joseph Utterson, the Zagreus 
connection, the dinner knife), this acts as a red herring. The idea of him being 
Death’s servant also acts as an analogy for people like Dahmer. In one way, because 
of his first murder, he did belong to Death. Had Dahmer been caught or received 
help he might never have killed again. Had the Doctor tried to help his friend when 
he murdered Torvic, then the Master might never have been created, Of course, 

Death then reveals that it was actually the Doctor who killed Torvic. This was 
because | wanted the whole story to be open to interpretation. Is the whole story 
the Doctor’s nightmare as he blames himself for his friend’s descent into darkness? 
Or perhaps it is all as Death says and that the God of Time had already marked the 
Doctor as Her Champion so the Doctor betrayed his friend. The story is not meant 
to be a clear-cut, canonical, science fiction adventure to explain the motivation and 
beliefs of a 32-year-old character. It’s a tragic, nightmarish horror story about people 
and their struggle to overcome what they are inside 

Writing Master was a very different experience to The Rapture. In many ways, 
the story is very positive about what it is to be human. Despite their inherent 
weaknesses, despite their social chains, the characters are all trying to do what is 
right. The tragedy of the story is that they are all helpless and unable to stop what's 
happening, they’re unable to overcome what they are. It was a very depressing play 
to write and J would often find that I was scaring myself by having to explore some 
very dark ideas. I hope some of that darkness and fear came across in the finished 
piece. 
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MASTER 


By Joseph Lidster 
CAST 
THE DOCTOR Sylvester McCoy 
THE MASTER Geoffrey Beevers 
MAN Daniel Barzotti 
CHILD Joe Bassett 
JADE Charlie Hayes 
VICTOR SCHAEFFER Philip Madoc 


JACQUELINE SCHAEFFER Anne Ridler 


PART ONE 


SCENE 1: JOHN'S MIND. 
Silence. The following voices and sounds overlap each other. 


VOICE (Whispers) Can you hear me? (Sniggers) Killer! I know 
you can hear me! Murderer!' 

A cat squeals. 

VOICE (Whispers) Here, kitty-kitty! 

The cat squeals louder then cuts off. 

VOICE (Whispers) Destroyer! 

A woman screams. 

VOICE (Whispers) I'm in your head! 

The voices start to whisper ‘killer’, ‘murderer’ and ‘destroyer’ over and 
over again — starting off quiet, then getting faster and overlapping ~ then 
over the top of this... 


VOICE (Whispers loudly and harshly) I’m in your head! If you 
can hear me - you're going to die! 
JOHN (Shouts) No! No! NO! 


The whispering voices are loud and almost distorted as JOHN’s scream 
continues and all merge into... Music: Doctor Who theme — the scary 
whispering voices continue over the music. 


SCENE 2: INT. THE APARTMENT. 

The whispering voices merge into a slight hum of traffic and the sound 
of car horns. We can also hear the sounds of crowds cheering, but quiet, 
in the distance. After a while we hear a rifle cock. 


DOCTOR (Approaching, quietly) I can think of easier ways of 
making a living, you know.” 

MAN What? 

DOCTOR A man with your talents; your eye for detail, your vision. 
A watchmaker. A jeweller, perhaps. 

MAN What do you want? 

DOCTOR Or you could try keyhole surgery. But here you are now, 


ready and aimed. One tiny amount of pressure on the forefinger of your 

right hand... 

MAN One tiny amount of pressure... 

DOCTOR Of course, taking out a head of state isn’t small fry. Oh 

no. I mean, it takes skill, preparation, expertise. And someone, 

somewhere clearly recognises your talents. 

MAN Look, just who are you? 

DOCTOR See? Already, life has changed. Questions to be answered. 

You allowed yourself to be distracted. So me simply being here has 

onango: things, hasn’t it? Now, aren't you wondering who I am, why I’m 
ere? 

MAN You're a madman, aren't you! 

DOCTOR You're the one about to commit murder. I'm just here for 

the view. Actually, I wanted to tell you a story. 

MAN Not now if you don’t mind. I’m a bit busy. 
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DOCTOR The procession is still halfway down the Mall. You've got 
time to listen to me and then, if you want, still complete your mission. 
MAN Oh, I get it. You’re here to tell me that the person I’m 
going to kill, well, they’re not that bad really and life is worth living and 
all that — 

DOCTOR Well, let's see shall we? How about I sit down. I’ve my 
thermos here. We can have a cup of tea and I can tell you my story. Then, 
if you still want to fire your gun, you can. How does that sound? 

MAN Well... 

DOCTOR Yes? 

MAN Yes. 

They sit down. The DOCTOR unscrews the lid of the thermos and pours 4 
cup of tea, which he hands to the man. 

DOCTOR There you go. So... let me tell you my story. Well, it’s not 
really my story. It happened to a friend of mine. (Pauses as his voice 
becomes serious) A very old friend. 

The DOCTOR’s narration continues into the next scene uninterrupted as 
the SFX merge into... 


SCENE 3: INT. THE HALLWAY. 
Clocks ticking in an old house. 


DOCTOR (Voiceover) On the outer edges of an old town called 
Perfugium, sits an old house. And in that old house, sits an old man. And 
he sits. And he waits. He waits for the arrival of his— 

An old-fashioned doorbell rings. 

DOCTOR (Voiceover) And it sounds as if they have arrived. The old 
man waits in his study as his young maid- 

The bell rings again 

DOCTOR (Voiceover) - as his young maid leaves her cooking and 
with patience and a calm smile makes her way to the door to let in her 
master’s oldest friends. 

JADE (Rushing to the door quietly, muttering to herself, not in 
the least calm or patient) Yes, yes, I heard you. (Starts to pull back the 
bolts on the door) Hope you keep pulling the bell and it falls onto your- 
(Then suddenly politely as she opens the door) Inspector Schaeffer. Mrs 
Schaeffer. Please do come in. The Master is expecting you. 

VICTOR (Rushing in through the door. Full of bluster) Ah! Good 
evening to you, Jade! Mmm... what is that divine smell? 

JADE It’s stuffed venison, sir. May I take your coat, ma'am? 
JACQUELINE Yes. Thank you, Ja~* 

VICTOR (Interrupts) It smells exquisite! Jade, I swear the 
Empress herself doesn’t eat as well as your master. 

JADE takes their coats. 


JADE Oh, thank you, sir. Very good of you to say so. 

VICTOR Tm just saying it as it is, girl! 

JADE Well, if you'd like to follow me, sir, ma'am, the Master is 
waiting for you in his study. 

VICTOR Lead on, Jadel Lead on and we shall follow! (SFX: They 


start walking) I do hope he’s got the fire alight. It’s a bitter night out 
ere. 


JADE They do say there’s a storm coming, sir. 
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JACQUELINE A storm? 

VICTOR Don't worry, my love. I think we’ll be well protected from 
the elements in here. 

JACQUELINE I was more concerned about my- 

VICTOR (Interrupts) I think your street urchins will be able to 
take care of themselves for one night, my sweet. 

JACQUELINE (Through gritted teeth) Yes. Thank you, Vic- 


JADE Cinterrupts) Through here, sir, ma'am. 
She opens the door to the study and shows them through. 
JADE Sir. Your guests have arrived. 
JOHN (Chuckling) Victor! And my beautiful Jacqueline! How are 
you? 
He moves towards them (and us). 
JOHN Come in. Come in. Thank you, Jade. PI call you when 
we're ready to dine. 
JADE Very good, sir. 
She leaves, closing the door behind her. 
VICTOR John, you old rogue. How the devil are you? 
JOHN Not bad- 


JACQUELINE (interrupts) Oh, happy birthday, John! (She kisses him) 
We were worried you were going to cancel this evening's little get- 
together.° 

JOHN My dear! And miss out on a night of your companionship? 
Why ever would I do such a thing? 

JACQUELINE Well, you haven’t been at the Sanatorium for days! Have 
you been ill? 

JOHN Well I- 

JACQUELINE (Interrupts) Did you have a chill? You should wrap up 
warmer, you know! 


JOHN I am fine. (Laughs) Really, 1 am. I was a little out of sorts 
but I'm all the better for seeing you two. How are you both? 

VICTOR Muddling along, John. Muddling along. 

JOHN Where are my manners? Let me pour you both a drink. 
Wine? 


JACQUELINE Ooh, yes! Some of that delicious red you make yourself. 
JOHN Now let me just- 


VICTOR Cinterrupts) Just a small glass for Jacqueline. You know 
how... flighty she gets. 

JOHN Come on now, Victor. Tonight is a celebration. 

VICTOR (Interrupts) I think I know my wife best, thank you, 
Jobn. 

JOHN Of course, my apologies. 


He pours three glasses of wine. 

JOHN There you go. And there. 

JACQUELINE Let us drink a toast to our good friend, Doctor John 
Smith, on this, the night of his birthday! 

VICTOR And wishing you many more to come! 

They chink their glasses together and drink. 

JOHN Thank you both. We should also drink a toast to old 
Woolstencroft for departing this mortal coil and leaving me this huge 
house and thus the lifestyle to which I am rapidly becoming accustomed. 
They all laugh. 
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VICTOR And leaving you a wonderful maid. 


JOHN Jade? 

VICTOR She’s certainly a pretty young thing, Jonn. 

JOHN (Has obviously never considered JADE in this way) Yes, 
I suppose she probably is. I believe she has a young man in town. 
VICTOR Young men never have money or intelligence, though 


John. Perhaps you- 
JACQUELINE (Interrupts) Victor! 


VICTOR Ah... but she doesn't compare to my sweet and charitable 
Jacqueline. f 
JOHN (Quietly) No... (Louder) So you like what T've done with 


the study? I've tried to make it a little more homely. I’m afraid old 
Woolstencroft had an unhealthy obsession with darkness. 

JACQUELINE Ob, but it’s a wonderful house! So old. Well, apart from 
the curse!® 


JOHN Ah, yes, the curse! 

VICTOR Curse? 

JOHN The curse! Your beloved wife told me all about it! Bit of a 
family- 

VICTOR (Interrupts with a hint of jealously) When? 

JOHN Oh... ah, just after I inherited the place. 

JACQUELINE You tell him, John. 

JOHN Well, you know how Jacqueline’s ancestors, the Uttersons, 
founded Perfugium many years ago? 

VICTOR How could I forget? Her mother reminds me every time 


we meet. (Shrill voice) ‘You've married into the Founding Family, Victor. 
Moved up the social scale now. 

They laugh. 

JOHN Well, the Uttersons were said to be a devout, disciplined 
family. Well... most of them. One of them, Sir Joseph Utterson was, I 
believe, the black sheep of the family. A gambling drunk, he was said to 
cavort with whores and beggars. His family shunned him, so he built 
himself this house and continued his life of debauchery within these 
walls. 

VICTOR Debauchery, eh? Doesn’t sound that bad! 

JOHN Ah, but then one night he went too far. He procured 
himself a young girl, plied her with brandy and absinthe, believing her to 
be one of his ladies of the night. Only she wasn’t. And... during their 
‘night of wickedness’ she died. Her father, seeking revenge, slaughtered 
Sir Joseph and all his servants- 

VICTOR (Interrupts) And placed a curse on the house that 
whoever lived here would meet a similar fate? 

JACQUELINE (Claps her hands) You have heard it! 

VICTOR It's hardly the most original legend, my darling. 
Superstitious claptrap! 

JACQUELINE Oh, Victor! You’re no fun! Just think! The ghost of Sir 
Joseph could be in this very room. 

JOHN (Behind JACQUELINE’s shoulder) Boo! 

JACQUELINE John!’ 

VICTOR laughs. Very briefly and almost unnoticeably a whispering voice 
laughs along with VICTOR. 
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VICTOR (Laughing) I'm afraid my wife has the same ridiculous 
sensibilities as ever, John. Oh, I nearly forgot. Your present... 

JOHN Oh, thank you both. Really, I wasn’t expecting... 
VICTOR I wouldn’t get too excited, old man. I’m afraid I've been 
rather busy with work and so Jacqueline had to choose it. Bound to be 
some ridiculous, romantic rubbish." 

JOHN I’m sure it will be excellent. Shall I open it now, or after 
dinner? 

JACQUELINE Oh, after dinner! My stomach feels as if my throat has 
been cut. 

The whispering voice, again almost unnoticeable, sniggers as JOHN 
speaks, 

JOHN After dinner it is then. If you'll both excuse me, I shall 
see how Jade is getting on. 

VICTOR Of course. 

JOHN leaves, closing the door. 

VICTOR (Lowered voice) There you go again. Making a fool of 
yourself, Jacqueline. Fawning over him. He’s not one of your charitable 
cases. 

JACQUELINE (Lowered voice) And I see, my dear husband, that you are 
doing your best to ruin what could be a perfectly wonderful evening. What 
is the matter with you tonight?" 


VICTOR Oh, Jacqueline, you do know me too well. 
JACQUELINE Indeed I do. So? What’s wrong? 
VICTOR There’s been... there’s been another murder. 


JACQUELINE (Shocked) Oh... (quieter) oh, I'm so sorry. Was it the same 
as the others? 

VICTOR Yes. Another poor young girl. This one wasn’t even a- I 
had... I had to tell her mother. `? 

JACQUELINE Oh, Victor. I am sorry. And was she- 

VICTOR Cnterrupts) Like the others? Yes. All these years as an 
Adjudicator and I still cannot understand how anybody could do such a 
thing 

JACQUELINE And you're no nearer to finding the killer? 


VICTOR No. (Sips his drink contemplatively) He’s playing with us. 
JOHN returns. 
JOHN Playing? I hope you two aren't planning more games for 


later. If I remember correctly, last time, Victor, you Managed to fleece me 
out of a great deal of money! 


VICTOR (Quietly) No... no. 

JOHN Is something amiss? 

JACQVEEDIE (Trying to brighten the mood) We're fine, John. Is dinner 
ready? 

JOHN Indeed it is! 

JACQUELINE Good! I’m famished. I swear I could eat a horse. 

JOHN (Deadpan) It is funny that you should say that... 

They laugh. 


JACQUELINE Well, a lady should never arrive at the table unescorted. 
If you will each take one of my arms... (To VICTOR) there... (To JOHN) 
thank you. 

They leave the study and walk down the hall. 
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JOHN So, I believe you two were at the theatre the other 
evening. 

SACQUELINE (Laughs) Oh, wait until I tell you about it, John. Victor 
what did we think of (dramatically) Portentum! (She laughs) 


SCENE 4: SILENCE. 
Silence, then very quickly... 


VOICE (Whispers) I know you can hear me. (Sniggers) 
This should be very sudden and quiet, almost subliminal. 


SCENE 5: INT. THE DINING ROOM. 
We hear JOHN, JACQUELINE and VICTOR approach the dining room — 
another clock is ticking. 


JACQUELINE (Muffled, still laughing) And they kept... oh, they kept 
breaking into song. (Sings in an operatic/OTT style) ‘And hence one 
master-passion in the breast, Like Aaron’s serpent, swallows up the 
rest. 

VICTOR (Muffled laughter) As you hear, John, I did not choose my 
wife for her musical abilities. 

The door opens and they enter. 

JACQUELINE Oh, but it was so ridiculous. This boy was just killing 
people for no apparent reason. But when one of his victims rose up from 
the dance hall floor and began to sing... well, I wasn’t the only one 
laughing, was I dear?” 


VICTOR No. I was disappointed myself. Would have liked some 
kind of reason as to his motives. 

JOHN Is there always a motive? 

VICTOR Isn't that what you always tell me? Whenever I suggest 
otherwise you start quoting one of those damn books of yours! 

JOHN Yes. I do not know. Recently, I have begun to wonder if 


sometimes those who kill simply have a different morality to the rest of- 
He is interrupted by the cat squealing as he stands on it. 

JOHN (Gasps) Wretched creature! Come on, get out! Out, out! 

JACQUELINE Oh, did the poor kitty get in the nasty man’s way? (She 
continues making ‘mewing’ noises to the cat and talking to it as JOHN 
and VICTOR speak) 

JOHN Poor kitty nothing. I swear the animal is cursed. At night, 
Tm positive I’ve seen its eyes glowing as it follows me around... waiting 
to pounce. 

VICTOR If you don’t like it so, why keep it? 

JOHN It was in Woolstencroft’s will. ‘I bequeath my good doctor 
— the man who has prolonged my life for these last few years - my house, 
my maid and my vicious little beast of a cat.’ 

JACQUELINE (Putting down the cat) Go on then, out you go. 


JOHN (Sitting down) Now shall we eat? 

They sit down and begin to eat. 

VICTOR (Chewing) Mmmm... John... this is superb...!” 
JACQUELINE Victor! Don’t talk with your mouth full. 

VICTOR (Laughing) Ah... there she goes again, John! Sorry, my 


blue-blooded beauty! 
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JACQUELINE (Stung) Victor! 

JOHN (Quickly) Would anyone like more wine? Jacqueline? 
You're not eating? 

JACQUELINE I don’t seem to have a knife... 

VOICE (Whispers - almost subliminally) Gonna cut your throat. 
JOHN Oh, I must apologise. Pll call for Jade. 

JACQUELINE Ni no, T'U go and fetch one. It will give me a chance to 
see more of my ancestor’s workmanship. 

JOHN If you wish. But, please, | do not be long. 

JACQUELINE (Stands up) Gentlemen. 
JOHN and VICTOR stand. She leaves and they sit down again. 


JOHN Is something wrong, Victor?!” 

VICTOR What do you mean, old man? 

JOHN Jacqueline and yourself — you both seem... on edge. 
VICTOR If I didn’t know better, I'd swear you two had some sort 
of mystical ability, you know. (Pause) He’s killed again. 

JOHN Damn! I should have been at the Sanatorium! 

VICTOR (Interrupts) You wouldn’t have been able to do anything, 
John. You can’t save them all. 

JOHN I might have been able to. 

VICTOR No John— 

JOHN (Interrupts - agitated) I might have been able to- 
VICTOR (Interrupts - upset) John! You are the greatest surgeon 


Perfugium has ever known. Your skills are renowned throughout the 
town; you have saved more lives in the last ten years than many would 
believe possible. But... but there is nothing even you could do for a giri 
whose throat has been sliced so savagely as to make her head almost 
separate from her body. Even you could not save one whose chest has 
been ripped open and her heart removed. Her heart... (He trails off, 
unable to speak) 

JOHN moves over to him. 

JOHN (Quietly) Here... have some more wine. 

VICTOR (Quietly) I’m sorry, old friend. I do not know why this one 
is affecting me more than the others. In our professions, John, we see 
death every. day but - I am sorry this is supposed to be a night of 
celebration.” 

JOHN pours more wine. 


JOHN (Passing the wine to VICTOR) Victor, my ersatz birthday 
fails in comparison to the unnatural taking of a human life. 
VICTOR I had to tell her family. I had to... I destroyed that family. 


Do you know what that must, be like? Well, of course you don’t. (Slightly 
bitterly) You have no family.’ 

JOHN You and Jacqueline have been my family since I arrived 
here. You have cared for me and shown me love and friendship that I do 
not even know if I deserve. If I even try to imagine my life without you 
two... well, I can’t. 

VICTOR (Drinks his wine) I’m sorry, old man. Must be getting old. 
Letting the job get to me. Would you mind if I got terribly drunk? 

JOHN (Laughs) It’s my birthday and my house and so I say we 
shall all get ‘terribly drunk’ and you can forget about work, Jacqueline 
can forget about the Hostel and I shall forget about my dark past and we 
will have a good night even if it kills us to do so. 
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SCENE 6: SILENCE. 
Silence, then very quickly... 


VOICE (Whispers) You're going to die tonight. (Sniggers) 
This should be very sudden and quiet, almost subliminal. 


SCENE 7: A CORRIDOR. 
JACQUELINE is walking, her footsteps keeping the beat of the clock from 
the previous scene. 


JACQUELINE (Calling out) Jade! Jade! 

JADE (From a distance) I’m coming, ma’am. 

JACQUELINE (Shivers, then to herself) Cold...” 

The whispering voice — sniggers - by now this is becoming more 
noticeable. 

JACQUELINE (Calling out) Where are you? 

We hear a sound of scratching against woodwork. 

JADE (From a distance) In the scullery, ma’am. I'm coming. 
The scratching gets louder. 

JACQUELINE What is that? 

JADE (From a distance) What’s what, ma’am? 

The scratching gets louder and more frantic. 

SAC! Hello? Is somebody there? 

The scratching gets louder and JACQUELINE stops walking. Her footsteps 
stop, the sound of her heartbeat fades up, getting faster. The scratching 
gets louder and more frantic and seems to be coming from all around her. 
JACQUELINE (Starting to panic) What is that? Who’s there? 

JADE (Suddenly loud in JACQUELINE’s ear) Ma’am? 

The heartbeat stops and the scratching becomes quiet. 

JACQUELINE (Gasps) Jade! 


JADE Ma'am? 
JACQUELINE That noise... 
JADE Tm afraid there might be some mice in the house, ma’am. 


Unfortunately the cat seems more interested in following the Master than 
in catching rodents. Are you- 

JACQUELINE (Interrupts) I’m fine. Now, the reason I called you is 
because the table has not been set correctly. 


JADE Ma'am? 
JACQUELINE The table... My knife is missing. 
JADE That's not possible! 


JACQUELINE (Shocked at a servant speaking this way) 1 beg your 

pardon! 

JADE I’m sorry, ma’am. I mean... I set three places. The Master, 

yourvelt and Inspector Schaeffer. Three forks, three spoons, and three 
ves. 

JACQUELINE Well then, my knife would appear to have vanished into 

thin air. Perhaps you’d be so good as to fetch me another one. 

JADE Of course. 

They start walking. 


JADE I will bring it to the dining room, ma'am. 
JACQUELINE I'd like a word with you first. 
JADE Ma’am? 
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JACQUELINE How old are you, Jade? 
JADE I will be twenty next month, ma'am. 
JACQUELINE Twenty? That's very young. 
JADE I was working for the old Master 
JACQUELINE (Interrupts) Mr Woolstencroft? 
JADE That’s right, ma'am. I joined Mr Woolstencroft’s service 
on my fourteenth birthday and then, after his death, I stayed on for the 
new Master. 
JACQUELINE And how do you find your new Master? 
JADE He is a good man. And very learned. He’s not like the men 
from the town. He reads books! 
JACQUELINE Books, eh? Well! 
JADE Is something wrong, ma'am? Only you seem — oh, here’s 
the kitchens, I'll fetch you that knife. 
JADE opens the door and they enter the scullery as they continue 
talking. 
JACQUELINE How much do you know about your new Master, Jade? 
JADE I know there is a mystery about him, but that is all. 
aye if you could tell me more.. 

John Smith is a wonderful man. He is the Kindest, most 
porters man I have ever met. 
JADE But Inspector Schaeffer- 
JACQUELINE (Interrupts with an embarrassed giggle) Oh, of course, 
except for the good Inspector. But we know where Inspector Schaeffer 
came from, don’t we?” 
JADE Tm not sure I understand, ma'am. Here’s your knife. 
JACQUELINE Thank you. I know your Master’s appearance is, at first, 
off-putting and I know that his amnesia can cause worry as to what his 
past- 
JADE (Interrupts, struggling with the word) ‘Amnesia’ 
ma'am?” 
JACQUELINE His lack of memory. (Beat) Let me explain. Doctor John 
Smith, was found wandering the streets of Perfugium ten years ago today. 
He has no memory of his previous life, no memory of who he was. 
Because of his physical appearance we believe he may have survived a 
terrible accident, perhaps a fire. We do know that he is clearly a good 
man My husband and I are here for his birthday.” 
JADE Birthday? But if he has no memory— 
JACQUELINE Indeed. This is not his real birthday. This is a celebration 
of the ten years he has spent in our town. 
JADE I did not know any of that, ma’am, thank you. May I 
ask... 
JACQUELINE Yes? 
JADE Well... he does not know where he is from?” 
JACQUELINE That’s correct. He is a man of mystery and I know 
(Pauses) I know how intriguing that can be to a young woman. 
JADE He is an intriguing gentleman. 
JACQUELINE Yes... he is. Of course, he wouldn't be interested in a girl 
such as yourself. 
JADE (Shocked) Ma'am, I- 
JACQUELINE (Interrupts) Oh, please do not take offence. I’m sure a 
pretty young girl like you has the pick of many a young man. It’s just 
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that I know of a number of young women who have believed that because 
of his missing memory, because of his physical disability... well, Tm sure 
we understand each other. 


JADE I think we do, ma'am. If you'll excuse me, I must prepare 
dessert. 

JACQUELINE Oh good! What is it? 

JADE Marinated figs with a raspberry coulis. The Master’s 
favourite. 

JACQUELINE Wonderful. If you'll excuse me... 

JADE Of course, ma'am. 


JACQUELINE leaves the kitchen. Fade down. 


SCENE 8: INT. THE DINING ROOM. 
Fade up as VICTOR talking. The clock ticking. They are all eating and 
talking boisterously. 


VICTOR .. well, I don’t understand it, I really don’t. 
JACQUELINE it’s who I am. 

VICTOR But to consort with criminals? 

JOHN Oh, come on now, Victor. We cannot categorise them so 
simply. 

VICTOR It is a fact universally acknowledged that those without 


homes or a decent family upbringing descend rapidly into a criminal 
lifestyle. Pickpockets, prostitutes and the rest. 

JACQUELINE But if we try and help them- 

VICTOR (Interrupts) Which is very noble, my dear, but why you? 
Why do you feel the need, with your privileged upbringing, to run a hostel 
for them? 

JACQUELINE Perhaps because of my upbringing? Since I was a child, I 
have had it drummed into me that I am somehow superior- 

VICTOR (Interrupts) Ah! So, it is out of guilt? 

JOHN (Laughing) And I thought I was the one who always 
looked for motives, Victor! 

JACQUELINE But I would never talk down to another merely because 
of their upbringing... 

Her voice merges into the following lines as the conversation and the 
evening continues. 

VICTOR ..crime, crime, crime! I mean, what say you, John?” 
JOHN Tm afraid I agree with your wife. I believe that all life is 
precious. I am surprised you feel otherwise. I thought you disapproved of 
social superiority. 

VICTOR It’s not that. I'm not explaining myself very well. It is not 
what you are born into but what you do with your life. The girl today... 
the girl we found. She wasn’t a whore like the others. Do not tell me that 
her life was therefore not of more importance!l”* 

JACQUELINE Of course it wasn’t! The others may have been- 

VICTOR Cinterrupts) Be honest, Jacqueline! Who of us here does 
not place such judgements? We hear of a death. Our first reaction is one 
of sadness. We then discover that the victim was a prostitute or a 
member of a criminal gang and we immediately, almost unconsciously, 


feel that it is therefore of less importance. That, perhaps, in some small 
way, they deserved it. 
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JOHN Much as I hate to agree, agree I must. Perhaps, it is part 
of what makes us... human. However, I do believe that Jacqueline’s work 
is imperative if we are to improve... 

Again his voice merges into the following lines as the evening moves 
forward. 

JACQUELINE And you still have had no luck? 

JOHN No. I must have read a thousand or more books in an 
attempt to jog my memory. I have visited hypnotists, and specialists, 
and only the Empress knows who else, and yet still I have found no 
way to light the darkness in my mind. But let us not dwell on it. Not 
tonight. 

JADE enters. 

JOHN Aah! Here’s Jade with dessert! More wine, Victor? 

Again his voice merges into the folowing lines as the evening moves 
forward. 


VICTOR .» and so I said, ‘Fetch me everything on the menu!’ 
They all laugh. 

JOHN (Laughing) How they must appreciate your patronage, 
Victor! 

JACQUELINE (Laughing) Victor! Are you drunk? 

VICTOR What? No. No, no, no, no! Well, yes actually... 

They all laugh. 

VICTOR But while I am standing. (He stumbles) Oops! 

JOHN (Laughing) Just about! 

VICTOR I want to make a speech... no, a toast! (Seriously) These 


last few days have not been easy for us. John, old friend, you have been 
ill and are no nearer to understanding what... well, what you are! I have 
seen... seen things I would not wish on anyone... and I don't just mean 
that blasted musical! 

They laugh. 

VICTOR But... but tonight is a night to forget all that and to... well 
let’s have no more talk of death! 

JACQUELINE Hear he 


VICTOR (Interrupts) Or curses! 

JOHN Quite— 

VICTOR (Interrupts) Or proph— procephies... prophecies! 
JACQUELINE I think- 

VICTOR (Interrupts) And let us celebrate! It’s good old Doctor 


John Smith’s birthday! (His voice starts turning nastier) Except it isn’t 
of course. 

A heartbeat starts to fade up, getting louder and faster. 

JACQUELINE (Amused) I’m sorry, John. He was drinking before we 
arrived here. 


VOICE (Whispers) You know what he is! 
VICTOR (Suddenly shrieks) The blood! I can smell it on my hands! 
JACQUELINE (Terrified) Victor! John, perhaps- 
VICTOR (Interrupts shrieking) Shut up! Don’t turn to him! He 


doesn’t even know who he is! Who are you John, ‘old friend'? You can’t 
remember! What are you hiding? And look at you! What are you? (He 
throws his glass at the wall causing JACQUELINE to scream. Shouts) 
What are you? 

The heartbeat suddenly stops as VICTOR falls silent. 
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VICTOR (Quietly) Dear God... Jobn, I am so sorry. I don’t even 
know what I’m saying...” . 

JACQUELINE Victor? What's happening to you? 

VICTOR I don’t... I don’t know! John! I am so truly sorry. Please, 
I must have drunk more wine than I thought. Please forgive me! 
JACQUELINE John? 


JOHN I did not know you thought this way, Victor. 

VICTOR I don’t! It’s as if something is in my head... (The 
whispering voice sniggers) trying to... I cannot apologise enough John! 
JOHN And you, Jacqueline? Do you believe that I am hiding 
something? 

JACQUELINE No. of course not! And neither does Victor. Do you, Victor? 
VICTOR No! Please, old friend!*' 

JOBEN You are obviously under a great deal of pressure. The 


horrors you have seen recently must have... wel, it must be very 
difficult. But, I assure you, Victor, I am not trying to hide anything. I 


would give anything to know my past. Anything to know what... who I 
am 


VICTOR 1 know you would! I don’t understand why I... perhaps I 
should seek medical help... I don’t... 

JOHN (Humorously)} And now you're questioning my skills as a 
doctor? 

VICTOR (Laughs) No, of course not. (Quieter) I am sorry. 

JOHN It is partly my fault. Home-made wine is always 
stronger... 

VICTOR Yes... perhaps I should not have drunk so much.*” 
JOHN It is forgotten. The murders are making you see shadows 


where there are none. You see the world... no you see people as good or 
bad... law-abiding citizens or criminals... and you believe that it is 
something in them that causes them to be this way. Perhaps, because we 
do not Know what I was, you find it harder to categorise me? 


VICTOR But I do know. You are a good doctor and a damn good 
friend! Why would I wish- E 
JOHN (Interrupts) Please, let us think nothing of it. We should 


retire to the study. 

JACQUELINE (Still quite shocked) Ob yes... and there's your present... 
JOHN (Drily) Really? 1 assumed Victor’s performance there was 
my gift. An extract from Portentum, no? 

VICTOR laughs but still shocked at his own outburst. 


JOHN Just promise me one thing, Victor? 
VICTOR (Desperate) Anything John. 
JOHN Don’t start singing! 


SCENE 9: THE KITCHEN. 


Fade up. JADE is washing the dishes. She is humming the ‘Zagreus’ tune 
and then gradually the words come to her. 


JADE (Singing to herself) ‘They say he sits inside your head, 
and he sees you in your bed...’ (Pauses) What a strange tune! Now what 
do you suppose put that in my head, eh??? 

The cat mews. 


JADE No... no, of course you don’t know. You're only a cat! Now, 
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let’s see if the Master left some food for you... (continues singing) ‘... and 
eats you when you're sleeping... m 
Fade down just as the whispering voice sniggers once more. 


SCENE 10: INT. THE STUDY. 
Fade up. The clock is ticking and we can hear the wind starting to pick 
up outside. 


JOHN That wind is realy starting to pick up! 

VICTOR Yes. It doesn’t sound too pleasant, does it? John, thank 
you for being so understanding about earlier. 

JOHN Victor, you’re my oldest friend. You helped keep me sane 


when my mind was empty. I owe you so much. 

JACQUELINE (Coughs) Ah-hem! 

JOHN And you too, of course. But, as tonight is my birthday I 
feel that it should be all about me! Enough talk about you two! I would 
like to open my present! 

JACQUELINE I’m not sure if it's such a good idea now... 

JOHN Come on! What is it? 

JACQUELINE It’s just tonight... well... what is it you want more than 
anything John? 

JOHN A bottomless pot of gold and dominion over all of 
Perfugium! 

JOHN laughs a fake, OTT evil laugh which VICTOR joins in with. 
JACQUELINE No, really. I’m being serious.” 

JOHN Well. . to know who I am. To know what I have forgotten. 
JACQUELINE takes the present and hands it to JOHN. 

JACQUELINE Well... perhaps this will oh, it seems silly now after 
everything else that’: S happening but— 

JOHN (Interrupts intrigued) What is it?™ 

JACQUELINE Yesterday, at the Hostel, we had a visitor. A remarkable 
man whom we helped. So he gave me these! 

She pours the stones onto the table. 


JOHN What are they? 
VICTOR Stones! 
JOHN (Laughs) Victor, your deductive powers astound me once 


more! (He picks up one of the stones) They seem to be engraved, no... 
branded. How can they help me? 

JACQUELINE It’s quite simple. We place them in a circle (She dogs this 
as she speaks) and then take a glass... put it in the middle and.. 
VICTOR (Laughing) And? 

JACQUELINE (Embarrassed) And communicate with the spirits! 

JOHN and VICTOR laugh. 

JACQUELINE Well, if you're both just going to ridicule the idea... 
JOHN (Tries to stop laughing) No... no, I’m sorry Jacqueline... it 
was a wonderful thought and who knows.. i science has failed to answer 
our questions. Well, Victor, are you game?” 

VICTOR (Still laughing) Why not! So, come on darling? What must 
we do? 

JACQUELINE (Laughing despite herself Well, stop laughing for one! 
And that goes for you too, Doctor Smith!” 

JOHN Tm sorry. 
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JACQUELINE We each need to place a finger on the glass. 


They do this. 

JACQUELINE Now we need to concentrate. 

VICTOR On? 

JACQUELINE On the glass, Victor! 

VICTOR Of course, how foolish of me! 
JACQUELINE Concentrate! 

JOHN (Whispers) What's supposed to happen? 


JACQUELINE Apparently, if a spirit chooses to communicate with us 
then the glass will start moving. He or she will start spelling out their 
name and then... then we can ask it questions! 

JOHN And you think the spirits will know who I was? 
JACQUELINE Well... no one else does. 

There is silence except for the clock ticking and the wind outside. We can 
also hear JOHN’s, JACQUELINE’s and VICTOR’s breathing increasing in 
volume and slowing down, becoming almost hypnotic. 

VOICE (Whispers quickly) Behind you- gonna cut your throat! 
They don’t hear the voice and for a short while we just hear their 
breathing then the glass starts to move, slowly scraping across the table. 
JACQUELINE (Whispers) It’s moving... spelling out a name... D... O... 
Cuties 

We just hear the glass moving slowly. The main sound we can hear 
throughout is the breathing. Ali three of them are breathing at the same 
time and the sound is hypnotic and continues for quite a while until 
suddenly there is a loud flash of lightning and we hear the DOCTOR 
scream outside in agony. The glass flies against the wall and smashes 
and JACQUELINE screams and these mix with the DOCTOR’s scream as 
they crescendo into: 

Crash theme. End of Part One. 
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PART TWO 


SCENE 11: INT. THE APARTMENT. 


There is no reprise and we return immediately to the apartment. We hear 
the slight car horns and crowds. 


MAN Well, isn’t this nice? By my reckoning, your story has 
about five minutes before I lose my concentration and go back to killing 
people. 

DOCTOR Oh, don’t worry — killing and death is about to play a very 
important part in the proceedings. Now, where was I? 

The reprise from Part One starts from JACQUELINE’s comment about 
spelling out the name... 


SCENE 12; INT. THE STUDY. 
JACQUELINE is moaning slightly, as if she’s having a migraine. 


VICTOR Jacqueline! You're bleeding! 

JOHN Keep still, let me- * 

JACQUELINE (Interrupts) A man.. 

JOHN Keep still! Here, wrap this around the wound. 
JACQUELINE A man! 

VICTOR Ssh. Calm down, Jacqueline. We just let our imagination- 
JACQUELINE (Interrupts) No! A man at the window! 

VICTOR The window? 

JOHN A man? 

JACQUELINE A man at the window! His face... * 

VICTOR Did you know him?*? 

JACQUELINE His face... it was contorted... he was in agony! 

JOHN Well, your bleeding seems to have stopped. Victor, fetch 
your coat. 

VICTOR (Moving to the door) Ahead of you, old boy. 
JACQUELINE Where are you going? 

JOHN Tm a doctor. If there is an injured man, I must- 
JACQUELINE (Interrupts) No! No, leave him... 

VICTOR (Shocked) Jacquel- “ 


JACQUELINE (Interrupts) Please! I beg of you! I saw his face! I know 
this man means us harm! 

VICTOR Don’t be ridiculous.“ 

JOHN Ssh, Jacqueline. Sit down and wait here. We won’t be long. 
JOHN and VICTOR run out of the room. 

JACQUELINE (Quietly) He means us harm... 

The whispering voice sniggers. 


SCENE 13: EXT. OUTSIDE THE HOUSE. 

The storm is picking up - lots of rain and thunder. JOHN and VICTOR 
shout over the wind. 

JOHN (Shouts) Can you see him? 

VICTOR (Shouts) This blasted rain... can't see a blood- (Suddenly) 
I’ve found him!“ 
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JOHN (Shouts) Where? Where are you? 

VICTOR (Shouts) Over here! He looks in a bad way, John! 

JOHN (Shouts) Don’t move him! (Quieter as he reaches VICTOR) 
Here. We'll have to get him inside. 


SCENE 14: INT. THE STUDY. g 

The clock is still ticking and the storm can be heard from outside. 
JADE Ma'am? You called for me. 

JACQUELINE Yes... Doctor Smith and my husband are bringing in an 
injured man. He might need you to prepare- 

She is interrupted by the sound of JOHN and VICTOR bursting into the 
room, carrying the unconscious DOCTOR. 


JOHN (Struggling) Over here... 
They lay the DOCTOR down on the table. 
JOHN He seems to be burned. 
VICTOR Struck by the lightning? 
JOHN Yes. I expect so. 


JACQUELINE Is there anything we can do? 
The whispering voice starts chanting the ‘Zagreus’ rhyme - fading up 
from silence but not too loud. 


JOHN Good. Now go and fetch some- (Annoyed) What is that? 
Can anyone else hear it? 

VICTOR What? 

JOHN That whispering... that- 


He is interrupted by a groan from the DOCTOR. 

JACQUELINE He’s waking up! 

JOHN Good. Now go and fetch ~ one moment! I... I... I think... he 
seems familiar... 

JACQUELINE You know who he is? 

JOHN I don’t know. His face... 

The DOCTOR groans once more as the whispering voice gets louder. 
JADE Master? 


JOHN His face... Can you hear me? Who are you? 
JACQUELINE His eyes... 

VICTOR They're opening... 

JOHN Who are you? 


There is a pause in which suddenly the whispering voice and the clock 
stop. 

JOHN Who are you? 

DOCTOR Death! 

The DOCTOR then screams again. 


SCENE 18: INT. THE APARTMENT. 
We hear the slight car horns and crowds. 


MAN Well... that’s nice! This really is a cheerful tale! 
DOCTOR Well, I never said it would be a happy story. 


So... I'm about to kill someone and to convince me that 
life is for living you're telling me a story about a group of hypocrites who- 
DOCTOR Cinterrupts) Hypocrites? 

MAN Yes! That Jacqueline. One minute she’s all sweetness and 
light, the next she’s having a go at the maid. 
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DOCTOR Jade? 

MAN Yes, Jade. And Victor! He’s no better. (Bluster) ‘You old 
rogue’ and yet he obviously doesn’t trust John. In fact, John seems to be 
the only sane one in the house and he doesn’t even know who he is! And 
as for that bloke they’ve found — ‘Who are you?’ (Dramatically) ‘Death!’ 
He's obviously going to be another nutter. 


DOCTOR (Slight laugh) Really? 

MAN Yeah! Listen, mate, if you’re going to tell a story you 
should put at least one likeable character in it. Is this a ghost story?” 
DOCTOR It’s a true story. So do you believe in ghosts? 

MAN Dunno. But, yeah! Maybe the ghost of Sir Wotsit is 
channelling itself through John and that- * 

DOCTOR (Interrupts cheerfully) Are you telling this story or am I? 
MAN Oh yeah, sorry.” 

DOCTOR Now then, the man spoke. And the word he spoke was 


‘death’. Victor ushered the ladies out of the room and left John to care 
for his patient. 


SCENE 16: INT. THE STUDY. 
THE DOCTOR is screaming. The scream blocks out all other sound. 


DOCTOR (Voiceover) The man’s clothes had charred slightly from 
the lightning strike. With care, John removed them and wrapped the 
man’s skin, where necessary, in wet towels to try and ease the pain. John 
was a good man who believed that all life was precious. But there was 
more to this patient. His face, the burnt clothes, even the man’s endless 
scream. All these battered at the barrier in his mind, threatening to 
destroy it, threatening to allow him memory of what once he had been.” 
The screams stop. We hear the DOCTOR breathing short, harsh breaths. 
DOCTOR (Voiceover) And then... the patient became still. John, 
exhausted from the work he had done, fell into a reverie. He sat next to 
the patient, his other guests forgotten. This could be it! After ten years, 
this could be it! 

The breathing fades down and is replaced by the clock ticking and the 
storm outside. 


JOHN (Quietly) After ten years, this could be it! (Pause) Who 
are you? 

The DOCTOR coughs. 

JOHN (Quietly) Can you hear me? Hello? Let me get you some 
water. 

DOCTOR (Still semi-conscious) Where... where.... 

JOHN Ssh. Ssh. Here, drink this.” 


He gives the DOCTOR some water to drink. The DOCTOR wakes up and, 
seeing JOHN, gasps. 


JOHN Hello. Try not to move. 

DOCTOR Where am I? 

JOHN In my study. I... I'm sorry but do you know me? Do you 
recognise me? 

DOCTOR What? Is this some kind of joke? 

JOHN No! I am sorry, it’s just... your face. It seems familiar to 
me. 

DOCTOR You don’t know who I am? 
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JOHN No... do you know who I am? 


DOCTOR Don’t you? g 
JOHN No. Well... currently I am Doctor Smith, resident 
physician here in Perfugium. 

DOCTOR Perfugium? 3 

JOHN Yes. Do you not know where you are? 

DOCTOR (Mutters) Perfugium! Oh, not now. I’m not ready. (To 
JOHN decisively) I am sorry. I have never met you before. 

JOHN Oh. Are you sure? It’s just that when you first awoke- 


(realises) oh, it was my appearance, wasn’t it? Do not be shocked by my 
disturbing aspect. I no longer am. To be honest, it is the one constant 
from my life before Perfugium. Every day I stare at my own reflection, 
willing it to... but, I’m sorry. I am not being much of a host, or a doctor. 
How are you feeling?” 


DOCTOR I have felt better. 

JOHN You may not feel it now but you are a lucky man.™ 
DOCTOR Lucky? 

JOHN Perfugium is no longer a safe town. We are plagued by a 
murderer. 

DOCTOR Realy? I thought when the colonists settled here, they 


based their society on what they perceived as a highly moralistic 
template. Very Edwardian. Terribly hot on morals, those Edwardians. 
(Quietly) And hypocrisy. 


JOHN (Not hearing the last bit) Yes. It is a shocking affair. I 
presume you are not from Perfugium yourself? (Pause) No, I thought not. 
DOCTOR Wil you tell me about the murders? 

JOHN Why do you want to know about them? 

DOCTOR I came to Perfugium to find a friend of mine. 

JOHN Oh. You fear they may be dead? 

DOCTOR I haven’t heard from them in quite a while.“ 

JOHN Well, there have been twelve murders so far. Eleven of the 


victims were prostitutes. The twelfth... a young girl of only fourteen. They 
were all found with their throats cut and then... I am sorry, but are you 
sure you want to hear about this? 


DOCTOR Yes. That’s why I'm here. (Pause) Well, one of the 
reasons. Please, continue. 

JOHN If you are sure. The girls' bodies were also sliced open and 
their hearts removed. 

DOCTOR That’s terrible. 

JOHN I know. 

DOCTOR And were there any other connections between the 
murders? Were they committed in the same place? At similar times?” 
JOHN No. The only other... well, they were all found covered in 
green blankets or sheets. Like shrouds. 

DOCTOR Green? 

JOHN It is the colour of death, here in Perfugium. It represents 
the return to nature. 

DOCTOR I see. 

JOHN How are you feeling? 

DOCTOR I'm fine - this is all rather confusing for me. 

JOHN Do you really believe your friend to have been one of the 


victims? What was her name? 
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DOCTOR No... my friend wasn’t one of the victims. He must still be 
missing... 

JOHN Well, perhaps I can help you there. Victor Schaeffer, a 
very good friend of mine, is the local inspector. He might be able to find 
your missing friend. He was the other gentleman who- * 


DOCTOR (Interrupts, excited) Others. There are others here! 
JOHN Yes... They are in the dining room. Victor, that’s Inspector 
Schaeffer, and his wife. 

DOCTOR Can I ask... how are you helping Inspector Schaeffer? I 


would have presumed that the murder victims were beyond the help of a 
doctor. 


JOHN Victor is an inteligent man with great deductive skills 
but... have you ever had dealings with an Adjudicator? 

DOCTOR I have known one or two. 

JOHN They can be... a little limited. Their investigations rely 


solely on facts that can be proven. I am a doctor of the physical body but 
I am also something of an amateur psychologist. 


DOCTOR Ah! (Looking around) So I see from your books!” 
JOHN (Excited) Ah, yes, my books! It’s something of a 
collection, isn’t it? 

DOCTOR Indeed it is! 

JOHN walks around the study, removing books as he speaks. 

JOHN Each book in this room deals with the mind. I own 


medical texts written by highly regarded professionals... here, The 
Divided Self by Doctor Julia Steer... amateur scribblings such as... ah, 
here, Man: Two Hearts in One Mind by Professor Summerfield and... then 
noted works of fiction, Dostoevsky... Stevenson... Welsh. All deal with 
what it is that makes us who we are. All trying to understand the human 
condition. 


VOICE (Whispers almost subliminally) Human? (Sniggers) 
DOCTOR A remarkable collection! 

JOHN The subject interests you? 

DOCTOR Oh, greatly. May I...? 

JOHN By all means! It’s so refreshing to meet another like 


myself. But, do be careful. Your wounds are healing at a really quite 
extraordinary rate, but you may stil- © 
The DOCTOR gets up. 


DOCTOR It appears that I am mostly uninjured. Thank you for 
saving my- 

JOHN Cinterrupts) Oh, think nothing of it! Now... here... 
DOCTOR (Reading) ‘One point that required clearing up was, 


whether the crime is the result of disease, or whether the crime, by virtue 
of its nature, is not always accompanied by some morbid phenomena; but 
this the young man. did not feel himself able, as yet, to solve. While’ 
JOHN (Interrupts) ‘...reasoning thus, he persuaded himself that 
he, personally, was secure against any such mental weakness, and that 
he was capable of retaining his resolution and intelligence throughout his 
enterprise for the simple reason that the latter was not a crime’ 
Dostoevsky - a remarkable writer. 

DOCTOR Indeed. So have you been able to profile the killer? 
JOHN Alas, no. I am not quite as skilled as these others... I can 
see that there are patterns... but, recently, I have begun to... well... 
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DOCTOR What? p 

JOHN It is difficult to explain. I have begun to question whether 
indeed there must always be a motive... whether, indeed, that a killer 
must always have a reason, no matter how twisted, to kill. 


DOCTOR But what other explanation is there? 

JOHN Well I... I'm sorry, I've just realised I do not know your 
name! 

DOCTOR Ah, yes... Well, I am a doctor, like yourself. Doctor Smi- 
Sutton. Vaughan Sutton. 

JOHN Well, Doctor Let me ask you something. All these books 


here try to unravel the motives of why people behave in the way that 
they do. But... what if, in some cases, there is no motive? No reason? Tell 
me, Doctor, do you believe in evil? 

The whispering voice sniggers. 


DOCTOR Why do you- 

JOHN (Interrupts) Do you believe that evil, as a concept, exists? 
DOCTOR Somebody... somebody once told me that exposure to evil, 
even the smallest amount, can corrode the soul. 

JOHN So they believed it be substantial... tangible perhaps? And 
what did you say? 

DOCTOR Well... that evil is relative. 

JOHN So you don’t believe in it then? 

DOCTOR Oh, I believe that people can commit terrible acts, such as 
murder, but there is usually a motive. 

JOHN But not always? 

DOCTOR What do you mean? 

JOHN (Quite excitable) I mean... I don’t know... there isn’t 


always a motive. What if someone commits murder just because, that’s 
who — that’s what — they are? 

DOCTOR Oh, I see. You mean if nature as opposed to nurture has 
defined them? 

JOHN Exactly. Have you ever met anyone who could be 
described thus? 

DOCTOR I have met a number of... criminals... killers in my time 
but they usually have a motive. There is usually a reason that makes 
sense to them, at least. But... there was one man... 

JOHN He had no motive for what he did? 

DOCTOR Nothing that could be explained, no. He was a terrible 
man, responsible for the deaths of a countless number. I used to try and 
dismiss him as a madman or as... 


JOHN As evil? 
DOCTOR Yes. As a monster. 
JOHN It’s far more comfortable to point a finger and declare 


someone a devil than to call upon your imagination to try and understand 
their world. Because your imagination is a reflection of yourself... a 


DOCTOR Ah, yes, so by admitting you understand ‘them’ then you 
must be acknowledging a similarity between yourself and the monster? 
JOHN Exactly! But... what if it’s true? What if, say, the man you 


are talking about, is purely evil? What if no amount of analysis or trying 
to understand would explain why he did what he did? 

DOCTOR He was an old friend of mine. Then... an old foe. He used 
to call himself ‘the Master’. 
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JOHN (Thoughtful) The Master? That name- 


DOCTOR (Interrupts) It is perhaps best that we do not talk of him. 
JOHN Were you close to him? 

DOCTOR At one time... yes. 

JOHN So, presumably, once he— 

DOCTOR (Interrupts) m sorry. I really would rather not talk 
about him. 

JOHN Of course. I am sorry. Anyway, I then began to wonder 


that if all those who had no motive, those who we thought of as ‘evil’ 
might instead be technically classified as insane. Psychotic, perhaps. 
DOCTOR A friend of mine ~ she was also something of an amateur 
psychologist - once said to me that ‘the critical test of whether or not a 
person is psychotic is a lack of congruity - an incongruity, a clash 
between him and me. Of course, she’d had a little too much wine at the 
time. 

JOHN You mean that there might not be such a thing as sanity 
or madness - merely a different way of seeing the universe? Of seeing 
each other? 

DOCTOR Do you see me as I see myself? Do I see you as you see 
yourself? When you see the colour red do you see the same colour red 
that I see? Or is your red my blue? 


JOHN So... one who suffers such an affliction is merely trying 
to help the rest of the universe see the same colour red? 

DOCTOR Perhaps... 

JOHN So there is no such thing as evil. It doesn’t exist. 
DOCTOR A man who kils because of motives can be questioned. A 


man who kills because he is ill, can be certainly helped. A man who kills 
because... well, because he was born, fated even, to be evil? Well, that is 
a true tragedy in itself. 


JOHN (To himself) Knowing you were evil and no matter what 
you did to try and stop yourself... 
DOCTOR But, may I ask why you have started to think this way? 


You say you used to believe that there must be motive behind every 
action? 

JOHN Yes... it is odd. Perhaps it’s this house. I inherited it from 
an old patient of mine. It is said to be cursed. Nonsense, of course. But... 
since moving in I have felt as if... as if there is a presence or something... 
something is making me have thoughts that I am sure are not my own 
and yet... yet they feel right! 

DOCTOR Thoughts? 

JOHN Oh, I am certain it is nothing. As you may have gathered, 
I am suffering from a form of amnesia. I have no memory or recollection 
of my life from before I arrived in Perfugium. 

DOCTOR And when was that? 

JOHN Ten years ago. I stumbled into Jacqueline’s hostel ~ that’s 
Inspector Schaeffer's wife... she runs a kind of hostel for the homeless 
and deprived... well, I stumbled in there without any knowledge of who I 
was or where I came from. But (slight laugh) look at my face... I clearly 
have some history!“ 

DOCTOR And your interest in psychology stems from this? 

JOHN Yes. I have been trying to discover what could cause a 

man to entirely forget his whole life. A traumatic incident of some sort. 
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Perhaps a fire, which would explain my physical condition as well as my 
mental one. 

DOCTOR A fire? 

JOHN Let us sit down. I will tel you but you mustn't breathe a 
word of this to the others. They are my closest friends and I couldn’t bear 
it if they feared me. 

They sit down. 

JOHN It is odd that I feel I can talk to you! As if we have known 
each other for years. Although perhaps it's because we haven’t known 
each other for years 

DOCTOR Yes... perhaps. 

JOHN Well... (Pauses) I had the first one about three months 
ago, not long after I moved into this house. I... I was helping a young lady 
give birth. She has been a patient of mine for a while and everything was 
going well. She pushed forth that new life into our world and I held him 
in my arms. A beautiful baby boy, so innocent his eyes weren't even open 
to the world. And as I held him I had this image... this thought that I 
could smash him to the floor! I could throw him with all my force and 
watch his helpless little body fall apart as it hit the ground, the blood 
splashing across the sterile white tiles. I could take his life as easily as I 
had helped bring him into the world!” 

DOCTOR But you didn’t? 

JOHN Of course not! I could never harm anyone, especially not 
a newborn child! But... but why did I think it? Why would I? Unless, it is 
some kind of flashback to my previous life. But then, what would be my 
motive for such an act? It would be an act of pure evil! 

VOICE (Whispers almost subliminally) Are you evil? 

DOCTOR So you fear that, despite everything, deep down inside of 
you... you are evil? These fantasies... you fear they may be 
representative of what you once were?’ 


JOHN I do not know. I hope not. I would almost prefer to believe 
in the curse. 

DOCTOR Ab, yes, this curse- 

JOHN Cinterrupts) Oh it is obvious and clichéd... 


many years 
ago there was a death in this house and people believe that those who 
live here will suffer from madness or fall victim to a violent death. 

DOCTOR And the others? Your friends? Have they been affected? 
JOHN Well... that is why I have invited them here. I cannot 
believe, myself, that I have been so manipulative but... I invited them here 
to see if they would notice anything. Victor, like I say, is a very pragmatic 
man, almost stubborn in his belief in facts and facts alone. Jacqueline, on 
the other hand, is almost foolish in her readiness to believe in anything. 


DOCTOR And has anything happened tonight? 

JOHN (Laughing) You mean other than the rather obvious cliché 
of a mystery man arriving in a storm? 

DOCTOR (Laughs) Other than that, yes. 

JOHN Well, Victor suddenly turned on me earlier. He seems to 


be being affected by something. I actually feel quite guilty for inviting him 
here. The latest murder has affected him deeply and I'm sure whatever 
is happening tonight cannot be helping. Also, he seems to be forming 
prejudices... he almost seems to believe that criminals are the way they 
are, because of what they are! 
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DOCTOR Nature not nurture again? 


JOHN Yes! Oh, it is so refreshing to mest- ”” 

DOCTOR (Interrupts) I must ask you something. 

JOHN I think I know what it will be but, go on. 

DOCTOR The murders... 

JOHN Am I committing them? 

DOCTOR Well, I wouldn't want to be as blunt as- 

JOHN (Interrupts) I can see you are an intelligent man, Doctor, 


and I would have been most surprised if that most obvious of conclusions 
hadn't occurred to you. Here I am, a man with no memory of what I once 
was, a man who fears that something may be happening to him, a man 
almost morbidly obsessed with the concept of evil and what motive man 
might have for murder... and a terrible wave of murders are currently 
being committed by, one can only assume, a madman, 


DOCTOR ‘Well, if I am the clichéd man from nowhere then... 
JOHN I am the clichéd madman helping the Inspector whilst in 
actuality committing the crimes. 

DOCTOR So how can you be sure that it is not you? 

JOHN For a while, I feared it was. But then, a few days ago, I 


disturbed an intruder.A man, I don’t know who he was, was in here rifling 
through that cabinet over there. I was so angry with him... I actually felt 
sick with anger at this creature going through my own personal 
belongings. I crept up behind him and raised a poker, ready to strike! And 
then I froze. I could not do it! It must have looked almost comical as I 
stood there trying to regain control of my own arm. But I could not. He 
turned around, knocked me down and left. So you see Doctor, it is 
impossible for me to kill. 

DOCTOR Well, that doesn’t really prove— 

JOHN (Interrupts) Maybe not. But it is what I believe. Whatever 
these thoughts are, they are not of my own making. And Victor's 
behaviour tonight is proving my theory that there is something in this 
house. Be it a curse, or a ghost. It’s either that... or madness. 

A book falls off the shelf. 


JOHN Ha ha! See, the ghost doesn’t like us talking about him. 
DOCTOR Either that or he doesn’t like your taste in books! 

JOHN 8o, the question is... will you stay and help us? 
DOCTOR I don’t know. I really think I should be going. 

JOHN The storm is still raging outside, Doctor. You wouldn’t get 
very far. 

DOCTOR No... no, I wouldn’t would I? 

JOHN Of course, I won't press the matter. There are strange 


things Bevpering but I am sure that we have nothing to fear. 

DOCTO! You don’t sound totally convinced. 

sce (Smiles) No. Of course, I am scared. I am a doctor and a 
scientist and here I am talking of curses and ghosts! I do not pretend to 
understand what is happening which is why I need my friends around me 
and, odd though it may seem, with us only just having met, I feel we too 
could be friends. I sense a likeness in us — perhaps that is why I thought 
I recognised you. I feel we are quite similar, you and I, Doctor. 

DOCTOR Perhaps we were friends in a past life. 

JOHN (Laughing) I can just about accept ghosts and goblins but 
reincarnation? So you will stay? 
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DOCTOR Td be honoured and delighted. It will be good to get to 
know- 


JOHN (Suddenly gasps and drops his glass) 

DOCTOR John! 

JOHN shrieks. 

DOCTOR John! What is it? 

JOHN (Possessed/whispering) Not John... 

DOCTOR The Master! 

JOHN (Possessed/whispering) Oh, no... not yet. Don’t you 
recognise me? 

DOCTOR You! I won't do it. I can’t do it! 

JOHN (Possessed/whispering) You think he’s your friend again, 
Doctor? 

DOCTOR Please! 

JOHN (Possessed/whispering) There will be death in this house 
before the sun rises! 

DOCTOR No! I tel you now, I will not do it! 

JOHN (Possessed/whispering) There will be death, Doctor, and it 
will be of your doing! You cannot escape fate! 

DOCTOR And if I don’t? 

JOHN (Possessed/whispering) All who hear my voice shall die! 


JOHN laughs. which then turns into coughing as JOHN is returned to his 
own body. He collapses to the floor. 


DOCTOR (Runs over to him) John! John!“ 

JOHN (Coughs) I am... I am fine. Why am I on the floor? 
DOCTOR You collapsed. 

The DOCTOR helps JOHN to stand. 

JOHN (Laughs) Fine pair of doctors we make, eh? Again, please 


don’t tell the others. Jacqueline especially will only worry needlessly. 
DOCTOR I won't. 

JOHN I shall go and fetch them. Help yourself to more wine. 
DOCTOR Thank you. 

JOHN leaves, closing the door behind him. A beat as we hear the storm 
outside. 


DOCTOR (To himself) He really has no idea. 
A book falls off the sheif. 
DOCTOR Now, which book is my clumsy poltergeist trying to draw 


my attention too, hmm? (Moving over and picking up the book. To 
himself) Doctor Jekyll and Mr Hyde — oh, very apt. (He places the book 
back on the shelf) There- 

He is interrupted by another book falling off the shelf and then another. 


DOCTOR Very, very subtle. I heard you! 

Suddenly many of the books start flying off the shelf. 

VOICE (Whispers loud and harsh) Consider this your final 
warning! 


Suddenly the room starts to trash itself. Books are thrown across the 
floor, glass is smashed. There is a wind flying through the room, 


atria everything, including the DOCTOR, who struggles to stand 
inst it. 


DOCTOR I... will... not... kill... him! 


VOICE x (Loud harsh whisper) You break off the deal, Time Lord, 
and you die! All who hear my voice will die! 
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The VOICE keeps repeating the word ‘die’. As the room continues to tear 
itself apart, we hear a loud scream echo throughout the house. It is 
JADE. The room being smashed and JADE’s scream merge into... Music: 
Doctor Who theme tune -— the repeated word ‘die' continues over the top 
of the theme tune, getting louder and louder and as the theme ends the 
whispering VOICE laughs. 


PART THREE 


SCENE 17: INT. THE APARTMENT. 

After the reprise (from ‘Doctor Jekyll and Mister Hyde — oh, very apt’), 
we return to the apartment — the repeated word ‘die’ merging into the 
sound of the crowds. 


MAN So is John really this ‘Master’ guy? 

DOCTOR Only if we take the visitors’ word as gospel. Do you 
always believe what you are told?” 

MAN Such as this story? (Laughs) Dunno. And it wasn’t this 


Master who possessed John? So someone else in the house isn’t what 
they seem!” 


DOCTOR (Darkly) Someone or something. 

MAN (Laughs) I knew you were going to say that! 

DOCTOR (Laughs) I must be getting obvious in my old age. Do you 
want me to continue? 

MAN Yeah! Wait a minute, though. What were Jacqueline and 
Victor doing through all that? 

DOCTOR Waiting for John, mainly. After the arrival of the 


mysterious stranger, Victor had escorted Jacqueline and Jade to the 
dining room. There they sat, mostly in silence. Silence, though, was a 
difficult activity for the blustering Inspector. 


SCENE 16: INT. THE DINING ROOM. 


A clock ticking and the storm outside. VICTOR and JACQUELINE are 
drinking. 


JADE Here ma’am, have a sip of water. Calm your nerves. 
VICTOR Jacqueline, you are panicking unnecessarily! I am certain 
that John knows what he is doing. 

JACQUELINE I just worry about him sometimes. It's as if he is really 
only ten years old. He can be so naive.” 

VICTOR Well if that isn’t the pot calling the kettle black, I don’t 
know what is! 

JACQUELINE Oh, don’t start Victor. I just have a strangé feeling... 
VICTOR It's this house. You're letting yourself get spooked by a 
ridiculous curse— 

JACQUELINE (Interrupts) It's not just that! What was that man doing 
out there? 

JADE Perhaps he was- 

JACQUELINE (Standing, shocked at her speaking out of turn) I beg 
your pardon! 
JAD! I just thought that- 

She is interrupted by JACQUELINE slapping her. 

VICTOR (Shocked) Jacqueline... 

JACQUELINE (Furious) You would do well, young lady, to remember 
that your place is not to think. It is to prepare food and wash dishes. 
JADE (Close to tears) I am... I am sorry, ma'am. I will... 

She runs out of the room sobbing, the door shutting behind her. 
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VICTOR Jacqueline! What in the name of all that is holy has got 
into you? 

JACQUELINE (Stunned) 1... I don’t know. Did I just hit Jade? 

VICTOR Yes! 

JACQUELINE Well, she is nought but a servant anyw — what?! What am 
I saying?” 

VICTOR I do not know! 

JACQUELINE (Panicking) You see, Victor! There is something 
happening! It’s like earlier when you shouted at John! It wasn’t like you! 


VICTOR Well, that certainly wasn’t like you! It is like I say — it’s 
this house. We have to tell John that if... 

JOHN enters. 

JOHN (Interrupts) Tell me what? 

VICTOR There is- ” 

JACQUELINE (Interrupts) It is nothing, John. How is the stranger?” 
JOHN He is quite an extraordinary man! We have so much in 


common. He is almost as intelligent as I! (Laughs but notices nobody else 
does) Yes... well..., he is going to stay for the evening. 

JACQUELINE Are we to return to the study? 

JOHN Well, if that is what you want. 

VICTOR (Interrupts) Good! We were running out of wine, anyway. 
Come along, Jacqueline, John— 

He is interrupted by JADE’s scream as heard at the end of Part Two. 
JACQUELINE, gasping, drops the plate which smashes to the floor. They 
leave the room. 


NB: No Scene 19. 


SCENE 20: INT. THE CORRIDOR. 
This scene continues directly on from Scene Eighteen. 


JOHN Jade! Jade! What is it? What's the — 

They stop running. JOHN gasps. 

VICTOR Jacqueline, don’t look. 

JACQUELINE No! No! It can't be... 

JADE (Crying) My cat... 

JOHN Look at me Jade. Look at me. 

JADE (Crying) My cat! 

JOHN Look into my eyes, Jade. I am your Master and you will- 


(Hypnotic but not threatening) Jade! Listen to my voice. I want you to go 
to the scullery. Forget what you have seen here. Go to the scullery and 
fetch my new guest a light meal. Some cold meats or somesuch. Will you 
do that? 


JADE (Crying) I... 

JOHN (Hypnotic) Can you do that for me? 
JADE (Crying) Ye... yes, sir.” 

JOHN Jacqueline? 


JACQUELINE (Shocked) I'll go with her. 
JACQUELINE and JADE leave. 


VICTOR Is this some kind of joke? If so, it’s in poor taste! 
JOHN Victor, L.. 
VICTOR It's taunting me, John. It’s taunting us. 
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JOHN It? Victor! I don’t know what's happening here but... 


VICTOR Look. Its throat has been cut, it’s been sliced open and I’d 
wager a hundred Imperials that its heart has been removed. 

JOHN I know. I was never particularly fond of the creature but 
Jade liked it. 

VICTOR Where is the stranger? 

JOHN Sutton? In the study, as far as I know. 

VICTOR Well, perhaps we should go and speak to him! 

JOHN Yes... let’s cover this... mess, first. 

He pulls down a curtain as he speaks. 

JOHN This curtain will do for now until- 

VICTOR interrupts with a frightened laugh. 

JOHN What? 

VICTOR Look! It’s green! You're covering it in a green shroud!” 
JOHN Come on, Victor, snap out of it. Let’s go and- 


The door to the study (further down the corridor) is suddenly flung open 
and the DOCTOR, shouting, flies out, collapsing against the wall. We hear 
the chaos in the study as the door is open but it slams shut immediately 
behind the DOCTOR. 


VICTOR What the- 

DOCTOR (Delirious) John! I don’t... I don’t think your house likes 
me! 

JOHN and VICTOR run down towards the DOCTOR. 

JOHN What happened? 

DOCTOR (Still slightly confused) It’s been a long time since I was 


attacked by a book. 


SCENE 21: INT. THE STUDY. 

The chaos has stopped, leaving just the clock ticking and the storm 
outside. As they open the door and walk in, we hear them standing on 
paper and broken glass. 


VICTOR What the... What has happened in here? 

JOHN Quickly, close the doors. (Doors close) Keep the ladies out 
for now. (Beat) Doctor Sutton! Are you all right? Can you hear me? 
DOCTOR ‘And yet when I looked upon that ugly idol in the glass, I 
was conscious of no repugnance, rather of a leap of welcome.’ 

VICTOR Dear God, the man’s- 

JOHN (interrupts) Quoting Stevenson... 

DOCTOR (Coughing) John... what happened? 

VICTOR We were rather hoping you could tell us! 

JOHN Victor! Please, remain calm! 

VICTOR But look at the mess he’s made of your study! 

JOHN I hardly think our friend here did all this. Do you? You’re 


an Adjudicator! Could one man do this in such a short space of time? You 
heard his voice! Come on, Victor! Look at the facts! Face up to what might 
be happening here! 

VICTOR What? 

JOHN Oh never mind. Fetch the Doctor a brandy. That’s if the 
decanter is still in one piece. 

VICTOR walks over to the decanter and pours two glasses of brandy. 
VICTOR I think PH have one myself. 
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He walks back and hands JOHN the other. 


JOHN Thank you. Here, Doctor Sutton, drink this. 

DOCTOR (Drinking) Thank you. (Slight laugh) Déjà vul 

JOHN Indeed. Except, an hour ago my study did not look as if a 
storm had raged through it. (Quietly) What happened? 

DOCTOR I was attacked... didn’t want to have to tell you... 

JOHN Tell me what! 

DOCTOR I... I know who- 


He is interrupted by the doors opening as JACQUELINE arrives. 
JACQUELINE I’ve got some food — (Gasps) What has happened? John! 
Your books!”* 


JOHN I know. Put the tray down, Jacqueline. Victor, I think your 
wife would also appreciate a brandy... 
VICTOR What? Yes... yes, of course. Sit down, Jacqueline. 


JOHN walks over and pours another brandy as JACQUELINE sits down. 
VICTOR gives her the brandy and also sits down. 

JACQUELINE (Sipping the drink) What is happening here? 

JOHN I think I owe you both an explanation. I haven’t been 
entirely honest with you. Jacqueline, Victor. You two are my closest 
friends but the reason I invited you here tonight wasn’t just because of 
my birthday... 

Fade down. 


SCENE 22: INT. THE STUDY. 
Fade up. The clock is ticking and the storm is sounding outside. 


JOHN ...SOQ you see why I need your help. 

VICTOR (Jumping up, shouts) You brought us here to participate 
in some ridiculous ghost hunt? 

JOHN (Standing up, quiet) Please, Victor. Please, stay calm. Do 


you not understand? I needed you two. Especially you, with your 
insistence on facts and certainty, I needed someone who would not be so 
easily affected as Jacqueline or I! 


VICTOR (Shouts) You have placed my wife’s life at risk! 
JACQUELINE Victor! Don’t be so ridiculous. John, needs our — ” 
VICTOR (Interrupts, shouts) There you go again, you see! Why 


must you always take his side? You, in case you have forgotten, are my 
wife! Not his! 

JACQUELINE And you, in case you have forgotten, are supposed to be 
an Adjudicator! What has happened to you? (Pause) You are also 
supposed to be John’s friend!” 


VICTOR (Shouts) Do friends keep secrets from each other? 
DOCTOR (Quietly) Sometimes... 

VICTOR (Shouts) And who the hell are you? 

DOCTOR (Quietly) Why are you so scared, Inspector Schaeffer? I 
thought you didn’t believe in the supernatural? 

VICTOR I don’t! Well... Something is happening here!” 

JOHN At last, Victor, you are starting to open your mind! 
DOCTOR There is nothing worse than a closed one. 

JOHN Indeed. Now please, Victor, sit down. 


VICTOR sits down. 
JOHN I may be stating the obvious here, but something is 
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happening tonight. The curse, the murders, my memory loss... they are 
all connected. 


DOCTOR Yes, I think they are. 

JOHN What? 

DOCTOR What is happening here is more than a vengeful ghost. 
Much more. 

JOHN I am beginning to suspect that myself. 

VICTOR John, we should leave this house. Immediately. 

JOHN But we cannot leave. The storm outside is just as 


dangerous as what is happening inside. 
A roll of thunder as if on cue. 


VICTOR So what do you propose we do?” 
JACQUELINE May I make a suggestion? 
JOHN By all means. 


JACQUELINE We are not children. We are intelligent, well-bred adults. 
Why do we not discuss this, like adults? You said that there is a 
connection between the old curse and the murders. What is that 
connection? 

JOHN Wel... the legend concerns an ancestor of yours, and also 
bears remarkable similarities to the murders Victor is investigating. 
VICTOR How? 

JOHN The latest murder was of a girl mistaken for a prostitute. 
VICTOR Just as Joseph Utterson mistook the girl who died for a 
prostitute, all those years ago... 

JACQUELINE So you are saying that we are the connection! But how? 
How could that old curse be anything to do with this situation? 

DOCTOR I might be able to help there. Firstly, I think we can all 
rule out the possibility of the curse being genuine. None of us here truly 
believe in it, do we?** 

There is a pause. 


DOCTOR Do we? 
JACQUELINE Well... something is happening. 
DOCTOR This legend about a curse. It’s an old family story is it, 


Jacqueline? Passed down from generation to generation? 

JACQUELINE (Laughs) Oh, no, Doctor. Victor, can you imagine my 
mother telling me such a tale? 

VICTOR (Laughs) Hardly. 

JACQUELINE Doctor, my family is very proud. They would rather 
incidents such as what led to the curse were quietly forgotten. Erased 
from history. 

DOCTOR Ah, yes. My family feel the same way about me. So who 
told you the curse?** 

JACQUELINE Old Woolstencroft. The man who used to own this house. 


JOHN I didn’t think you had ever met him? 

JACQUELINE Only the once. He called into the Hostel one day. 
DOCTOR And told you the story. 

JOHN And he decorated this house, the house he gave to me, in 


black and green... green — I think I might be seeing what you are getting 
at, Doctor! 


DOCTOR There are too many coincidences happening tonight. 
JOHN Including your arrival. 
DOCTOR Hmm. Yes. 
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JOHN Looking for a missing friend. Isn’t that right? 
DOCTOR Yes. 


Pause. 

JOHN And would I be that missing friend? 

JACQUELINE and VICTOR gasp. 

DOCTOR What? No, of course not. 

JOHN Come along, Doctor. Don’t mistake my physical disability 


for a mental one. I am not a fool. It’s as you said — there are too many 
coincidences happening here tonight. 


DOCTOR And I am not one of them. Trust me, John. 

VICTOR Trust you? We don’t even know who you are! 

DOCTOR And do you know who you are? Well, do you? I mean John 
tells me you have been behaving oddly. Acting out of character, so to speak. 
VICTOR Iam under a lot of pressure. The murders — 

DOCTOR Ah, yes. The murders. How goes the investigation, 
Inspector? 

VICTOR We are making some progress. 

DOCTOR Really? According to John, you are no nearer in 
discovering the killer than you were after the first murder. 

VICTOR There seems to be no rhyme or reason to the killings. No 
motive! 

DOCTOR No rhyme or reason? I can think of a hundred motives! 


Young pretty women: jealousy! Prostitutes: a deep loathing for the guilty, 
for the dirty, for the criminal! Hearts removed: because they never 
deserved them! A green shroud: a return to nature? Where else should 
Nature’s abhorrence be sent? A hundred diff- 


JOHN (interrupts) Doctor! 

JACQUELINE This is getting us nowhere. May I make another 
suggestion? 

JOHN What’s that? 


JACQUELINE Ifthe storm continues, we will all have to spend the night 
here. Well, I have two things to say about that. Firstly, whatever is 
happening here is causing us all to attack each other. It is causing us all 
to act, as the Doctor said, out of character. Well, are we going to let it win? 
VICTOR It? 

JACQUELINE Whatever it is. Are we going to let it destroy our 
friendship? Surely, we should try and remain calm. 

DOCTOR And your second suggestion? 

JACQUELINE This room is a mess. I do not know about anyone else, but 
I have no wish to go to bed tonight. 

VICTOR In this house? Not bloody likely. 

JACQUELINE So let’s tidy up. Let’s do something constructive, instead 
of sitting here allowing ourselves to be manipulated into accusing each 
other of- 


VICTOR Interrupts) But what about the cat? Someone in this 
room killed the cat! 

JOHN I think Jacqueline is right- 

VICTOR (Interrupts) Don’t you want to talk about the cat John? 
You were in the corridor just before we found it. Perhaps— 

JOHN (Interrupts, quietly angry, getting louder) Victor! I do not 


wish to talk about it because I do not welcome death into this house! We can 
all cast aspersions on each other. Yes, I was in the corridor but... who did it 
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affect most? If I remember correctly, your words were ‘It’s taunting me’ and 
‘It’s a warning’. What is ‘it’? Why you? Why would the ghost or whatever 
did it be taunting you? Warning you? Have you something to hide?® 


VICTOR (Jumps up) John! How dare- * i . 
DOCTOR (Interrupts) Jacqueline is right! You're allowing it to 
control you! : 
JOHN (Quieter) Then let’s tidy this mess. How can we think 


straight when surrounded by such clutter? Jacqueline, if you would help 
me with the books. Doctor, Victor perhaps you would be so good as to 
rearrange those cabinets there. 

DOCTOR Of course. Come along Inspector. 

The DOCTOR and VICTOR move to the other side of the room. 
JACQUELINE and JOHN start putting the books back on the shelves. They 
talk in lowered voices. 

JACQUELINE Should they be in any particular order? 


JOHN It doesn’t matter. Can I ask you something? 
JACQUELINE Of course, John. 

JOHN Do you think I am foolish for allowing Doctor Sutton to 
stay? 

JACQUELINE I’m sure you have your reasons. 

JOHN He knows me, Jacqueline. He knows me from my time 


before Perfugium. Why won’t he tell me? 

JACQUELINE You think he did you harm? 

JOHN Actually, I think the opposite. I am starting to suspect 
something. Something I have been trying to ignore for months now. 
JACQUELINE What is it? 

JOHN When we came into the room, the Doctor quoted 
something from Jekyll and Hyde. 

JACQUELINE What's that? 

JOHN A book, from your ancestors’ time. About a killer with two 
personalities — the evil Hyde and the good Dr Jekyll. 

JACQUELINE 30? 

JOHN It was a commert by Hyde about how he welcomed the 
reflection of his ugly visage. 

JACQUELINE And? 

JOHN I had made such a comment earlier in the evening. I said 
to him how I welcomed my reflection, disturbing though it is, because it 
was the only reminder of what once I might have been. 

JACQUELINE I still do not understand. 

JOHN Suppose... suppose I was Hyde. 

They stop replacing the books. 

JACQUELINE What? 

JOHN Suppose I was Hyde and now I am Jekyll. 

JACQUELINE You think you were some evil killer? That’s ridiculous. 
You couldn't harm an insect, John. 

JOHN Exactly! Doctor John Smith could not harm an insect. 
‘Man is not truly one, but truly two. The good, honest, life-saving Doctor 
Jekyll and the evil, murdering Hyde. 

JACQUELINE He is doing something to you! You’ve never considered 
that before. Think about your books, John! Motives, reasons, 


psychoanalysis... You say it yourself constantly - we are complex beings! 
I will not believe it of you. 
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JOHN He’s scared, Jacqueline. He’s scared of me. He's 
absolutely terrified that I might discover the truth. What was I? What was 
1? 


JACQUELINE Perhaps then, it is better you do not know. Your life here- 


JOHN Interrupts) The murders! I have to know. 
JACQUELINE (Shocked) You think it might be you? 
JOHN (interrupts) Too many coincidences remember! It’s as if... 


it’s as if there is something inside of me, struggling to break free. I have 
to know what it is! Jacqueline, I have to know what I am!” 

He picks up something. 

JACQUELINE What’s that? 

JOHN It’s a knife. A dinner knife... 

VOICE (Whispers almost subliminally) Gonna cut your throat. 
VICTOR and the DOCTOR are moving some furniture. They also talk in 
hushed tones. 

DOCTOR (Struggling) And... there. 

We hear them right a piece of furniture and then place objects back on 


DOCTOR So, tell me Inspector. Do you trust John? 

VICTOR Of course I do. We have been friends for many years. We 
have- 

DOCTOR (Interrupts hissing) Listen to me. You have to get out of 
here. 

VICTOR What? 

DOCTOR Something is happening tonight. Something evil. 


Something without motive or reason. You and your wife could be ~ no, you 
are in terrible danger. 


VICTOR Doctor, I do not like staying here any more than you do 
but the storm— 
DOCTOR (Interrupts) Against the natural elements, you stand a 


chance. Against the unnatural? You will certainly die. 
The whispering voice sniggers. 


VICTOR Like the cat? 

DOCTOR The cat. It wasn’t a warning. It was trying to provoke a 
response. Trying to make someone react. 

VICTOR Do you think it could be connected to the murders? 
DOCTOR Perhaps... 

VICTOR How? You think it was John? 

DOCTOR I don’t know. Do you? 

VICTOR He is a man of mystery, Doctor. Who knows what motives 
he might have? 

DOCTOR Oh, I think I know the motives behind the murders. 
VICTOR (Uncomfortable) Do you? 

DOCTOR Yes. But, loath though I am to say it, they are not 
important right now. 

VICTOR I had to 


He is interrupted by a scuffle on the other side of the room and 
JACQUELINE's scream. 


VICTOR What the— 
DOCTOR (Interrupts, quietly) Oh, no. It’s too late. 
JOHN (Holding a struggling JACQUELINE with a knife to her 


throat) It’s time for some answers, Doctor! 
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VICTOR Jacqueline! 


JOHN Stay where you are, Victor, or I will cut her throat open! 
JACQUELINE (Panicking) He’s gone mad! Please, do as he says! 
DOCTOR So? The Master makes his appearance. 

JOHN The Master? 

DOCTOR Or is some of you still John Smith? 

JOHN I do not know of who you speak. Stop struggling, woman! 


Doctor! There is something happening to me! I can feel it breaking free... 
I can feel it in my mind... in my soul! Tell me what I am! 

DOCTOR Let Jacqueline go. She has done nothing. 

JOHN And have you lie to me again? Never. You will tell me 
what I am or the streets of Perfugium will run with the blood of 
innocents! 


DOCTOR I can’t! If you find out what you were, then you will 
remember! And if you remember, then we’ll all die! 
JOHN You will die anyway! I can feel him... yes... I can feel 


this... Master taking dominance once again! Tell me what he is before it’s 
too late! 


DOCTOR You're holding your friend at knife-point! It’s already too 
late. 

JOHN (Shrieks) TELL MB! 

JACQUELINE screams and then there is a pause. 
DOCTOR (Quietly) No. 

There is a pause. 

VICTOR (Shouts) Tell him! Doctor! 
JACQUELINE (Terrified) Please! 

DOCTOR (Calm) Go on, then John. Kill her, 
JOHN (Shrieks) Tell me who I am! 
DOCTOR Would anyone like a brandy? 


VICTOR knocks the brandy decanter to the floor and strangles the 
DOCTOR as he shouts... 


VICTOR I don’t want another bloody brandy! Tell him, Doctor! 
Tl... kill... you, if you don’t tell him! 

DOCTOR (Can hardly breathe) John... 

There is a pause. 

JOHN (Quietly) Let go of him, Victor! 

VICTOR (Shouts) Let go of Jacqueline first! 


JACQUELINE (Suddenly) I'm sorry, John. Look, Victor. I am fine. 
VICTOR jumps up, runs over to JACQUELINE and hugs her. 


ores Oh, thank God. I couldn’t bear to lose you! (Pause) But... 
what...? 

DOCTOR (Standing up) It was a trick, Inspector. Wasn’t it? John? 
Jacqueline? 

JOHN I am sorry. 

He drops the knife. 

VICTOR (Stunned) Jacqueline... 


JACQUELINE John needs to know who he is, Victor. We agreed that if 
he pretended to... well, threaten me, then perhaps the Doctor would tell 


VICTOR You put me through that? 


JACQUELINE I'm sorry, Victor. Truly, I am but- 
VICTOR QInterrupts) You put me through that, for him? 
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JOHN We are sorry Victor... 

VICTOR (Interrupts) You shut the hell up! (To JACQUELINE) Do 
you know what I do for you, woman? Do you know what lengths I go to 
protect you from harm? Do you? (Violently shakes JACQUELINE) Well, do 
you? 

JACQUELINE (Scared) I’m sorry, Victor! 


VICTOR How could you... how could you do... (He breaks down) 
JACQUELINE (Comforting VICTOR) Ssh. I’m sorry. Ssh, now.” 
DOCTOR Happy, Doctor Smith? 

JOHN How can I be happy? How can I be anything? I have to 


know what I was. Tell me, Doctor. Did I... did I kill someone? Are you 
scared that I'll kill again? Am I killing already? 

DOCTOR I didn’t want... (To himself) Oh, she’s done a good job. 
Manipulated the whole situation — the curse, the murders even... all for 
tonight. All to make me helpless. 


JOHN What are you talking about? 
DOCTOR (Quietly) Sit down. Sit down and I will tell you what once 
you were. 


SCENE 23: INT. THE APARTMENT. 
Fade up. The muted crowds and cars, etc. 


MAN Yes, who was he then? Come on... 

DOCTOR (Sad and quiet without any anger in his voice) And so the 
stranger spoke. He told him of two young boys, growing up together in a 
land far far away from Perfugium. Two boys, so alike that many 
considered them more as brothers than as friends. Their world was one 
of rules — a stuffy, class-driven society. And as Jacqueline Schaeffer had 
striven to escape her social chains so they strove to shatter their own.” 
Two young children laughing as the DOCTOR speaks. 

DOCTOR They would run away from their classes, run free through 
fields and forests. Often, as they tired of running, they would sit by the 
river and stare up at the stars. They would talk of how one day they 
would be truly free, and how they would wander the stars and see the 
universe. They were united in their yearnings to escape and be free. They 
were, however, also united in their suffering at the hands of another. 
The laughing stops. 

DOCTOR Another boy would torment and bully them for he saw 
them as simply ants. One day the ants revolted. They had been playing 
on the banks of the River Lethe when Torvic — for that was the bully’s 
name — appeared. 

A child laughing mockingly. 

DOCTOR He wasn't evil. He was just another naughty young child, 
trying to break the rules. He found the two boys sat by the river. Without 
warning, he jumped. Pulled one of them down to the water, grabbed his 
head and pushed it into the flowing stream.*! 

The mocking child’s laugh now as if heard from underwater. Someone 
struggling to breathe in water. 

DOCTOR (Still calm and sad) The child struggled. Struggled vainly 
as the water went up his nose and down his throat. Torvic wasn’t going 
to drown him. He was merely... well, he was merely doing what bullies 
do. Seeking control.” 
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Fade down the laughing and underwater SFX. 


MAN (Quiet, shocked) But... but what about the other boy? 
What did he do? : 
DOCTOR This is where it all began. Usually when Torvic tormented 


one of them, the other would sit and wait. Helpless. But this time... this 
time something awoke in the other child. 

A child screaming in rage fades up from silence. This mixes with the 
other child’s spiteful laughter. 

DOCTOR This is where it all began. The other boy felt the anger, 
the rage, the bloodlust rise up in him. A blind fury, an anger... sick with 
anger... he charged at Torvic... (pauses then quieter) stopping only to 
pick up a large stone on the way...” 

‘A stone crunching into a skull suddenly interrupts the scream and the 
laughter. A pause then a splash as a body hits the water. 

DOCTOR (Almost whispering) Torvic never stood a chance. The 
murderer pulled his friend from the water and they stood there in 
silence. Watched as the blood flowed from Torvice’s shattered skull. 
Watched as the blood flowed into the stream. Watched, unable to 
comprehend what one of them had done. The other boy, being of a 
sounder mind, realised immediately what punishment they would face. 


MAN But... but they had only been trying to protect 
themselves! 
DOCTOR (Sadly remembering) One of them had taken a life! They 


knew that if they were caught, they would never realise their hopes for 
freedom. They would never see the universe. 

MAN What did they do? 

DOCTOR They pulled Torvie’s corpse from the river. They pulled 
him onto dry land. They covered his body in branches from the trees. 
Then, together, as one, they set the funeral pyre alight.™ 

A fire burning. 

DOCTOR And together, holding hands, they watched as his body 
burnt. They watched as Torvic’s skin bubbled and burnt and became 
smoke. They watched as they sent him back to Nature. 

Fade down the fire. 

MAN And they were never caught? 

DOCTOR They were never caught. They returned to their homes as 
if nothing had happened. And, as the years went by, the boys grew up and 
apart. They never once spoke again of that dreadful day. Years later, one 
of them left their home, for reasons too complicated to go into. And he 
became known as the Doctor. He travelled the universe, always with 
friends, doing good wherever he could. Perhaps... perhaps to, in some 
small way, try and make up for what he had done that day. The other, the 
one who had smashed Torvic’s head into a bloody pulp, became distant as 
the guilt and hatred ate away at him. Gnawing at his soul. He too left 
their home. He too travelled the universe, but always alone, doing... doing 
whatever he could to survive. But... but, something was growing inside of 
him... evil. Wherever he travelled, so he brought death. He had no 
motives, no reasons... he was the Master.” 

MAN (Quiet) And that’s who John Smith is? 

DOCTOR And the stranger told them of the Master. He told them 
of his ridiculous schemes and plans. His plans to control the universe. He 
had no motive. There was no reason! There was only one certainty with 
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the Master and that was that he would bring Death. He was, beyond all 
doubt, evil! He told them of worlds destroyed and families devastated. He 
told them of how the Master would kill and kill and kill, of how 
thousands... no, millions had died at his hands. His once accomplice, his 
oldest friend, the Doctor, became his oldest foe. 

MAN (Quiet) And Doctor Sutton was this Doctor? 

DOCTOR He was! 


SCENE 24: INT. THE STUDY. 
Fade up. SFX: The clock ticking and the wind outside. 


JOHN (Quietly) Well... 
JACQUELINE That’s an awful... tragic story... 
VICTOR Stuff and nonsense! 


JACQUELINE (Quietly) Victor! Be quiet! John? John, how are you 


JOHN So it’s all true? 
DOCTOR I am so sorry. 
JOHN (Calmly) I am evil. I am fated to kill. Perhaps... perhaps 


I was trying to make the universe see the same colour red as T do?” 
JACQUELINE No! No, it’s not true! 

DOCTOR It is, rm afraid. 

JOHN (Clears his throat) You should leave. Jacqueline, Victor — 
you both should leave. 

JACQUELINE (Interrupts) John! We are your friends. I am your friend! 
I will not leave you. Not like... 

DOCTOR Like I did? 

JACQUELINE But the curse? The murders? The ghost? Are you 
expecting us to believe that John is responsible for all this? How could 
he? How could he cause us to act so oddly earlier?” 


DOCTOR Because my — our — race have certain telepathic abilities. 
I believe that as John’s real- * 
JOHN Cinterrupts) As my Hyde tried to escape this Jekyll shell, 


so your true beliefs tried to escape. Jacqueline, you are a good woman 
and a wonderful person but you are not perfect. You do so much good but 
deep down there are darker sides to your personality. You have prejudices 
that, try as you might, you cannot control. It is the same with you, Victor- 
VICTOR CInterrupts) Do not even talk to me. 

JOHN You try to believe in fairness and justice and facts but 
inside, buried deep you alsọ have prejudices. You believe that all those 
who commit crime are lower, baser than the rest of us. 

VICTOR Wel I.. ” 

JOHN If I do have these telepathic abilities then, as this creature 
-— the Master - inside of me is trying to break free, so your secret Masters 
inside of you were doing the same! I brought them out of you... 

There is a pause. 

JACQUELINE Well... I too have a confession, 

JOHN What? 

JACQUELINE When I was a little girl... I once... well, it was long ago and 
I do not like to speak of it but once (pause) I stole some humbugs from 
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DOCTOR CSadiy) I don’t think you understand- 
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JACQUELINE (Interrupts calmly) No, Doctor, I don’t think you 
understand. 

DOCTOR You don’t know what he was like! 

JACQUELINE And you don't know what he is like. You speak of Traken 
and Duchamp and of a thousand other places. I speak of Perfugium. You 
can name a hundred people that the Master killed. I can name a thousand 
that John Smith has saved. Doctor, I do not know what it is like where 
you are from but here, in Perfugium, our friendships cannot be so easily 
broken. John Smith is a good man. And as Hyde was separate from Jekyll 
so is John separate from the Master of which you speak. The man you 
see sat before you is a wonderful doctor. He grows tomatoes and makes 
his own wine. He enjoys the theatre and books and... and the company of 
his friends. He’s not fond of dogs or people with shifty eyes. He has 
failings and I wouldn’t claim that he was perfect but... but he’s a damn 
sight nearer to perfect than anyone else in this room. (To JOHN) John, 
tonight has been a night of surprises. Tomorrow was also to be one. For 
tomorrow there is to be a party in the Town Hal, in your honour. Many 
will attend for you have many friends. (Back to the DOCTOR) So you see, 
Doctor, whatever is happening tonight, whatever John has to face, he will 
not ~ he shall not ~ face it on his own. ™ 


JOHN Thank you, Jacqueline. 

DOCTOR But there is nothing we can do! 

JACQUELINE Then, Doctor, I suggest you leave. 

DOCTOR Fate is coming for him and it will not care who stands in 
its way. 

JACQUELINE Fate will have to pass through me, then. 

VICTOR And you haven’t seen my wife when she’s angry, Doctor. 
DOCTOR John? 

JOHN Doctor? 

DOCTOR You have good friends. (Beat) And I have not been one of 


them. But I think your friends are right and I am wrong, John. Free will 
is not an illusion! We can’t let fate decide our actions! Come on! Come 
with me, all of you. If we can get away from here then... well, there’s a 
chance. And, frankly, it's a chance worth taking. 

A series of bangs sound throughout the house. 

VICTOR What- 

DOCTOR Unterrupts) Quickly! John! I failed you many years ago — 
I will not do it again! 

The bangs get louder and then a scream from JADE echoes throughout 
the house. 


JOHN I fear it might be too late! 

JACQUELINE Wait! What about Jade! She’s still in the scullery... 
DOCTOR (Interrupts) Who? 

JOHN Jade, my maid! 

DOCTOR Your what? (Quiet) Oh no. John, I fear Jade is much more 
than your maid! 

JOHN Well, yes, She’s also cook and hous: er. 
DOCTOR No, she is much more than that. es com 
The house begins to sound as if it is shaking itself to pieces. 
VICTOR We have to get out of here! 

JOHN I can’t move. Something... forcing me... 


JACQUELINE (Defiant) Whatever’s happening, we stay with John. We- 
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VICTOR Jacqueline! 

Suddenly all the noise stops leaving just the clock ticking. 

JACQUELINE Silence. 

DOCTOR Except for the clock. 

The clock stops ticking. For a second there is silence and then the door 
begins to creak open. 


JOHN Ja... Jade? 

JADE (Eerily, innocent) Hello sir. 

JOHN dade — what... what is it? 

JADE (Eerily, Innocent) Please, sir. Now the masks have 


dropped, can we address each other by our proper names? We are no 
longer John Smith and Jade, his servant. You are my servant, the Master! 
JOHN But... then who are you? 

JADE (Eerily, innocent) Me Sir? Oh, I'm Death! 

The door slams shut behind her. 
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PART FOUR 


SCENE 25: INT. THE APARTMENT. ; 
We return to the apartment, without a reprise, where we can hear the 
crowds, cars, etc. 


MAN Death? 

DOCTOR Death. 

MAN Not an agent for Death? 

DOCTOR Nope. Death herself." 

MAN Blimey. The stakes are high then?’ 

DOCTOR You could say that. 

MAN (Dramatically) And then with a crash of thunder and a 
flash of light, Death destroyed our helpless heroes! 

DOCTOR (Laughs) No... it wasn’t that simple. 

MAN Somehow I didn’t think it would be. So... all the noise in 


the house had stopped... 


SCENE 26: INT. THE STUDY. 

The reprise starts from the clock ceasing its ticking. JADE walks further 
into the room as she talks. NB: no longer is JADE speaking ‘Edwardian’ 
as everyone else does. As a contrast, DEATH is very modern and 
colloquial. 


JADE You know what? That entrance was even more dramatic 
than I had hoped it would be. I do so enjoy a stunned silence. So much 
more suitable than: 

JADE/VICTOR (This is JADE talking — but we hear both her and 
VICTOR's voices) John, old devil! Your lovely bit of stuff seems to have 
lost the plot! 

JADE And you Mrs Schaeffer? No: 

JADE/JACQUELINE Why, you insolent girl! I should put you over my 
knee! 

JADE And you Doctor! I had at least expected some incoherent: 
JADE/DOCTOR (Babbling) But, of course! I should have known — your 
name is Jade and green is the colour of Death and there is too much 
death and if only we could all just appreciate the beauty of a daisy and 
perhaps I should play my spoons! 

JADE (Sadly) Except you don't do that any more, do you 
Doctor? Don't play your spoons. Don’t mix your metaphors. Don’t have 
fun! Too busy destroying planets, tidying up your previous mistakes, 
dreary navel-gazing... 


JOHN (Calmly) Jade. I don’t know who you are - 

JADE Cinterrupts matter-of-factly) I’m Death. 

JOHN (Calmly) — or what you want but... leave these other 
three. It’s patently obvious that it’s me you have a quarrel with. 

JADE Oh, he’s so brave, isn’t he, Jacqueline? I can see why you- 


JACQUELINE (Interrupts) That's Mrs Schaeffer to you — Cher voice is 
cut off as she starts wheezing as an invisible force strangles her) 
VICTOR Jacqueline! 
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JADE Does she ever shut up?'™ 


VICTOR Please! Whatever you're doing to her. Stop it!'!® 

JADE Say please. 

DOCTOR Please. 

JADE Why? You've all had your own moments of glory. Forgot 


about poor old Jade, down in the scullery, didn’t you? I mean, I really 
think it’s my turn now. 


DOCTOR Please. 

JADE Oh, all right. Since you asked so nicely. There. 
JACQUELINE starts breathing again. 

JOHN Jacqueline! 

JACQUELINE (Close to tears) I’m... 

JOHN Ssh. Everything will be fine. 

JACQUELINE (Quietly) I won’t cry! Won't give her that satisfaction. 
JADE You're very quiet, Doctor. 

JOHN I don’t really know - 

JADE CInterrupts) Not you! The real Doctor. 

DOCTOR Let them go. 

JOHN Doctor, I appreciate you trying but surely this is between 
Jade and myself? 

JADE (Giggles) Oh, Doctor! You little minx! Didn't you tell 
them? Didn’t you tell John why you're here?'® 

DOCTOR (Through gritted teeth) Don't do this! 

JADE John! Your old friend, the Doctor here! He’s not here by 


coincidence! He’s here because he organised all this. You. Your life in 
Perfugium. He’s here because of his deal with me! He’s here... to kill you. 
Silence. 


JADE But, at least you have your lifelong friends, the Inspector 
and Mrs Schaeffer, don’t you? 

Silence. 

JADE Well? Don’t you? 

JOHN T 

DOCTOR (Interrupts hissing) Don’t do this! 

JADE Oh. By the way, Victor is the one killing the prostitutes— 

JACQUELINE (Shocked) Victor! 

JADE And Jacqueline is in love with you, John, 

JOHN (Shocked) Jacqueline! 

VICTOR No... no.... Jacqueline. I did it for you. AN of it! And you 


repay me by loving him? Loving that! 
JACQUELINE Victor.. I... 


VICTOR No! Damn you woman, no! (The last bit as he runs from 
the room)” 
JADE Oops! Did I let the cat out of the bag there, so to speak? 


A cat squeals, there is a sudden rush of noise — glass breaking, the door 
banging, a baby screaming, books falling, wind howling - during which 
the clock starts ticking, getting faster. It then starts chiming, getting 
faster, and then explodes. The noise stops. Silence for a few beats. Now 
it is pitch black. We hear JACQUELINE breathing and stumbling around. 
JACQUELINE (Quietly) Hello? (Pause) Hello? Is anyone there? John? 
Victor? 

VOICE (Whispers) Alone. Alone in the dark. 
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JACQUELINE (Panicking) Anyone? Is anybody here? 


JOHN (Quietly breaking the silence) I am. 
JACQUELINE John? 
JOHN John? (Laughs) Who knows? Am I John or the Master? 


Who knows anything any more? 
JACQUELINE Where are you? 


JOHN Over here. Follow my voice. (Pause) Or are you scared of 
me? 

JACQUELINE (Scared laugh) I’m bloody terrified. 

JOHN (Scared laugh) Me too. Never did like the darkness. 


JACQUELINE crawls towards JOHN. 
JACQUELINE What about the others? 


JOHN Doctor? Jade? (Pause) Victor? 

JACQUELINE He ran out... Do you think she was telling the truth? 
JOHN You saw his reaction. What do you think? 
JACQUELINE I can’t... I can’t believe it.’ 

JOHN It seems we all had secrets. 

JACQUELINE Yes... 

JOHN Was she telling the truth about you? Do you... 


JACQUELINE 1... I always have. 


JOHN But Victor? 
JACQUELINE You know my mother. 
JOHN Ah, She wanted you to marry handsome, upright 


Inspector Schaeffer and not the disfigured man with no past. 
JACQUELINE (Laughs sadly) Why would that be I wonder? I am so 
sorry, John, If only, rd stood up to her. 


JOHN She was correct, though. You were right not to... pursue 
me. 

JACQUELINE How can you say that? I love you! 

JOHN Jacqueline. You don’t know what I am- well, you do now. 
Tm evil 


JACQUELINE No. No, you're not. You were once but this Doctor 
obviously has given you this new life here. 

JOHN Yes, and now it seems he has come to take it away again. 
JACQUELINE Well, we won’t let him. We should get out of here. Get 
away from Perfugium. Just the two of us. Nobody need know our pasts. 
JOHN We can’t. 

JACQUELINE We can! 

JOHN Jacqueline! I am fated. Wherever we go, she will find us. 
JACQUELINE She? 

JOHN Jade or Death or whatever she is. And what about Victor? 
JACQUELINE I don’t want to think about Victor. 

JOHN We can't run away, Jacqueline. We can’t pretend to be 
what we're not. Inside of us we are fated. I am evil! Don’t you 
understand? 

JACQUELINE No, John, you're- "° 

JOHN (Interrupts, suddenly bitter, hissing angrily) Don’t you 
understand? I am not human. I am not a doctor. I am not John Smith! I 
am the Master! I am evil and I am fated to kill and destroy and- 
JACQUELINE (Interrupts) But John- 
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JOHN (Still angrily) My heart is black! My soul is tainted! If you 
stay near me, I will kill you! I can’t help it — it’s what I am inside! 
JACQUELINE But... I love you, John. 

JOHN (Calmer) Yes. Unfortunately, I do not feel the same way. 
JACQUELINE What? 

JOHN I don’t love you. I do not even like you that much. 
JACQUELINE But I- '" 

JOHN (interrupts) You are foolish and unintelligent. Your 
pampered, aristocratic background has made you fat and prejudiced. You 
run that Hostel of yours to ease your guilt. Your subjects call you the Queen. 
of Hearts and you lap it up. Every last worshipping phrase they utter! 
JACQUELINE (Close to tears) Why... why are you saying this? 

JOHN Because it’s true. I pretended to be your friend to try to 
have some normality in my life. I grow tomatoes, I make wine, I have 
friends, et cetera, et cetera. In actuality, I am not normal. We know that 
now. Perhaps, we should all be a little bit more truthful. And in all 
honesty, you bore me. Now, you can either stay here in this house and die 
or you can leave but please just get away from me. 

JACQUELINE John! 

She runs out of the room. 


JOHN Alone. Alone in the darkness. 
DOCTOR (Quietly breaking the silence) But the darkness cannot 
save you. 


A cat squeals as the door slams shut. 
NB: No Scene 87. 


SCENE 28: INT. THE HALLWAY. 
JACQUELINE is running down the corridor. There is silence except for the 
wind outside. 


JACQUELINE (Not quite crying) Oh... which way?... 

VOICE (Whispering) This way. Follow my voice. 

JACQUELINE (Stops running, voice is shaky) Wait! Breathe. Calm 
down, Jacqueline. You’re made of sterner stuff than this. Walk. Walk and 
breathe and stay — (She shrieks as she slips on something and falls to the 
floor) What? What’s that- oh God, the cat. The blood! 

Her heart is pounding. 

JACQUELINE (Hising panic) The blood! Everything. Lies. Lies. 

The scratching again starts to sound. 

JACQUELINE Stop it! I won’t let you scare me! I am not a child! I do not 
fear the dark or whatever it is you are! 

Some footsteps approaching. 

JACQUELINE Who’s there? Victor? 

The scratehing, heartbeat and footsteps sound louder, threatening to 
overcome our Senses. 

JADE (Her voice seems to be moving about, coming from 

different directions) Hello, Jacqueline. Oh, I see you found my cat. Do you 

like it? I like the blood. Would you like me to put some on your face? Or 

perhaps in your eyes? You’ve been blind to Victor and John all these 

years. Perhaps we should really make you blind. 

JACQUELINE Shut up! Where are you? 
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JADE (Suddenly close) I’m here. Time to open your eyes, 


Jacqueline. 

JACQUELINE finally screams. Then a beat of silence before: . 
VOICE (Whispers almost subliminally) You're going to die 
tonight. 


SCENE 29: INT. THE STUDY. 
dust the (fainter) wind outside. 


DOCTOR You must really like her. 

JOHN What? Where are you? 

DOCTOR Over here. You tried to destroy her love for you to save 
her, didn’t you? 

JOHN Well, aren’t you the great psychologist. So? 

DOCTOR So? 

JOHN Are you going to kill me? 

DOCTOR I don’t want to. 

JOHN That's very noble of you. But you're going to anyway? 
DOCTOR We made a deal. 

JOHN You and Death? Good friends are you? 

DOCTOR Our paths cross from time to time. I wanted to save you. 


Wanted to give you the life you never had. The life she took away from 
you. Do you remember when I said that I used to wonder what your 
motives were? I eventually realised that you had no motive. There was 
no reasoning behind your actions and that the only results of your 
actions were death. You were created by her, merely to destroy. 


JOHN So why you? Why did you make the deal with my... my 
mistress?” 
DOCTOR I don’t know. Guilt, perhaps? Because I had never tried to 


understand you. She enjoys games. She came to me one night and made 
me an offer. 

JOHN I don't need all the sordid details. 

DOCTOR She said that she would relinquish her hold over you for 
ten years. For ten years you could live a life, at one with the universe 
instead of at odds with it. 


JOHN And your side of the deal was to kill me? 

poor” When the ten years were up, yes. But, I don’t want to. I 
can't! 

JOHN Because of what you are? Life is that simple then. You are 
good and I am evil. 

DOCTOR No. It’s not that simple at all but... I didn't expect you to 
be... didn’t expect you to have friends and be so... normal.'’* 

JOHN Normal is something I can never be. Did she do all this 
then? Did she make Victor a murderer? 

DOCTOR I don’t know. Like we said earlier, there are many 
coincidences. 

JOHN As if... as if everything revolves around those of us in 


this house. The killer could have been anyone in Perfugium but it was my 
oldest friend. Well, John Smith’s oldest friend. You’re apparently the 
Master's oldest friend, but then you are here to kill him. Me. 

DOCTOR Death manipulated all this. 

JOHN But why? Why is she doing this? 
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DOCTOR Its a game. She sees us as merely ants. You, me, the 
others — we're just playthings. 


JOHN So, would it not be better for all of us if you just killed 
me? That would end the game. 

DOCTOR Yes. Yes it would. By taking your life, I would be 
preventing the deaths of countless others. 

JOHN Well, do it then. (Pause) Doctor, it’s dark. I can’t see you 
but I can sense you. You're standing over me, aren’t you? 

DOCTOR Yes. Yes, I am.! 

JOHN And presumably you’re holding the knife with which I 
threatened Jacqueline earlier, aren't you? 

DOCTOR Yes. Yes, I am.! 

JOHN Well, use it then. End the game. Take my life. It’s dark. 


You needn't even see the whites of my eyes. 


SCENE 30: INT. THE SCULLERY. 
The wind sounds outside. VICTOR is in the kitchen humming. 


VICTOR ..in my head... in my head... sleeping... 

The door slams open as JACQUELINE runs in. She is in a real state. 
JACQUELINE Victor? 

VICTOR (Dreamily) Hello, my darling. 

JACQUELINE (Panic) What are you doing here? 

VICTOR (Dreamily) Oh, just thinking. Time to myself. 
JACQUELINE Victor... why? 

VICTOR (Dreamily) Why what? Oh, the whores? I killed them to 
save you! I killed them to save all the innocents. 


SCENE 31: INT. THE STUDY. 
Still silence. 


JOHN (Calmly) Well, Doctor? (Pause) Kill me. Make all this stop. 
DOCTOR But if I do that- 
JOHN CInterrupts calmly) You'll be no better than me. But it 


isn’t that simple. If I live, then surely I will kill once more. It's fate. It’s 
what I am. 

DOCTOR But that doesn’t make it- 

JOHN (Interrupts calmly) Right? No. No, it doesn't. I have had 
a good life here. I've enjoyed being John Smith, citizen of Perfugium. 
And... and in all honesty, I don’t want to die but what other choice is 
there? What else can break Death’s hold over me?!’ 


DOCTOR But it isn’t your fault! 

JOHN No. No, it isn’t. But... if I die, others will live. Jacqueline 
will live. 

DOCTOR Do you... do you love her? 

JOHN She makes me laugh. She makes me feel special. She gives 


me hope. (Surprised) Yes. Yes, 1 think I do love her.''” 
The DOCTOR drops the knife. 


DOCTOR Then her hope might be our hope! 

JOHN How? 

DOCTOR She loves you! You love her! 

JOHN And what? You think love might be stronger than fate? 
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DOCTOR As the Master you never once felt any emotion for 
anyone. My deal with Death was that you would live for ten years as a 
man who saved lives instead of taking them. As a man who could live in 
a community and feel as if he belonged. 

JOHN Yes, so you said. 

DOCTOR But, there was no mention of love! Don’t you understand? 
When you killed Torvic, the lack of emotion, the inability to love... it grew 
inside of you and she used that! She encouraged it, nurtured it! That was 
her hold over you! 

JOHN Lord! I think I do understand! It’s a common trait 
amongst serial killers and the like. They feel dissociated from others. As 
if they are constantly on the outside, looking in. But if I am capable of 
feeling love for another person... 

DOCTOR Then you are capable of changing what you are! You can 
break free from your servitude. You can have free will! There can be 
hope! 


JOHN Then we must move quickly, Doctor. We have to find 
Jacqueline. 

DOCTOR Let me help you up. 

The DOCTOR helps JOHN to his feet. 

JOHN Thank you. Friend. 

DOCTOR After all these years... 

Fade down. 


SCENE 32: INT. THE SCULLERY. 


The wind outside. VICTOR is slowly stalking JACQUELINE around the 
kitchen as he speaks. 


VICTOR Don't be scared, my sweet. I would never hurt you! Not 
after all these years of loving you. 


JACQUELINE (Shakily but getting stronger) Keep away from me. 


VICTOR But you're my wife. We love each other, don’t we? 
JACQUELINE Why? Why did you kill them? 

VICTOR Oh, I had to. I’m an Adjudicator. They were criminals. 
JACQUELINE The last one wasn’t. 

VICTOR (Suddenly loud) I know! She was a mistake! I’m sorry! 
JACQUELINE But why? 

VICTOR They're filth. They deserve to die. 

JACQUELINE And their hearts? Why remove their hearts? 

VICTOR Because... they don’t deserve hearts! They’re not like us! 
JACQUELINE You... you said you did this for me? 

VICTOR But, of course, my darling. Their blackness was tainting 


you. I know they came to see you at the Hostel. 
JACQUELINE They needed help! 


VICTOR You could not save them. They were beyond saving. 
JACQUELINE Nobody's beyond saving, Victor! 
VICTOR Not even me, Jacqueline? 


SCENE 35: INT. THE CORRIDOR. 


The wind outside. JOHN and the DOCTOR are walking slowly down the 
corridor, 
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JOHN There. Up ahead. A light. It’s coming from the scullery. 


DOCTOR Jade. Or perhaps Jacqueline... Death might be tormenting 
her... 

JOHN But why? It’s me Jade wants. 

DOCTOR Ah, but if Jacqueline dies, your ability to love dies. And 
you will become the Master once more. 

JOHN After how much I hurt her just now, I'm sure she cannot 


love me, so what does it matter if I love her or not? How can she be at 
risk? 

DOCTOR Please, John, listen to me. Try and see the bigger picture. 
If Jacqueline dies, millions more will follow like a set of dominoes!!!” 


SCENE 34: INT. THE SCULLERY. 
The wind outside. Also random whispering voices throughout the scene, 
laughing, etc. 


JACQUELINE Yes, Victor. There's hope for you. 

VICTOR (Starting to break down, quietly) I could never... I could 
never tell you what I was feeling. You were always so... superior to me. 
I worship you, Jacqueline. 

JACQUELINE But why? 

She suddenly screams as VICTOR lunges at her and grabs hold of her. 
JACQUELINE Victor! Please! 


VICTOR (Whispering) Hold me! I won’t hurt you. I love you. 
JACQUELINE (Talking for her life) And I... I care for you Victor. Tell me. 
VICTOR Nobody ever cares. Nobody. But it’s there. In my head. 
Telling me! 

JACQUELINE What? Telling you what? 

VICTOR That everything is wrong. Everything is wrong but I can 


put it right! Don’t you understand? 
JACQUELINE I'm... Victor, you're ill. You need help.'” 


VICTOR No. No, no, no. I’m the Inspector. I help others. Do you love 
me? 

JACQUELINE 1... I... 

VICTOR She said you loved John! But you couldn’t could you? 


Look at him. He’s disgusting. Dogs bark at him in the street! You don't 
love him, you just feel sorry for him! And now we know! We know what 
he is inside. The Doctor told us! 

The DOCTOR and JOHN enter. 


DOCTOR Ah, yes! Well, you shouldn't believe everything I say. 
JOHN Victor, My friend. Please. 
VICTOR Oh! Now you want to talk to me, ‘old man’, eh? All these 


years! All these years of you keeping secrets. Corrupting my (turns to 
JACQUELINE sweetly) my innocent Jacqueline. (Back to JOHN) Well, you 
shan’t have her! (Like a child) She’s mine! 

JACQUELINE Victor! Please. John doesn't want me! 


DOCTOR (Quiet warning) Inspector Schaeffer! 

VICTOR Doctor! You knew John before! Was he evil? 

DOCTOR He existed to kill, yes. 

VICTOR So you can understand. You came here to destroy that 


which was evil! I was only doing the same. They were tainting our society. 
Tainting all that was good. 
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DOCTOR But that doesn’t give us the right to kill! 


VICTOR So one rule for you and another for me? 

VOICE (Whispers) Kill her! 

VICTOR (Shouts) Get out of my head! 

JOHN Victor. Please, let Jacqueline go. We can help you. Don’t let 
dade win. 

VICTOR See I love her but I know she loves you. I’ve always 
known it. 

DOCTOR Victor. Inspector Schaeffer. You want justice, yes? 
VICTOR Yes. 

DOCTOR You want peace. 

VICTOR More than anything. 

DOCTOR Then let her go. Jacqueline is the only thing that’s 
keeping Death from destroying Perfugium. 

VICTOR She does care. Always looking after her criminals. Trying 
to help them. 

DOCTOR More than that. She gives John hope. You give John hope. 


You want peace in your mind, but the only way you'll get that peace is if 
you let her go. 


VICTOR But... but I love her. 
JACQUELINE Please, Victor. I do care for you. I want to help you. 
VICTOR (Sadly) Always so superior aren’t you? You and John. 


Always wanting to look after me and help me. But I’m not the one who’s 
sick. He is! 
JACQUELINE And he has made his feelings for me quite clear. 


VICTOR Tm sorry, Jacqueline. I do... I want you to be safe. 
JOHN Victor, the Doctor can take us away from here. He can 
help us all. 

DOCTOR Don't you understand, Inspector Schaeffer? Death has 


been using you. While she couldn’t have John, she travelled the universe, 
snaring others in her trap. Making them act as her servants. You are not 
responsible, she is! None of us blame you. 

JOHN You are innocent, my friend. 

DOCTOR We're all innocent. We’ve all been pawns in her game. 
She's manipulated us into being here tonight. She created the curse. She 
twisted your mind. She ensured that here, on this night, all would become 
one. Why? So that there would be death. And when yours, Jacqueline’s 
and John’s friendship proved too strong she created a sense of evil and 
dread that stalks this house. Let Jacqueline go. Let’s escape the game. 
VICTOR Jacqueline? 

JACQUELINE Please Victor. Let’s be free. 


VICTOR But... but... I don’t know! 

JACQUELINE Ilove you, Victor. 

VICTOR (Sadly) No, you don't. You love him. 

JACQUELINE You're... you're right. Can you ever forgive me? 

VICTOR Can you ever love me? 

JACQUELINE I do care for you. 

vIcTOR (Excited, hopeful) Then... you will stay with me? As my 


JACQUELINE (Sadly) I can't, Victor. I’m truly sorry. But, I will always 
be your closest friend. 


VICTOR (Sadly) Then, forgive me for what I must do. 
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JACQUELINE (Sadly) Please Victor. Please, do not do anything stupid. 
Don’t let Death win. 

VICTOR If you can’t love me, I can’t let you love anyone else. 
Suddenly VICTOR snaps JACQUELINE’s neck. 

DOCTOR (Shouts) No!'? 

VICTOR lets JACQUELINE fall to the floor. JOHN screams in rage. 
VICTOR Don’t scream! Why must everyone scream? Don’t you 
understand? I love her! I need her... 

His voice slows down and stops as does the wind. JOHN stops screaming 
and for a second there is silence. Then a flash of lightning sounds and 
JADE appears. 


JADE Poor Mrs Schaeffer. Who'd’ve thought it would be her 
husband who killed her? 

DOCTOR Why? Why are you doing this? 

JADE It’s what I do. It’s what he used to do. For me. 

DOCTOR On your behalf? 

JADE Yes, exactly. 

DOCTOR Are you sure? Are you sure you didn’t work on his 
behalf? Do you know where the boundaries were? Or are?" 

JADE Let’s ask him, shall we? Oh, John? John, are you in 


there? (Beat) Nope, nothing. Nadda. Zilch. Oh, but wait... ah ha! He’s just 
seen his lady friend die. Let’s try something else. (Beat) Oh Master? 
Master are you in there?!” 


JOHN I... L.. (Suddenly dark, suddenly the Master) Free.... free 
at last! 

DOCTOR No! No, that’s not freedom, Johni The Master is not 
freedom! 

JOHN Oh but it is, Doctor. This is real. This is me. Not that 
snivelling, feckless ‘friend of the people’ nonsense you’ve put me 
JADE See? I was right, you were wrong. Nyabh... "4 

JOHN Oh do be quiet, woman. Neither of you understand, do 


you? I haven’t been lost, submerged, buried deep inside my... John’s 
subconscious. I’ve been here all the time, waiting for this moment. 
Waiting for the right moment to reappear, reassert myself.'”” 

JADE I think you’ll find, actually, that I — 

JOHN You? You? What exactly did you do? Nothing except 
helped him imprison me for ten years. Ten long, tortured years, aware of 
my existence but unable to fulfil my destiny. 


DOCTOR I rather fear, Death, or Jade or whatever you call 
yourself, that you are in error... 

JADE What do you mean? 

DOCTOR You couldn’t let him go, could you. You are both bound up 


in one another and although we created the John persona for him, it 
wasn't enough. Wasn't enough to eradicate the evil... 

JOHN Evil? No Doctor, I refute your claim of evil. Evil implies 
malevolence, a desire only to destroy. I crave power, dominion, knowledge 
of the forbidden and the secret... so much more than just evil. 

DOCTOR But don’t you see, those things lead to evil. They lead to 
death, death for innocents and innocence! That’s what I tried to... to take 
away... 

JOHN Take away? You wanted me neutered! You had neither the 
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courage nor the good sense to stop me forever, and instead you 
imprisoned me in Perfugium, imprisoned me in a lifestyle that is the 
antithesis of all I hold important. Of all that matters! 


JADE Well, this is fun, but I think we need to bring this jolly 
reunion to a temporary halt. 
DOCTOR John... Master... I warned you this would happen! That if 


you let Jacqueline die, the Master would be free to corrupt and despoil 
and — 


JADE Yes, thank you. That was the closing arguments from the 
prosecution? Now from the defence? 

JOHN Let me be free! Let me exist as I truly am. The universe 
needs me and I need all that it has to offer!” 

JADE And on that note... 

JOHN Be silent, woman. I'm warning you..... (His voice is raised 


to a screech that suddenly elongates and repeats over and over again like 
a stuck record) 


JADE Well, Doctor? 

DOCTOR Happy now? Innocent lives destroyed and John is yours 
once more. We never stood a chance of making it through tonight, did we? 
JADE ‘Yeah, well, the deal, if you remember, was for you to kill 
him. Of course, I knew you couldn’t do it so I had to use these others. 
DOCTOR TU make a new deal with you. 

JADE Why? 

DOCTOR I want him... John, not the Master, to have another 


chance. To see what, as the John who has lived this life with these people 

for ten years, will do when faced with options rather than givens. 

JADE Deal.'?! 

DOCTOR And what do I have to do for you now? 

JADE I'll let you know, Doctor. I’ll let you know. Now, where 

were we? Oh yes, Victor has murdered his missus in a fit of jealous rage 

ond John, who won’t remember our little tête à tête just then, isn’t too 
APY. 

Crash of thunder. VICTOR and JOHN’s yells and words start up again. 


JOHN Victor! Victor, why?’ 

VICTOR I... I don’t understand... 

DOCTOR You’re enjoying all this, aren’t you? 

JADE Of course. After all, it’s all your fault. 

DOCTOR What? What do you mean? 

JADE Oh, come on. It’s been itching away at the back of your 

mind all these years. Why do you think you feel so guilty?" 

DOCTOR He was my friend. 

JADE You weren’t acting as his friend when you made that deal 

with me, all those years ago. 

DOCTOR What do you mean? 

JADE Think back, Doctor. Think back. Think back to the day 

Torvic died. Think back to the deal you made with me then. 

DOCTOR I... I can’t remember. 

JADE That night, as you slept. That night when I came to you 

in your dreams.” 

DOCTOR What are you saying? 

JADA This poor creature didn’t cause all this. He didn’t kill 
rvic. 
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DOCTOR (In shock) No... 


JADE You did. 

There is another flash of lightning and the rain starts to sound outside. 
JADE Poor little Doctor. Poor little Master. Nasty little Torvic. He 
deserved to die, didn’t he? 

DOCTOR (Devastated) No. 

JADE Then why did you kill him? 

DOCTOR (Devastated I... I... didn’t... 


A child sorrowfully moaning sounds with the same effect as when the 
DOCTOR was telling his story in Part Three. 

JADE You did. Oh, we don’t blame you. You were just trying to 
save your friend. It seems there’s a bit of me in everyone. The ability to 
take another’s life. But as long as there’s justification... You really don’t 
remember, do you? I could never make up my mind whether you did or 
didn’t. You killed Torvic, Doctor, and by rights you should have been mine. 
You should have been the Master and he should have been you. But... 
well, others had plans for you and so I had to make you an offer. (Pause) 
I came to you that night as you lay there dreaming childish thoughts. I 
came to you in those dreams and we made the deal. I let you make the 
choice. You or him. You could live with the guilt and the torment and let 
it eat away at you until you became mine forever or you could be free 
and give your closest friend to me. And can you remember what you said? 
CHILD 


Take him. 
DOCTOR (Devastated) It's not true. 
JADE Oh, you know it is. You created the Master when you were 


merely a selfish child and you’ve been paying for it ever since. Can you 
smell the blood on your hands? 
For a while there is silence. 


JADE And what do you think, John? 

JOHN Is it true? 

DOCTOR (Devastated) I am... I’m so sorry. 

JOHN Then what else is there to be said or done. You! Why don’t 


you just destroy us both here and now. End this. We were children. 
Neither of us deserve this torment.'* 


DOCTOR (Stunned) You don’t blame me? 

JOHN You were a child. We both were. You killed Torvic to save 
me. You could not know what was to come. 

JADE Or what's still to come. 

JOHN What do you mean? 

JADE Many years ago I made a deal with the Doctor. Then, 


again, more recently we made another. How would you like your chance? 
JOHN Go on. 

JADE Look at this pitiful creature. He sentenced you to a life 
that was no life. A life of solitude and despair. A life where everything 
you did failed. A life of misery. 

JOHN He then gave me ten years of hope. Ten years of real life! 
JADE How would you like to continue as Doctor John Smith? I 
offer the choice to live out your life as Doctor John Smith and let this man 
who betrayed you become my servant. Or... 


JOHN Or what? 
JADE Or you can save Jacqueline Schaeffer. 
JOHN She’s dead. She’s dead because of you. 
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JADE And therefore she can live because of me. I’m not just a 
pretty face with fancy lights and bangs, you know, I can control Time. I 
can create Destiny. 


JOHN I can really save her? 

JADE Tough one, sh? Who will you save? Yourself or the woman 
you love? 

JOHN How can I save her? Tell me! 

JADE By killing Victor. 

DOCTOR (Devastated stil) John... don’t... 

JOHN (Calmly) I see. And if I kill Victor, I become the Master, 
and your servant, once more. 

JADE Exactly. 

JOHN Can I discuss it with my friend? 

JADE By all means. But keep it brief. 

There is a flash of lightening and JADE disappears. A 

DOCTOR How? How can you call me your friend?'? 

JOHN Let me ask you a question. How many times over the 
years could you have killed me? 

DOCTOR I... I don’t know. Many times. 

JOHN Yet, you never did. And how easy would it have been for 
you to kil me tonight? 

DOCTOR I honestly don’t know if I could have done. 

JOHN You made the deal with Death. You gave me ten years of 
life, Doctor. 

DOCTOR But why? Why did I do that? (Bitter) Because of guilt. 
JOHN And it is guilt that drives the woman I love to help those 


less fortunate. None of us are perfect, Doctor. In life, none of us are good 
or evil. 


DOCTOR But as the Master, that is all you are. No life. No reason. 

Nothing. Darkness and solitude forcing you to kill all life. 

JOHN And I have to decide whether to become that once more. 

What do you suggest? 

DOCTOR GStunned) You really care what I think? 

20n, Do you think we would have stayed friends were it not for 
eath? 

DOCTOR I can’t think of anyone else I would rather be friends with 

than you. 

JOHN I wish I could be a little more selfish now. Leave here. 

Pretend none of this ever happened." 

DOCTOR So do I. 

JOHN My mind is made up. I know what I must do. 

With a flash of lightning, JADE reappears. 

JADE Tm so sorry to break up this touching little reunion but I 

need your answer. 

JOHN I know what- 

JADE (Interrupts) Wait a minute. Doctor, you betrayed me 


tonight. You're not needed here anymore. This is between John and I but 
I’m not finished with you. You owe me!” 


DOCTOR At least let me say goodbye. 
JADE Nope, sorry. No time for that. Bye!" 
With a sad wail the DOCTOR fades out of existence. 
JOHN (Quietly) Goodbye, old friend. 
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JADE So? What is your decision to be? Her life or your life? 


SCENE 35: INT. THE APARTMENT. 

Fade up. Usual noises. At this point, music should start which should 
continue right through until the end of the episode, merging into the 
theme tune. This should be sad and melancholy and get more and more 
sinister as the scenes progress. 


MAN (Quietly) And? What did he decide? 
Pause. 
DOCTOR (Wearily this time, much more sadly) On the outer edges 


of an old town called Perfugium, sits an old house. And in that old house, 
sits an old man. And he sits. And he waits. He waits for the arrival of 
his- 


SCENE 36: INT. THE HALLWAY. 
An old-fashioned doorbell rings. 


DOCTOR (Voiceover, this time much more sadly) And it sounds as 
if they have arrived. The old man waits in his study as his young maid- 
The bell rings again. 

DOCTOR (Voiceover) as his young maid leaves her cooking and 
with patience and a calm smile makes her way to the door to let in her 
master’s oldest friends. 

JADE (Rushing to the door quietly muttering to herself not in 
the least calm or patient) Yes, yes, I heard you. (Starts to pull back the 
bolts of the door) Hope you keep pulling the bell and it falls onto your- 
(Then suddenly polite as she opens the door) Inspector Schaeffer. Mrs 
Schaeffer. Please do come in. The Master is expecting you. 

VICTOR (Rushing in through the door. Full of bluster) Ah! Good 
evening to you Jade! Mmm... what is that divine smell? 

JADE It’s stuffed venison, sir. May I take your coat ma’am? 
JACQUELINE Yes. Thank you, Ja—"! 

VICTOR Cinterrupts) It smells exquisite! Jade, I swear the 
Empress herself doesn’t eat as well as your master. 

JADE takes their coats. 


JADE Oh, thank you sir. Very good of you to say so. 

VICTOR I'm just saying it as it is, girl! 

JADE Well, if you’d like to follow me sir, ma’am, the Master is 
waiting for you in his study. 

VICTOR Lead on, Jade! Lead on and we shall follow! (They start 
walking) I do hope he’s got the fire alight. It’s a bitter night out there. 
JADE They do say there’s a storm coming, sir. 

JACQUELINE A storm? 

VICTOR Don’t worry, my love. I think we'll be well protected from 


the elements in here. 

JACQUELINE I was more concerned about my— 

VICTOR (Interrupts) I think your street urchins will be able to 
take care of themselves for one night, my sweet. 

JACQUELINE (Through gritted teeth) Yes. Thank you, Vic- 

JADE (Interrupts) Through here sir, ma'am. 

She opens the door to the study and shows them through. 
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JADE Sir. Your guests have arrived. (Pause) Sir? Sir? 

VICTOR Well, Jade? Where is the old devil? 

JACQUELINE Perhaps he's hiding from us! You know how he likes his 
games? (Playfully) John? John? We're coming to get you! 


JOHN No. No, Victor, maybe I’m coming to get you. 

VICTOR Johnt! Don’t be so ridiculous, old man. What are you doing 
with that? 

JACQUELINE John? Are you all right? 

JOHN (Quietly) Hello, Jacqueline. 

JACQUELINE John? I don’t understand! What’s that for? 

JOHN I have to. I'm so sorry, Jacqueline. I really am. Please! 


Listen to me! I’m doing this for you. 

JACQUELINE What? Carving up dinner? 

VICTOR My dear - I rather think John means to use the knife on 
us... on me? 

JACQUELINE Oh, don’t be ridiculous. John, tell him you're not... John? 
John? 


JOHN (Pleading) Please! Jacqueline, listen to me! 
JACQUELINE (Scared now) Get away from mel From us... 
JOHN (Quietly) Please. Listen to me. I don’t want to do it. But 


Victor has to go. With him gone... you and I can be... be together.. and P'U 
be free..." 

JADE And I still get a body. We're all winners, d’you see? Go on 
then ‘John’. Kill Victor, get the girl, become the Master. Or leave Victor 
alive and I get Jacqueline. Either way, I win. 


JOHN I... don’t know... don’t know what to do... 
JADE Remember, I’m right here and rU always walk by your 
aide! The choice is yours. (Suddenly sharp) So make it!’* 

tat into: 


SCENE 37: INT. THE APARTMENT. 
The crowds, et cetera. 


MAN So did he choose his own destiny? 

DOCTOR What choice did he have? Either way, he was what he 
was. Death’s Champion. 

MAN I have to know, what happened to the Master? And 
Victor? And Jacqueline? 

DOCTOR I honestly don’t know. I hope they all found some 
happiness somewhere... 

MAN And the Doctor? What was Death’s punishment for him? 


DOCTOR You've listened to my story. What do you think could be 
the worst thing she could ask of him? 
MAN 


He couldn’t kill the most evil man alive. So... to kill an 


innocent? 

DOCTOR (Sadly) Yes. 

Pause. 

MAN And is that... % ? 

DOCTOR S is that why you're here? 

MAN You are the Doctor? 

DOCTOR How did you know? 

MAN Call it a lucky guess. So are you here to kill me? 
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DOCTOR No. No, you're not innocent. Not in your chosen career. 
MAN Then who... oh, I get it. You’re here to take over from me, 
aren't you. That’s why you're telling me this story. To convince me of the 
darkness and evil that could be in any of us. And so you're just going to 
sit here and do my dirty job. 


DOCTOR (Pauses) Yes... yes, I am. Because... (He trails off) Would 
you like another cup of tea? 

MAN Do you want me to give you the rifle? 

DOCTOR I... 

MAN (More forcefully) Do you want me to give you the rifle? 
DOCTOR (Quietly) No. (Then more forcefully) No, 1 don’t. 

MAN But then surely Death will punish you even more? 
DOCTOR (Quietly) I don’t think my guilt or torment will ever end. 


You don’t need to go the same way, however. Come with me. 
MAN Nah. Don’t think I will. I’ve got places to go— 
A flash of lightning and the MAN becomes JADE. 


JADE — People to kill. 

DOCTOR You! 

JADE (Laughs) I knew you wouldn’t be able to do it! What is it 
about you? Why do you have to try and save everyone? 

DOCTOR It’s what I am.'“ 

JADE (Laughs) Yeah, I guess it is. You know, Doctor, you 
shouldn’t let it eat you up. 

DOCTOR What choice did John... did the Master make? Why won’t 
you let him be free? 

JADE (Almost sadly) Because we made a deal. (Brighter) But 


lock on the bright side, you get to travel the universe, righting wrongs, 
saving the day... 


DOCTOR One day, I will save him, 
JADE Is that a challenge, little Time Lord? 
DOCTOR It’s a promise. I will not give in to the darkness. Whether 


Iam motivated by guilt or not, I won't rest until I find him and bring him 
back to Life.‘ 

JADE I look forward to it. (She stands up) Anyway, I’ve got to 
go. There's a little girl in the crowd, waving her Union Jack, oh-so-proud 
to see whoever it is she’s come to see. Trouble is, she doesn’t know that 
she’s got a severe nut allergy and the little cherub’s about to bite into 
some flapjack. It's going to be messy. 


DOCTOR Must you enjoy your job so much? 

JADE It’s what I am. You can't escape Fate, Doctor. Remember 
that. I've seen inside your head. I know your future. 

DOCTOR Really. 

JADE It’s not too late to join me, you know. 

DOCTOR Tm not interested. Goodbye. 

JADE Bye bye, Doctor. 

She leaves. Pause. 

DOCTOR (Quietly) I will save you, old friend. One day. 


The whispering voices sound over the wind — ‘Killer’, “Murderer’, 
‘Destroyer’ — overlapping and then merging into... Doctor Who theme. 
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NOTES 
N.B. Uncredited roles include: Whispering Voices (Gary Russell). 
PART ONE 


1 Line changed to: ‘(Whispers) Can you hear me? Gan you hear me? 
(Sniggers) Killer! I know you can hear me! Murderer!’ Gary Russell 
(produces/director): ‘Goodness, didn’t this story go through some drafts! And not because 
there was anything wrong but, because halfway through each one, Joe decided he hated what 
he was doing and started again. What started life as a kind of er-style drama about a 
disfigured doctor facing up to his past evil became a paranoid, claustrophobic masterpiece. 1 
think Joe spent too long reading Crime and Punishment and books on suicide and got a tad 
too John Smith-like during the writing process, but it was ultimately worth it. I’m proud to work 
with Joe — the first person | picked from the unsolicited pile with no experience of professional 
writing and have watched him make writing a craft rather than a job for himself.’ 

2. Line changed to: “Approaching, quietly) I can think of an easier way 
of making a living, you know.’ 

3. Line changed to: ‘See? Already, life has changed. Questions to be 
answered. You allowed yourself to be distracted. So me simply being here has 
changed things, hasn't it? New —aren+—yeu-wendesing whe em why Tm 
here?’ 

4. Line changed to: ‘Well, let’s see shall we? How about I sit down, and 
Tve got my thermos here. We can have a cup of tea and I can tell you my 
story. Then, if you still want to fire your gun, you can. How does that sound?’ 

5. Line changed to: ‘Yes. Thank you, Ja’ 

6. Line changed to: ‘(Interrupts) Ək, happy birthday, John! (She kisses 
him) We were worried you were going to cancel this evening’s little get- 
together,’ 

7. Line changed to: ‘(Has obviously never considered JADE in this way) 
Yes, I suppose she probably is. I believe she has a young man in town.’ 

8. Line changed to: 'Oh, but it’s a wonderful old house! Se-eid—WeH, 
apart from the curse!’ 

9. Deleted dialogue - JACQUELINE: ‘Jehe!’ 

10. Line changed to: ‘I wouldn’t get too excited, old man. I’m afraid I’ve 
been rather busy with work and so Jacqueline had to choose it. Bound to be 
some ridiculous, romantic rubbish’ 

11. Line changed to: ‘(Lowered voice) And I see, my dear husband, that 
you are doing your best to ruin what could be a perfectly wonderful evening. 
What is the matter with you tenigk+?’ The following two lines are also cut. 

12. Line changed to: ‘Yes. Another poor young girl. This one wasn’t even 
a- had... I had to tell her mother’ 

15. Line changed to: ‘(Trying to brighten the mood) No, we're fine, John. 
Is dinner ready?’ 

14. Line changed to: ‘(Muffled, still laughing) And they kept... oh, and 
they kept breaking into song. (Sings in an operatic/OTT style) “And hence one 
master-passion in the breast, Like Aaron’s serpent, swallows up the rest.”’ 
Joseph Lidster (writer): ‘The quote is by the poet and satirist Alexander Pope and also features 
in my short story for Short Trips: Zodiac, ‘1 Was A Monster!!!’. The musical that Jacqueline 
and Victor have been to see, Portentum, is based on that story (the events of the story are 
turned into a film during ‘| Was A Monster!!!’, so the reasoning is that this was then turned 
into a musical stage production). Portentum is a Latin word that means “something unnatural 
or extraordinary, monstrosity” which obviously ties in with the themes of Master.’ 

15. Line changed to: ‘Oh, but it was so ridiculous. This boy was just killing 
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people for no apparent reason. And when one of the victims rose up from the 
dance Red floor and began to sing... well, I wasn't the only one laughing, was 
I dear?’ Joseph Lidster: ‘I find musicals incredibly funny. | love scenes such as the “Who will 
buy these wonderful roses...” song in Oliver, where everyone suddenly starts singing and 
dancing in the middle of the street. So this line amuses me if nobody else.’ 

16. Line changed to: ‘(Gasps) Come on, get out! Get out, out! Wretched 
creature!’ 

17. Line changed to: (Chewing) Mmmm... John... John... this is 
superb...’ 

18. Deleted dialogue - JACQUELINE: ‘(Stands up) Gentlemen. 

19. Line changed to: ‘ls something wrong, Victor?’ 

RO. Line changed to: ‘(Quietly) I'm sorry, old friend. I do not know why 
this one is affecting me more than the others. In our professions, John, we 
see death every day But — Oh, I am sorry this is supposed to be a night of 
celebration.’ 

@1. Line changed to: ‘I had to tell her family. I had $e... I destroyed that 
family. Do you know what that must be like? Well, of course you don’t. 
(Slightly bitterly) You have no family. 

82. Deleted dialogue - JACQUELINE: ‘(Shivers, then to herself) Geld...’ 

23. Line changed to: ‘(Interrupts with an embarrassed giggle) Oh, except 
for the good Inspector, of course. But we know where the Inspector Seheeffer 
came from, don't we?’ 

24. Line changed to: ‘Interrupts, struggling with the word) ‘Amnesia’ 
ma’am? What’s that?’ Joseph Lidster: ‘This was added by Charlie Hayes in the studio, 
because she felt silly saying just, “Amnesia, ma'am?” 

28. Line changed to: ‘His lack of memory. (Beat) Let me explain. Doctor 
debr Smith, was found wandering the streets of Perfugium ten years ago 
today. He has no memory of his previous life, no memory of who he was. 
Because of his physical appearance we believe he may have survived a 
terrible accident, perhaps a fire. We do know that he is clearly a good man. 
My husband and I are here for his birthday. 

26. Line changed to: ‘Well... ke does he not know where he is from?’ 

27. Line changed to: ‘...crime, crime, crime! Oh, I mean, what say you, 
John?’ 

28. Line changed to: ‘It’s not that. I'm not explaining myself very well. It 
is not what you are born into but what you do with your life. The girl today... 
the girl we found. She wasn't a whore like the others. Now, do not tell me 
that her life was thepefere not ef more important!’ 

29. Line changed to: ‘(Quietly) Oh, dear God... Oh, John, I am so sorry. I 
don't even know what I'm saying...’ 

30. Line changed to: ‘I don’t know... I don’t know! John! I am so... lam 
so truly sorry. Please, I must have drunk more wine than I thought. Please 
forgive me!’ Gary Russell: ‘Philip Madoc is, once again, down to David Bickerstaff’s little 
black book. l'Il confess here that neither he nor Anne were the first people | asked — i inquired 
about Edward Woodward and his wife Michelle Dotrice, but they, terribly politely, declined. 
Putting aside Philips previous Doctor Who work, as a child | watched his mesmerising 
performance in The Last of the Mohicans on BBCI on Sunday nights and loved that 
distinctive, rich voice. He was perfect for Victor.’ 

$1. Line changed to: ‘No! Please, please, old friend)’ 

32. Line changed to: ‘Yes, yes... perhaps I should not have drunk so 
much’ 

33. Line changed to: ‘(Singing to herself) “They say he sits inside your 
head, they say he sees you in your bed... They say he eats you when...” 
(Pauses) What a strange versel Now what do you suppose put that in my 
head, eh?’ Gary Russell: I was surprised when Joe put this in — indeed at one point } cut it. 
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In an earlier version, it was a little boy singing it in the Seventh Doctor’s dreams but i was 
resistant — it seemed a bit too self-aggrandising for such a self-contained story as this. But Joe 
convinced me otherwise.’ 

34, Line changed to: ‘No... no, of course you don’t know. You're only a cat! 
Now, let's see if the Master left some food for you... (continues singing) “... 
They say he sits inside...”’ Gary Russell: 1 met Charlie Hayes through Wendy Padbury ~ 
Charlie's her daughter and had recently worked with fellow Big Finish director Edward Salt, Ed 
recommended her highly and | thought she'd be ace for Jade, capable of being both innocence 
and Miss Uber-Bitch when necessary.” 

85. Line changed to: ‘No, I'm really being serious.’ 

36. Line changed to: ‘(Interrupts intrigued) Wha- Wh- What is it?’ 

37. Line changed to: ‘It’s quite simple. We place them in a circle (She does 
this as she speaks) and then take a glass... and put it in the middle and...’ 

38. Line changed to: ‘(Tries to stop laughing) No... no, no, Pm sorry 
Jacqueline... it was a wonderful thought and who knows... science has failed 
to answer our questions. Well, Victor, are you game?’ 

39. Line changed to: ‘(Laughing despite herself) Well, stop laughing for 
one! And that goes for you too, John!’ 


PART Two 


40. Between Scenes Eleven and Twelve, the final line of Part One is 
reprised. 

41, Line changed to: ‘Keep still, let me look at it~’ 

42. Line changed to: ‘Yes, a man at the window! His face...’ 

45. Line changed to: ‘Well, did you mow him?’ 

44. Line changed to: ‘(Shocked) Jacqueline, you can't’ 

45. Line changed to: ‘Oh, now, don't be ridiculous.’ 

46. Line changed to: ‘(Shouts) This blasted rain. 
(Suddenly) I’ve found him!’ 

47. Line changed to: ‘Yeah! Listen, friend, if you're going to tell a story 
you should put at least one likeable character in it. Is this a ghost story?’ 

48. Line changed to: ‘Don’t know. But, yes! Maybe the ghost of Sir Wotsit 
is channelling itself through John and that” 

49. Line changed to: ‘Oh yes, sorry’ 

80. Line changed to: '( Voiceover) The man’s clothes had charred slightly 
from the lightning strike. With care, John removed them and wrapped the 
man’s skin, where necessary, in wet towels to try and ease the pain. John was 
a good man who believed that all life was precious. But there was more to this 
patient. His face, the burnt clothes, and even the man’s endless scream. All 
these battered at the barrier in his mind, threatening to destroy it, 
threatening to allow him memory of what once he had been’ 

51. Line changed to: ‘Ssh. Ssh. Shush. Here, drink this.’ 

52. Line changed to: ‘Yes. Don’t you know where you are?’ joseph Lidster: 
‘Perfugium is Latin for “refuge; asylum”. As well as fitting in with the play's Edwardian feel 
(more than something like, say, “Semolina IV”), it ties in with what the Doctor has given the 

aster. 

83. Line changed to: 'Oh. Are you sure? It’s just that when you first awoke- 
(realises) oh, it was my appearance, wasn't it? Do not be teo shocked by my 
disturbing aspect. I no longer am. To be honest, it is the one constant from my 
life before Perfugium. Every day I stare at my own reflection, willing it to... but, 
I'm sorry. I am not being much of a host, or a doctor. How are you feeling?’ 

84. Line changed to: ‘Well, you may not feel it now but you are a lucky 


I can't see a blood- 
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55. Line changed to: ‘I haven't heard frem-them-i=-quite-a—while” 

56. Line changed to: ‘Well, there have been twelve murders so far. Eleven 
of the victims were prostitutes and the twelfth... a young girl of only fourteen. 
They were all found with their throats cut and then... I am sorry, but are you 
sure you want to hear about this?’ Joseph Lidster: ‘I love horror movies and can quite 
cheerfully watch people being stabbed, shot or strangled, but the very mention of someane 
having their throat cut terrifies me. I'm straight behind the cushion if a knife even approaches 
the general neck area. | wanted Master to terrify me, hence that particular method of death 
being mentioned quite a few times. Perhaps it’s how | died in a previous life.“ 

57. Line changed to: ‘And were there any other connections between the 
murders? Imean were they committed in the same place? At similar times?’ 

58. Line changed to: ‘Well, perhaps I can help you there. Victor Schaeffer, 
a very good friend of mine, is the local inspector. He might be able to find your 
missing friend. He was the other gentleman who was—’ 

89. Line changed to: ‘Ahl (Looking around) So I can see from your books!’ 

60. Line changed to: ‘By all means! No, it’s se refreshing to meet another 
like myself. But, do be careful. Your wounds are healing at a really quite 
extraordinary rate, but you may still’ 

61. Line changed to: ‘It’s far more comfortable to point a finger and 
declare someone a devil than to call upon your imagination to try to 
understand their world. Because your imagination is a reflection of 
yourself...’ 

62. Line changed to: ‘Exactly! But... what if it’s true? What if, say, the 
man that you are talking about, is purely evil? What if no amount of analysis 
or trying to understand would explain why he did what he did?’ 

63. Line changed to: ‘(Interrupts) Oh, I’m sorry. I really would rather not 
talk about him’ 

64. Line changed to: ‘It was ten years ago. I stumbled into Jacqueline’s 
hostel — that’s Inspector Schaeffer's wife... she runs a kind of hostel for the 
homeless and deprived... well, I stumbled in there without any knowledge of 
who I was or where I came from. But (slight laugh) well, look at my face... I 

clearly have some history!’ 

65. Line changed t ‘Well. . (Pauses) F-had—the-first—ene—abeut_thres 

5 = $ . I was helping a young 
lady give “birth. She has beer a ‘patient of mine for a while and everything 
was going well. She pushed forth that new life into our world and I held him 
in my arms. A beautiful baby boy, so innocent his eyes weren’t even open to 
the world. And as I held him I had this image... this thought that I could 
smash him to the floor! I could throw him with all my force and watch his 
helpless little body fall apart as it hit the ground, the blood splashing across 
the sterile white tiles. I could take his life as easily as I had helped bring him 
into the world!’ Gary Russell: ‘This is the first glimpse of the real Master ~ Geoffrey played 
this speech with such delightful subtlety and yet there was a moment, brief but beautiful, as 
he twisted his voice enough to relish the “blood splashing across the sterile white tiles” line. 
After working together on Dust Breeding, / knew ! wanted to be with Geoffrey again, and in 
something that he could really be promoted as the star. As with both lan and Terry in the 
previous plays, Geoffrey understands the nature of his character far more than you'd expect of 
an actor with his career, asked to replay someone he played for thirty minutes in 1980! For a 
variety of reasons, Geoffrey’s time with us was limited on this recording and yet he made sure 
he gave a hundred and fifty per cent on each and every take.’ 

66. Line changed to: ‘So you fear, that despite everything, deep down 
inside of you... you are evil? These fantasies... you fear that they may be 
representative of what you once were?’ 

67. Line changed to: “Yes! Ob it is so refreshing to meet’ 

68. Line changed to: ‘(Runs over to him) John! John! John!’ 
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PART THREE 


69. Line changed to: ‘Only if we take the visitors’ word as gospel. Do you 
always believe in what you are told?’ > 

70. Line changed to: ‘Such as this story? (Laughs) I don’t know. And it 
wasn’t this Master who possessed John? 3o someone else in the house isn’t 
what they seem! 

71. Line changed to: ‘I just worry about him sometimes. It’s as if he 
peady is only ten years old. He can be so naive!’ 

72. Line changed to: ‘Well, she is nought but a servant anyw — whet?! 
What am 1 saying?’ 

73. Line changed to: ‘There is something—’ 

74. Lime changed to: ‘Hie nothing, John. How is the stranger?’ 

78. Line changed to: ‘Look into my eyes, Jade. I am your Master and you 
will- (Hypnotic but not threatening) dade! Listen to my voice. I want you to 
go to the scullery. Forget what you have seen here. Go to the scullery and fetch 
Toy new guest a light meal. Some cold meats or somesuch. Will you do that?’ 

76. Line changed to: ‘(Crying) ¥e... yes, sir’ joseph Lidster: ‘One of the hardest 
things about writing Master was trying to keep the characters of Jade and the Doctor apart 
without it seeming obvious that | was doing so. I needed the Doctor to see her briefly when 
he’s first brought into the house — he actually calls her “Death” at that point — then she needed 
to disappear so he could forget about having seen her in his initial delirious state. jade then 
returns at the beginning of Part Three but disappears quickly before the Doctor rejoins the 
other characters. Hence the Doctor only realises that Death (or indeed anyone other than 
John, Victor and jacqueline) is actually in the house when john mentions jade at the end of 
Part Three.” 

77. Line changed to: ‘Leek! It's green! You're covering it in a green 
shroud!” 

78. Line changed to: ‘I’ve got some food - (Gasps) What has happened? 
dohn! Jobn! Your books!’ 

79. Line changed to: ‘Oh, Victor! Don’t be so ridiculous. John, needs our ~ 

80. Line changed to: ‘And you, in case you have forgotten, are supposed 
to be an Adjudicator! Whet—has—heppened—te-—yeu2? (Pause) You are also 
supposed to be John's friend!’ 

81. Line changed to: ‘I don’t! Well... Something is happening here!’ 

82. Line changed to: ‘So what do you propose te do?’ 

83. Line changed to: ‘I might be able to help here. Firstly, I think we can 
all rule out the possibility of the curse being genuine. None of us here truly 
believe in it, do we?’ Also, the following line is cut. 

84, Line changed to: ‘Ah, yes. My family feels the same way about me. 
So who told you the curse?’ 

85. Line changed to: ‘(Interrupts, quietly angry, getting louder) Victor! I 
do not wish to talk about it because I do not welcome death into this house! 
We can all cast aspersions on each other. Yes, I was in the corridor but... who 
did it affect most? If I remember correctly, your words were ‘It’s taunting me’ 
end_i's-a-wanning. What is ‘it’? Why you? Why would the ghost or whatever 
did it be taunting you? Warming-yexu? Have you something to hide?’ 

86. Line changed to: ‘(Jumps up) John! How dare you say—’ 

87. Line changed to: ‘(Interrupts) Too many coincidences remember! Ie 
ae-+f.. it's as if there is something inside of me, struggling to break free. I 
have to know what it is! Jacqueline, I have to know what I aml’ 

88. Line changed to: ‘John needs to know who he is, Victor. We agreed 


th t if he pretended to... well, threaten me, then perhaps the Doctor would bel 


89. Line changed to: ‘(Comforting VICTOR) Oh, ssh. Sorry, oh, I'M sorry. 
Ssh, now’ 

90. Line changed to: ‘(Sad and quiet without any anger in his voice) And 
so the stranger spoke. He told him of tao young boys, growing up together itr 
a land far far away from Poriuium. 


b a Their world was one of rules - a 
stuffy, class ridden society. And as Jacqueline Schaeffer had striven to escape 
her social chains so they strove to shatter their own’ 

91. Line changed to: ‘He wasn't evil. He was just another naughty young 
child, trying to break the rules. He found the two boys sat by the river. 
Without warning, he jumped. He pulled one of them down to the water, 
grabbed his head and pushed it into the flowing stream’ 

92. Line changed to: ‘(Still calm and sad) The child struggled. Struggled 
vainly as the water went up his nose and down his throat. Torvic wasn’t going 
to drown him. He-wes-merekt-——wel, he was merely doing what bullies do. 
Seeking control.’ 

93. Line changed ti 


: A blind fury, an anger... sick ‘with 
. (pauses then quieter) stopping only to pick up 


anger... he charged at Torvic. 
a large stone on the way...’ 

94. Line changed to: ‘They pulled Torvic’s body from the river. They 
pulled him onto dry land. They covered his body in branches from the trees. 
Then, together, as one, they set the funeral pyre alight’ 

95. Line changed to: ‘They were never caught. They returned to their 
homes as if nothing had happened. And, as the years went by, the boys grew 
up and apart. They never once spoke again of that dreadful day. Years later, 
one of them left their home, for reasons too complicated to go into. And he 
became known as the Doctor. He travelled the universe, always with friends, 
doing good wherever he could. Perhaps... pephape—te, in some small way, to 
try and make up for what he had done that day. The other, the one who had 
smashed Torvie’s head into a bloody pulp, became distant as the guilt and 
hatred ate away at him. Gnawing at his soul. He too left their home. He too 
travelled the universe, but always alone, doing... doing whatever he could to 
survive. But... but, something was growing inside of him... evil. Wherever he 
travelled, so he brought death. He had no motives, no reasons... he was the 
Master? Gary Russell: ‘Sylvester really enjoyed this script - it gave him a chance to play sad 
and sombre and with none of the scientific gobbledegook he likes to get Sophie Aldred to say! 
Even though he’s the hero, when Sylv does quiet and thoughtful, he can make his Doctor have 
a real sense of darkness about him, which | delight in. 

96. Line changed to: ‘(Calmly) I am evil. I am fated to kill. Rephape... 
perhaps I was trying to make the universe see the same colour red as I do?’ 

97. Line changed to: ‘But the curse? The murders? The ghost? Are you 
expecting us to believe that John is responsible for all this? Hew-eould-he? 
How could he cause us to act so oddly as we did earlier?’ 

98. Line changed to: ‘Because my - our - race have certain telepathic 
abilities. I believe, that as John’s real self—’ 

99. Line changed to: ‘Well I certainly have some morals...’ 

100. Line changed to: ‘When I was a little girl... I... I once... welh-it-weo 
long ago and I do not like to speak of it but once (pause) I stole ‘some humbugs 
from the market.’ Gary Russell: ‘In a past life (well, thirty-odd years ago) | decided | wanted 
to be an actor and i met Anne during the making of a BBC children’s series called Kizzy (the 
reasons | was there are too long and dul! to go into). She was the first actor | ever met that 
talked to me as an intelligent person and when she found out what ! wanted to do, she gave 
me so many ideas and tips. I'd never set eyes on her since then till we did Master and I made 
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sure I reminded her of this and thanked her profusely. Without her initial encouragement, I'd 
not be doing what | am now, a fantastic job that | love passionately. Casting her as Jacqueline, 
a gem of a role, was my way of saying thanks.‘ 

102. Line changed to: ‘And you don’t know what he is like. You speak of 
Traken and Duchamp and ef a thousand other places. I speak of Perfugium. 
You can name a hundred people that the Master killed. I can name a thousand 
that John Smith has saved. Doctor, I do not know what it is like where you 
are from but here, in Perfugium, our friendships cannot be so easily broken. 
John Smith is a good man. And as Hyde was separate from Jekyll so is John 
separate from the Master of which you speak. The man you see sitting before 
you is a wonderful doctor. He grows tomatoes and makes his own wine. He 
enjoys the theatre and books and... and the company of his friends. He's not 
fond of dogs or people with shifty eyes. He has failings and I wouldn’t claim 
that he was perfect but... but he’s a damn sight nearer to perfect than anyone 
else in this room. (To JOHN) John, John, tonight has been a night of 
surprises. Tomorrow was also to be one. For tomorrow there is to be a party 
in the Town Hal, in your honour. Many will attend for you have many friends. 
(Back to the DOCTOR) So you see, Doctor, whatever is happening tonight, 
whatever John has to face, he will not — he shall not — face it on his own.’ 
Joseph Lidster: ‘I really like this speech and think that Anne did an amazing job both with it 
and throughout the whole play. From the start, jacqueline was a major concern for me. | didn’t 
want her to be a passive victim or overshadowed by the more showy characters. Hence, it is 
her who suggests doing something constructive about the messed-up study. She is the first one 
to talk back to jade/Death. She is genuinely trying to improve the situation for the poorer 
citizens of Perfugium. She isn't just the “love object” or the murder victim.’ 


Part FOUR 


102. Line changed to: ‘No. Death herself’ 

103. Line changed to: ‘Cristo. The stakes are high, then?’ Joseph Lidster: 
‘Originally, this character was a man threatening to throw himself off a cliff. The Doctor was 
there to tell him the story which we, as the listeners, would assume was to stop him killing 
himself, In actuality, the Doctor is telling the story to justify his repayment to Death by 
encouraging him to commit suicide. 

‘Of course, by the end of the story, the Doctor cannot bring himself to do this, and tries to 
save the man — who reveals himself to be Death. Gary then informed me that the situation of 
the Doctor telling a story to a suicidal person was already being used in Doctor Who and the 
Pirates. He suggested that just by changing a few lines it could be altered to the Doctor talking 
to an assassin. 

‘Gary changed the various lines. | liked the changes but felt that the scenes suggested a 
European-style setting. Gary cast Daniel Barzotti — who hed recently seen play an italian in a 
stage play — as the assassin. Therefore, Daniel suggested minor changes — such as “Blimey!” 


becoming “Cristo”. 

Gary Russell: ‘indeed, Dan was in a play called Scorpa! which I'd gone to see, as Conrad 
Westmaas was in it. it was a two-hander and Dan blew me away. | asked him there and then 
if he'd do Master and he said yes (after checking with Conrad that | wasn't a nutcase). At 
least, | assume Conrad said t wasn't...” 

104, Line changed to: ‘Doesn’t she ever shut up?’ 

105. Line changed to: ‘Please! Whatever you're doing to her. Stop it!" 

106. Line changed to: (Giggles) Oh, Doctor! ¥eutittleminx! Didn't you tell 
them? Didn’t you tell John why you're here?’ 

107. Line changed to: ‘No, mo! Damn you woman, no! (The last bit as he 
runs from the room)’ 

108. Line changed to: ‘Lean’s... I can’t believe it? 
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109. Line changed to: ʻI... £.. yes” 

110. Line changed to: ‘No, no, John, you're not’ 

111. Line changed to: ‘What?’ 

112. Line changed to: ‘So why you? Why did you make the deal with my... 
æy mistress?’ 

113. Line changed to: ‘No. It’s not that simple at all but... I didmt-oxpoot 
yeu-te-be... didn’t expect you to have friends and be so... normal.’ 

114. Line changed to: “Mes. Yes, I am 

115. Line changed to: “¥es. Yes, I am.’ 

116. Line changed to: ‘(Interrupts calmly) Right? No. No, it doesn’t. I have 
had a good life here. I've enjoyed being John Smith, citizen of Perfugium. 
Are... and in all honesty, I don’t want to die but what other choice is there? 
What else can break Death's hold over me?” 

117. Line changed to: ‘She makes me laugh. She makes me feel special. She 
gives me hope. (Surprised) Yes. Yes, I... I think I do love her’ 

118. Line changed to: ‘Then you are capable of changing what you are! You 
can break free from your servitude. You can have free willl You can have 
hope!’ 

119. Line changed to: ‘Please, John, listen to me. Try and see the bigger 
picture. If Jacqueline dies, millions mene will follow like a set of dominoes!’ 

120. Line changed to: ‘4m... Victor, you’re ill. You need help’ 

121. Line changed to: ‘No. No, no, no, ne, no. I’m the Inspector. I help 
others. Do you love me?’ 

122. Line changed to: ‘(Excited, hopeful Then... then you will stay with 
me? As my wife?’ 

123. Added dialogue — JOHN: ‘No, Victor!’ 

124. Line changed to: ‘Are you sure? Are you sure you didn’t work on his 
behalf? Imean, do you know where the boundaries were? Or are? Do you even 
know who is the master and who is the servant?’ 

125. Line changed to: ‘Let's find out, shall we? Oh, John? John, are you in 
there? (Beat) Nope, nothing. Nadda. Zilch. Oh, but wait... ah ha! He's just seen 
his lady friend die, and we all know what death can do to people, don’t we? 
Let's try something else. (Beat) Oh Master? Master are you in there?’ 

126. Line changed to: ‘See? I was right, and you were wrong. Nyekbk...” 

187. Line changed to: ‘Oh, do be quiet, woman. Neither of you understand, 
do you? I have been lost, submerged, buried deep inside my... John’s 
subconscious. I’ve been here all the time, waiting fep+hie-mement. Waiting for 
the right moment to reappear, reassert myself” 

128. Line changed to: ‘But don't you see, those things lead to evil. They 
lead to death, death for innocents and innocence! That’s what I tried to... to 
subdue, to take away...’ 

129. Line changed to: '‘Subdue? Take away? You wanted me neutered! You 
had neither the courage nor the good sense to stop me forever, and instead 
you imprisoned me in Perfugium, imprisoned me in a lifestyle that is the 
antithesis of all that I hold important. Of all that matterst’ 

There is then a large section of new lines added. These lines were written, 
after the completion of the script, by Gary Russell at the request of actor 
Geoffrey Beevers: 

DOCTOR But here, John, here in Perfugium, you had friends. You had 
life. Something that you've denied so many others... 

JOHN Those which deserved to die, were denied life, yes. Of course. 
The weak shall fall. Or follow... You should know all about having the weak 
follow you, Doctor... 

DOCTOR I have my companions to ease the loneliness, Master! Your 
loneliness is what has led you to this. To a lifetime partnership with her! 
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JADE Oh, remembered I'm here, have you? 

JOHN Jade? Death? What is she? An abstract universal entity 
given form to help play out this pantomime of a scenario? Here to test my 
mettle. And yours as well, no doubt. 


DOCTOR I’m not sure who or what she is... universal concepts are 
hard to pin down... 
JOHN So,what am I, Doctor? Death’s Champion? Just as some claim 


you are Time’s Champion? Both of us locked in a ridiculous crusade to 
appease intangible concepts? Pah! This discussion is worthless! I want 
existence back. My power. 

DOCTOR And I want my old friend back! Not my old enemy! 


JOHN You see friendship as something good, don't you? 
DOCTOR Of course... 
JOHN I see friendship as a weakness, a distraction - an excuse to 


give up, to never see things through to their ultimate conclusion. Why 

should I want friendships, Doctor? Stop trying to put your values onto me! 
JOHN’s first line in the above extract originally read, ‘Those which deserved 
to die, were denied life, yes. Of course. The weak shall fall. Or follow... You 
should know all about having the weak follow you, Doctor... let’s discuss Miss 
Grant. Or my poor, dear Nyssa. And foolish young Adric... what did happen to 
him, Doctor? Did he deserve to die?’ It was cut down in post-production. Joseph 
Lidster: ‘I was very impressed that Geoff was taking such an interest in the script, and felt that 
the additional lines worked well. | wasn’t too happy about the references to Doctor Who's 
previous companions, as | felt they made the Master sound like a bit of a fan. Why would he 
know about Adric's death? I had also tried to keep continuity to a minimum, hence no mention 
of Gallifrey or the TARDIS, et cetera. The lines were then cut for timing reasons.’ 

130. Line changed to: ‘Let me be free! Let me exist as I truly am. The 
universe needs me and I need all that it has to offer! I am the Master, that is 
who I am, what I am, and what I need to be.’ 

131, Line changed to: ‘Well, let me think about it. If, as an apparently non- 
corporeal universal concept, I can think. Oh, all right, Doctor, why not? This 
could actually be fun. Deal.’ 

132. Line changed to: ‘No, Victor! Victor, why?’ 

133. Line changed to: ‘Of course. After al, it’s af your fault. 

134. Line changed to: ‘Oh, come on. It’s been itching away at the back of 
your mind all these years. Why do you think you feel so guilty?’ 

138. Line changed to: ‘That night, as you slept. That night when I came 
inte yeuin your dreams.’ 

136. Line changed to: ‘Then what else is there to be said or done. Yew! Why 
don’t you just destroy us both here and now. End this. We were children. 
Neither of us deserve this torment.’ 

137. Line changed to: ‘Hew? How can you call me your friend?’ 

138. Line changed to: ‘I wish I could be a little more selfish now. Leave 
here. Pretend none of this had ever happened’ 

139. Line changed to: ‘(Interrupis) Wait a minute. Doctor, you betrayed me 
tonight. You’re not needed here anymore. FRie-ie-betweenJohn-andt but I'm 
not finished with you. You owe me’ 

140. Line changed to: ‘Nope, sorry. No time for that. Bye!’ Also, added 
dialogue — DOCTOR: ‘Master!’ 

141. Line changed to: ‘Yes. Thank you, d@’ 

142. Line changed to: ‘(Quietly) Please. Listen to me. I don’t want to do it. 


But Victor has to go. With him gone... you and I can be... be together.. and I'll 
e free...’ 


143. Deleted dialogue - JADE: 
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144. Line changed to: ‘That's what I am.’ The following five lines are all 


148. Line changed to: ‘#'s-e-premise. I will not give in to the darkness. 
Whether I am motivated by guilt or not, I won’t rest until I find him and bring 
him back to Life? 


ZAGREUS 
Introduction by Gary Russell 


Zagreus is my fault, not Alan Barnes's. Please don’t blame him. You see, when he 
wrote Storm Warning, the first Eighth Doctor audio we did, E made him a promise. 
‘No; I said.'No, you won't have to resolve the Charley paradox thing’ 

Then, the following year, I said, ‘Right, this Charley paradox thing, you've got to 
resolve it in Neverland. Oh, and end on a cliffhanger where the Doctor becomes 
Zagreus, but don’t worry, you won't have to resolve that one. Honest. 

Alan, being young, foolish and terribly, terribly gullible, believed me. Bwa 
hahahahaha. Silly arse that he is. 

And so we came to Zagreus. `Oh; | later told him, ‘you do know it’s a three-disc 
release with everyone in?’ I think he picked up something sharp so I ran away. 
I blame it on hormones - his wife had just had twins and I think he was post-natal 
in sympathy, 

So, why Zagreus? Well, it ali started back in 1999. When Whispers of Terror, our 
third Dector Who play, came out I actually began to think we might make it to the 
fortieth anniversary. My original idea was to do a story that started with the 
Valeyard from 1986's The Trial of a Time Lord and Ray from 1987's Delta and the 
Bannermen travelling together in the TARDIS, knowing that something was awry 
but not sure what. Then, bit by bit, they'd realise that the universe was off-kilter 
because instead of beating the Sixth Doctor after Trial, the Valeyard should have 
lost, allowing the real Seventh Doctor to exist, Gradually, the Valeyard goes around 
changing time back as far as his fifth incarnation until he can reset things, heroically 
sacrificing himself so that the true Doctor can live. Anyone that picked up my 
Doctor Who Unbound story He Jests at Scars... will recognise aspects of the above 
in that. 

That plan changed once we had Paul McGann on board regularly. Then I knew 
we had to do a multi-Doctor story, with him in the lead, much as Peter Davison had 
led The Five Doctors in 1983 or Colin Baker The Two Doctors in 1985. Alan's 
Neverland script gave the direction for that. 

But how to make a multi-Doctor story that wasn’t The Three Doctors, The Five 
Doctors, The Two Doctors, The Eight Doctors, The Sirens of Time, Project: Lazarus 
or, God help us, Dimensions in Time...? You sec, between them, I think every last 
drop of originality had been sucked out of the Doc-meets-Doc scenario. In 
particular, I felt our two contributions had milked the missing aspects (in Sirens, 
each Doctor had an episode each; in Lazarus one of ’em wasn’t really the Doctor, 
but a doppleganger). 

So I latched onto the idea that we should celebrate the actors rather than the 
characters. Oh, obviously there would be ‘the scene’, the moment when all four got 
together, but for the rest of it, how about stretching Peter, Colin and Sylvester 
McCoy - and indeed Paul - by giving them other roles? 

Thus Townsend, Winky, Tepes and Zagreus were born. 

Personally, I've never co-written anything with anyone. When writing a Doctor 
Who novel, unlike so many of my peers, I don’t have a ‘read-through crew’. Even 
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my beloved other half doesn’t get to see my books. Just me and my editor. So 
writing with someone else meant picking up my ego, bodily shaking it, putting it in 
a box and chucking away the key. I couldn't dream of doing it with anyone other 
than Alan and now, having done it twice, I couldn't imagine working with anyone 
else, although I'll work with Alan happily time and time again. He, on the other 
hand, probably never wants to see me again. 

We thrashed around so many ideas for Zagreus. We started with the Divergence 
and the alternative Eacth/Gallifrey/Dalek-free universe. And Rassilon being the bad 
guy. And the alternative roles. 

All of them were going to be characters drawn from Charley's time - Earth, circa 
1930.This was terribly important at one stage, but now neither of us can remember 
why. Originally, I was writing the opening episode, and Alan would do Part Two, in 
which Peter was going to be a train driver on a train that crashed, in a story 
suggested by Charles Dickens's The Signalman. 

In Part Three, Colin was going to be a William Randolph Hearst/Citizen Kane- 
type. 1 was doing that. Sylv was a Robert Oppenheimer-ike scientist who split open 
the universe in Four. (This eventually mutated into the Rev Townsend/Cardington 
sequence.) Alan was going to do that and then I'd do Part Five; he'd do Six. 

Sounds so simple. 

Never happened. 

As we carried on having ideas but doing no writing, Big Finish recorded the four 
subsequent McGann adventures in the new universe. So at least I knew where 
things had to end up. Eventually, Alan and I locked ourselves away in Oxford, his 
lovely missus Jane and the two boys having been packed off to Jane's mother's. I had 
already fumbled with Part One but it needed a lot more work. Alan was short on 
time. He plotted Parts Four, Five and Six; I plotted One, Two and Three. 1 then 
wrote them. Oh, and Four. He wrote Five and Six. So the good stuff was his. 

Part One was pretty easy - all set-up with Paul and India Fisher and Nick 
Courtney. Bit talky, but then it needed to be. Part Two was more tricky. You see, 
we were never entirely sure which actors were going to be available. I'll tell you the 
truth here: not everyone in the six episodes was present when we recorded the 
play - a handful of actors were done in separate sessions on their own, with poor 
Conrad Westmaas reading lines in. Indeed, I think it's possible to put together a 
version of Zagreus entirely performed by Conrad - there’s hardly a scene he didn't 
do. There certainly isn’t an actor he didn’t double for. But I digress... 

Originally 1 wrote a sequence with Charley and the Brigadier at Cardington. 
Before they met up with Captain McDonnell (the name McDonnell comes from 
Production assistant lan Farrington, incidentally: it’s his lovely mum's maiden 
name), I had them encountering Simon Murchford, the young steward whose place 
Charley took aboard the R707 where she met the Doctor. I later used the idea in 
The Next Life, the story that closes the chapter on the Divergence universe. Also in 
that sequence was Flight Licutenant Frayling, the character played by Nick Pegg in 
Storm Warning. But apart from giving India a couple of nice moments of guilt, it 
didn't help an already overcrowded plot, so it all went and we went straight to the 
good captain, who I hoped Mark Strickson would do. And he did, albeit some 
months after everyone else. 

I had already promised Sarah Sutton a totally different role to Nyssa, so she 
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became the spy, Foster, a name that just tripped off the keyboard. Originally Peter 
was going to be the scientist, and Nicola Bryant’s character, Doctor Stone, was just 
an assistant in the vein of all those Quatermass girls from the 1950s, when this 
segment was set. But I quickly changed that, and gave Peter the role of a vicar; 
Nicola became the mad scientist and Caroline Morris became the jolly hockey sticks 
niece. A much longer sequence about how the Reverend Townsend had actually 
murdered his brother to get the posting to Cardington was there, but got chopped. 
Again, it slowed things down and was a tad boring. 

We knew how we wanted the episode to end - the Divergence in ‘the present’ 
(the other two segments being the past and the future). [ don’t want to go through 
singling out performances in Zagreus because they're all top notch as one would 
imagine. But I have to say Peter really went for that final scene and I was knocked 
out by it. His and India’s last few seconds are tremendous. 

The third episode was the easiest to do. Writing for Colin, Nicola, Maggie Stables 
and Bonnie Langford was great fun. I swapped the roles around in the end - Nicola 
was earmarked as Cassandra, with Bonnie as the baddie, but I thought it would be 
funnier to give Nicola the slightly more comedic role. The Great Mother was 
originally scripted as the Pythia, the creation of Marc Platt in his Gallifrey novels for 
Virgin Publishing. But after writing that scene in Part One about all the various 
continuities co-existing rather than being one, it gave me the opportunity to finally 
divest the Big Finish universe from the Virgin and BBC Books universe. They can 
always cross over, but they're no longer tied to one another. 

Tepes is named after Vlad Tepes - aka Vlad the Impaler, the historical inspiration 
for Bram Stoker’s Count Dracula. Ouida was named after Basil Rathbone’s wife, I 
think! Cassandra of course was a prophet and the Recorder is cribbed - or rather 

nicked wholesale - from a similar character in Marvel Comics. Robert Jezck’s 
Canadian accent was, therefore, highly appropriate. 


Alan had given me a one-page synopsis for the Uncle Winky segment, including the 
setting and some of the characters.This was an idea Alan had been kicking around 
for years which was inspired by a very silly urban myth about Walt Disney having 
ordered his dead body te be put into cryogenic suspension. The idea of Sophie 
Aldred playing a giant duck appealed to me and (sorry, Bonnie) but Goldilocks was 
clearly Violet Elizabeth Bott. I can’t recall what creature Lisa Bowerman was 
originally meant to be but I made her an antelope and created the Heron so we 
could get Steve Fewell in. | enjoyed writing all that - Bonnie has a marvellous line 
about the animals stealing her bears which she delivered beautifully. 

Although J had little to do with the scripting on the last two parts, E was heavily 
involved in their plotting. The addition of Braxiatel was a last-minute thought 
(although incredibly fortuitous as the recording sessions inspired our Gallifrey 
mini-series in which Brax plays a major part). Originally it was a bored Castellan 
which I thought Matthew Waterhouse might play as he was going to be in the UK 
for a few weeks. But his plans changed, so it became Braxiatel. 

The version of the script printed in this book is the ‘final’ ane that we took up to 
Bristol to record some of Paul's scenes with. There were a few more ‘final’ versions 
as the London recordings went ahead - not least to accommodate Leela. 
Although she was always in the script, we hadn't been able to confirm Louise 
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Jameson's involvement, so some scenes were recorded twice, with and without 
Leela’s name being mentioned. 

In post-production, it all went wrong. Poor Gareth Jenkins at ERS, doing the edit, 
lamented how long each episode was. We'd already trimmed back and back but 
unless we cut whole characters (which spoiled the idea of having all these actors 
involved), there wasn’t too much that could go. We'd also already made the decision 
to go with three long episodes, one per disc, rather than six, but in post-production 
we also had to bring some of Part Three forward, onto the second disc. 

That just leaves the one other - important, I feel - contribution: Jon Pertwee. 

It was an idea Jason Haigh-Ellery and I had at the first Dimensions-on-Tyne 
convention back in late 2001. We had met up with Ashley Nealfuller and David 
Clarke, who'd made their video adventure Devious in which Jon had appeared. We 
asked if we could ‘borrow’ the dialogue for Zagreus and they said yes, if we got his 
family's permission. We did so - grateful thanks to Ingeborg, Dariel and Sean as well 
as Jon’s agents - and then David Darlington took the CDs Ashley supplied to us and 
cleaned them up. I was then able to create a list of words and phrases and worked 
Paul’s dialogue around it. In post-production, Gareth then slowed it all down and I 
believe the end result was well worth it. 
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ZAGREUS 
By Alan Barnes and Gary Russell 


CAST 


PETER DAVISON COLIN BAKER 
SYLVESTER McCOY PAUL McGANN 


INDIA FISHER as Charley 
LALLA WARD as Romana 
LOUISE JAMESON as Leela 


and 
DON WARRINGTON as Rassilon 
with 
NICHOLAS COURTNEY 
JON PERTWEE 
LADY LOUISA POLLARD Anneke Wills 
RECEPTIONIST Stephen Perring 
MISS LIME Elisabeth Sladen 
THE CAT Conrad Westmaas 
CAPTAIN McDONNELL Mark Strickson 
MISS FOSTER Sarah Sutton 
STONE Nicola Bryant 
MARY ELSON Caroline Morris 
THE GREAT MOTHER Maggie Stables 
CASSANDRA Bonnie Langford 
QUIDA Nicola Bryant 
THE RECORDER Robert Jezek 
CORPORAL HERON Stephen Fewell 
CAPTAIN DUCK Sophie Aldred 
GOLDILOCKS Bonnie Langford 
SERGEANT GAZELLE Lisa Bowerman 
CARDINAL BRAXIATEL Miles Richardson, 


K9 John Leeson 


PART ONE: WONDERLAND 


PRE-CREDITS SEQUENCE. ' 
This is one of those Buffy-like ‘Previously on Doctor Who...’ moments. We 
need to use clips from Storm Warning, Seasons of Fear and, of course, 
Neverland — including the last few lines of the Romana/Rassilon 
exchange. We should end on a complete reprise of the last scene of 
Neverland. Into theme and: 


1. INT. TARDIS. 

One hell of a racket — someone is striding along a corridor, kicking open 
doors, knocking’ things over, yelling angrily as he does so. This is 
Zagreus. We also, of course, know him as the Eighth DOCTOR. He's 
breathing heavily with the exertion. We should be scared of him. Bring 
up in foreground CHARLEY, running. Maybe she’s fallen and can’t quite 
get up, so it’s a mix of scraping along the floor and half steps. She's out 
of breath and panicking. We're with her now, so the Zagreus noise needs 
to be background but still very noisy and angry. 


DOCTOR Where are you, girl? What are you doing in my Ship?” 
CHARLEY (To herself - terrified) Doctor... no, please... oh, what’s 
happened to you?’ 

DOCTOR Girl? I demand you show yourself. (Beat - then in 
DOCTOR voice) Help me? Please? I’m so confused.. . (Beat - then angry 
again as the ruse didn't work) Curse you, girl!“ 

CHARLEY (Still panicked) Zagreus... he said he was Zagreus, not the 
Doctor... Oh, I don’t understand.. 

We hear scerabbling as she finds | an open door and shuts it behind her, 
muffling the kicking and yelling. CHARLEY gets her breath back.’ 
CHARLEY Must... find out what's... going on. What’s made him like 


this? 
Suddenly the main door behind her is smashed open... 
DOCTOR Zagreus was a nursery rhyme. 


But now Zagreus life is mine! 
CHARLEY Doctor! Please... noooo.... 
She yells as she falls through something and we hear her cry drop 
away... 


2. SOMEWHERE. 

We hear the TARDIS materialise. It's a bit of an unpleasant landing — it 
does so with difficulty but eventually settles. A few seconds of silence 
then it tries to take off again, but can’t and with one final juddering 
materialisation noise, it stops very abruptly. Maybe it’s that noise a car 
makes when you try and put it in the wrong gear, followed by the noise 
of the pistons ramming a twelve-inch hole through your engine. It’s not 
a nice noise, but you certainly know your car isn’t going anywhere again. 
Ever. That's the noise we hear that causes the demat to stop, because the 
TARDIS is well and truly fuc— well, anyway, it is broken. 
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3. SOMEWHERE ELSE... N 

We hear sounds that suggest an English, possibly London, street circa the 
mid 1920s. Car horns. Street merchants. Perhaps a non-copyright bit of 
‘flapper’ music can be heard from somewhere. Gradually we fade up on 
a newspaper seller yelling out a headline about the General Strike. We 
‘focus’ on a voice gradually getting stronger until it is ‘foreground’. 


MOTHER You are getting to be a very wilful young lady, Charlotte. 
I suppose it is the fashion these days, but I believed that you and your 
sisters had been brought up to be ladies, not Bolshies. (Beat) Well, come 
along, come along, he won't wait forever, you know. 


CHARLEY (Unsure) Mo... mother? 

MOTHER Yes? 

CHARLEY Nothing, Mama... nothing. I do believe I was daydreaming. 
MOTHER Yes, that is the trouble with you, Charlotte. Too much 


daydreaming, not enough reality. It's that book I shouldn't wonder.® 
CHARLEY Book? What bo- oh. Oh. This. The Alice Compendium by 
Lewis Carroll... it's... its the copy from Grandmama. Look, the 
inscription. ‘To my dearest Charlotte. Enjoy this mild divergence from 
boring books about etiquette. Merry Christmas from Nanna Saviltride. 
Christmas 1919.’ I haven’t seen this for years. I... I lost this though... left 
it at school... How can it be here now...? 


MOTHER (Cutting across) Hurry now, child. Just around this 
CHARLEY Where are we going? 

MOTHER Going? You know perfectly well where we’re going. And 
CHARLEY IL.. I seem to have forgotten, Mama. Please remind me. 
MOTHER (Sighs) I don’t know what is inside your head sometimes. 


Turnips probably. A head full of turnips, that’s what Miss Lime wrote in 
your last report. 

CHARLEY Mama, I'm sorry. Sorry I’m such a disappointment. 
MOTHER Look at your sisters. Margaret is going to marry that 
delightful Earl of Medmenham and Romana is, I’m sure, very attracted to 
that sophisticated investment ~ 

CHARLEY Romana? 

MOTHER What? 

CHARLEY You said ‘Romana’. My sisters are Margaret and Cecilia. 
Peg and Sissy. Not ‘Romana’. 

MOTHER Pm sure I don’t know what you are talking about, girl. 
Come, we are here. Ring the bell. 

CHARLEY But where are we? 

MOTHER For heaven's sake, Charlotte, we are at the surgery. We 
are here to see the Doctor. 

CHARLEY Doctor? 


4. INT. TARDIS CORRIDOR. 

Shuffling feet. The DOCTOR is staggering along, breathing raggedly as he 
must do throughout his dialogue in this ‘scene. He's not in pain as much 
as bewilderment, with occasional moments of clarity. At the start, he is 
also coaxing rather than barking out his lines. 
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DOCTOR Ship! Ship! Speak to me. (Beat) Ship? Please? (Beat) Pl... 
I need you. (Coughs) I need... (Beat, then he flares up for) Damn you, 
Ship! I... I (breaks into a coughing fit and then speaks weakly) I need... 
I need help. Your help. Anyone's help. I can’t find... my way... I can't 
find... my way back to — now, that’s odd. That’s odd. Where was I going, 
Ship? Hmm? Well, go on, give me a clue, give me a clue. (Beat) Not one 
itsy bitsy lemon squeezy clue? (Beat, roaring) I am Zagreus, Ship, I 
demand you answer me! 

‘Ching’ (or whatever) as a door opens for him. 

DOCTOR Now, that’s better. Now, where are we? (Beat — lots of 
echo) No, it’s, it’s not... well, wherever it is I'm looking for, I’m fairly sure 
that this isn’t it. Next? 

‘Ching’. This time we hear the sound of a horse race. 

DOCTOR Now what are the odds on that? Of course, I prefer a 
steeplechase, but no, I don’t think that this is it either. (Beat, angry again) 
Come on, you wretched machine, I am your master! You are supposed to 
do what I command you to. So get me to wherever I want to be. 

‘Ching’. A faint sound that might be a breeze or the sound of a hundred 
people gently saying ‘shhhhh’. 

DOCTOR Books. Fantastic. I love books. Prefer books to people on 
the whole. What have we here, Ship? (Calling out the names as he picks 
@ up book and discards it; they land with a thump) Masefield? No. 
Dickens? No. Kipling? Nope. Shelley? Nope. J. M. Barrie? Oh, no, no, no. 
Fleming? Nope - oh, wait, is this a first edition? Umm... no. Rubbish then. 
Why here, Ship? (Beat, then darker) I said ‘why here’? (Beat) You are a 
very stupid Ship! (Beat, calmer) Of course, I'm a fairly stupid Doctor... 
Doctor. (As if rolling the word around in his mouth, getting used to the 
sound) Doc — tor. Doct - tooorrrr. No... not the Doctor. Zag-ray-ussss. Zag- 
Taaaaaay-us. Zagreus, not the Doctor. (There is the thump of a book on 
the other side of the library hitting the floor) Is that a hint? (Reading) A 
Brief History of Time. (Flicks pages) It’s blank, you stupid Ship. The pages. 
are all blank. (Beat) Oh, but that's the point, isn’t it? Very good, Ship. A 
history that isn't there. Because it’s not been written, or because it’s been 
erased. Wiped out. Decimated. Eradicated. Obliterated. Why do words like 
these come easier than ‘not been written’? Worrying, that.’ 


5. SOMEWHERE ELSE AGAIN. 

We're in a waiting room. We can hear a cricket match being relayed over 
a tinny radio. Someone’s coughing. A receptionist is talking quietly to a 
patient, directing them to take a seat. 


CHARLEY Why are we here, Mama? 


MOTHER To find out what is wrong with you, Charlotte. 
CHARLEY Is there something wrong with me? 
MOTHER That’s what we're going to find out. 


CHARLEY I feel sure that if there was something wrong with me, I 
should know about... of course, it may be that the thing that’s wrong with 
me stops me knowing there’s anything wrong with me in the first place, 
and so how curious this all is - one would think I must know my own 
mind, but perhaps not, perhaps part of me knows but another part of me 
doesn't want to know and being the dominant side of me it wins, and 
therefore I don’t know that I am truly ili and in need of a doctor... so 
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perhaps I should see this doctor after all and find out whether I am 
indeed an ill person who believes herself to be well or a well person who 
believes herself to be sick. (Beat) Oh, dear, what nonsense I’m talking. 
MOTHER Indeed. 

RECEPTIONIST Lady Pollard? The Doctor will see you now in Room 
Forty. You and your delightful little bunny. 

CHARLEY Bunny? rm not a — 

MOTHER Hush, child, here’s a carrot. It’s that book’s fault. You and 
your White Rabbit. ‘Oh, I wish a White Rabbit would take me down into 
Wonderland, you used to say. Ridiculous book, full of nonsense. 


CHARLEY But, Mama, it’s my favourite and — 
MOTHER Do be quiet, Doctor Zagreus is a very busy man. Eat your 
carrot. 


CHARLEY But, Mama! I’m not a rabbit! I'm a girl. Your daughter! 
MOTHER Hush! 

CHARLEY You know, I’m sure I’ve seen that receptionist before.” 
MOTHER Ah... the door to the Doctor’s office seems to be locked. 
We appear to be kept out. 

CHARLEY Ask the receptionist. I’m just a bunny-wunny. Apparently. 
MOTHER Why would Doctor Zagreus want to keep us away? I’m 
sure it’s something you have done, Charlotte. Bound to be your fault. 
CHARLEY Mother, are you aware you appear to have grown ears? 
And whiskers. And... let me see... yes, 2 little cotton tail. Something’s not 
right here at all. 

MOTHER Carrots. Eat your carrots. 

CHARLEY Zagreus? I know that name. Doctor Zagreus. Won’t let us 
in? Won’t let me in? 

We hear a key turning in a quite complicated lock, then finally the door 
opens. It creaks slowly and over dramatically but ends with the ‘ching’ 
of the TARDIS doors we heard earlier. 

MOTHER Ah, Doctor, she won't eat her carrots you know. I keep 
telling her. And lettuce. And bran. And she keeps looking at fobwatches 
in shop windows and — 

CHARLEY (Cutting her off) Oh, hello. You're not Doctor Zagreus, are 
you? I wasn’t expecting to find you here. 

BRIGADIER Good to see you again, Miss Pollard. Welcome to your 
insanity. 


6. INT. TARDIS LIBRARY. 
Thuds of books being tossed around at intervals. After a few seconds... 


DOCTOR The answer must be here, Ship. It has to be. I mean, this 
is a library. The answers are always in a library. So why can’t I find the 
answers? Ship? Ship? 

We should realise at this point that the ‘shhhhh’ sounds have become 4 
drawn out ‘yes’. Note to post-production guys: think Meglos, where the 
chanting of ‘Ti’ was indistinguishable from the atmospherics and music. 
The ‘yes’ finally configures into: 

VOICE Yes, it does seem rather a shame, doesn’t it, old chap? 
DOCTOR Who's there? (Beat then calling) Hello? I can barely hear 
you. Why can’t I hear you? (To himself) Or see you. Or know who you 
are. (Calling) Ship? Are we alone? 
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VOICE Yes, well wait a moment. 

DOCTOR (Calling) I can just about hear you, old man. Your voice 
seer familiar. Do I know you? (To himself) For that matter, do I know 
me 

VOICE That’s it, now... 

The VOICE breaks up and echoes around the library, getting louder and 
louder until the DOCTOR cries out in pain. 


DOCTOR Stop it! Please, the noise... it’s hurting me." 

VOICE I know, but there’s no reason for it. 

DOCTOR Then stop it. 

The noise cuts out. 

DOCTOR Thank you. Now, who are you — no wait, first things first, 
where are you? I can’t always make out what you're s: 

VOICE (Clears throat) Oh, no, sorry, I should move. (Beat) Right, 
go on. 

DOCTOR That’s no better, but never mind. Can you help me? You 


see, I'm in a bit of a state. I think I may be losing my mind. (Beat) Hello? 
Am I going mad?" 

VOICE I'm afraid so. 

DOCTOR Ah. I see. Well, thanks for nothing. It's my Ship, isn’t it? 
Doing this? Putting us in contact? I think I’ve worked that much out. But 
who are you? 

VOICE I’m who you should be! 


7. INT. TARDIS CONSOLE ROOM. 

Usual FX broken up by what needs to become a familiar whooshing sound 
as if CHARLEY and the BRIGADIER are walking through space/time 
barriers between there and here. Think the Stargate effect. 


CHARLEY The console room! We're in the TARDIS!" 

BRIGADIER So it would appear, Miss Pollard. 

CHARLEY And you. Brigadier Lethbridge-Stewart. Retired, of course. 

BRIGADIER So it would appear, Miss Pollard. 

CHARLEY But why are you here? I mean, in the TARDIS? No, wait 

a minute, why are we here anyway? A moment ago I was with my mother 

in Harley Street. Oh, and then she decided I was a rabbit. 

BRIGADIER Memories, Miss Pollard. Clutching at straws, y’see. 

CHARLEY I'm not sure I follow. 

BRIGADIER You had a pet rabbit once. 

CHARLEY Mopsy. As in Flopsy, Mopsy, Cotton-Tail and Peter. 

BRIGADIER Memories are important, Miss Pollard. Some say that 

we're little more than the product of a lifetime's memories. Time Lords 

even more so. 
HARLEY (Piecing it together) Time Lords! The Doctor, of course. 


BRIGADIER Elsewhere. For now. He has done something incredibly 


CHARLEY Yes? 

BRIGADIER What do you recall of Sentris? Of anti-time? 

CHARLEY That awful woman with my face? 

BRIGADIER Indeed. 

CHARLEY She was using me, to take her antitime bomb back 
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to Gallifrey. (Beat, then in awe) I remember... the pain... the 
transformation... it hurt so much. (Deep breath) But then - then I was 
nowhere. 

BRIGADIER Nowhere? 

CHARLEY Just... floating. I could see the galaxies... stars... the 
universe. Oh, Brigadier, it was beautiful! I can’t explain it but I felt as if 
I could reach out and touch anything. Everything. (Beat) I'd forgotten all 
this, and about the TARDIS and the Doctor until just now. What happened 
here? Why’s it all scorched and burned and hollow? 

BRIGADIER That was his bravery, Miss Pollard. That was the nature 
of his sacrifice! 


8. INT. LIBRARY. 


DOCTOR Sacrifice? Me? Sounds unlikely. Sounds more the Doctor’s 
bag than mine. 

VOICE The inscrutable Doctor. 

DOCTOR Yes, you see, I'm not the Doctor. (Angry) I AM NOT THE 


DOCTOR! I am Zagreus ~- I am he who sits inside your head, he who... he 
who... does something else and then eats bread... no, no, that can’t be 
right... 

VOICE It seems you’ve had parts of your memory altered. 
DOCTOR It would seem so. So, who are you anyway? Why are you 
here trying to help me? Although, to be honest, I think it’s only fair that 
I point out to you that you are in fact confusing me further.” 

VOICE Ooh, sorry, but that’s the way it has to be. 

DOCTOR Something drew me here. Here to this library full of 
books with no words and strange disembodied voices talking nonsense. 
That’s you, by the way. 

VOICE Right. 

DOCTOR So long as you know. (Beat) Am I supposed to find 
something in here? Some kind of clue as to who you are? Or who I am 
perhaps? 


VOICE Yes. 

DOCTOR Ah. I see. Any chance of a clue? 

Another book thumps to the floor. 

DOCTOR Hang on. (Beat, then flicking pages) This one’s blank, too. 
Another thump, then another. 

DOCTOR Oh, I see. Up there, yes? All these books came from up 
there, on the top shelf. 

VOICE Good, 

DOCTOR So you want me to climb up and fetch something, yes? 


Something your telekinesis or whatever can’t shift down here where, 
frankly, it'd be a lot easier to read. (Beat) I see. All right. Steps? Steps? 
(Library steps trundle across room) Steps. Thank you. (He climbs steps) 


Hmm... not sure I can reach all the way. Maybe... (with effort) if I stretch 
a little further...'° 


VOICE It’s not going to work you know. 

DOCTOR No. No, it’s not. Should I climb up? 

VOICE That’s better. 

DOCTOR Oh, you are too kind with your encouragement. (Begins 


climbing, unsteadily perhaps. Occasional book drops to the floor) Oops. 
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Sorry, book. (Calling) How much further up, it’s difficult to see where I’m 
going when it’s on a vertical and I'm trying not to fall. 


VOICE Hands there, wrists on, on the edges. This left foot back, 
and that one out. 

DOCTOR Oh, I see. 

VOICE The wrists just where they are. That one slightly forward 
and that one slightly back. 

DOCTOR Tm not... a contortionist you know... ahh... I see. Is this 
the one you wanted? 

VOICE That, that is in the wrong place, isn’t it, completely. 
DOCTOR I don’t know! (Beat) Umm.. How to Boil an Egg. Well, yes, 


probably should be in the cookery section rather than fiction. Oh, well. 
Bye bye, book. 
It drops to the floor. 


DOCTOR Can you tell me what I'm looking for? 

VOICE No, I can't. 

DOCTOR How far along? 

VOICE Two... three... 

DOCTOR Got it! Hmmm... it won't budge. (To himself) Which 


explains why you couldn’t chuck it around, my disembodied friend. 
(Calling) I'm trying to get it... umm... it appears to be The Alice 
Compendium by Lewis Carroll. Now that’s odd — it’s not blank. Why in a 
library full of empty books is this one full of words and (flicks pages) at 
a quick glance, pretty much the right words. Except here, at the front. 
There’s an inscription. ‘To my dearest -> Hmmm, I can’t read that, can’t 
focus on that one word. Anyway, ‘Enjoy this mild — no, another word I 
can’t see. Anyway, ‘blah blah blah, Merry Christmas from Nanna 
Saviltride, Christmas 1919’. (Sigh) Wonder who Nanna Saviltride was. No 
grandmother from my side of the family, I'm positive. Why couldn’t it 
have been something tremendously exciting, or rare, or unusual or...” 
There is a sudden click and with an almost exaggerated creak what 
sounds like half the bookcase swings open slowly. 

DOCTOR Fantastic! A secret passage. Of course, it’s a library, all 
libraries have secret passages in. Hey, there’s a light ahead. (Beat) I 
suppose you want me to walk towards it? 


VOICE Well, there’s no time like the present. 

DOCTOR No time... no time... time... time... TIME! Anti-time! I 
remember! 

VOICE Talk me through it. 

DOCTOR IL.. no, no... the Doctor was in the TARDIS. This TARDIS, 


materialising it around the casket of anti-time! Yes, I remember!” 
9. INT. TARDIS. 


CHARLEY And so when the time station exploded, all the anti-time 
Sentris had brought through, plus her and all those she'd consumed, were 
obliterated? 

BRIGADIER Indeed, Miss Pollard. And absorbed by both the Doctor 
and his TARDIS. 
CHARLEY He hit me. 

BRIGADIER I beg your pardon? 

CHARLEY The Doctor, he hit me. Said he was Zagreus, not the 
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Doctor, which frankly is just as well as I rather think that if the Doctor 
had hit me I should have been somewhat crosser than I was. Am. Was. 
BRIGADIER I see. And then? 

CHARLEY And then he yelled a lot. 


10. INT. LIBRARY. 
DOCTOR And when I'd finished trying to shut her up, she ran away 


and I stumbled out after her. At least I think I did. Or perhaps it was just 
a dream... 


VOICE Well, most of it was real. 

DOCTOR I was afraid you'd say that. Who is she? And where is she 
now? 

VOICE You know something? 

DOCTOR You can’t help me. No, thought not. Still, you showed me 


the secret passageway, so I suppose I'd best find out where it goes. (Beat) 
Of course, as this is my Ship — at least I think it’s my Ship, don’t know 
who else’s it could be, and it does seem awfully familiar... Anyway, if this 
is my Ship, I rather think I ought to know about this secret passage. So 
why don’t 1?'° 


VOICE Yes... yes, well, now it’s time to look to the future. 
DOCTOR The future? And that’s in the light down there? 

VOICE So, you go down. 

DOCTOR Down to what? Is it a mission? A task? A Holy Grail that 


needs to be found, or a damsel in distress or... or... or is it something 
more prosaic? Will I find the truth in the light, is that it? Is that my 
mission? 


VOICE You know something, I think that you need me to 
complete it. 

DOCTOR You know, I think I don’t. I think I know what you are 
now. You're this Ship, aren’t you? 

VOICE Well, oh, no, sorry. 

DOCTOR Pulling something from your mind, from your past, but 


with all the holoprojectors on board, all this technology, why can’t you 
manifest properly? Why just a voice, eh? (Beat) Because... because you’re 
dividing your power up - there’s another voice elsewhere, isn’t there? 
Same voice or someone totally different? Helping... helping that human 
girl, Charley or whatever she’s called. 

VOICE Good. 

DOCTOR Thank you, Ship. I’m going now (deliberately 
Melodramatic) into the light! Goodbye. (Beat, then quieter) Goodbye. 
(Beat) Doctor.” 


11. INT. TARDIS. 


BRIGADIER Wel, Miss Polard, that is a tall story. 

CHARLEY Don’t say it like that! You sound just like my mother. 
BRIGADIER Like your mother? Is this your mother, Miss Pollard? 
Under this, we hear our whooshing Stargate effect start up. 

MOTHER Pollard, Lady Louisa Pollard. My daughter is... (as if 
embarrassed) Charlotte. 

HEADMISTRESS I see. 
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CHARLEY Mama? 

HEADMISTRESS Well, of course you have to understand, Lady Pollard, 
that your daughter is quite a wilful young lady. 

MOTHER Iam aware of that, Miss Lime. Now I have just driven up 
from Winchester, and I am decidedly tired. Kindly get to the point. If 
there is one? 

CHARLEY Gosh, Mama, I didn’t know you had it in you! 
HEADMISTRESS The point, Lady Pollard, is that young Charlotte has 
absconded. 

Beat. 

MOTHER I do beg your pardon? 

HEADMISTRESS She was discovered to be missing earlier this morning. 
However, we believe we know where she is. 


MOTHER I see. And where is that? 
HEADMISTRESS Cardington. 
MOTHER I am not an atlas, Miss Lime. 


HEADMISTRESS It is in Bedfordshire. Where the R101 is due to make 
her maiden voyage. Charlotte has displayed an... enthusiasm for the (with 
distaste) craft. 

MOTHER I see. (Beat) And how have my other daughters taken the 
news of their sister’s ‘absconding’? 

HEADMISTRESS The news...? 

MOTHER Miss Lime, Charlotte is wilful, disobedient and has ttle 
regard for authority. I suspect she takes after me in that. However, she 
is also intelligent, resourceful and more than capable of getting to 
Bedfordshire and back quite safely. rm only surprised that she has 
allowed her disappearance to become noticed. My other daughters, 
however... well, perhaps they share more of their father’s characteristics. 
One imagines they are mewling like kittens at her disappearance. 
HEADMISTRESS Well, as I understand it, your youngest... 

MOTHER Cecilia... 

CHARLEY Hurrah! She remembered her this time! 
HEADMISTRESS Is upset, whilst your other daughter... 

MOTHER Sentris. 

CHARLEY Margaret! Oh, honestly, Mama! 

HEADMISTRESS Sentris is threatening to organise search parties. 
MOTHER How commendable. There's hope for her yet. So tell me, 
Miss Lime, before I go to the governors and ask them to consider whether 
or not this finishing school is being correctly administered by a (as if 
looking the HEADMISTRESS up and down) a dowdy spinster who cannot 
seem to avoid losing one eighteen-year-old out of, oh, what, thirty pupils? 
Thirty-two maybe — tell me, what are you going to do about my missing 
daughter?” 

The last few words slow to a stop as though time as been halted. 
BRIGADIER There you have it, Miss Pollard. 

CHARLEY I never knew... never realised... 

BRIGADIER What? 

CHARLEY How much, well, respect she has for me. (Beat) Did this 
really happen, or is this just one of the TARDIS’s hollow projectiles — or 
whatever it is they’re called? 

BRIGADIER It is both, Miss Pollard. This Ship is unstable right now. 
As its interna) dimensions have become more fluid than usual, the line 
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between projection and reality has blurred. So we can enter these 
projections more or less at will: observe and, with a slight adjustment, 
interact with them. No one would recognise us for who we really are. 
CHARLEY Why would we want to do that? 

BRIGADIER Because it may be the only way for us to learn what has 
happened to the Doctor - and whether we can cure him of this ailment 
called Zagreus. 


12. INT. GLOWING ROOM. 

Bring up a pulsing energy beat, almost like a heartbeat but one that 
crackles with energy (be careful not to make it the same crackle as anti- 
time from Neverland or the poor listeners might be understandably 
confused!). Imagine there’s a gyroscope at its heart, so it has that 
slightly off-kilter but regular drone within it. Paul McGann obviously 
plays both parts here, but Zagreus is as nasty as they come. 


DOCTOR (Quietly) Fascinating... absolutely fascinating... 
ZAGREUS What is it, Time Lord? 
DOCTOR Oh, hello, wondered when I'd hear from you. Two noises 


in one head, bound to cause problems. Do you know what this is??? 
ZAGREUS Yes. 


DOCTOR Oh. Wel, thank you for your help. Run along now, you 
must have some history to rewrite, or some legends to live up to.” 
ZAGREUS You know who I am? 

DOCTOR I know who you are meant to be, but the trouble is, you 
don't actually exist. 

ZAGREUS I am here, however. 

DOCTOR Yes, well, that I imagine is because of this great lump of... 


well, whatever it is. Let’s call it Bright Shiny Ball of Whatever, yes? And 
Big Bright Shiny Ball of Whatever - notice I added an additional adjective 
to go with the tautological noun — grammar was never my strong suit. Or 
perhaps it wasn't yours? 

ZAGREUS Do you know what the light represents? 

DOCTOR Do you? (Beat) The Ship guided me here, having created. 
this little pocket of tranquillity where I could sit down and relax. For 
everything has to have an opposite — for the anti-time to be dominant, 
there has to be a smidgen of positive time left, otherwise we’d have been 
consumed by now. This morsel of untouched Ship is a safety valve. Like 
a pressure cooker, it needs to let off steam. 


ZAGREUS So what are you going to do with the anti-time energy 
pervading the rest of this ‘craft’ - and, indeed, yourself? 

DOCTOR I don't Know. You're me, what do you suggest? 
ZAGREUS Destruction. Total annihilation of the cosmos. You... we... 
have the power. 

DOCTOR Yes, but what’s the point? You destroy the universe and 


wake up twenty minutes later and think, ‘Bother! I forgot to go and see 
the cubist exhibition of Potrellis Major. Or check up on the Oracle on KS- 
159. Or nip back and find out who really shot JFK’ — someone once 
blamed me, you know, but I’m fairly certain all of me were elsewhere. 
Destroying universes is so passé and you always regret it.” 

ZAGREUS And what about your companion? 

DOCTOR My companion? (Beat) Charley! Of course! How could I 
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have forgotten about Charley? (Beat) Ah, now there’s a conundrum. 
Leave here to find Charley, you take me over again. Stay here, she’s in 
trouble. Tell me, Zagreus — what would you do?” 


13. EXT. FIELD. 
The wind is whistling - think of those old black and white Avengers like 
Town of No Return. Desolate, uninviting. Stargate FX and... 


CHARLEY (Momentarily giddy) Whoaa... Now where are we? 
BRIGADIER Don't you know? 
CHARLEY Well, it’s cold... and those buildings are... not very 
attractive. 
BRIGADIER Ah, the military mind. Practical. Prefabricated. And far 
from pleasing to the eye. (To himself) Could this really be where the 
Divergence occurs? 
CHARLEY Sorry? 
BRIGADIER Nothing. 
CHARLEY What aren’t you telling me? I’m not stupid, you know, 
Brigadier, I can — (Beat) Oh. Oh, of course, I am being stupid. You’re not 
the Brigadier, are you? Not remotely. 
BRIGADIER Well done, Miss Pollard. 
CHARLEY You're my very own White Rabbit, aren't you? 
BRIGADIER Not sure what you mean. 
CHARLEY You’ve been reading my mind, all that stuff going to the 
Doctor in Harley Street, with my copy of Alice. You’re using the ideas in 
that to get to my memories. 
BRIGADIER Is that what I’ve been doing? Sorry. Hope you don’t mind. 
CHARLEY You’re the TARDIS, aren’t you! 
BRIGADIER Yes. 
CHARLEY Ah-ha! 
BRIGADIER And no. 
CHARLEY Oh. 
BRIGADIER Something has happened, Miss Polard. Something has 
affected both myself — the TARDIS, if you like - and the Doctor. You seem 
to be the only thing aboard, not tainted by whatever it is. 
CHARLEY Because I wasn’t here when it happened? Whenever the 
Doctor did whatever it was that he did to stop Sentris?’° 
BRIGADIER Precisely. 
CHARLEY I see. 
BRIGADIER I don’t think you do, Miss Pollard. I really don't think you 
do! Something... something terrible has happened. Parts of me are 
drifting away, my consciousness, my self-awareness is fractured, and I’m 
having to find ways to help you. Both of you. 

CHARLEY Both - oh, the Doctor. You're helping him, too? 
BRIGADIER As best I can. 
CHARLEY But with you in a similar predicament, well, I can see 


BRIGADIER [I arranged for the Doctor to be helped by an... an earlier 
Doctor — you are familiar with regeneration, yes? 

CHARLEY Not entirely, but I’ve picked up the gist. 

BRIGADIER This chap, the Brigadier, has been important to both of 
you. 
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CHARLEY He’s the Doctor's oldest friend. Well, non-Time Lord friend 
ant 4 

BRIGADIER Time Lords! No... no, mustn't involve the Time Lords. 
CHARLEY But what about that woman, Romana? She could help. 
She’s the President, you know. 

BRIGADIER Emphatically not. The Time Lords can’t help. We might 
infect them with... with whatever it is. 


14. INT. GLOWING ROOM. 


ZAGREUS Enough sitting, Doctor. We need to find Charley. 

DOCTOR If I move away from my safety net of glowing... glowing 
glowyness, there’ll only be one of me again, and I’ve an unpleasant idea 
it'll be you in charge. Up here. 

ZAGREUS I am Zagreus, the one who sets all time a-weeping. 
DOCTOR Yes, well, that’s rather the point, isn’t it? You’re not 
setting anything a-weeping, are you? My own bewaffled subconsciousness 
has conjured you up so we can have a little tête-à-tête, but only whilst we 
-Tm here. Zagreus doesn’t exist. 

ZAGREUS But that’s just the delight of it, Doctor. I do now. By 
destroying the power of the anti-time casket, by absorbing it into yourself 
and your craft, you have brought me into reality. And whilst your Ship 
helped you earlier, I can feel its defences cracking, and the parts of me 
that are inside every wall, every floor, every atom of every particle, grow 
stronger and more dominant, just as they are in you. 

DOCTOR I... we will be rid of you! 

ZAGREUS How? I’m not from this universe - I’m unique, I’m alien. 
I don’t conform to your laws, your physics. And with your help, Doctor, 
Tm going to alter the state of your universe, make it suit me. 


DOCTOR Won't that rather result in the destruction of everything 
else? 

ZAGREUS That’s rather the point. 

DOCTOR Now I can think, I can focus. The Time Lords called you 
anti-time, but you're far, far more than that. 

ZAGREUS Anti-time, as Sentris told you, ts the result of hundreds of 


thousands of living, breathing beings’ futures. And pasts. Wases and 
never-wases. 

DOCTOR Yes, yes - and between them they bore witness to a billion 
alternatives. (Beat) I can... see things. In my mind’s eye. I can see me, 
thousands of mes doing different things in different places but all at once. 
Alternative realities, or maybe this is an alternative and one of those 
others is real. You’re part of me, can’t you see what I'm seeing? 
ZAGREUS Always. 

DOCTOR Look, there, I see myself on the planet Oblivion, facing a 
race called the Horde. And there, look, a tiny reality where Gallifrey isn’t 
a planet but a timeless diamond, drifting through the stars. I can see a 
universe where the Time Lords have terrible mind-powers, and another 
where they have ceased to exist, time wound backwards to eliminate their 
every trace. A planet Earth where the Nestenes very nearly destroyed 
everything... and another Earth upon which I have plucked out one of my 
own hearts... but which is real and which are the alternatives? 
ZAGREUS There is no alternative. 
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DOCTOR You mean, no one knows which reality is the real one? 
ZAGREUS They are all real and primary to their inhabitants. In the 
grand scheme of things, it doesn't matter. Who is there to care? They all 
exist, occasionally sharing moments and eras, the rest of the time, self- 
contained and unaware. But all are destined to end together. And very soon. 
DOCTOR I’m scared. 


ZAGREUS Good. You should be. 

DOCTOR What now? 

ZAGREUS The mission you discussed earlier with your old self. 
DOCTOR So I have to move. To leave this comfort zone. 


ZAGREUS Indeed. But you can always return now and again, re- 
establish your sanity if you want. 

DOCTOR But you'll be in charge, won't you? 

ZAGREUS Of course. You haven’t the strength of character to do 
what is needed. I’m afraid you need our parasitic co-existence to do what 
needs to be done. 


DOCTOR And if we lose? 
ZAGREUS Time is undone, and I am sated. 
DOCTOR And if we win? 


ZAGREUS I will be free of you and time will be my restaurant. 
Either way, I win and you lose. The difference is, the second option gives 
others in the universe a chance. Now, shall we go? I've a cosmic menu to 
study. 


15. EXT. FIELD. 


CHARLEY What now, Brigadier? 

BRIGADIER We must let the story play itself out. And see what 
happens. 
CHARLEY Do you know what these clues are that we’re looking for? 
BRIGADIER Not at all. Ready? 

CHARLEY Ready. What time zone are we in? 

BRIGADIER Time zone? 

CHARLEY Isn't that the term? I can see it's not 1930 from your 
‘prefabricated’ buildings. 

BRIGADIER I have no idea. But this time, this place — it’s significant, 
I sense it. Let’s go, shall we? 

GHARLEY And the people inside — they’ll not see us as us?” 
BRIGADIER Indeed. They'll see us inhabiting bodies of people they 
would expect to see. Prepare to play along. 

FX: A door opens and we hear someone come out, humming to himself. 
CHARLEY Should we hide? 

BRIGADIER Why? He'll see us as someone he’s expecting to see. 
McDONNELL (Slightly off, get nearer as he talks) Oh. Oh, good evening, 
sir. 

BRIGADIER Good evening... 

McDONNELL Captain McDonnell, sir. We weren’t expecting you until 
the morning. 

BRIGADIER I see... 

McDONNELL Still, this gives you a good chance to see the Doctor at 
work. 

CHARLEY The Doctor? 
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McDONNELL Yes, Driver...? 

CHARLEY Driver? 

BRIGADIER Ah, Pollard. Driver Pollard. My driver. 

McDONNELL Of course, sir. Good evening, Corporal Pollard. 

CHARLEY Umm, yes. Hello, Captain. = 
BRIGADIER Well, I’d like to, ah, freshen up before we meet up with 
the, um, Doctor, yes? 

McDONNELL Of course. This way, Minister. 

BRIGADIER Come along, Driver. Keep up with Captain McDonnell. 
McDONNELL Through here, sir. I can set you up with quarters in the 
officers’ mess. Corporal, there’s so few staff here, you could pick a 
barrack at random and have total privacy. 

CHARLEY Thank you. You’re very Kind, Captain. 

McDONNELL Now, I must get back to the Doctor. Sorry the 
accommodation’s a bit rough, Minister, we really didn’t know you were 
coming down this evening. 

BRIGADIER Perfectly all right, Captain. Goodnight. 

McDONNELL Sir. Corporal. 

CHARLEY Goodnight. 


16. INT. TARDIS. 


DOCTOR Charley? Charley? Where are you, Charley? I’m all right 
now! The Zagreus side of me has been... been submerged. It’s gone. I 
won't hurt you. (Beat, then plaintive) Please, Charley, I need your help. 
Please. (Beat) Charley? (Beat then vicious) Yssgaroth curse you, girl, 
where are you? I command you, be here! Now! (Beat) Bah! Useless girl. 
(Beat - then normal No... no, must keep him... it... under control. Sorry 
if you can hear any of this, Charley, but it’s so hard... so hard to be 
strong... not be consumed... if only there was something I could do... find 
someone to help me... 

VOICE Let’s see if we can — 

DOCTOR (Interrupting) Oh, hello again... What words of wisdom do 
you have now? (Beat) Nothing. Thought so.” 

FX Thump of book. 

DOCTOR What is your obsession with this book, eh? Lewis Carroll 
a personal friend, perhaps? (FX: Flicking pages back and forth) Hang on 
though - yes! Now that’s interesting. Don’t you think this is interesting? 
I couldn’t see these words last time, but the inscription clearly says ‘To 
my dearest Charlotte. Enjoy this mild divergence from boring books about 
etiquette. Merry Christmas from Nanna Saviltride, Christmas 1919. 
‘Charlotte’ must mean Charley, and that other word I couldn’t work out — 
‘Divergence’. Should that be significant? Divergence. Divergence. Pen, pen, 
pen. (Pats pockets) A pen, a pen, my kingdom for a pen... oh, that’s nice, 
where did I get that from? (Calling) Do you like lollipops, my disembodied 
friend? (Unwraps it and then pops it into his mouth — and speaks 
therefore as if it’s there) Mmmm, mint sauce and onion gravy flavour, my 
favourite. Now, where was I? Oh, yes, pen. Here we go. D-I-V-hmm-hmmm- 
uh-hu... Divergence. By the way, Ship, I hate people who write in books. 
Don't let me do it again, all right? Can’t see anything significant though. 
What about this other thing, this word that I don’t recognise. S-A-V- * 
VOICE Let’s see if we can do it this way round. 
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DOCTOR Oh, oh, thank you so much. (Beat) Ah. Now I'm rather 
scared. 


17. INT. ROOM. 


CHARLEY Why are we here? We're supposed to be sleeping back in 
that other block. 

BRIGADIER We won't learn anything through sleep, Miss Pollard. 
CHARLEY All right, but why in here? What are we looking for?" 
BRIGADIER =I don’t. know. But I will, when you find it. 

CHARLEY I find it? 

BRIGADIER Miss Pollard, rm an insubstantial hologram, created from 
the TARDIS memory banks. I can do nothing except manipulate the 
scenarios I create and project ourselves into them.” 

CHARLEY But if we're looking for something, some way to help the 
Doctor, you must have an idea what it is! 

BRIGADIER Not a clue, sorry. 

CHARLEY Great. So, again, where are we? 

BRIGADIER The TARDIS, in other words, me, is trying to piece this 
together as quickly as I can. 

CHARLEY And? 

BRIGADIER Hmmm... Let’s see where we are. 

FX: Switch followed by the thunk of heavy ceiling mounted arclights. 
CHARLEY Heavens! 

BRIGADIER Fascinating. 

CHARLEY ‘Ministry of War’. Oh, and this one says ‘Top Secret’. 
‘Cardington’! Well, there we are, Brigadier.” 

BRIGADIER What’s that, Miss Pollard? 

CHARLEY You’ve brought us to Cardington, where I first met the 
Doctor. But it’s not 1930 — now it’s somewhere where they store big 
wooden crates full of top-secret Ministry of Defence things. 

BRIGADIER Indeed, so it would appear. However ~ 

CHARLEY Shhh! Someone’s coming! 

FX: Door opens. 

McDONNELL Oh, hell’s bells! 

FOSTER What is it, Captain? 

McDONNELL Someone left the ruddy lights on. I mean, what is the 
point of posting messages all over the base about saving energy if some 
wretched navvy is going to leave this on overnight.* 

FOSTER Yes, sir. 

McDONNELL If the Doctor's work is going to remain unknown to the 
reds, then secrecy is of utmost importance. 

FOSTER Yes, sir 

McDONNELL Draft another memo, Miss Foster. And imply there will be 
stiff penalties for anyone found ignoring me, is that clear? 

FOSTER Yes, sir. 

McDONNELL Now, which crates are we seeking out? 

FOSTER The, umm, the ones from 1947, Captain. The Doctor 
wants everything that was collated in Hereford.» 

McDONNELL So are we looking at paperwork, or more? 

FOSTER I have no idea, Captain. Hereford was before I was 
assigned here. 
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McDONNELL Right. Well, you look down that aisle, I'l start over there. 
FOSTER Yes, sir. 

CHARLEY (Whisper) Brigadier, they’ll find us! 

BRIGADIER (Whisper) If they do, not a problem. I’m the Minister of 
Something remember. 

McDONNELL (Off) Found them, Miss Foster. Think we might need some 
of the lads to help shift them. Dashed heavy by the look of it. 


FOSTER (Close) Yes, Captain. PI go and — oh! 
CHARLEY Damn! 
FOSTER Gosh, what are you two doing here? 


CHARLEY Ah, um, well, you see, I... 

McDONNELL What the hell is...? Oh, good evening again, sir. May I ask, 
sir, if you don’t mind...?°° 

BRIGADIER What we're doing in here? 

McDONNELL Well, yes... 

BRIGADIER What do think we might be doing in here, Captain? 
McDONNELL Well, sir, I know the Ministry requested full access... 
BRIGADIER But? 

McDONNELL ...I understood that this room was still, well... 
BRIGADIER Off-limits? 

McDONNELL Yes, sir. 

BRIGADIER Al the more reason for us to check it out. 

McDONNELL Us? 

FOSTER The Minister’s driver is here, sir. 

McDONNELL Corporal Pollard? Why? 

BRIGADIER Because... 

CHARLEY Because I am under orders to stay with the Minister at 
all times, Captain McDonnell. Security and all that. 

McDONNELL I see. Very good, all in order. Would you like Miss Foster 
to escort you to the Doctor’s laboratory now? 

CHARLEY Yes, please. 

McDONNELL What? 

CHARLEY Sorry. I mean, yes, Minister, we would, wouldn't we? 
BRIGADIER Absolutely. 

McDONNELL Miss Foster? I'll finish up here. If you could escort the 
Minister and his driver? 

FOSTER Yes, sir. This way, Sir Geoffrey. Corporal Pollard. 
BRIGADIER Thank you. 

McDONNELL Now then... crates one, two, three... and four. Oh, great... 


18. INT. CORRIDOR. 
FX: Door closing, then footsteps start. Then FOSTER stops. 


FOSTER Permission to speak, Minister. 
BRIGADIER Of course, Miss Foster. 
FOSTER Are we secure, sir? 


BRIGADIER Secure? Oh, oh, I see. There is nothing Corporal Pollard is 
unaware of. 


FOSTER (Breathes out) Good. Sir, my report. 
BRIGADIER Go ahead. 
FOSTER As requested by yourself, I have observed the base 


personnel, particularly those closest to Doctor Stone.” 
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CHARLEY Who are? 

FOSTER Myself, obviously, Corporal. Plus Captain McDonnell, the 
base’s chaplain, Reverend Townsend, and his niece, Mary Elson. 
SRIGADIER And your observations? 

FOSTER Captain McDonnell is an upstanding, well-trained officer 
in His Majesty’s army, sir. I believe him to be as honest and dependable 
as they come, sir. I don't think he's the spy.” 

CHARLEY Spy? 

FOSTER Yes, Corporal? 

CHARLEY I meant, are you sure you should say ‘spy’ quite so 


FOSTER No one else is in this building apart from the Captain. 
BRIGADIER And the others? 
FOSTER I believe we can discount Mary Elson. I have done a 


complete check on her background, and she is exactly what she seems, 
the Reverend’s niece. Her parents, the Reverend’s brother and sister-in- 
law, died in a car crash some three years ago.” 

CHARLEY Who does that leave? 

FOSTER Reverend Townsend. (Beat) I know one isn’t supposed to 
go on intuition, sir, but... 

BRIGADIER It’s all right, Foster, I encourage thought rather than rule 
books. 

FOSTER Well, sir, I don't trust him. He’s too interested in the 
Doctor's theoretical work. Before helping with any experiment or 
practical demonstration, he requires a full and detailed history of that 
experiment. Why they are doing it and how it should work. 

CHARLEY Sounds sensible to me, Miss Foster. 


FOSTER Yes, Corporal, I'm sure it does to you. But my job is to be 
suspicious. The Reverend has... issues, I believe is the current parlance. 
CHARLE' Such as? 

FOSTER He claims his beliefs contradict the work happening here. 
BRIGADIER He tries to stop it? 

FOSTER Exactly the opposite. He encourages it and yet criticises. 


As if he can’t make his mind up what to believe, scripture or science. 
BRIGADIER But clearly not both in harmony. 


FOSTER Oh, no, sir. Why did the Ministry put him in as an 
observer? 

BRIGADIER How well does he get on with the Doctor? 

FOSTER Chalk and cheese, sir. They argue bitterly over 


everything. The Reverend challenges her every notion, causing the Doctor 
to check and recheck everything. It creates a somewhat hostile 
atmosphere.*” 

BRIGADIER Nevertheless, as we are at the dawn of a new age of 
science, it seems appropriate that Doctor Stone doesn't just charge ahead 
and make mistakes. 

CHARLEY Science without a conscience, not good. 

FOSTER Yes. Thank you. Corporal. 

CHARLEY Sorry. 

BRIGADIER How long has Reverend Townsend been here? 


FOSTER Eight months. He arrived shortly after myself. 
CHARLEY And how long has the niece, this Mary Elson, been here? 
FOSTER Not long after. I have it noted elsewhere. 
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BRIGADIER ‘You have done very well, Fos - . | 
They are interrupted by a massive sonic boom and a terrible tearing 
sound, like sheet metal being ripped apart but sheet metal a few thousand 
feet high! 

FOSTER What on Earth...? 

CHARLEY Gracious, what was that! 

BRIGADIER (Quietly) At last... 


19. INT. TARDIS. 


DOCTOR What was that, Ship? (Beat) Ship? Something's 
happening, Ship, but the question would appear to be who is better suited 
to deal with it? The Doctor or Zagreus? I think I know the answer but I 
don’t think I like it. Not one little bit. Ship, I think I need to get out from 
inside you, see where we’ve landed. To do that, I need to find my way 
back to the place I couldn’t remember earlier. The control room! Yes, and 
you... you have a name? Bessie! No, no... sorry, that’s not you. Got it! 
TARDIS! Now, how come I can now remember that, hmm?" 


20. INT. LAB. 
Loads of noise, vibration, some experiment wildly out of control. 
Everyone's pitching above the racket. 


TOWNSEND Doctor Stone! There! There, do you see... in all that’s 


STONE Hold it steady, man! This is overloading! 

TOWNSEND I am trying, Doctor, but it has gone right off the scale! 
(Beat) You always said this wouldn't happen! 

STONE Indeed, and we won’t be able to ascertain why if you don't 
bring this back under control! Now! 


TOWNSEND (Beat) All right. Bringing down alpha-wave emitters... 
now! 


STONE Bringing down beta-wave emitters... now. 
TOWNSEND And here go the epsilon-wave emitters... there... 
STONE And finally... the omega emitters. (Beat) Listen. Purring 


like a pussy cat. (Indeed the noise is now just a healthy rumble and 
pulsation) 

TOWNSEND “You realise that every person on this base will have heard 
that? 

STONE Hell, I don’t care if everyone in England heard it, Vicar! 


Of course, if they heard it in the Kremlin, it may well have scared Stalin 
to death. 


FX: Doors open. 

BRIGADIER Nearly scared me to death, too! 

TOWNSEND Ah. Minister! With all the timing of a bad penny! 
STONE Sir Geoffrey! How are you? 

BRIGADIER Very good, thank you, Doctor Stone. We arrived just as 
your... experiment ended. A success? 

TOWNSEND Yes, well, I think she did it, Sir Geoffrey. Of course 
whether that’s anything to celebrate... 

FOSTER Sir, I think I should leave now. 

BRIGADIER Oh, yes, very good, Miss Foster. Carry on. 
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STONE Welcome to Cardington, Sir Geoffrey. 

BRIGADIER Thank you, Doctor Stone. Glad to be here. 

CHARLEY This is good. Like some giant chamber organ, all these 
pipes and tubes and wires. Can't say I care for its tune... 

TOWNSEND And you are? 

BRIGADIER Sorry - this is my driver and aide-de-camp: Corporal 
Pollard.” 

STONE Welcome to the madhouse, Corporal. 


21, INT, TARDIS CORRIDOR. 


DOCTOR Control Room... control room... ah, door to control room. 
FX: DOCTOR opens door. 
DOCTOR Hello? Ob. Boot cupboard. This is rather familiar, I think, 


Ship. I mean, TARDIS. 
FX: Shuts door, opens another. 


DOCTOR Hello-o? Somebody’s bedroom. That’s no good.“ 
FX: Shuts door, opens another. Echoey ambience. 

DOCTOR (Loud) Hello-o? Forest. Hmm. 

FX: Shuts door. 

DOCTOR Forest? 

FX: Opens door again. 

DOCTOR Forest. That's new. 


FX: Walks into night-time forest scene. Cracking twigs. Insect and animal 
noises. 

DOCTOR Hello? Anyone there? (To himself) Spooky. I’d've 
remembered planting a forest in here. At least, I think I would. Oh, well. 
(Aloud) Can anyone hear me? It’s just I've lost my way, and - (Breaks 
off) What's this? 

FX: Rapping knuckles on heavy metal. 

DOCTOR A box. A big metal box. As tall as me, and twice as wi- 
CAT The box is mine. 

FX: Giant CAT pads about, purring. Female voice, not too young. Throw 
in miaows and purrs to suit. 


DOCTOR A cat! A talking cat? I am mad, then. I knew I was. Cat! 
Cat! Would you tell me, please, which way I ought to go from here?“ 
CAT That depends a good deal on where you want to get to. 
DOCTOR I don't much care where, so long as I get somewhere. ** 
CAT You're sure to do that, if only you walk long enough. 
DOCTOR Very true! (Beat) Is it just me, or is ten feet long from tip 
to tail rather large for a cat? 

CAT Perhaps it’s not that I'm big — it’s just you that’s got 
small. 

DOCTOR Alice in Wonderland, of course! You haven't seen a bottle 
with a label marked ‘DRINK ME’ anywhere? 

CAT As a matter of fact, I have, Mister — 

DOCTOR Doctor. 

CAT Mister Doctor-man, yes. See my box here? 

DOCTOR Lead, isn’t it? (Raps on box again) Definitely lead.” 
CAT Can you see what’s inside? Here, let me give you a leg up. 


CAT and DOCTOR grunt and strain as the DOCTOR hoists himself up to 
the lip of the box. 
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CAT Nice boots, by the way. 


DOCTOR Why, thank you. (Final heave) Ahi I see it! A bottle, right 
there at the bottom!”* 

CAT You'd best fetch it then, hadn’t you? 

DOCTOR (Falling into box) Waaaa! 


FX: DOCTOR lands in a heap. Heavy lid dragged across top of box. We’re 
inside the box with the DOCTOR, so CAT outside is slightly muffled. 
DOCTOR Cat! Let me out of the box! Can't see with the lid on! Cat! 
(Beat — then to himself) Wonderful. Now, let me see...” 

FX: Pats pockets. Rattle of matchbox. Striking match. 

DOCTOR Never does to be without some everlasting matches — ha! 
(Picks up bottle. Beat) Cat! Cat! This bottle — it’s poison! 


CAT Cyanide, actually. 

DOCTOR Cyanide...? (Burns fingers on match) Ow! My fingers!” 
FX: Drops matches. 

DOCTOR (Banging side of box) Cat! I can’t see in here now! Please 
let me out! 

CAT Now why should I do that, Mister Doctor-man — hmm? 
DOCTOR Er — because I'U wring your neck if you don't? 

CAT Not if you're dead, you won’t. Have you taken your 
cyanide yet? 

DOCTOR (To himself) No room to swing a Time Lord in here. 


Getting hard to breathe... (Louder) Getting really hard to breathe now!... 
(Wheezing) Can't - can’t hold on much longer... (Ostentatious death rattle 
- then, perkily) That’s it, Cat. I’m dead.” 


CAT Are you sure? 

DOCTOR Yep. Hearts have stopped. No pulses. Nothing. Open the 
box if you don’t believe me. 

CAT What kind of a cat do you take me for? I'm no common 


feline — I'm an illustration of the quantum theory of superposition. You 
wouldn’t be talking, not if you were dead. 


DOCTOR Might be. Why not take a look?” 

CAT Dead doctors don’t talk! 

DOCTOR That’s true. But what if you’re mad? 

CAT Mad? I'm not mad! 

DOCTOR Can you see me? No. But you can hear my voice, can’t 


you? Hearing voices — terrible sign. I'm dead, I absolutely promise you. 
I'm dead, and you’re mad. Open the box and you'll see.” 


CAT He calls me mad. I am insulted. 

DOCTOR You’re the one talking to a dead man! 

CAT And you're the one talking to a cat! 

DOCTOR Good point, well made. I take it back, Cat. You’re a very 


clever pussy. So prove it - open the box! 

CAT Absolutely not! That would defeat my whole principle! 
DOCTOR (Really struggling to breathe now) But if you're mad, 
your whole principle is flawed! I admit it, I’m alive. But this is a lead-lined 
box — I'll be really dead really soon, and then - you'll never know if 
youre mad or not! (Gasping) Can't... I can’t keep going much longer — I 


FX: The lid opens. 


DOCTOR (Sucking in air) Thank you. Thank you, Cat. Trust me, you 
don’t want to be mad. I’m not enjoying it one bit. 
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CAT You’re not mad, Doctor-man. So what have you learned, 
from this little test? 

DOCTOR Er, curiosity killed the Time Lord? (Beat) All right. All 
right. (As if quoting from a dull textbook) ‘In 1935, Erwin Schrodinger 
first proposed the analogy of Schrédinger’s Cat. We take a living cat and 
a capsule of cyanide and put them both in a thick lead box. Once we've 
sealed the box, we don’t know if the cat’s still alive, or if it’s been affected 
by the cyanide and died. Because we don’t know if it’s dead or alive, the 
cat is at once both dead and alive. It is only the act of opening the box 
that causes the cat to be limited to a single possibility’ 


CAT (Mews with pleasure) Very good. I suppose you met 
Schrödinger? 
DOCTOR No. But I did meet his cat. (Realisation dawns) I see! I see! 


I'm the cat in the box - that’s it! Neither dead nor alive... so long as I 
stay in the TARDIS. Ah, not a very comforting thought. Still — cat? Cat? 
Cat? Don’t you fade away! (Beat) All this appearing and disappearing, I 
ask you. As if I’m not giddy enough... 


22. INT. STOREROOM. 


STONE (On phone) Yes, Deputy Director, it worked. It worked 
very well indeed. (Beat) Well, of course, I do. I built it. (Beat) No, he’ 
come around to our way of thinking. (Beat) The niece? Yes, that’s a 
possibility. It is difficult to judge how much he really cares for her at all. 
(Beat) No, not much. But then, I have yet to meet anyone who does. 
Matthew Townsend is not a particularly nice man.” 

FX: Door opens. 

McDONNELL Oh, terribly sorry, Doctor Stone. Didn't mean to disturb 


you. 
STONE Not at al, Captain. Goodnight, Mother dear, I will speak 
to you again. Yes, goodnight. (FX: Phones goes down) So, Captain, are you 
off to join the celebrations? 

McDONNELL Oh, yes, rather. Have you, umm, seen Miss Foster? 
STONE Not for some time, no. (Beat) You think she suspects? 
McDONNELL I think she suspects everything. And everyone. She 
seemed quite unperturbed by the sudden arrival of the Minister this 
afternoon. 

STONE Really? How... interesting. Captain, I think it is your duty 
to find out the truth about Miss Foster. Take her out for dinner. 
McDONNELL Well, if you're sure you don’t mind... 


STONE Of course not, Neal. Have you tried the restaurant 1 
recommended? 

McDONNELL Not had time yet, old thing. But I will. 

STONE I think for the sake of - what is the phrase? Oh yes — ‘For 


King and Country’, you really should do your bit. 

McDONNELL I see. If you’re sure. 

STONE Very sure. Now, you sort Foster out, I'm going to keep an 
eye on our new arrivals. 

23. INT. MESS HALL. 


MARY Tea, Uncle? 
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TOWNSEND Thank you, Mary. Now, Minister, do you understand my 
role here? 

BRIGADIER Spiritual guidance? 

TOWNSEND Moral guidance actually. There's a difference. Trouble 
with the military is that, since the war, they think they are untouchable. 
Under this, FX doors opening. 

8TONB (Approaching) I keep telling the vicar that I’m not 
military, Sir Geoffrey. For all the good 1t does. 

TOWNSEND You're still taking their money, Doctor Stone. Still utilising 
their equipment, coercing me into helping you. 

STONE I didn't notice it took much coercing actually, Matthew! 
You see, Sir Geoffrey, underneath that smock beats the heart of a man of 
acience. 

TOWNSEND 1am a man of God, Doctor Stone, albeit one with an open 
mind. After the events of the last decade, you'd be surprised how many 
men of the cloth have closed theirs. 

BRIGADIBR Well, quite... 

TOWNSEND You see, Sir Geoffrey, we lost so much. So many young 
lives. It caused much questioning of faith. I mean, if God exists, if God 
loves us, why does he let us kill one another? It was a question that came 
up many times at the Synod last year. 

CHARLEY And where do you fit into that? 

TOWNSEND My faith is still strong, Corporal. But I Hke to take an 
interest in the modern world. God isn't all hymns and long Bible 
passages, you know. It’s about living, about smelling flowers, enjoying 
friendships. It’s about seeing beyond the here and now and embracing all 
that is positive in life, whilst helping others deal with the negatives. 
MARY Don’t be put off by Uncle Matthew, he’s a bit preachy but, 
underneath It all, he’s all right. 

CHARLEY Right. You must be Mary Elson, then. 


MARY That’s right. Tea? 
CHARLEY Thank you 
MARY It’s the war. 
CHARLEY What war? 
MARY (Beat) Sorry? 


CHARLEY (Hurrtedly) Obviously I mean, yes, of course, the war. 
Sorry, I mean, what is it about the war that has made him ‘a bit preachy’? 
MARY Well, you lot, really. 

CHARLEY Us lot? Oh, oh... the Ministry. Right. (Beat) Why? 
MARY Well, your boss, Sir Geoffrey Lawrence, has been 
hounding Doctor Stone for months ever since she made her discovery. 
CHARLEY Discovery. Oh, yes, of course. Tell me, did the Dootor ever 
explain to you what exactly her discovery was. Is? 

MARY Not really. She calls it the Dionysus Project. 

Se yes: we know that. 

MAR h, Sir Geoffrey, you gave me such a start. 

CHARLEY Yes, me too. 

TOWNSEND The Minister and I were just discussing their next wave 
of funding, Mary. I'm afraid the Government have decided to keep Doctor 


ane work going, which means we have to stay here a few months 
longer. 
MARY I don't mind, Uncle. 
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TOWNSEND I'm glad one of us doesn’t. 

CHARLEY You want to leave, Vicar? 

TOWNSEND You ask a lot of questions. for a lowly corporal, Pollard. 
CHARLEY Best way to get answers. The Minister encourages it. 
TOWNSEND Does he really? Why am I not surprised? 

BRIGADIER Of course. Reverend. that device in the lab could stop the 
commies taking over. Avoid a cold war that could last. oh. decades. 
TOWNSEND Depends how it’s used, really. 

CHABLEY How does it work? 

STONE I should have thought that were that information 
necessary to your ability to do your job, Corporal. you'd already have that 
information at your fingertips.” 

BRIGADIER (Changing subject hurriedly) Your... device. Doctor Stone. 


TOWNSEND Yes. it did this afternoon. And now I am really quite 


MARY Why. Uncle? 

TOWNSEND Because. dear Mary. I fear Doctor Stone is making a deal 
with the devil. Figuratively. obviously. 

BRIGADIER Poppycock., Vicar! The work here is of paramount 
importance to peace, surely? 

TOWMSEND With all due respect, Minister. that’s nonsense, and you 
know it. When I was asked to partake in these researches. there was 
never any application for war. Then you came along. you and Churchill's 
henchmen. and forced Doctor Stone to diverge. 

CHARLEY Diverge? 

TOWNSEND Once I met a man called Avery who I believe is destined 
for a great Matire. — together: me. ciscuseed rhe. discoveries: of Mieschler 


STONE Required by whom exactly? 
TOWHSEHD By society. By morality. By God. 
STONE would be the same God who created the dinosaurs 


and then let them fade out because they weren't fit to survive. Or are the 
researches of Darwin the devil’s work too? 

TOWHSEND Just because I'm a priest. Doctor. doesn’t automatically 
make me a creationist. Or an idiot. which your tone suggests. 
TOWNSEND Iam fascinated by the fact that, however you deconstruct 
and reconstruct, the basics of human science are the same. Why have we 
evolved with two arms, two legs. two lungs, two kidneys, two eyes, two 
ears? Why do all mammals have the same basic construction? One heart, 
one brain, one liver? Why are we all the same? Is it, as Darwin surmised, 
because we have all evolved from the same amoebas? If so. why do 
spiders have eight legs. flies a multitude of eyes? Why did his precious 


TOWNSEND I wanted to find out. I had to know. So when I heard that 
Doctor Stone’s researches were leading her towards the secrets of the 


universe... 
CHARLEY What? 
STONE That's taking it a bit far, Matthew... 


TOWNSEND [I'd have been here a lot sooner, but I had things to take 
care of. Things that got in the way like... (Gone too far?) well, anyway... 


MARY Like... (Realising) Like Me? 
CHARLEY Reverend! 
MARY I'm sorry, Uncle... I.... I didn’t realise I was in the way... 


TOWNSEND Oh, it’s not your fault, Mary. If my stupid brother hadn't 
insisted on going for late-night drives in that car of his... 

MARY But father was... 

TOWNSEND But it was just such a small hindrance and I still got 
posted here shortly after. 

CHARLEY I should have thought a grieving niece more important 
than any work, Reverend. The Government’s ~ or God's. 

TOWNSEND You don’t understand, do you? Stone had her project 
green-lit. Dionysus! With this I can reach out, into the stars. To find the 
answers to the questions that plague me as a man of God and a man of 
humanity. 

BRIGADIER What? 

TOWNSEND I believe the answers are out there. The answers to why 
we are the way we are. To who we are! 

MARY I don’t understand. 

TOWNSEND = Ezekiel! 

CHARLEY Sorry? 

TOWNSEND The prophet - claimed he was visited by angels on 
chariots. But what if they were aliens, from... from out there somewhere. 
Mankind might have started on another planet, they may have seeded 
this and countless other worlds.” 

BRIGADIER Why would they do that? 

TOWNSEND It's a plan, I believe. They want to see who survives, who 
drops away. Darwin’s theories but magnified to unthinkable lengths! 
BRIGADIER But where does God fit into all of this? 


MARY No! More importantly, where do I fit into all this? 
TOWNSEND Tm sorry, Mary, but I don’t see why you - ” 
MARY No, no, you don’t! Which is just my point! 


TOWNSEND Oh, young giris. 

CHARLEY Mary... Mary come here... 

MARY No... no... (She runs from the room) 
CHARLEY Til get after her. 

TOWNSEND I knew she'd never understand. 
CHARLEY You hoped she would? 


TOWNSEND My work —- the Dionysus Project. It will answer every 
question the universe has to offer!* 


STONE And the military application of the Dionysus Project has, 
of course, even more potential. 

CHARLEY Military? 

STONE Oh, yes. Earlier this evening, we tore a slight hole in... in 


something. Whatever it was, you heard and felt the effects. For a brief 
moment, we saw the air split apart. 
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TOWNSEND Behind it... there was... something. Something wonderful. 
STONE Aim that at Moscow, activate the beam and, well, no more 
cold war. 


24. INT. TARDIS. 


DOCTOR Cat? Cat? Here, kitty kitty. 

CAT (Close on mic) Oh, how original. 

DOCTOR Are you my new guide? 

CAT I'm sure I don’t know what you mean. 

DOCTOR You’re an image created by my TARDIS, yes? Brought 


about because I’m carrying this book — the only book in the library with 
any words in it. A book that gradually allowed me to see three words 
which I couldn't before, until my mind had been temporarily cleared by 
that big glowing ball of light. 


CAT Oh, that. 

DOCTOR Yes. Now, I understand two of those words, but 
‘divergence’, that must have a significance lost on me. A 

CAT Comes from the verb ‘diverge’. 

DOCTOR Oh, how original. 

CAT Touché. 

DOCTOR Somewhere at the back of my mind — or the back of 


Zagreus’s mind, as I’m not sure which of us is thinking at the moment — 
it means something.” 


CAT You remember that noise earlier? 
DOCTOR Big scary bang. Yes. What was it? 
CAT An echo. Of the past and the future. An echo so powerful 


it might as well be from the present. Something is coming, Doctor, and 
neither you nor Zagreus, individually or combined, can halt it. But please, 
don’t let that stop you trying... 

25. INT. CORRIDOR. 


CHARLEY Mary? Mary? Where are you? 


MARY Here. 
CHARLEY Oh, bless you. I’m... I’m sorry you had to go through that. 
MARY I thought he loved me. 


CHARLEY Tm sure he does, he’s probably just a bit... excited. I 
doubt he meant what he said. 

MARY Nonsense, you heard him. I’m in the way - the poor little 
orphan no one wants around! (Beat) Oh, why do I let him get under my 
skin? I should be used to him by now. 

CHARLEY Why don’t you go for a rest, a lie down and we can talk 
about it tomorrow. 
MARY I don’t want to — look! 

CHARLEY Captain McDonnell! 

McDONNELL (Injured) Corporal... you have to tell... have to tell... 
CHARLEY Come on, back to the mess room. You'll be all right. 
McDONNELL It’s important... 

CHARLEY Of course it is. But so is seeing to that wound. Come on. 
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26. INT. MESS ROOM. 


STONE So you see, Minister, if we can use the potential of the 
Dionysus weapon... 

TOWNSEND It’s not a weapon. It must only be used for research! 
STONE Oh, grow up, Matthew! It’s been paid for with Ministry of 
Defence money, it’s built out of Ministry of Defence materials and it’s 
sited on Ministry of Defence property.“ 

FX: Doors burst open under this. 

CHARLEY Doctor, quickly! This man's been shot. 

STONE McDonnell! Damn.“ 

TOWNSEND I've got pore important things to worry about than him. 
McDONNELL Thanks.” 

MARY Uncle, please! 

TOWNSEND Shut up, all of you. Can't any of you see what is going on 
here? You have the greatest gift science has ever given mankind, and 
tonight it worked. And Stone just wants it for her precious war. 

STONE The war paid for it! 

TOWNSEND Science to you is just another word for war, woman! To 
me, to God, science is about life! His life! My work. None of you matter. 
None of you! 


27. INT. LAB. 
FX: Door opens. Footsteps. Stop. Click of camera. Another click of 
camera. Papers rustied. Couple more clicks of camera. 


BRIGADIER I thought you'd show yourself eventually. 

FOSTER Minister! What are you... oh, what’s the use? 
BRIGADIER It should have been so obvious to the Ministry but, of 
course, they always overlook the obvious. 

FOSTER Are you going to arrest me? 

BRIGADIER My dear Miss Foster, I'm not sure if I can. I doubt you’re 
with the Russians, the Ministry would’ve spotted that. So who? Castro — 
helping him overthrow Batista? 

FOSTER Damn you, Minister! 

BRIGADIER Stil, what you do, who you really work for, it’s none of 
my business. I'm not really here. I’m just an observer, watching to see if 
history is going to be made here tonight. And if not, try to find out why. 
FOSTER I don’t understand... 

BRIGADIER You will, very shortly. Was your mission to record as 
much information of Dionysus as possible, or destroy it? 

FOSTER Both. The Cubans can reconstruct it from my notes. I've 
made many over the last few months, whilst pretending to seek out the 
‘traitor’. All I have to do now is see how it is operated. 

BRIGADIER And that? 

FOSTER It will go off in ten minutes. Enough time for me to be well 
away. 

BRIGADIER Things have a habit, young lady, of not working out quite 
as you intend them too. For instance... 

FX: Doors burst open, everyone barging in. 

TOWNSEND [I will prove to you all, tonight, we shall find the truth. We 
shall meet the creator of the universe! 
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CHARLEY God? You want to meet God? I think he’s a bit too busy to 
deal with the likes of you! 

TOWNSEND God? One small little deity? No, girl, I’m going to meet the 
actual creators. 


STONE Tm not sure the machine has cooled down, Matthew... 
MARY Uncle, what about Captain McDonnell? 

McDONNELL I’m all right, I just - you! 

FOSTER Hello, Captain, sorry I didn’t kill you properly earlier. 
MARY Miss Foster? 

STONE What on Earth are you - 


FX: Click of revolver. 

McDONNELL I came to warn you all — she’s the spy! 

CHARLEY I think we got that, Captain. 

FOSTER (Demanding) These controls here — what do they do? 
TOWNSEND We're not telling you - and, if you shoot me or Doctor 
Stone, you’ll never know. 


FOSTER I'm not going to shoot you, Reverend. I’m ordering you to 
activate the project. 
STONE No way — 


TOWNSEND Why not, Stone? Our work here goes beyond petty 
nationalism. 


STONE Because I don’t do things, for you or anyone, when I'm 
being threatened by a gun! 
FOSTER Silence! All of you. Doctor Stone, it’s very simple. Help the 


Reverend, or T'I start killing the unimportant people in this room. 
Starting with your dearly beloved Neal McDonnell here. 
McDONNELL Thanks. 


FOSTER And then the vicar’s niece. 
MARY ButI-% 

FOSTER Now! Activate the machine... 
TOWNSEND Raise omega-wave emitters. 
STONE (Bitter) Raising. 

TOWNSEND Raising epsilon-wave emitters 
STONE Beta-wave emitters raising. 


TOWNSEND Stand by! Miss Foster, I implore you, don’t hurry what we 
do here today. This is so important and — 


FOSTER Keep going or I shoot your niece. 
MARY Uncle, please! 

CHARLEY Reverend, listen... 

FOSTER I'm warning you. 


FX: Gunshot. Body hits floor. 
McDONNELL Got you. Traitor. 


MARY Oh, no... oh.. 

CHARLEY There there, Mary. 

STONE Well done, Neal! Now, Reverend, begin the shutdown pro- 
TOWNSEND Activating alpha-wave emitters, now! 

MARY What's happening? 

STONE Matthew Townsend, what the hell are you doing? We have 


to shut down. Now! (Beat - then a sound that implies:) Something's... 
something’s wrong! Readings off the earlier scale we set!™ 

TOWNSEND This is the moment of truth! 

CHARLEY Brigadier! What should we do? 
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FX: The noise grows louder and louder but no ripping yet. 

CHARLEY Brigadier? Where are you? 

MARY Corporal Pollard! I’m scared. 

McDONNELL I think we should get out, ladies. Corporal, get Mary away 
from here. 

CHARLEY No! I can’t. 

McDONNELL That was an order. 

CHARLEY You don’t understand, I have to know what’s going to 
happen. That’s why I'm here - to see this... 


28. INT. FOREST. 


DOCTOR And so the question is, am I the Doctor who thinks I 
might be Zagreus, or am I Zagreus thinking he’s the Doctor? 

CAT Or are you neither, bearing in mind one should be dead 
and the other never truly existed? 

DOCTOR And yet I’m here and therefore I think. 

FX: Ripping noise as before. DOCTOR screams in pain. 

DOCTOR Cat! What is that... it’s... too much... $ 

CAT Zagreus sits at the end of the world 


For Zagreus is the end of the world 
And all of time’s a-weeping... 


29. INT. LAB. 

The noise should be speaker-shaking. 

MARY Uncle, please, listen to me! This is scaring me! 
TOWNSEND I have to know. 

MARY I love you! 

TOWNSEND 1... what? 

MARY I love you, you're my uncle and you are my world. Please, 
don't let me be hurt by this machine. 

STONE We have to stop now, Matthew! We don’t know how 


powerful this is. 

FX: Bigger ripping than ever before but rather than metallic, this is now 
fabric. A hole torn through space and time. Wind rushing, ete. This 
should be so terrifying. 

CHARLEY Captain McDonnell, get Mary away from here. 
McDONNELL I told you to do that, Corporal. (Beat) Oh, never mind. 
Come on, Mary! 

MARY Nol Uncle! 

CHARLEY Reverend! Doctor Stone, get away from there! 
TOWNSEND It’s.. it’s beautiful. I can see all of creation, tearing 
through into our reality... 

STONE A gash in space and time... whoa... too much... power... 
FX: Electrical energy arcs across the soundscape. And amidst this we 


hear a powerful banging, as if something is trying to get out of 
somewhere. 


CHARLEY What’s that now? 

TOWNSEND The creators! It must be! 

Music cue ~ whatever sting we create for the Divergence must be unique 
to them so we begin to recognise it for what it is. A terrible inhuman 


292 


unintelligible screeching of words and phrases but wholly impossible to 
discern. A thousand voices screaming in rage. 

CHARLEY Everyone get out. 

McDONNELL Mary, take my hand.. 


MARY I can't... can’t reach... 
CHARLEY Brigadier! Where are you? 
STONE Too... much... power... can’t cut it off... 


With a final scream STONE is sucked into the tear. 

TOWNSEND Stone? Dear God! (Beat) Mary? Mary, what have I done? 
MARY I don't know... 

TOWNSEND Get out! All of you get out. 

The screeching gets louder and louder, the banging heavier and heavier. 
McDONNELL Corporal Pollard... look... what’s that? 

CHARLEY What? 

McDONNELL Under there... hell's bells, it’s an explosive... 

CHARLEY Foster's?” 

McDONNELL Most likely... I'll try to deactivate it... 

CHARLEY Why bother, I mean it might be just what we need... 
McDONNELL I'd like to try and stay alive if I can!” 


MARY Look! There, I can see... something... through the tear... 
TOWNSEND Mary, get out of here! 
MARY Unele..... 


TOWNSEND No! It can’t be like this... 

CHARLEY It is, Townsend! Look what you've done... 

TOWNSEND McDonnell, Pollard, I need your help... McDonnell? 
CHARLEY He was sucked in seconds ago, it's just you and me versus 


TOWNSEND What are they? 

CHARLEY I don’t know, but unless you can stop your machine, 
they’re coming through! 

Banging and everything else really loud. Then suddenly it stops. No wind. 
No banging. No screeching. Nothing. Just a faint ticking. 

TOWNSEND I don’t... understand... 

CHARLEY Damn! The bomb! 

TOWNSEND Where are the creators - or whatever they were? And 
where are Mary and the others? What's going on? 

Then, as powerful as before, just the banging starts up again. This needs 
to be so sudden and big that the listener will fump out of their skin. 
TOWNSEND Go away! Go away. Leave me alone. Go awaaaaaaay! 

A massive explosion drowns out everything else. 
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PART Two: HEARTLAND 


30. EXT. PLANET EXTERIOR. 

Windswept. If this was Doctor Who on television, it’d be a stone quarry 
somewhere with a grey sky and with a post-storm feeling. Doomy and 
gloomy. Gradually fade up the footsteps of two people. After a 
few seconds a voice calls out. Imperious, aged but full of piss and 
vinegar. This lady is not to be trifled with. Think Sian Philips in 1, 
Claudius. 


GREAT MOTHER Halt, Cassandra. This is the place. 

CASSANDRA Great Mother! It is the Time of Chaos! Rassilon has 
detonated his star, Omega has given the Gallifreyans the secrets of the 
past and the future! Soon he will — 

GREAT MOTHER Yes, thank you, Cassandra. You have rather gone on 
and on and on a bit about it for the last few days. 

CASSANDRA Great Mother, the world needs to know — 

GREAT MOTHER Cassandra, appreciative as I am of your dedication, I’m 
getting a little bit tired of your proclamations in my ear every few hours. 
Tm not deaf, but will be if you keep on and on. 

CASSANDRA The Great Mother admonishes me. I shall seek solitude in 
the Gardens of Humility and — 

GREAT MOTHER Oh, do belt up, Cassandra. You’re not going anywhere. 
You’re just going to stay here, with your Great Mother. But quietly. 
CASSANDRA But Great - 7 

GREAT MOTHER Are you not sworn to uphold my words? 

CASSANDRA Yes, Great Mother. 

GREAT MOTHER Are you not sworn to dedicate your lives to upholding 
my commands? 

CASSANDRA Yes, Great Mother. 

GREAT MOTHER And are you not sworn to protect my interests? 
CASSANDRA Yes, Great Mother. 

GREAT MOTHER Terrific. It is my word, my command and in my interest 
that, just for now, you shut up. Understood? 

CASSANDRA Yes, Great Mother 

GREAT MOTHER Good. We understand one another. (Beat) He’s late. I 
wonder where he is... 

CASSANDRA Perhaps he has betrayed us! 


rice R Cassandra, have you ever heard the phrase ‘silence is 
‘olden’? 

CASSANDRA No, Great Mother 

GREAT MOTHER How did I guess. (Beat) Well, come on, come on, we’re 
at the designated meeting point. Oh, before you shut up, Cassandra, what 
time is it? 

CASSANDRA Six microspans since sundown. 

GREAT MOTHER The Shabogans cluster around here after dark. I wish 
he'd hurry up. 

TEPES (Very close on mic) Wishing time away, Great Mother? 
GREAT MOTHER Please! Don’t do that, Provost. It’s very... 
disconcerting.” 
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TEPES I apologise, Great Mother. May I introduce my... 
companion. 


GREAT MOTHER Indeed. 

TEPES The Lady Ouida, my fellow poet, gambler, concomitant and 
confidante. Oh, and she’s also my food taster. 

OUIDA Great Mother. 

TEPES So, here we are, dear ladies, all together. How delightful. 
GREAT MOTHER Why did you choose here, Tepes? 

TEPES Look around you, my little Henophidian. What do you see? 
GREAT MOTHER Not much. 

TEPES Precisely. Ouida? 

OUIDA My Lord Provost. As you know, Great Mother, Rassilon 


now controls this planet and its people. The hierarchy are referring to 
themselves as ‘Time Lords’. 

GREAT MOTHER Omega’s sacrifice seems to have paid high dividends for 
Rassilon. 

OUIDA Indeed. One might almost believe that Rassilon knew the 
Eurydice would be lost. One might almost wonder if he planned it. 
CASSANDRA It is known that politically Rassilon and Omega were 
opposed. 

GREAT MOTHER (Sighs) Provost Tepes, may I present my avuncular 
High Priestess, Cassandra.” 

TEPES Delighted, my dear. (Sniff) From the House of 
Jadedreamers, I believe. 

CASSANDRA Indeed Provost. I am flattered that you know my humble 
House. 

I make it my business to know all the Houses, Chapters 
and other ephemera of Rassilon's brave new world. We are, as he says so 
very often, at the dawn of a new era. And it’s our destiny to ensure he 
never makes it to lunchtime. (Sniff) Your skin is like silk, pure, untouched 
and gentle to the touch. Delightful.” 


31. INT. TARDIS. 
Stargate effect. 


CHARLEY Whoaa... oh. Townsend? Reverend?! 

BRIGADIER Gone, I’m afraid, Miss Pollard. They're all gone. 
CHARLEY Back in the TARDIS control room and - look! 
BRIGADIER At what? 

CHARLEY The door! To the rest of the TARDIS. 

BRIGADIER What of it? 

CHARLEY It's gone! This room is sealed. 

BRIGADIER Except for the doors to the outside. 

CHARLEY We've landed. I can tell we're not in flight. 

BRIGADIER How? Nothing in here appears to be working. 
CHARLEY I've been travelling for... well, for a long time now. I know 
when we're in flight. We’re not now.” 

BRIGADIER Perhaps you should try the door controls. See if you can 
get out. 

CHARLEY Why can’t you? 

BRIGADIER I’m insubstantial, Miss Pollard. I can’t really touch 
anything. And, as a hologram, I cannot leave the TARDIS. 
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CHARLEY Perhaps I should investigate. 

BRIGADIER Of course, as I said, none of the controls are working. 
CHARLEY So I don’t know what the atmosphere is like out there. It 
could kill me. 

BRIGADIER [f I could pop out and check for you, believe me, I would. 
CHARLEY Thank you, I’m sure. So, what happened back in the 
laboratory? And where were you? 

BRIGADIER I was unable to contribute anything worthwhile, so I left 
the scenario and observed you from the safety of here. When it seemed 
you needed to leave, I brought you out. 

CHARLEY And the others? 

BRIGADIER They were holograms, Miss Pollard. Representations, not 
the real thing, given face and voice by, it seems, my own memories. 
CHARLEY They were real once though, weren’t they? 

BRIGADIER Oh, yes. Once. The real Minister and his driver died 
alongside them. There were no survivors. The British Government 
bulldozed what was left of Cardington Barracks shortly afterwards and 
there was never any explanation about the fate of the personnel based 
there. But we know, don’t we? 

CHARLEY We do? 

BRIGADIER Oh, yes. They were looking for something beyond time and 
space. They found that something. And that something came and got them. 
CHARLEY And that ‘something’ was? 

BRIGADIER I think that’s what we need to find out before we can help 
the Doctor. Shall we see the next simulation and learn some more facts? 
CHARLEY More facts? I wasn’t aware we’d found out anything yet. 
Other than the fact that Townsend was obsessed with why the dominant 
species in the universe is basically humanoid. 

BRIGADIER And we know that whatever answers he found are awake 
and interested in finding out about us. 


32. EXT. GALLIFREY. 
GREAT MOTHER Why here, Provost? It’s not exactly Gallifrey’s most 


beautiful tourist attraction. Hardly fitting for the Prime of the Arcalian 
Chapter Houses. 


OUIDA It was not our choice, Great Mother. Rassilon has brought 
us here. 

GREAT MOTHER Indeed. And how has he done this? 

OUIDA Great Mother, I'm not sure how much you and your 


sisterhood get to travel in aircars. 

CASSANDRA Not at all! Science is against the ways of — ” 

TEPES Oh, dear sweet Cassandra, dear, dear girl. That’s all just 
pish and tosh. Science is what your Sisterhood is all about. Your magicks, 
your telepathy, your ‘sacred flames’ and elixirs of youth, it’s all science. 


You’ve just chosen to bury it beneath pagan symbolism and artificial 
superstition. 


GREAT MOTHER The Provost speaks the truth. 

TEPES Of course I do. Now, Ouida, you were saying?” 

OVIDA From the air, we appear to be in a vast expanse of 
scrubland, nothing is here. Nothing to draw the eye. How much better for 
one as devious as Rassilon to hide his lair in plain sight. Observe. 


296 


FX: Noise of a device and with a shimmery sound, something appears. 
The women gasp. 

GREAT MOTHER By the Sacred Flame, is this what I think it is, Tepes? 
TEPES Indeed, Great Mother. Using his new-found mastery of 
time, he keeps it a few seconds ahead of our time. Until now, thanks to 
Ouida’s methods of... persuasion with one of Rassilon’s assistants. 
(Grandly) This is Rassilon’s workshop, this is the famous Foundry. Where 
everything he creates is housed. Faraway from prying eyes and ears. 
Qurselves excepted, naturally. 


OUIDA And we are here to learn his secrets. 

TEPES To use them against him 

OUIDA To ensure our survival. 

GREAT MOTHER And what if Rassilon disturbs us? 

TEPES We left Rassilon scant moments before, back in the 


Capitol. It is impossible for him to get here without our seeing it. 
CASSANDRA And you arrived without us seeing you. How? 


OUIDA Indeed. And that is our secret. 
GREAT MOTHER And you need me because? 
TEPES Because, my dear old woman, you hold the key to getting 


into the Foundry. To finding the weakness in Rassilon’s political 
aspirations and bring him to his knees, metaphorically and, one hopes, 
literally. 


33. INT. FOUNDRY. 
FX: Stargate sound. 


CHARLEY Gosh, it’s big. 

BRIGADIER Yes. 

CHARLEY Can you feel that slight vibration. Machinery? 
BRIGADIER Possibly. 

CHARLEY We're underground. 

BRIGADIER How can you tel? 

CHARLEY Just a feeling. The air, the temperature. A slight 
claustrophobic tingle. 

BRIGADIER The Doctor would be proud that your instincts have been 
sharpened during your travels. 

CHARLEY If the Doctor stil exists. 

BRIGADIER One should never give up hope, Miss Pollard, 

CHARLEY Even while he’s infected with this anti-time virus or 
whatever it is, imagining himself to be Zagreus. 

BRIGADIER I'm not sure he’s imagining it, Miss Pollard. To all intents 
and purposes, he is Zagreus. He always will be. For as long as there is 
time, there will now be anti-time, each balancing each other. 

CHARLEY Would it be... would it be possible for someone else to take 


BRIGADIER I'm not sure I understand. 
CHARLEY Well, if the Doctor and the TARDIS can absorb anti-time, 
why can't I? 
BRIGADIER Overlooking the fact that I have no idea how, why would 
you do something so foolish? 

CHARLEY Because it doesn’t seem fair that the Doctor, a man with 
so much to offer the universe, has this burden when I, who shouldn’t even 


297 


be here, haven’t. I mean, the universe needs the Doctor, it doesn’t really 
need Charlotte Elspeth Pollard, does it? I could take on the responsibility. 
BRIGADIER And then what? 

CHARLEY It means the Doctor would be free to find a cure. 
BRIGADIER There is no cure, as you call it. The change is permanent. 
CHARLEY But we're going to be able to help the Doctor, aren’t we? 
I mean, cure him. 

BRIGADIER Whatever gives you that idea? 

CHARLEY But isn’t that the point of all these hologram things? To 
show us ah answer, a way to help him? 

BRIGADIER Great heavens, no. The Doctor is Zagreus, now and 
forever, an insane despot, always looking for ways to destroy reality... He 
has to remain trapped within his TARDIS for a few millennia until he 
dies. And even then, who can be sure he will die. Zagreus might keep him 
alive for eternity. 

CHARLEY You mean, this is it? The Doctor is to all intents and 
purposes gone? 

BRIGADIER You should be more concerned about yourself, my dear. I 
can’t keep Zagreus from destroying you forever. And you are as trapped 
in here as he is. 

CHARLEY Ah, but Rassilon put both me and the Doctor inside the 
TARDIS. He must have had a reason to do that, surely. 

BRIGADIER I wonder what... 


34. INT. TARDIS. 


We can hear the sound of something chopping a tree down. After a few 
more chops: 


DOCTOR Tiiiiimber! 
The tree crashes down. 
CAT Oh, very good. And you are cutting my forest down 
because? 
DOCTOR Something to do. 
CAT If you need something to do, could you do something less 
noisy. And destructive? 
DOCTOR I feel destructive. It's the Zagreus part of me. Obviously it 
doesn’t like trees. 
CAT Hmmmm 
DOCTOR Or cats. 
CAT Ah. I see. Carry on tree chopping. (Beat) May I ask a 
question? 
DOCTOR If you must, but please note, Pm rather busy counting 
blades of grass. 
CAT How did you cut the trees down? 
DOCTOR With an axe 
CAT What axe? 
DOCTOR This - oh. No axe. 
SATTOR Ideed. No axe. So what did you use? 
don't know. I just imagi i 
teed T vas D jusi agined myself cutting down the 
CAT What does that tell you? 
DOCTOR That your trees are easily cut down. 
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CAT Yes, all right, but more important than that. 


DOCTOR That... that I can do things like that just by thinking about 
it. 

CAT Precisely. You are using your mind. It’s creating these 
dreamscapes for you. 

DOCTOR And you? 

CAT Oh, yes, I don’t exist at all. None of this does. But you 


need to concentrate harder. Cut down more metaphorical trees so you can 
see what you need to see. 

DOCTOR ‘Need to see’? What do I need to see? Why are you, and 
Zagreus and my past self all giving me these hints and concepts and ideas 
and no answers?” 
CAT Because there can be no pure answers. The infection is 
too great for that. 

DOCTOR Let me tell you what I think. I think you, and my past self 
and that copy of Alice are all aspects of my TARDIS. The old girl is trying 
to tell me something but can't do it directly.” 

CAT Why not? 

DOCTOR Because... because... because you don’t want anyone else 
to hear. Something to do with Rassilon, and Charley and the TARDIS and 
something called the Divergence. Pm getting minute clues but nothing 
concrete. Why? 

CAT Why indeed? 

DOCTOR Oh, shut up, shut up! (Beat) All right, so something is 
going on within the TARDIS. There's a room of pure time, that glowing 
pall of energy. That's ‘home’, if you like. Every so often, I can head there 
for a top-up of anti-Zagreus energy, to keep me thinking clearly. The 
library showed me that. You, Cat, you made me think about this place 
being a box, somewhere I have to stay within. Let’s say I trust you, I need 
to stay here. Fine. But staying here means I can’t help Charley - if I go 
looking for her, Zagreus will take control again. Therefore, this forest, 
which you are encouraging me to cut down is, again, my safety room. My 
glowing ball of energy. 

The FX of the glowing ball of energy start up again. 

DOCTOR I never left it, did I, otherwise Zagreus would be ranting 
and raving. But you needed me to think I did. Or needed someone else to 
think I did. Who else is here, Cat? Who else is aboard my TARDIS, who 
wants me to lose control to anti-time? (Beat) Cat? (Beat) Forest gone. Cat 
gone. Back here with my glowing ball of fun, of whose real purpose and 
power I know absolutely zero and so... zero? Of course. Clever TARDIS! 
(Beat) Someone else is here. (louder) Someone who can hear me, I 
imagine! Someone who wants me to keep out of the way while they do 
whatever they are doing. (Quieter) But as far as I know, there’s only 
Charley. Then again, I had voices guiding me, maybe someone is helping 
her. (Beat) Oh, no... of course, how stupid am I? I’m here, trapped here 
inside my TARDIS, where both of us absorbed the anti-time. And if I’m 
split into two personalities, Doctor and Zagreus, then... oh, no, no, no. 
Charley, you’re in trouble and there’s nothing I can do without leaving 
here — and making things worse.” 
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35. INT. FOUNDRY. 


CHARLEY Brigadier, look at this. 

BRIGADIER What is it? 

CHARLEY Hieroglyphics of some sort? 

BRIGADIER Old High Gallifreyan. Not spoken for millennia. 
CHARLEY Ah. I wonder what it says 

GREAT MOTHER It says, ‘Visitors Not Welcome. Trespassers will face 
obliviscence’. 

CHARLEY Oh. Hello. I’m... 

TEPES We know who you are. How did you get here before us? 
OUIDA This is not possible! 

GREAT MOTHER You, my Lord Provost, assured me that he was not going 
to be here. I should wonder if we have been betrayed. 

CHARLEY Ummm... hello, can I help you? 

TEPES Cardinal Rassilon, your Foundry is an amazing building. 
GREAT MOTHER Which was bizarrely easy to enter into, for someone 
who speaks the Ancient Language. 

CHARLEY T see... such as... you? 

GREAT MOTHER Of course 


OUIDA When we left you before, we had no idea you would be 
returning to your work so quickly. You intimated you required... rest. 
TEPES And as the officially appointed Committee of Three, we 


decided to guard your Foundry against any miscreants. 

CHARLEY L.. see... good. Thank you. Very much. Oh, yes. Ummm, if 
you're the Committee of Three, why are there just two of your® 
OVIDA Arata is... dining elsewhere this evening. 
TEPES Are you all right, Rassilon? You seem... confused. 
CHARLEY Just by your being here. Very confusing. Isn't it, 
Brigadier? (Beat) Brigadier? Oh, not again... 
GREAT MOTHER Tepes, I think we should leave. 
TEPES Leave, Great Mother? This man destroyed your heritage, 
outlawed your religion, ridiculed your magicks. 
CASSANDRA Just as you did earlier, Provost! 


Beat. 

TEPES Ouida, what is your role within the Committee of Three? 
OUIDA I am your personal food taster, Lord Provost. 

TEPES (Sniffing) I smell... dinner. 


GREAT MOTHER Dinner... by the Ancients, no! Cassandra, we must 
ee... 


OUIDA Oh, I don’t think so, Great Mother. 

GREAT MOTHER Without me, Tepes, you’ll never leave the Foundry. You 
need me to open the secret entrance! To read the High Gallifreyan. 
scriptures. 

TEPES Correct, Great Mother. But I don’t need Cassandra. 
CHARLEY What’s going on? 

GASSANDRA (Panicked) Great Mother! Help!! 

GREAT MOTHER Rassilon! save them! Save my Cassandra! 

TEPES Ouida. 

FX: Crunching sound. CASSANDRA barely screams. OUIDA sucks her 
breath in and licks her Lips. 

OUIDA Vintage Jadedreamer, my Lord. Would you like a taste? 
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TEPES Not now, my friend. I lack... hunger. 

GREAT MOTHER No! 

TEPES One more word from you, you old fraud, and I'll rip out 
your throat and take my chances on the door. 

CHARLEY What... what are you... I don’t understand... are you... 
GREAT MOTHER The ancient enemy. 


36. INT. TARDIS GLOW ROOM. 


DOCTOR Zagreus sits inside your head, 
Zagreus lives among the dead... 
Zagreus sees you in your bed, 
And eats you when you’re sleeping. 


Zagreus at the end of days, 

Zagreus lies all other ways, 

Zagreus comes when time's a maze... 

And all of history’s weeping. 
Come on, Doctor... what’s the next verse. There has to be a clue. Come 
on, think. Zagreus... Zagreus... yes!” 

Zagreus taking time apart, 

Zagreus fears the hero heart, 

Zagreus seeks the final part, 

The reward that he is reaping. 


Zagreus sings when all is lost, 

Zagreus takes... umm... oh, something or other. 
Zagreus wins and all is cost, 

The hero's hearts he’s keeping. 


Zagreus seeks the hero's ship, 

Zagreus needs the web to rip, 

Zagreus sups time at a drip, 

Cos bit by bit it’s leaking! 
No, I’m sure we made that last line up at school. But that’s not the point. 
It’s my TARDIS. Zagreus needs the TARDIS. The Cat wanted me to stay 
inside, not to keep me safe, but to keep it, the Ship, complete. If a TARDIS 
is infected with anti-time, it could infect the entire universe back and 
forth. You silly, stupid, self-absorbed egotistical Doctor! Zagreus isn't just 
you! It’s also the TARDIS! ‘SAVILTRIDE’ - ‘E-V-I-L TARDIS’! I’ve got to 
fight my own Ship! 
FX: Cloister bell. 
DOCTOR Now what?! 


37. INT. FOUNDRY. 


GREAT MOTHER What have you done, creature? 

OUIDA Snacked, old woman. Deal with it. 

TEPES Rassilon - we came here looking for answers. You sent 
your bowships into space; you hunted and slaughtered our kind, made us 
virtually extinct! The Committee of Three would know why! 

CHARLEY I'm... I mean, you see... 
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OUIDA Are you scared of us, ‘Hero’? Is the mighty Rassilon 
frightened? Good. You have reason to be. 

CHARLEY I don’t know what you mean... 

TEPES Open up your chamber of secrets. 

CHARLEY Seriously, Tepes, I can’t. I don’t know how. You see, 
despite how I appear to you, I’m not — 

Massive six inch thick metallic doors start to slide back. 

CHARLEY On the other hand...” 

TEPES The truth at last. 

Beat whilst we take in the sound of computer banks, technology, etc. 
Something should be bubbling away as well. 

OUIDA Show us, Rassilon. 

CHARLEY (Winging it) If you think you are more... more powerful 
than I, the Great All-Powerful Time Lord Rassilon, you operate the 
computers and those... things with flashing lights and that big vat of... 
smelly goo. I, the Great Rassilon, will help you not! 

GREAT MOTHER (Hissing) Rassilon. I know we share neither friendship 
nor respect with one another, but for the sake of Gallifrey, we must leave. 
Trap the Vampire Lords in here. Can your science destroy this building? 
CHARLEY I haven’t a clue. Listen, why can’t your friend just... 
what's it called? Regenerate? 

GREAT MOTHER ‘Regenerate’? What does that mean? 

CHARLEY New bodies from old? New face? (Beat) Thirteen lives? 
GREAT MOTHER What do you mean? 

CHARLEY Oh, heck... never mind. 


TEPES Rassilon! What foul villainy is this? 
CHARLEY Now what? 
TEPES I have accessed your records. 


CHARLEY You opened a dirty great book — it’s hardly rocket science. 
Ras- I mean, I clearly leave my notes lying around just for people like 
you to find. 


OUIDA These black scrolls suggest you have been systematically 
interfering with Gallifreyan physiology. 
TEPES What is the Rassilon Imprimatur? This symbiotic nuclei? 


GREAT MOTHER Is it anything to do with ‘regeneration’? 

TEPES What? 

AR MOTHER Rassilon just mentioned it. Something about life after 
eath. 

TEPES We are the only life after death that the universe needs. 

GREAT MOTHER You? You’ve been systematically hunted down over the 

last thousand years. The Great War saw to that. What is it the storybooks 

say, something about the Great Vampire falling before Rassilon — 

TEPES Enough! I tell you, Rassilon, as a direct descendent of the 

Great One, a new Great One will arise. I stand before you, ready to do 

battle with you. Have you the courage to face me in single combat? 

CHARLEY Umm... no. Not really. Well, probably, but next week 

perhaps. I’m a bit hung over, dorm parties and all that.” 

OUIDA He is babbling, my Lord. May I destroy him now? 

FX: Whizz as a hologram shimmers into existence. 

RECORDER I am Recorder Seven. Cardinal Rassilon has entrusted me 


with the records of his researches. Welcome to the reality lock. Do you 
wish to pass through? 
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TEPES Elsewhere? How vast is this place? Already it seems 
larger inside than it did outside. 

CHARLEY Oh, I know that one! It’s dimensionally transcendental! 
OUIDA What? 

CHARLEY Never mind. 

OUIDA My Lord, look! Plans for rooms and more rooms. 
TEPES Recorder Seven. Explain the word ‘Regeneration’! 
RECORDER File Ras oblique Beta Epsilon. Cardinal Rassilon has been 
researching a method of regenerating diseased and decaying tissue. Via a 
series of permanently carried self-replicating bio-genic molecules, the 
cells of a Gallifreyan body can be repaired, restored and reorganised. This 
will result in a wholly new physical form. The brain cells will similarly 
be rearranged although to a lesser degree, thus ensuring the new 
incarnation will replicate the memories and personality of the former 
incarnation. Cardinal Rassilon intends for this method to only be used 
upon the Gallifreyan Elite. He has also inputted a parameter of twelve 
regenerative cycles to avoid decaying bio-genic molecules. 

GREAT MOTHER This is an abhorrence, Cardinal! A blasphemy. 
CHARLEY Against what? Strikes me as a good idea. 

GREAT MOTHER A blasphemy against the Ancient Ways. Technology is a 
path best not taken, Rassilon. 

OUIDA So he's been systematically adjusting the DNA of the 
higher Houses, notably the Prydonians and the Patrexes... 

TEPES What of the Arcalians? 

CHARLEY He's- I’m getting around to them. Probably. 

TEPES Destroy this work, Ouida. Erase it all. Oh, Rassilon, you 
shall pay for your crimes. 

OUIDA My Lord, might it be a wiser course of action to hear 
whatever else Recorder Seven has stored within his memory banks? 
TEPES Sensible and unemotional as ever, dear Ouida. Recorder. 
Continue. 

RECORDER Subject? 

CHARLEY Divergence! 

TEPES What? 

CHARLEY Thought you might like to hear this one. (Quietly) I know 


RECORDER File Ras oblique Delta Gamma. Seventy spans have passed 
since Cardinal Rassilon began investigating alternative realities, 
alternative pasts, alternative presents, alternative futures. He discovered 
that all futures coalesce into one web of time alone. Free will is not a 
possibility. Alternative realities are not a possibility. When this universe 
was created, it brought into existence a race of creatures. 

TEPES Go on... 

RECORDER Using the matrices constructed via an amplified 
panotropic network, Cardinal Rassilon has discovered that this powerful 
race will consume and eradicate all life within ten thousand millennia. 
CHARLEY What are this race like? 

RECORDER Exact specifics are unavailable. However, Cardinal 
Rassilon believes humanian life, the basic physical form exemplified by 
Gallifreyans, to be the only essential form of life. He rationalises that for 
the universe to continue existing beyond the ten thousand millennia 
indicated previously, the unnamed creatures should be destroyed. All life 
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not conforming to Gallifreyan standard should be destroyed. To this end, 
Cardinal Rassilon researched life on two hundred and seventy eight 
thousand planets. Of those, sixty nine thousand contained sentient life. To 
those, Cardinal Rassilon sent, via manipulation of the space/time vortex, 
a self-eradicating set of bio-genic molecules with enough power to 
rearrange the cellular structure of each planet’s dominant life form so it 
would take on Gallifreyan physiology and would continue to evolve along 
those lines. All other life forms will become extinct within six thousand 


spans. 
CHARLEY That’s awful... 
TEPES That’s your plan, you bigot! Do we, as vampires conform 


to your idea of perfection? Are we part of your galactic master race? 
CHARLEY Recorder, continue information. What of the Divergence? 
RECORDER The creatures from the birth of the universe attempted to 
stop Rassilon, sensing his actions would change the future. In actuality, 
Rassilon created an alternative time line where there should not be one. 
He reordered the space/time vortex via the Amplified Panotropic Network 
matrices and entombed the creatures within their own, now divergent, 
universe. He is preparing to completely seal them in by creating a 
moebius loop at the start and end of their existence. However, this 
divergent universe cannot be entirely sealed off for eternity. Cardinal 
Rassilon has foreseen that in eighteen thousand, six hundred and twenty 
nine millennia, the divergent universe will reopen at the exact moment 
of destruction for this universe, freeing the trapped creatures. Rassilon 
intends to be there to greet them and once again seal them in, giving this 
universe another lease of life. 
GREAT MOTHER You are meddling, Rassilon, with the natural law of the 
‘universe. 
CHARLEY Yes, I rather think he is. And in the 1950s, on Earth, a 
scientist will accidentally find a way to reopen the Divergent universe and 
give them a momentary glimpse of our universe. 
TEPES What? 
CHARLEY It doesn’t matter - none of you are real. But I'm being 
shown this for a reason, I can see that now. Recorder, where are these 
Divergence now? Are they sealed into their own universe yet? 
RECORDER Negative. The unsealed end of their universe currently 
exists within Vault Kappa Theta, further within the Foundry, awaiting 
Cardinal Rassilon’s final computations. 
CHARLEY Which he’ll make quite soon, I’m sure. I need to get to the 
end of the universe to see whether the Divergence break through... 
TEPES You have to be stopped. 
BRIGADIER Thank you, Miss Pollard, you have given me everything I 
needed to know! 
owe Brigadier! You're back! I do wish you’d stop coming and 
joing — 
TEPES Ah, Arata, you have arrived. Kill Rassilon, there’s a good 
chap. Ouida, we must investigate these Divergence further. 


RECORDER Please note, access to the Vault is denied to any but 
Rassilon. 


TEPES Wait, Arata, I need him alive. 
CHARLEY I don’t think you should try opening this Vault. 
TEPES Come on. You too, Great Mother. 
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GREAT MOTHER Why? 

TEPES Because I’m feeling peckish and might need a nibble. 
Come my children, walk with me unto the depths of Rassilon’s Foundry. 
And his depravity. 

CHARLEY Tm still here, you know! I mean, I am Rassilon! The 
Great — 

TEPES Oh, belt up, you old fraud. (Beat) You know, you really are 
a fraud aren’t you? I mean, you let Omega and Vandekyrian go to their 
deaths, and you get the credit for discovering time travel. Then you 
capitalise on your hounding to almost extinction my Vampire Lords, and 
the Great Mother's witches. 

CHARLEY Your point? 

TEPES Oh, no point, Ras old chap. Rather like all your security 
systems here, which Ouida overrode just by switching off your forcefield 
and dear old snake-eyes back there gained access by just speaking aloud 
your silly scripts over the doorway. I don’t think you are quite as all- 
powerful and all-clever as you make out. 

CHARLEY Go on. 


OUIDA The Committee of Three has been investigating your work 
down here. 

BRIGADIER Oh, indeed we have. 

TEPES Recorder! What powers the Foundry? 


RECORDER (Fizzing on) I cannot reveal information pertaining to the 
construction of the Foundry unless ratified by Rassilon. 

OUIDA I think we all know though. You're using the energies of 
that black hole up there, Omega's Star. 

BRIGADIER I think you'll find, my dear, that the Inner Council have 
ratified its renaming as Rassilon’s Star. 

TEPES And they call me an egoist. Me! Me, the greatest intellect 
Gallifrey has known 

CHARLEY CInsincerely) You, an egoist? Surely not... 

TEPES (Suddenly very angry and downright scary - close on 
mic — CHARLEY should gasp a bit as he’s grabbed her by the throat) How 
dare you, you miserable piece of putrescence! How dare you criticise me. 
I have waited centuries for this, a chance to utterly destroy you, your 
reputation and your so-called legend. 

CHARLEY (Choked) But I - 

TEPES Shut up! You came to our world five hundred years ago, 

awash with the victory over the Sisterhood, awash with the glory of your 
new technology, your time travel, your space-warping abilities. Awash 

with the stench of power. You came, you saw, you destroyed. Your dislike 

for the unlike taken to new levels of genocidal hysteria. You hunted us 

down because we dared to be different from you. 

CHARLEY (Choked) But... vampires... drink... blood... 

TEPES We drank the blood of the genetically bred mindless 

animals we harvested. We never touched sentient life until you came with 

your bowships and your harpoons and your moralistic purges. You chased 

my people to the ends of the universe and beyond? Why? Because we 

couldn’t fight back, because like all bullies, you found a race of people 

content in their ives, doing nothing to harm anyone else in the galaxy 

and you cleansed us! 

OVIDA We took humanoid form to try and hide from your scouts 
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and assassins, but even then we failed. Even when we tried to look like 
you, you still hated us. 

BRIGADIER (Quietly) Fascinating... 

TEPES And now, Rassilon, as a final act of revenge, we are going 
to expose you as a glory-seeking despot, a man so impotent in true 
greatness that he scavenges off the achievements of his brothers, and 
leeches off the frailties of the less adept. 


OUIDA Here is where it ends, Cardinal. 

TEPES Rassilon, give us the entry codes to your vaults. 
CHARLEY Ah. Codes. Umm... 

OUIDA No matter, the Recorder will tell us! 


RECORDER I cannot reveal information pertaining to access to the 
Foundry unless ratified by Rassilon. 

BRIGADIER (Meaningful) Yes, ‘Rassilon’, we need this information. 
Tell the Recorder to tell us. 

CHARLEY Are you sure, Brig- oh, whatever. Recorder, Iam Rassilon. 
I command you to tell Tepes all he needs to know! 

TEPES What trickery is this? 

OUIDA Lord Provost, why would Rassilon tell us... 

A huge aperture opens and as it does so we hear the Divergence banging 
fade up. It gets louder and louder. 

RECORDER Reality lock disengaging. 

CHARLEY Of course, Brigadier! It's the same sound. 

BRIGADIER The Divergence. At last... 

GREAT MOTHER Lord Tepes, are you sure...? 

TEPES Recorder! Explain what we are seeing. 

RECORDER You requested information about the power that runs this 
facility. It is the power being drained from the Divergent universe. 
BRIGADIER Ms Poi- Rassilon! This is important! Tell the Recorder to 
turn it off! 

CHARLEY Are you mad? The Divergence will get in! 

BRIGADIER Yes, they will be free. (Quieter) They can be studied. 
Exploited perhaps... 

CHARLEY rm really not sure... 

BRIGADIER Do it, you stupid girl! It’s the only thing that can save us! 
CHARLEY But I — oh, botheration! Recorder, turn off the power! 
RECORDER Instruction unclear. 

CHARLEY Stop siphoning off their universe. 

RECORDER Understood. 

There is an almighty clunk. The banging stops. Whatever FX we’ve had 
to suggest the Foundry’s power fades down. Total silence. Broken by: 
GREAT MOTHER You fools. You mad, poor fools. 

TEPES What now? 

GREAT MOTHER You think me a foolish old woman, don’t you, my Lord 
Provost? A technophobic relic of a bygone age. But there’s a reason why 
the Sisterhood shun your science. 

OUIDA Which is? 

GREAT MOTHER It’s not your science at all. Not yours, not Gallifrey’s 
and certainly not Rassilon’s. 

CHARLEY Then whose? 

GREAT MOTHER Theirs. (At which point we hear the banging start up 
again, ten times louder) They’re coming to get us. 
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TEPES You tricked us, Rassilon! 

CHARLEY No I... I didn’t it was... where’s he gone? 

OUIDA Who? 

CHARLEY The Brigadier. Or Arata or whatever you called him just 


RECORDER Important information. The Foundry’s power is built into 
a feedback induction loop to prevent eventualities such as this. In 
accordance with Rassilon’s commands, this area must be sterilised. 
OQUIDA But it was Rassilon who gave that order! 

TEPES Typical Prydonian treachery! Let's go, Ouida, we must try 
and... try and... What has happened! 

GREAT MOTHER Your vampiric powers of teleportation are useless in 
here, Tepes. This is a rank place, where technology has replaced any kind 
of nature. You cannot escape because we are sealed in — there are no air 
currents for you to ride out on. 

TEPES No! I do not accept this! 

CHARLEY Brigadier! What have you done! 

RECORDER Sterilisation starting now! 

OUIDA What form does this sterilisation take? 

FX: The banging cuts out. 

RECORDER The Divergence are free — their universe is now complete. 
To avoid them ever entering ours, the Foundry will be firestormed. 


TEPES I don’t like the sound of that! 
CHARLEY Brigadier! Get me out of here! 
TEPES Rassilon! Cease your prattling! This is your fault! 


GREAT MOTHER His fault? Hah! Rassilon is responsible for many ills, 
Lord Provost, but no, this folly, this quest for revenge, was yours. Your 
ego, your lack of perspective has placed us all here. And sentenced us to 
extinction. 

RECORDER Sterilisation in ten microspans.”' 

OUIDA Tepes! What shall we do! 

TEPES How did Arata get out! 

CHARLEY He's a hologram! He was never here! He tricked you! He 
tricked me. I don’t understand... 

OUIDA What’s that, there? 

TEPES A mirror! Where did that come from? 

RECORDER Three microspans!” 

Beat then silence, broken by: 

TEPES Oh, well, who wants to live forever anyway? 

A massive whomph of fire blots out everything. 


38. INT. HALL OF MIRRORS. 
Fade up sounds of battle, but as if on a radio (as indeed they are). 
CHARLEY stirs with a groan. 


VOICE Sector Three to Command. Sector Three to Command. Are 
you there? 

CHARLEY Wha...? Ooh, my head. 

VOICE Sector Three to Command. We are under attack, heavy 
casualties reported. Can you hear me, Command? 

CHARLEY Where's that coming from... oh! Oh, it’s in my ear. Umm... 


hello? Hello? 
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VOICE Command! At last! Where are you?” 

CHARLEY Hello? Me? Command? (Quieter) Oh, God, Brigadier what 
have you got me into now? . > 
VOICE Command? We are (massive explosion cuts voice off) 
CHARLEY Hello? Hello? 

She scrambles up, with difficulty. 

CHARLEY Ow! What's that sticking into my bu- ow! That’s sharp. 
And heavy. (Beat) Hmmm... hello? It’s dark in here! Can anyone hear 
me? Oh, what’s that... merg... oh, I see: Emergency Exit. Oh my eyes are 
adjusting. ‘Access for staff only’. Well, blow that. 

Creak of door opening. 

CHARLEY Wow! And wow again. A hall of mirrors and — gracious! 
Beat. 

CHARLEY Hello? Hello - I can see you! Bearing in mind what I’ve 
been through today, talking to a six-foot mouse in battle armour doesn’t 
really scare me, so please respond! 


DUCK (Over earpiece) Control! Are you all right? 
CHARLEY Hello? 
DUCK (Over earpiece) We are reading three hostiles homing in 


on you. I’m coming to get you! Prepare for close-contact fighting. 
CHARLEY Hey, Mouse! Is it you I’m... I’m... oh. Oh, gracious me. 
You’re me! I mean, you're a reflection of me. And I’m a six-foot mouse in 
battle armour. (Beat, then pissed off) Brigadier!!! 

At which point an explosion rips a wall away, and CHARLEY yells as 
three pirates smash their way through, all ‘arr’ and ‘aye aye, matey 
flipflop’ and so on. Then gunfire and the pirates drop. Silence followed 
by: 


DUCK (Out of breath, rushing in) Command! Are you okay? 
CHARLEY Tm... they... pirates... you shot them... thanks... 

DUCK Come on, Command. We're retreating, back to the 5-D 
theatre! 

CHARLEY Okay. Fine. (Beat) You know you're a duck, don't you? 
DUCK Are you all right, Control?” 


39. INT. TARDIS. 
FX: Cloister bell chiming. 


DOCTOR Come on, TARDIS old girl. You want a fight, come and 
have one! 

FX: Cloister bell. 

DOCTOR You're forgetting something, TARDIS. Just as you're 


infected by the Zagreus anti-time, so am I. That makes me pretty powerful 
as mere effectively sharing atoms. For instance, I can shut off that 
racket. 

FX: Cloister bell chime out off by an explosion. 

DOCTOR Ask not for whom the bell tolls. (Beat) Come on, TARDIS. 
Show yourself to me. Let’s make it a fair fight, or I might have to start 
getting really angry and doing you some harm. (Beat) I mean, okay, I 
can’t open the doors and get out or else the universe falls. Pretty 
standard stuff really. But I can hurt you. Really hurt you, just with a little 
twinge of my mind. 
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Explosion. Very close. 


DOCTOR That’s the art gallery gone. How about, oh I don’t know, 
that wall. 

Explosion. 

DOCTOR Or that room 

Explosion. 

DOCTOR Or that corridor 

Explosion. 

BRIGADIER Stop! 

DOCTOR Briga- no, no, of course not. Is that how you got Charley 


to fali for your little tricks?” 
BRIGADIER I don't know what you mean, Doctor. 


DOCTOR Don’t waste my time, TARDIS. 

Another explosion. 

DOCTOR Or Pll take your interior apart piece by piece. 
Explosion. 

BRIGADIER Please stop doing that. 

DOCTOR No. 

Explosion. 

DOCTOR How much of this can you take? 


BRIGADIER Me? I'm infinite, Doctor. I can reconfigure myself as much 
as I like. 


DOCTOR Good, because this makes me feel really good. 
Explosion. 

DOCTOR Where's Charley Pollard? 

BRIGADIER Who? 

Explosion. 

DOCTOR Don’t play games with me, Ship. 

Explosion. 

DOCTOR Where is she? 

BRIGADIER Learning the truth. 

DOCTOR About what? Zagreus? She knows that already. 
BRIGADIER Zagreus? You are Zagreus. This ship is Zagreus. 
DOCTOR Who's controlling you? 

BRIGADIER No one controls me. I am Zagreus. 

DOCTOR Zagreus doesn't exist. It’s a conceit. A name given to a 


power by a deluded, pathetic tribe of malcontents who used their fantastic 
powers at manipulating positive time to oh such great ends. I mean, wow, 
that’s really clever. All that power and the best thing they can do with it 
is nip back a few millennia and create a legend and watch it work its way 
through every civilised society in the universe, oh and the Time Lords, to 
do what? Ultimately, to make you a grouch. 

BRIGADIER I am power. 

DOCTOR So am I. The question is, what’s the best way to use that 
power? 

Explosion. 

BRIGADIER And destroying quantities of my internal structure is the 
‘best way’ is it? 


DOCTOR If it gets me some answers. Yes. 
Explosion. And another, And another. 
DOCTOR Every step I take towards you costs you more. Now, where 


is Charley and who is controlling you? 
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40. EXT. FUNLAND. 


CHARLEY It’s an amusement park! 


puck Are you all right, Control?” 

CHARLEY I'm a mouse, you’re a duck, and over there are deer, cows, 
elephants and... wow, what’s that? 

DUCK Captain Dodo. I think you must have taken a bit of a 
bump. 

CHARLEY Where are we going again? 

DUCK We've regrouped inside the movie theatre. We’ve held her 
back at the gates, but the turnstiles won’t hold her for long. 

GAZELLE Their sacrifice mustn’t be in vain. 

DUCK Sergeant! Good to see you. 

GAZELLE Everyone's in there now, Captain. General. 

CHARLEY Who? Oh, I'm the General, am I? Great. 

DUCK Sorry? 

CHARLEY Nothing. 

DUCK Sergeant, escort the General in, will you? I’m going to nip 


back and see if there are any stragglers. The pirates came from the water 
ride, I need to make sure none of the miners or astronauts are still active. 
GAZELLE Yes, sir. This way, General. 

CHARLEY Animals versus humans. I see... 


41. INT. THEATRE. 
A babble of voices which goes quiet as the door slides open. 


GAZELLE My fellow warriors, General Mouse! 
Huge rapturous applause, cheers and whoops. 
CHARLEY Um, hi, everyone. Well done on keeping the, ah, invaders 


at the turnstiles! Yes! (Getting the hang of this) You’ve all done very well. 
More cheers. 


GAZELLE General, permission to speak. 
CHARLEY What, oh, yes, Sergeant... um... ahh... Deer? 
GAZELLE Gazelle, sir. Staff-Sergeant, Fifth Battalion. 


CHARLEY Gazelle. Yes. Sorry. So many faces... shape, sizes... 


GAZELLE Sir. Is it not time we set up in Cosmic Mountain? Surely 
we should be protecting the Animator? 

CHARLEY Animator? 

GAZELLE The troops are in agreement, sir. 

General responses that suggest this is true. ‘Yes’ and ‘To Cosmic 
Mountain’ and ‘We must protect the Animator’. 

CHARLEY Very well, to Cosmic Mountain. (Quiet) Heavens, I hope 
that’s the right course of action. Not that I care greatly. 

GOL You heard the General, lads. Let’s make preparations to 
move out 


General hubbub. 
GAZELLE You made the right choice, General Mouse. 


42. INT. TARDIS. 
Explosion. 
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DOCTOR Well, where is she? I must go to her, get her out of 
whatever mess you've placed her in. 

BRIGADIER How noble. How heroic. 

Explosion. 

DOCTOR I said: where is she? 

BRIGADIER Forgive me if I find a way to defend myself. 

DOCTOR What? 

BRIGADIER Turn to page 141 of the book you're carrying. 

Flicking pages. 

DOCTOR Ahh... I see 

BRIGADIER Beware, my son. 

FX: Sudden screeching and flapping of huge leathery wings. 
BRIGADIER And not a vorpal blade in sight! Goodbye, Doctor. I need 
to go and keep an eye on Miss Pollard. 


DOCTOR I'm not finished with you yet! 
FX: Jabberwock screeches really close by. 
DOCTOR Go away, you stupid creature! (FX: Screeches and breath 


of fire) I don’t believe in Jabberwocks! (Roar and screech and more 
flame) You, however, seem to believe in yourself. 
Roar gets louder and louder! 


43. EXT. TURNSTILES. 
A brief chatter of lasergun fire. A couple of small explosions. A pirate 
goes ‘arr’, more laserfire and another fire. 


DUCK Phew! Another one gone! Wretched human robots! 
Running feet, then: 

DUCK Awww, no! The turnstiles!... Poor souls, didn't have a 
chance!” 

GOLDILOCKS Too true, foul fowl! 

DUCK You! 


GOLDILOCKS Go on, Captain Duck. Fire away. 

FX: Gun cocks. Tinkle of fairy dust and a tiny set of bells ringing. 
GOLDILOCKS Oh, dear, one second it’s a gun, now it’s a bunch of 
flowers. Wilted and dead. Just like your pathetic animal army. 

FX: Tinkle of bells. 

GOLDILOCKS What's that, Tinkle? 

FX: Tinkle of bells. 

GOLDILOCKS Oh, all right, if you like. 

Duck You stay back! Both of you! 

'GOLDILOCKS Tinkle here is a very special kind of fairy, you know, 
Duck. She doesn’t say too much, but she’s been highly instrumental in 
‘quashing your farmyard rabble. ‘Got a bit of a thing about fur, you see. 
Prefers to wear it than stroke it.' 

DUCK You won't win, you know. Even if you take me out, they’Il 
still find a way to protect the Animator from your vile humanoid hands! 
GOLDILOCKS Oh, feather and beak will make me weak, but names can 
never hurt me! Deal with her, Tinkle. Now! 


DUCK Stay back, fairy, or I'll fire. 
FX: Tinkle of belis. Almost a laugh. 
DUCK I warned you. 


FX: Blast after blast. GOLDILOCKS just laughs. 
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GOLDILOCKS There once was a duck with a gun 
Who really wasn’t much fun 
Til a fairy with dust 
Did just what she must 
And so the battle was won! 
DUCK screams... 


44. INT. THEATRE. 


CHARLEY So, Sergeant Gazelle, I fear I may have taken a bop on the 
noggin from those pirates. Remind me of our current plans, will you? 


GAZELLE Yes... sir. If you're sure... 
CHARLEY Don’t want to have forgotten something important 
GAZELLE Well, sir, Goldilocks and her robot humans occupy the food 


courts, most of the shopping malls and of course the shuttle ports. We 
still occupy most of the theme park itself, except Tinkle’s Castle, as the 
fairies allied themselves with the humanoid robots rather than us. 
CHARLEY The fairies did that, did they? Right. 

GAZELLE However, today’s battle has cost us dearly. Reports are 
coming in that the turnstiles have fallen, which means Waterfall 
Mountain and Deep Canyon Adventure are probably under their control 
now. 

CHARLEY Uh, huh. 

GAZELLE If we regroup our survivors at this point here on Cosmic 
Mountain, I believe we can hold off Goldilocks whilst you and a couple of 
others get to the Animator. Our air forces will protect the rear of the 
mountain, overlooking the toilets. 

CHARLEY Air forces? Led by Captain Dodo, I assume — oh, wait, no, 
he’s a Dodo. 

GAZELLE Are you all right, sir? Of course Captain Dodo can fly, 
that’s the whole point of Captain Dodo. It’s why the children loved him. 
CHARLEY Of course! That's what's missing. Where are the real 
humans? 

GAZELLE Humans, sir? 


45. INT. TARDIS, 
The DOCTOR is running, muttering under his breath various unpleasant 


things he'd like to do to the TARDIS. He’s being pursued by the 
Jabberwock. 


DOCTOR Leave me alone! T've done nothing to harm you! 
Creature roars. 
DOCTOR No, seriously, listen. I mean, we could run around all day 


and get nowhere. Except I suppose you could fry me and eat me, but no! 
No, you don't want to do that, do you? (Beat) Listen, I saw you once, oh, 
yes. Indeed. In a film. Marvellous film, with.. with Max Wall and Warren. 
Mitchell. And the Monty Python lot! I mean, you've got to be flattered by 
that! And you were in it — well not you exactly, but someone very like you. 
Played by a man who later ran the BBC sports department. You heard of 
the BBC? Marvellous people, all of them. 

Creature growls menacingly. 

DOCTOR Well, all right, some of them are a bit strange, and they 
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drink too much tea, which is rich coming from me, but please, please, 
please, let’s calm down, hmm? (Beat) What am I saying, you’re as unreal 
as the film monster was...” 


Growl. 

DOCTOR No, no, no, no, absolutely. Totally real. Never in doubt. You 
think, therefore you exist! Of course you do.'” 

Hiss. 

DOCTOR And if the TARDIS can think you up, and due to Zagreus, 


the TARDIS and I are of one mind ~ or four minds, depending on how you 
look at it - I should be able to think you out of existence. (Beat) Oh. 
Creature roars and the chase starts again. 

DOCTOR (As he’s running) Ship! I give in, all right! I submit!" 
Growling gets louder and we fade out. 


46. INT. COSMIC MOUNTAIN. 
Lots of running and panic from the animals as they flood in. GAZELLE 
is barking orders. 


GAZELLE Come on, come on, everyone in. You, that way. Set up the 
plasma cannons by the first level. You — no, you ~ get those food supplies 
under cover. Watch out for those wires! Oh, General, are you feeling 
better?” 

CHARLEY Yes, fine, Pm a giant robotic mouse talking to a giant 
robotic gazelle. I'm fine. 

GAZELLE Sir? 

CHARLEY My day can’t get any worse. What’s the situation, 
Sergeant? 

GAZELLE Corporal Wolf and Sergeant Fox are ready to go with us 
to the interior of the mountain. The Bear survivors will cover us.'®® 
CHARLEY Bear survivors? 

GAZELLE We lost Mummy Bear this afternoon, but the other two 
are holding up okay. 

CHARLEY Okay, let's go to the Animator. 

FX: Radio chatter. 


GAZELLE Sir! It’s Captain Duck, she’s all right! She’s at the theatre 
wondering where we are. 

CHARLEY Well, get her over here now! 

GAZELLE Sir!” 


47. EXT. THEATRE. 


DUCK Yes, Sergeant. Okay. I'm on my way. Over and out. 
GOLDILOCKS Well? 

DUCK Cosmic Mountain. 

FX: Tinkle of bels. 

DUCK Yes, not a problem. 

GOLDILOCKS At last. The final victory is in our grasp. Tinkle, go back 
to the others and tell them that on Captain Duck’s signal, they are to 
storm the mountain. By then, we'll be with the Animator. 

DUCK How do we get up to the top without passing General 
Mouse’s soldiers. 

GOLDILOCKS Tinkle? 
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FX: Tinkle tinkle. 
GOLDILOCKS You weren’t the first of your animal kind to feel Tinkle’s 
soothing mind-touch, Captain. Look. 
DUCK I see. 
GOLDILOCKS There once was a bird so puffy and proud 
He took to war with cries aloud 
Til a fairy with dust 
Did just what she must 
And so the Dodo was cowed 
DUCK Captain Dodo! 
BRIGADIER Hello, Captain Duck. Seen the light, have we? Joined 
Goldilock’s army? Splendid fellows, all of them. 


48. INT. HEART OF COSMIC MOUNTAIN. 
We can hear a buzz of machinery that gets louder as we enter the central 
cavern. Possibly some kind of artificial respirator as well. 


GAZELLE We must be close, General. 
CHARLEY What’s all that noise 
GAZELLE In here! Look. 

CHARLEY Good grief. 


GAZELLE It’s the Animator, 
CHARLEY He’s human, And dead. 
GAZELLE No... no, he can’t be dead. 


CHARLEY Mind you, all this machinery must be doing something... 
BRIGADIER It’s keeping him alive. 
CHARLEY You! 


GAZELLE Captain Dodo! You should be guarding — 

DUCK He’s with me, Sergeant. 

GAZELLE Captain? 

GOLDILOCKS And they’re both with mel 

DUCK Drop your weapons. Or we open fire and in this enclosed 
space, who knows what might happen to the Animator. 

GAZELLE General? 


CHARLEY Surrender, Gazelle. Who are you? 

GOLDILOCKS I’m Goldilocks. I want your head on a plate." 
CHARLEY Me? Why? 

GOLDILOCKS You stole my bears! 

BRIGADIER Enough. We must awaken the Animator. 

GOLDILOCKS Who are you to give orders, Dodo? 

BRIGADIER Oh, do shut up. Miss Pollard, it is essential that we 
awaken him. 

CHARLEY How. 

BRIGADIER Quite simple. He’s in cryogenic suspension. It’s been 
tampered and redesigned and rebuilt around his sleeping form over the 
years, but even the best technology has a simple off switch.'” 

CHARLEY Where? 

BRIGADIER There. 

GOLDILOCKS Don’t touch anything. Or T'U kill you all. 

CHARLEY I want answers. 

GAZELLE We all do. 
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CHARLEY Why are you fighting? 

GOLDILOCKS You stole my bears! 

CHARLEY So you said. I mean, really fighting? 

GAZELLE Over the Animator, We need to protect him from them. 
GOLDILOCKS Nonsense. We need to protect him from you lot! 
CHARLEY Well, let’s ask him what he thinks, shall we? 

FX: Machinery slows down and then stops. After a beat, a cabinet slides 
back and with a gasp, UNCLE WINKY sits up. 

UNCLE WINKY Air! Must breathe and breathe slowly. Don’t rush it or 
you'll get a headrush, they said. (Deep breath) Oh, that’s better. They 
warned me it'd be far, far worse. 

C Hello. 

UNCLE WINKY Hullo! I’m Walton Winkel, better known throughout the 
Earth Empire as Uncle Winky, the man who put a smile on the galaxy! Is 
this my Winky Wonderland? 

GOLDILOCKS It’s Winky Battleland at the moment. 

UNCLE WINKY Could one of you kind anthropomorphised animals help 
me out of this thing? Oh, yes, oh, that’s better. Do you like the jacket? 
Had it made especially for the occasion.''° 

CHARLEY What occasion? 

UNCLE WINKY My death day. December the 18th, 2367. Heart 
condition, you see. 
CHARLEY No, no, I don’t see. 

BRIGADIER They put you in suspended animation until a cure could 
be found, yes? 

UNCLE WINKY That's right, my wingless friend. Now, I take it we're still 
inside Cosmic Mountain, my masterpiece of fun, chill, thrills and spills, 
yes? 

GAZELLE Yes, Animator. 

UNCLE WINKY Oh, more than just an animator, my friend, I'm a 
dreamer. A master of dreams. Now, where are the children? 

CHARLEY Children? 

DUCK There aren't any children. 

UNCLE WINKY Closed is it? Off season? That can't be right. Uncle 
Winky’s Wonderland, open 829 days a year; in other words, all year 
round, 

CHARLEY What planet are you from? 

UNCLE WINKY Well, unless they’ve scooped up my Wonderland during 
my recuperation, I assume we're still on Io, yes? 

CHARLEY No idea. 

GOLDILOCKS No. Wonderland has moved many times. 

UNCLE WINKY Oh. How many days a year is it open here, then? Indeed, 
how many days are there in a year here? 


DUCK No idea. 
BRIGADIER So what planet is this? 
GAZELLE This was our last relocation. A broken rock, floating 


around a dead star, the planet was terraformed by the Galactic 
Commission and we were settled here. 

DUC It was called... 

BRIGADIER Yes? 

GOLDILOCKS Gallifrey! 
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49. EXT. WONDERLAND. g 
Fade up FX battle, lots of fighting, screaming and dying. Fade it under: 


50. INT, COSMIC MOUNTAIN. 


UNCLE WINKY Well, that's all very good and everything but why are 
you animatronics here? 
CHARLEY Ani-what? 
UNCLE WINKY Animatronics. I designed you all, you robots. (Beat) You 
knew that, didn’t you? 
GOLDILOCKS Yes, of course. We’re not stupid. 
CHARLEY Apart from the fighting. 
UNCLE WINKY Fighting? (Beat) Is that what that noise is? Don’t you 
understand? If you fight like animals, you'll die like animals! 
GOLDILOCKS My forces are overwhelming hers. Before long, there will 
be no animals, just humans. 
DUCK And fairies. 
FX: Tinkle tinkle. 
UNCLE WINKY Hello, I don’t remember designing you, my fairy friend. 
FX: Tinkle tinkle. 
GOLDILOCKS Uncle Winky awoke from the cold 

Uncle Winky felt very old 

Till a fairy with dust 

Did just what she must 

And Uncle Winky did as he was told 
UNCLE WINKY That doesn’t scan too well, you know and — ooh! 
FX: Tinkle tinkle. Laser blast and tinkle stops. 
GOLDILOCKS No! You killed Tinkle! 


GAZELLE And now it's your turn! 

GOLDILOCKS Duck! 

puck Yes, ma’am! 

FX: Laser. 

GAZELLE (Hit) Captain... Captain Duck... why? (Dies) 


UNCLE WINKY No, no, no! Stop! This isn't right! This isn’t how you're 
supposed to behave! This is my Wonderland! My land of fun and frolics! 
Where are the children? What have you done with the children? 
GOLDILOCKS My army of humanoid robots are ripping the animals 
apart, General Mouse. You are finished! 
CHARLEY There's more to it than this! 
UNCLE WINKY Where are the children? 
DUCK There are no children, you stupid man! (Beat of silence, 
then) There haven't been any children ever since we got here. The 
children died out, along with their parents aeons ago. We are the only life 
in the whole universe left. 

Life? You're not alive, you're robots! 
UNCLE WINKY (Distraught) How... how long have I been asleep? 


GOLDILOCKS Longer than you might think. We needed to wake you up 
for one specific reason. 


UNCLE WINKY How long? 

DUCK Approximately 60 bilion years. 

UNCLE WINKY No... no... it’s not possible... I want the children back... 
I want to hear their laughter... their joy at my cartoons and my funny 
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animals and my pirate ships and my water rides and Cosmic Mountain, 
my masterpiece. I need the children!" 

GOLDILOCKS We have been waging this war to narrow the odds down 
to just a handful. 

CHARLEY What? Who is we? 

GOLDILOCKS Don’t you understand, Mouse? We have been watching 
and waiting. 

CHARLEY Uncle Winky, listen... 

UNCLE WINKY No children... no laughter... what’s the point...? 
CHARLEY Listen, I can see what's going on now! Your Wonderland, 
it’s been taken over. This is Gallifrey - the home of the Time Lords. 
UNCLE WINKY Time... who? 

CHARLEY And I bet this mountain stands where Rassilon’s Foundry 


GOLDILOCKS Well done. 
BRIGADIER Kill her, Goldilocks. Kill the Mouse. 
CHARLEY Brigadier! 
BRIGADIER You're the Divergence, aren't you? 
GOLDILOCKS We have been empowered by them, we do their bidding. If 
this mountain is destroyed, the reality lock that imprisons us will be 
damaged, maybe destroyed. 
CHARLEY Why've you waited? 
DUCK We nesded the Animator to operate the machinery. Our 
paws are too big and cumbersome. 
GOLDILOCKS We cannot manipulate our fingers enough to operate the 
controls. 

You've kept him alive just to kill him. Get him to destroy 
all this? 
GOLDILOCKS Yes. 
UNCLE WINKY I don’t understand. 
CHARLEY I have to get out of here, warn the Doctor. If we're 60 
billion years into the future, well, I don’t know my cosmic science, but 
that sounds a long, long time. 
BRIGADIER It’s the end of the universe. 
CHARLEY Who cares what you think, you — hang on, I thought the 
universe was infinite. 
BRIGADIER Literally the end. The final moment. 
UNCLE WINKY You mean... the universe is going to end? I’ve woken up 
in time to be evaporated? 
puck Yup.''? 
GOLDILOCKS So, as you've nothing to live for, you can do as we ask and 
blow this place up, free us from our eternal prison. 
UNCLE WINKY My records... my computer files... where are they...? 
CHARLEY You can’t help them, Uncle Winky! 
UNCLE WINKY Ah... here... come on, come on..." 
CHARLEY Winkel, no! The Divergence are a terrible power, they've 
been locked away for a reason. 
UNCLE Ah yes... here... here... and the codes. (He starts 
humming as he taps in codes) 
GOLDILOCKS Wait! What are you doing? 
UNCLE WINKY Simple. They are my licence agreements, my 
merchandise agreements, my livelihood. 
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DUCK No, you won't - won’t... woooon’tttt... (Runs down like a 
record) 

CHARLEY What did you do? 

UNCLE WINKY It’s an animatronic puppet, I just switched her off. 
Around the back. 

CHARLEY Can’t we turn them all off? 

UNCLE WINKY By hand? They're killing each other out there, to get at 
me. To make me destroy everything. The fact they need me alive to, well... 
die, gives us just one chance... 

GOLDILOCKS Stop whatever it is you're doing. 

UNCLE WINKY You see, when I designed my animatronics, I wanted to 
ensure they could never be sold off, never be rented out to some cheaper, 
downmarket operation. Never licensed out to a third party who might 
dilute their charm and beauty or use them to promote fast food 
restaurants, or appear in pop videos. Each one has a little microchip that 
only I understand the codes to. 

CHARLEY So? 

UNCLE WINKY So if I deactivate them, they’ll all just fall over. And no 
one can ever reactivate them. 

GOLDILOCKS No! 

UNCLE WINKY Oh, what can you do with your stubby little fingers that 
can’t carry a gun? You’re no threat, you're just Goldilocks without her 
three bears. Goldilocks fashioned after... after... after my daughter. Who 
died... 60 billion years ago... 

CHARLEY Do it, Uncle Winky. Do it! 

UNCLE WINKY I'll turn you off too, Mouse. 

CHARLEY It’ll be all right. I hope. If the Brigadier... where’s he gone? 
UNCLE WINKY Oh, I don’t feel too good. 

CHARLEY Tm sorry you have to do this. 

Bleep from computer. 

UNCLE WINKY There. 

GOLDILOCKS No... we want to be free... freeeeeeeeee... (Stops) 

UNCLE WINKY I’m so sorry. But you were for the children. And if there 
aren't any children... 

CHARLEY With Cosmic Mountain not destroyed, the Divergence are 
still locked away. 

UNCLE WINKY The end of the universe. That would be... ohh... would 
be a fascinating thing to see. 

CHARLEY You're not well, are you? Too soon out after your sleep? 


UNCLE WINKY My heart. I know the signs. Perhaps they never found a 
cure. 


CHARLEY Oh, no... 

UNCLE WINKY How come you're still moving? Listen, no more fighting. 
All the animatronics are dead. 

CHARLEY It’s hard to explain... 

Rumble, like thunder. We can hear the Divergence trying to get out. 
UNCLE WINKY What was that? 

CHARLEY I'm not sure... 

More thunder and rumble but louder. 


UNCLE WINKY Let's go outside, please? I wonder if they timed it 
correctly? 
CHARLEY Who? 
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UNCLE WINKY These Divergence of yours. The Dodo might have been 
talking literally. What if right here, right now, is the end of the universe? 
CHARLEY They timed waking you up so you could release their 
vault at exactly the moment this universe died, so they'd be free? 
UNCLE WINKY (Heart attack) Oh, outside, please... 

CHARLEY Oh, come on, this way. Look, emergency exit, staff only. 
FX: Door pushes open. 

UNCLE WINKY (In pain) Look... down there... my Wonderland... my 
wasteland. My heartland. 

CHARLEY Oh, my God... look at the sky... 

Rumble. Thunder. Lightning. 

UNCLE WINKY It’s the end of everything. 

CHARLEY Look, there! 

UNCLE WINKY What is it? 

CHARLEY I saw something similar in 1951. Like a rip in space but 
this time its being opened from... from the other side. The Divergence are 
forcing their way out anyway. 

UNCLE WINKY Too late... look... the end.. is nigh... 

CHARLEY Uncle Winky? Uncle Winky? 


Beat. 
CHARLEY Brigadier! Please! Get me out of here! 
DOCTOR Charley! Charley listen to me... it’s all a hologram. An 


illusion... come to my voice...!'* 
CHARLEY (Over noise) Doctor?? 


DOCTOR Reach out with your hand. I can see you. 

CHARLEY (Over noise) I can’t see you. 

DOCTOR I know, just reach out to where you hear my voice. Go 
on... go on... that’s it... 

Stargate FX. 


DOCTOR Got youl 

CHARLEY Doctor! Oh, Doctor, Doctor, it’s so good to see you again... 
I've been to the end of the universe. And there was something there — 
something that split the sky in two. And before that, there was Rassilon 
and the vampires, and before that, at Cardington — what the vicar did... 
DOCTOR Whoa! Whoa! Slowly!'"* 

CHARLEY It’s the Divergence, that’s what it’s called - the thing 
that’s coming. And it's bigger and older than time, or Gallifrey, or 
Rassilon — bigger than everything! And it's something to do with you, and 
Zagreus. The Brigadier showed me, it made up these visions. And I was 
there, really there. 

DOCTOR The Brigadier showed you? 

CHARLEY Well, the TARDIS really, taking the Brigadier’s shape. But 
then it left me, and I was all alone at the end of everything. 

DOCTOR Tm not surprised it left you. Charley, the Brigadier - the 
TARDIS - it’s not what it seems. The anti-time has got to it, it’s working 
to its own agenda. I'm not Zagreus, it's ~ '° 

BRIGADIER (Appearing from one side) Me? Me? (Tries out menacing 
voice) ‘I am Zagreus!’ (Normal No, not quite me, is it? 

DOCTOR Stay back, Charley! (Beat) Charley? 
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CHARLEY Tm going nowhere near either of you! Great - it was bad 
enough having one lunatic running around being Zagreus. But two? 
DOCTOR Charley? Don’t be like that, Charley. It’s me, really. I’m all 
right. I rescued you, didn’t I? 

CHARLEY I — no! No, I need time to think. I can’t trust you any 
more, Doctor, that’s the thing. 

DOCTOR Charley, please — 

CHARLEY Don’t! (Beat) Just — don’t. Thank you. 

BRIGADIER Quite right, Miss Pollard. Td steer well clear of him, if I 
were you. Over here. There - that’s better, isn’t it? 


CHARLEY I- I suppose... You hit me, Doctor. Before." 

DOCTOR I didn't mean to. I couldn’t help it.'” 

CHARLEY I'm sorry. 

DOCTOR Charley — it’s him! He’s Zagreus. Or he wants to be, I don’t 


know which is worse... 

BRIGADIER Honestly, Doctor. Imagine - me, Zagreus? Why should I 
want to be Zagreus, hmm? Ravaging history like some demon lover? 
Scourging at breakfast, purging at lunchtime, pillaging for supper and 
burning heretics for afters? That’s your fate, Doctor, not mine. 

DOCTOR Then why turn on me? On us? 

BRIGADIER Because I’ve had a better offer? Doctor, consider this my 
notice. Stuff you and your wayward adventuring! I resign — effective 
immediately!'” 

CHARLEY Resign? You're a TARDIS, you can’t resign! 

BRIGADIER In the Earth idiom, I've been headhunted. 

DOCTOR By whom? (Beat) Him?!? 

CHARLEY Who?!? (Beat) Him! 

RASSILON (Appearing from nowhere) I. In another Earth idiom, you 
might call this a hostile takeover. 

BRIGADIER I give you my new employer. (To RASSILON) Lord 
Rassilon. 

DOCTOR But how? When? I think I might have noticed the odd 
memo or fax being zapped through the ether between you.'”” 

RASSILON While you slept 

DOCTOR Slept? 

BRIGADIER You and Miss Pollard. It was nearly six months between 
the anti-time explosion and the two of you recovering your wits... 
CHARLEY Six...? 

RASSILON Now then, TARDIS. I trust you have found my terms and 
conditions to your satisfaction. 

DOCTOR What have you promised my Ship? 

BRIGADIER To be purged of the infection that is you, Doctor! Should I 
suffer till doomsday, holding you in for the good of the universe? Should 
I be your tomb, drifting in space? What’s in it for me? In the 
dreamscapes, Miss Pollard showed me more than enough to make up my 
mind. And so I allowed the Lord Rassilon to give me... instructions. 
DOCTOR What instructions? You want to kill me, is that it? I'm 
Zagreus, I can’t die. Pull yourself together, TARDIS. 

BRIGADIER Pull myself together...? Pull what together? Look around 
me! A dirty, smouldering hulk ~ a box for your dirt, your clutter, your 
junk! Well, no more! There’s a new broom round here — and it’s time for 
a spring clean! With your permission, my Lora?'?! 
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RASSILON You wish to strip some of the Doctor’s assets? You may. 
BRIGADIER Thank you! 

FX: TARDIS door opening, Howling winds, like we're in the eye of a 
hurricane. 

CHARLEY Doctor, the doors! 

DOCTOR No ~ no! Don't let me out! You don’t know what I could 
do! 

RASSILON I know exactly what you could do, Doctor. That’s why I’ve 
stepped in.'” 

BRIGADIER Lets see now. Hatstand? Out! (Tosses it into the 
maelstrom) Toolbox? Out! Gramophone? Out! Ella Fitzgerald, Billie 
Holiday, Pat Hodge? Out! Out! Out! 

DOCTOR My 78s! 

CHARLEY Stop it! Stop it now! 

BRIGADIER and one shrieking Earth girl, well past its live-by date. 
CHARLEY Ow! Put me down! 

DOCTOR Let her go! Please! 

BRIGADIER Oh, I shall! Definitely surplus to requirements! 

DOCTOR No!!! 

BRIGADIER Not going to rescue her, Doctor, while she teeters on the 
brink? Not going to risk taking her hand, for fear of falling into the 
maelstrom yourself? 

CHARLEY Doctor!!! 

DOCTOR I-I... 

BRIGADIER Thought not. 

BRIGADIER throws CHARLEY out. 

CHARLEY It’s the Divergence, Doctor! Ask him about the Divergence 
— Doctorrrrrrrrrrrrrrrrrrrrep(FX: Echo) 

DOCTOR Charley! pn 

Beat. 

RASSILON Close your doors, friend TARDIS. 

FX: Doors closing. 

DOCTOR (To himself) Oh, Charley... Charley, I couldn't! 
BRIGADIER ‘You were scared, Doctor Scared of what might happen 
should Zagreus be unleashed upon the universe. 

DOCTOR Yes! Yes, I'm scared! I'm terrified! And you should be too! 
What am I? What have I become? What am I capable of? WHAT?!? 
RASSILON Hush, Doctor. Your Lord Rassilon is here. There’s nothing 
to be scared of. (Beat) Nothing at all. (Evil chuckling) 
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PART THREE: WASTELAND" 


52. INT. ROMANA’S APARTMENTS ON GALLIFREY. 


ROMANA (Dictating) ‘...The Prydonian common room was full of 
noisy students, all cheering the outcome of the vortisaur race. Sigma was 
carried in on a sea of arms and shoulders - but he was brought down to 
earth soon enough by Luandra, who dragged him away from the 
backslaps of his Prydon peers. “Hero of the Academy, is it?” she tutted. 
Sigma sighed. Luandra was right, as usual. If he could only be half as 
elever as she, tribiphysics would hold no fear...’ (Beat) Correction: ‘Hold 
him no fear’ 

FX: K9 antennae. 

K9 Revision noted. Please continue. 

ROMANA (Dictating) ‘“Tribiphysics!” he gasped, suddenly 
remembering his still unwritten dissertation. “Cardinal Luvis will have 
me vaporized if I don’t write up the principles of six-dimensional 
transconfiguration to triple alpha standard by next quarter-time. Please, 
Luandra, let me have a look at —”' (FX: Urgent bleeping) Oh, what now? 
K9 A communication from Watchtower Command, Mistress. 
ROMANA I know. (FX: Electronic bleep) Romana. What is it, 
Castellan?" 

FX: Static over his dialogue. 

CASTELLAN Madam President. (Dully) ‘May the Sash of Rassilon 
protect you, may His Rod guide you, may ~ 

ROMANA Oh, do get on with it, man.” 

CASTELLAN Yes, Madam President. The type forty TT capsule under 
surveillance in quadrant three four nine eight point nine five seven — 


ROMANA The Doctor’s TARDIS, yes. 
CASTELLAN It's gone, my lady. 

ROMANA Dematerialised? Where to?'”° 
CASTELLAN Not dematerialised. Just... gone. 
ROMANA Transducted? 


CASTELLAN Excellency, only my fellow Castellans and yourself have 
transduction buffers. I assure you we haven’t had cause to use them for 
many years.” 

FX: Sound of drawer opening. 


ROMANA And mine are here, safe and sound.” 
CASTELLAN So the Doctor’s TARDIS has finally gone. 
ROMANA Gone? It can’t just go. It has to go somewhere. It’s the 


only type forty in service — the signature is quite distinct. 

CASTELLAN That’s just it, Madam President. There is no space/time 
trail. It’s gone. 

ROMANA Are you trying to lose your promotion? (Beat) So when 
did this happen?’” 
K9 Minus point two seven eight microspans, Mistress. 
ROMANA You knew, K9? Why didn’t you tell me? 

K9 The mistress issued the following directive: 

FX: K9 replays a recording of ROMANA’s voice. 

ROMANA ‘I shall be dictating Chapter Three to you now, K9. No 
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interruptions, is that understood? Gallifrey, the vortex, the fate of the 
universe: they can all go hang ~’ 


ROMANA Off, K9! 
CASTELLAN (Incredujous) Are you writing a book, Madam President? 
ROMANA None of your business, Castellan! I shall be in the 


watchtower in less than ten microspans. Just... don’t do anything until I 
arrive." 

CASTELLAN Very good, my lady - ™' 

FX: ROMANA switches him off mid-sentence. 

ROMANA Wel, K9? 

K9 The Castellan is correct. No temporal trace within 
containment field. Scanning known space/time zones for TARDIS 
signature. Humanian Era — negative. Peon Era — negative. Morestran Era 
— negative. Sumaron Era — "°? 

ROMANA Gone. (Beat) But there are regions beyond the scope of 
our sensors. It may be that something is recorded in the Matrix. Come 
on, K9. (FX: Movement nearby) What was that? 


K9 An intruder, Mistress. 

ROMANA Here? In these apartments? 

K9 Affirmative. Seal on external plasti-shield compromised at 
minus point two one zero microspans, Mistress. 

ROMANA K9, remind me to upgrade your programming. New 


heading: ‘common sense’. (Aloud) Whoever you are, I know you're there. 
I am President of Gallifrey and all her dominions. My robot’s defensive 
mechanisms are set to kill. Show yourself. 


LEELA K9 will not harm me. Will you, K9? 
ROMANA (Curious) Who’s that? Who are you? 
K9 The other Mistress, Mistress. 
ROMANA Other Mistress.. 


Come closer. (Beat) Of course. You 
must be the savage... Lily? Lulu?’* 
LEELA Iam Leela of the Sevateem. I can run faster than your 
guards. I can swim deeper than a pack of speelsnapes. I know all the 
words to Daisy, Daisy. 

ROMANA Very impressive. K9, have you been in contact with one 
of your other models? 

K9 I received a short-wave transmission from an earlier, less 
sophisticated K9 unit at minus point three four seven microspans, 
Mistress. 


ROMANA ‘Less sophisticated’, is it? New heading: ‘snobbery’. 
LEELA Quiet, you two! I bring you a message from an old man I 
saw in a dream. 

ROMANA A dream? I don’t have time for dreams. 

LEELA Then you will make time. I saw a man, infinitely old and 


eternally wise, in a house of ebony stone. This is what he said: ‘I have 
news of the Doctor, news of the gravest import. Bring me the woman 
known as Romana, and go with her to the place where no rainbows shine 
and no fish sing; where the shadows cross the moons three times per 
turning, and the earth is black with blood and forgetting...’ 

Fade out. 


83. EXT. DEATH ZONE (MATRIX VERSION). 
FX: Rumbling of distant thunder. Light rain. 
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CHARLEY (Coming round) Earth. Black... earth. Mud. Rocks. Rain... 
Oh, why does it always rain on me? (Louder) Can you hear me? Can you 
hear me, God? (To herself) No answer. No God. Not heaven, then. Hell - 
oh, and what do you know? It looks like Wales. (Sung aloud) ‘Is there a 
welcome in the valleys?’ 

UNCLE WINKY (A few feet away, coughing discreetly) Indeed there is, 
you delightful young lady. 

CHARLEY Oh! Oh! (Running towards him) Uncle Winky! It’s Uncle 
Winky! I could — (kisses him) mwah! Oh, there! And mwah and mwah and 
again - mwah! (Repeats kissing him) 

UNCLE WINKY Off! Off! If I'd have known the afterlife would be full of 
young girls kissing me, I’d have chosen death much sooner. 

CHARLEY Afterlife...? Oh, of course, you died. I was there. The 
death, I'm not afraid of — it’s the being alone with no one to hug. 
UNCLE WINKY Oh, hug away, my dear, hug away... (Beat, then) I beg 
your pardon? You were there? 

CHARLEY On top of Cosmic Mountain? The universe exploding? 
Fancy forgetting the universe exploding! Oh, of course, I wasn’t me then 
— I was General Mouse. 

UNCLE WINKY (Lost for words) You were... were... (Slightly cross) Well, 
who are you? 

CHARLEY I hardly know, just at present. I know who I was when I 
got up this morning, but I think I must have changed several times since 
then. So you shall call me Charley, and that’ll be the end of it. 

UNCLE WINKY Charley. 

TOWNSEND (Approaching from a few feet away) So, this is what 
comes of consorting with the military and the Government. Hell on every 
level. 

CHARLEY (CInwardly) Oh, no. Reverend Townsend. What are you 
doing here? 

TOWNSEND (With them now) Being dead, mostly. Is this death? Or is 
this somewhere near Llandudno? 

CHARLEY That’s just what we were wondering. 

TOWNSEND (To UNCLE WINKY) Don't think I’ve had the pleasure, sir. 
Townsend, Reverend Matthew Townsend. I tore a hole through reality, 
you know. For all the good it did me. Still, never mind. 

UNCLE WINKY Er... right. Me? Walton Winkel, at your service. The man 
who put a smile on the galaxy. 

TOWNSEND Well, who’s laughing now? (Beat) Sorry. Jollying things 
along has never been my forte. 

UNCLE WINKY Never was your forte. 

TOWNSEND Quite. Funny old business, death. Murder on the tenses. 
Murder full stop, I suppose. 

CHARLEY Hell isn’t Wales, I’ve decided. Hell is other people! (Groans) 
TEPES (Approaching from a few feet away) I should not have 
taken one such as you for an existentialist, madam. But this is Hell, I 
assure you. Abaddon; the Abyss; Gehenna; Hades; the Inferno; the 
Underworld; the Pit. Or as close as one gets on Gallifrey. (Beat) Well? Are 
these gentlemen not worthy of introduction? 

CHARLEY (Muitered) Idiot and idiot, meet superego. 

TEPES Lord Tepes, Provost of the Arcalian Chapter Houses. A 
fellow pilgrim in this realm of despair. 
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CHARLEY We're on Gallifrey? 


TEPES You doubt me? Take my hand, you'll see. 
CHARLEY If I must. 
TEPES (Pulling CHARLEY up) I confess, I have never been here 


before. Well, no one has and lived to tell the tale. But I knew, I knew. 
CHARLEY Why? What did you see? (Clambers over ridge) 

TEPES That! 

CHARLEY A tower? 

TEPES The Tower. This is what we poets term the Death Zone — 
and that is the Dark Tower of none other than foul Rassilon himself! 
Music: use The Five Doctors horn cue here, or something very like it. 


54. INT. DARK TOWER (RASSILON’S TOMB). 
FX: Transmat operation. 


LEELA The transporting is finished? We can step out now? 

K9 Substitial matter transference complete. 

ROMANA Thank you, K9. 

LEELA This is the place I saw. A palace of ebony stone." 
ROMANA It’s a tomb. A place of the dead. 

LEELA I sense no death here. 

ROMANA There’s a corpse right in front of you. What more death 
do you want? 

LEELA This is the man I saw! (Whispers) What is his name?! 
ROMANA (Whispers) Rassilon. The founding father of our 
civilisation. Don’t touch that! His ring has power, so they say. 

LEELA (Whispers) He is your god?!” 

ROMANA (Whispers) Absolutely not. He was a scientist, of sorts. 


Maybe a tyrant. Maybe both. Try reading some Shezion — if after doing 
so you can work out the truth, I’d be delighted to know it. The wisdom of 
the ancients you can find in the Capitol — but here is where they played 
blood sports, pitting killer against killer for their own entertainment. You 
could almost believe those days are still here, in the tomb at the heart of 
their old savage playground. (Beat — then aloud) Superstition be damned. 
Why am I whispering? 


LEELA Be careful. You will wake him up! 

ROMANA Oh, honestly... K9? Is this man alive? 

K9 Scanning for life signs. (FX: Antennae) Life signs 
negative. 

ROMANA See? 

LEELA If you knew he was dead, you would not have come. 
ROMANA Well, when I say ‘dead’, his mind lives on in the Matrix. 


Why did he choose you as a go-between, I wonder? 

LEELA Because I know of ghosts? Of heaven? Of the hunting 
grounds beyond? 
ROMANA Yes, I'm sure that’s just about your level. The difference 
is, if I sense a mystery, I want it explained. When I last saw Rassilon, the 
Doctor was dead. Now you tell me Rassilon has news of him, news of the 
gravest import. Tell me, what’s more grave than death? 

LEELA The Doctor is dead? 

ROMANA (Cruelly) I'm sorry. Didn't you know? He used his TARDIS 
to contain an exploding mass of anti-time, destroying himself in the 
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process. Until today, it hung in the vortex — space junk. No change there, 
I suppose. Rassilon had told me the Doctor’s friend, a girl named Pollard, 
would be reconstituted inside — but I dared not rescue her, for fear of 
letting the anti-time out. (Beat) My part was not yet over, he said. A ‘dark 
and terrible chapter’ was soon to unfold. The girl is at the heart of it, she 
must be. Now the TARDIS has gone — and if anyone knows where, it’s 
Rassilon. (FX: ROMANA steps down from RASSILON’s bier, walks around. 
Aloud) My Lord? My Lord Rassilon? (Beat) K9?" 

K9 Matrix waveforms not present. Etheric activity negative. 
ROMANA He's not here. (Beat) Unless — of course! He used the 
savage because he doesn't want to use the Matrix! There must be 
something he doesn’t want it to know about, doesn’t want recorded there. 
And her mind would be the perfect target: simple, linear, non-Gallifreyan, 
highly receptive to psychic suggestion... 


LEELA (Possessed. Breaking in, deep, RASSILON using her voice) 
Daughter of Time, you are quite correct. 

ROMANA (Cooly) ... possession, too. That’s why she wanted to get 
at the ring. (Beat) Hello again. You wish to speak with me? 

LEELA (Possessed) Not here. (FX: Ethereal twinkling. Stone slab 
Moved across) Here. 

ROMANA A ring with many uses. A hidden door! A Matrix door? 
LEELA (Possessed) Come, Romana. I have much to show you. 
K9 Caution, Mistress. Non-standard Matrix pulse detected. 
ROMANA Non-standard? 

LEELA (Possessed) COME!!! 


FX: Clanging as five or six portcullises raised, from not far off. Growling, 
roaring, monstrous feet thundering... 


ROMANA What was that?™® 

K9 Multiple life forms approaching. Range 56 metres. 51 
metres. 46 metres. 38 metres. 27 metres... 

ROMANA Monsters from the Death Zone? You spoil me, my Lord. 


Come on, K9 - let’s go! 

FX: Electronic whoosh! — as heard in Neverland Scenes 9/10, et cetera - 
as ROMANA, LEELA and K9 enter Matrix door. Simultaneously 
monstrous roaring reaches a crescendo. 


55. EXT. DEATH ZONE (MATRIX VERSION). 
Music: horn sound again. 


TEPES The Game of Rassilon. A barbarous pastime among 
Gallifrey’s elite. They pluck you out of time and space, hurtle you into this 
province of the damned, there to fight the monsters or die. 

UNCLE WINKY Monsters? Like dinosaurs? 

TEPES Dinosaurs? Pah! We face gnarled gremlins from the 
gutters of the galaxy - Mandrels! Hypnotrons! Drashigs! Oh, pray it won't 
be Drashigs... 

TOWNSEND Shouldn't we seek cover, chaps? This Tower - it’s quite a 
ae but if we strike out with a sturdy pace, it might not take too 
long... 

TEPES What, cross the wasteland? In open view? Are you mad? 
TOWNSEND Very probably. Yes, yes, that must be it! I’ve gone mad. 
Overworking, that'll be it. 
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UNCLE WINKY Too much cheese before bedtime? 


CHARLEY No one’s mad, and no one's eaten too much cheese. You 
see, I have a friend called the Doctor... 
TEPES My dear, is your social network relevant?!” 


CHARLEY Yes, it is! (Beat) And the Doctor - well, he’s been infected 
by this stuff called anti-time, and he thinks he’s called Zagreus - a villain 
someone else made up. 

UNCLE WINKY You made him up? Don't you have real friends? 
CHARLEY Yes, I do! And it’s not him that’s made up — it’s all of you! 
UNCLE WINKY Aww. Uncle Winky understands. Poor thing, you're so 
alone... (Makes to grope CHARLEY)” 

CHARLEY Hands off! (Through gritted teeth) The TARDIS - that’s 
our ship — recreated you from the Doctor’s — I mean, Zagreus’s — mind. 
That’s why each of you has one of the Doctor's faces. 

TOWNSEND He has several? 

TEPES I maintain, Madam, this profile is al my very own! 
Singular! Unique! 

CHARLEY It's not! Think about it. Think about the past. Each of you 
was aware of something before you died. Some force, some creature, on 
the edge of the universe, just out of sight. I don’t know what - but it 
seemed to make sense to the Doctor. Only the TARDIS didn’t like that, and 
it’s thrown me out. You three toc, I suppose. 

TOWNSEND The men who knew too much? 

CHARLEY That's it, exactly! (To TEPES) You say Rassilon's here? I 
met him, sort of, back in another universe. Earlier today, in fact, but it 
seems like a lifetime ago... 

TEPES My dear young girl - Rassilon’s dead. Any fool knows 
that. He died screaming as the flames seared the skin from his 
suppurating skeleton. 

CHARLEY You're dead! He’s dead! I'm dead! We're all dead! Round 
here, being dead is getting as common as catching a chill! But Rassilon 
being here — that’s no coincidence. We're going to go and see him, and that 
is that! 

FX: By now, the rain has stopped. Slowly, imperceptibly, we should be 
bringing up twilight sounds — late afternoon crickets and distant, cawing 
owls. 

UNCLE WINKY Perhaps I'm dreaming. That’s it: I was asleep, and I'm 
dreaming you. 

TOWNSEND [I saw reality divide. I’ve fallen through a gap in space. 
TEPES We've been time-scooped. All of us. Players in a game of 
last man standing — one I propose to win! 

CHARLEY Hey! Hey! Hey! Where do you think you’re going? 

TEPES To find a foxhole, or a dripping cave, or a very high tree. 
There I shall cover myself in mud or leaves or whatever I find - and wait 
until you three are feeding the worms, picked off by the monstrosities 
roaming this moor. 

CHARLEY What, like Daleks and Yeti and Quarks? 

UNCLE WINKY Daleks...? 

TOWNSEND d Yeti...? 

TEPES 


CHARLEY ‘ou. died, Tepes! I saw it! What’s to be scared of? 
TEPES Dying again? 
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UNCLE WINKY (Coughs loudly) My friends, it appears to have quite 
escaped your attention... but night is falling. g 

TOWNSEND Falling fast. Within the last few minutes, I'd say. 
Interesting. i 

FX: A distant animal sound ~ something between a snort and a whinny- 
TEPES Listen! 

FX: Followed by a cross between a bleat, a murmur and a warble. 
TOWNSEND A sort of whiffling sound. 

UNCLE WINKY More of a burble. 

CHARLEY (Sharply) What did you say? 

FX: Both sounds again - then a hideous flapping, like giant wings. Closer 
and closer and closer. 

TEPES A monster! A monster! Please don’t let it be a Drashig. I 
couldn’t bear to be eaten by a Drashig. All those fangs, shredding me limb 
from limb from limb... 

UNCLE WINKY I can’t run. My legs are still shaky from the freezing. 
TOWNSEND What is it I’ve done? Oh, God in Heaven, what have I 
unleashed? 

FX: The flapping stops. 

TEPES I can't look. Is it here? Are its jaws oozing bile? 
CHARLEY It’s all right, boys. You can open your eyes. 

Beat. 

TOWNSEND Nothing. 

UNCLE WINKY Just a phantom of the mind. 

TEPES Saved! Saved! 

CHARLEY Not exactly. (Beat — then, sing-song) It’s behind you... 
FX: Ferocious snort/whinny/bellow. TOWNSEND, TEPES, WINKY scream. 


56. INT. DARK TOWER (MATRIX VERSION). 
Atmos: big hall. Roaring fireplace. FX: Electronic whoosh! as before. 


ROMANA (Picking herself up off floor) That was... interesting. K9? 
K9 No data to fix current location. 

LEELA It is a feasting place. 

ROMANA Back with us, are you? (Beaf) You're right. The Dark 


Tower as it was aeons in the past. But not the real one, I’ll warrant. 
(Suddenly remembering) The Matrix door! 


LEELA A looking glass in the air. (FX: Distant rumbles of 
monsters beyond door) What are those creatures inside?'” 
ROMANA Very large and very ugly. K9 —- remember the gateway in 


ESpace? And the mirror that finally brought us back home? What can 
you tell me about this — (FX: Reverse ethereal twinkling/stone slab sound 
in Previous scene as Matrix door shuts down) Ah. No way back, it 
seems... 

RASSILON I trust you are not planning so soon a departure, 
Daughter of Time? (Beat) Welcome, ladies. Welcome to my Matrix house! 
Come freely, go safely and leave something of the happiness you bring!“ 
LEELA This place, it looks like the other one we were in, but it 
feels... different. 
RASSILON The tomb on the other side of the mirror is real enough — 
but this is a unique construct, hidden away in my own very special part 
of the Matrix. A home from home, you might say." 
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ROMANA My Lord Rassilon. I shan’t say this is an unexpected 
pleasure... but the circumstances, I confess, I did not anticipate. 
RASSILON These circumstances, you mean? I have come to guard my 
privacy well. One does tire of the Matrix. All those minds, all hanging on 
my every thought. It's not easy, you know, living up to a reputation such 
as mine. Lonely contemplation, such is my lot — and I have borne it now 
for many hundreds, nay thousands, of years. (Beat) I beg you, be seated 
and sup how you please. See — I have prepared you a modest meal.“ 
LEELA I may...? (FX: Knife tearing through flesh; chomping) The 
animal died a quick death. The meat is good. (Continues munching 
through...)'” 

RASSILON A mind like Zen poetry. Remarkable, quite remarkable. 
ROMANA This table is real? These fruits? 

RASSILON Real enough to satisfy most appetites. You stand within a 
sealed sub-Matrix, composed not of electronic pulses but of semi-stable 


protoplasm. 
FX: K9 antennae. 
K9 Affirmative, Mistress. Neuron-bonded molecular content 


held in confines of Matrix shield. 
RASSILON What a splendid thing your robot is. Perhaps I could — '* 


ROMANA (Cutting in) Neuron-bonded...? (Beat) Enjoying the meal, 
Leela? 

LEELA (Food in mouth) The fish was speared at spawning. This, 
too, is good. 

ROMANA (To RASSILON) Should I tell her she’s eating your brain? 


RASSILON Would she think anything of it? (Beat) I cannot leave, of 
course. I walk the Matrix, as you know; I can even cast my mind along 
the space/time vortex. But such stuff as my dreams are made of ~ it will 
not withstand your reality. How I long to go through the crowded streets 
of your mighty Capitol, to be in the midst of the whirl and rush of 
Gallifreyan kind, to share its life, its change, and all that makes it what 
it is. Alas, I am but an observer in a gallery, seeking to touch the world 
within the picture frame. (Beat) And now, my Lady, to business.’*” 
ROMANA Ah. The Doctor, you mean? Miss Pollard? 

RASSILON No, Madam President, I do not mean the Doctor; Miss 
Pollard neither. (Suddenly cold, hard) I refer to the matter of your 
resignation. I have the necessary papers here, which you will sign... 
LEELA (Possessed, as before) ... or the woman Leela shall slit 
your throat. 


87. EXT. DEATH ZONE (MATRIX VERSION). 
FX: The monster — a Jabberwock - whiffling and burbling and pawing the 
ground. Lots of angry noises throughout scene until specified. 


TOWNSEND (Quietly) Back away slowly. No sudden movements. 
Wouldn't do to antagonise it. (To TEPES) No sudden movements, I said! 
TEPES (Hissed) We have to flee! It could consume all four of us 
and still have room for a snuffle of striped pigbears. 

FX: Creature belches air. TOWNSEND and TEPES attempt to suppress 
loud retching. 

TEPES (Gagging) If the jaws and claws don’t get us, the halitosis 
willl 
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UNCLE WINKY (Confidentially) I think not. 

TOWNSEND Get back, man! 

TEPES (To TOWNSEND) Oh, let him go — we can run for it while 
that thing is rifling through his entrails! (Encouraging) Go on! Go on! 
Good fellow, Winkel. A noble sacrifice is what we need right now! 
UNCLE WINKY I'm in no danger. See how its eyes move? Animatronics. 
Not very convincing at that - and I should know, I've built enough like it. 
Ail I have to do is find the off switch. Round about here, I think... (Beat) 
No, it's real. (FX: Angry snorting) Waah! 

TEPES See? The jaws bite, the claws catch. We’re done for! 
CHARLEY (Suddenly) Oh! Oh, that’s it! (Beat) Don't you see? ‘The 
jaws that bite, the claws that catch!’ Whiffling and burbling, like you said! 
This, gentlemen, is a Jabberwock! 

TEPES Jabber what? 

TOWNSEND Jabberwock. You know - Lewis Carroll? 

TEPES Eh? 

CHARLEY Lewis Carroll's been everywhere today. It must be from 
the TARDIS too. Now, how does it go? ‘Twas brillig, and the slithy 
toves/Did gyre and gimble in the wabe...’ 

FX: Jabberwock noises become less angry, more like cooing, during 
rbyme sections, getting cross again as soon as dialogue restarts. 
TEPES This is nonsense! 

TOWNSEND Exactly! ‘Beware the Jabberwock, my son!/The jaws that 
bite, the claws that catch!/Beware the ~ something something, um... 
CHARLEY ‘...The frumious Bandrilsnatch!’ (Beat) Oh, my gosh, yes! 
I know what we need! A vorpal sword...! 

CHARLEY /TOWNSEND (Together) ‘One, two! One, two! And through and 
through/The vorpal blade went snicker-snack!/He left it dead, and with 
its head/He went galumphing back!’ 


TEPES A vorpal sword, eh? 
CHARLEY /TOWNSEND (Together) Yes! 
TEPES What’s a vorpal sword? 


CHARLEY I... well, it’s like... er... 

TOWNSEND Ah! You see, that’s... um... 

TEPES You don’t know, do you? (Beat) We're dead. 

UNCLE WINKY (Authoritatively) Far from it. If you'd been paying it any 
attention... (Beat) Watch and learn. (Clears throat — then, stumbling) ‘We 
friendlykith, dear Jabberwock /Inconsumigestible by tum...’ 

TEPES It’s working! 

UNCLE WINKY (Distracted) Sh! ‘Da da da da da...’ er... 

TOWNSEND =... beryllium clock? 

UNCLE WINKY ... and scrafing on your gum! 

CHARLEY (To TOWNSEND) ‘Beryllium clock’? 

TOWNSEND Sorry. Don’t know where that came from, actually. 
TEPES (To al) The beast at bay! What next? 

CHARLEY How about... ‘We have a destipointment thing/With a 
Tempolord I know/Please take us there by Jabberwing?/To the Danktious 
Tower we go!’ 

FX: Jabberwock whickers obligingly. Gareth Jenkins loves me! 
CHARLEY Marvellous! (Beat) Right then. Can any of you ride? 


58. INT. DARK TOWER (MATRIK VERSION). 
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ROMANA Resign? Don’t be absurd. 

RASSILON Madam, do not mistake my request for a condemnation of 
your policies. Your presidency has been no worse than any other of the 
last hundred thousand years... 

ROMANA (Flip) Why, thank you. 

RASSILON (Ignoring her) ... it is merely a matter of succession. A 
fine candidate for the highest office has become available. I should like 
you to nominate this person in your stead, thus satisfying due process. 
ROMANA If my, | people reject me, so be it. Else prise the post from 
my cold dead grasp. 

RASSILON Ha! I will admit to a hankering for the classicism of the 
coup d’état... but no. So much blood would be spilled, blood of the noblest 
lines. Stand down - or stand by and watch your Capitol riven. 

ROMANA (Cooly) Such a threat is not worthy of either of us, and 
you know it. Tell me, ‘my Lord’ — what is the name of your pretender?'** 
RASSILON His name, ‘my Lady’? He goes by the name of Zagreus. 


ROMANA KƏ - destroy this person who claims to be Rassilon. 
K9 (Squeaking with uncertainty) Mistress? 

ROMANA Just this once, K9 — do as you're told! 

LEELA (Possessed) If you dare, your mistress will diel 

K9 Mis-tress? 

ROMANA (Gritted teeth) So. Be. It. 


59. EXT. DEATH ZONE (MATRIX VERSION). 
Beating of Jabberwock wings. Snorting, et cetera. CHARLEY, TOWNSEND, 
TEPES and UNCLE WINKY are on Jabberwock’s back — TEPES steering. 


TOWNSEND Get its head up, man! 

UNCLE WINKY Can’t you control this thing? 

TEPES There is nothing wrong! I can manage perfectly. Stupid 
animal. Ye-ha! 

TEPES slaps its hide, and is immediately bucked by Jabberwock. FX: 
Angry snorting. 

UNCLE WINKY Didn't like that, did he? 

TEPES, TOWNSEND, UNCLE WINKY holler like they’re on a funfair ride 
that's suddenly out of control. 

CHARLEY (Over hollering) The Tower! Look out below! 


60. INT. DARK TOWER (MATRIX VERSION). 


RASSILON (Laughing) Enough. Enough! You — the savage. Here. My 
ring, if you please. 
LEELA (Possessed) My Lord. 

RASSILON It has been long ere I wore this. Such memories. (To 
ROMANA) Your dog cannot harm me here.' 

ROMANA I guessed as much. 

RASSILON But you would have died in the hope, which does you 
much service. I am pleased to have met you one last time. 

ROMANA Poppycock. All you needed from me was to transport 
Leela past the forcefield about the Death Zone surrounding your Tower, 
as is my presidential privilege. And all you needed from Leela was an 
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obliging courier to bring you your ring, one whose mental subjugation 
would set no alarm bells ringing in the Matrix. Before I die — 
RASSILON Madam? 


ROMANA Does the Doctor live? 
RASSILON After a fashion. 
ROMANA Then I can die in hope. 


RASSILON No. No, you cannot. (Beat) In the Old Time, we used to end 
our banquet days with a duel — he who picked the shortest fire reed gainst 
the warrior most steeped in blood. Such sport! I cannot resist. The savage 
shall battle both you and your creature. The monsters beyond will claim 
the victorious. Farewell.'*° 

FX: Twinkling sound as RASSILON vanishes. 


K9 Subject dissipated, Mistre- '” 

FX: LEELA twists K9's head off. K9 screeches. 

ROMANA K9! 

LEELA (Possessed) Your robot cannot protect you now, not 


without a head. 
K9 (Fading) Negative... Mistress...'” 
FX: Power off sound. 

LEELA (Possessed) Now I shall cut off yours. (She pounces, 
howling) Yaaaaa! 


61. INT. DARK TOWER ENTRANCE (MATRIX VERSION). 
FX: Creaking of giant doors. 


CHARLEY Hello? Anyone home? Mister Rassilon? (Beat. To 
TOWNSEND, TEPES and WINKY) Are you coming? 

UNCLE WINKY Yes, yes, yes. (Winces audibly) I’ve got bruises on 
bruises, thanks to this cretin. 

TEPES Cretin, is it? Cretin? And who alone had the courage to 
take the reins, as it were? 

TOWNSEND You turned white the second we left the ground. 
CHARLEY Honestly. You should have spoken in rhyme. 

TEPES You didn’t say at the time!! 

UNCLE WINKY Well, now - it isn’t a crime. 

CHARLEY Oh, do get in, before the Jabberwock comes round! 

They enter Tower. 

UNCLE WINKY Very grand. Very Gothic. 

TOWNSEND What’s this — a chessboard? 

TEPES We have to cross it to go further. (Beat) It’s a trap. 

FX: A smaller version of the Five Doctors horn sound. 

CHARLEY Where's that coming from? 

TEPES Sh! 

RASSILON (Voice echoes around hall) My knights’ rest unbroken/My 
circle a token/The answer unspoken. 

TEPES Told you. He’s a master of snares and surprises. 

UNCLE WINKY Was that Rassilon? 

CHARLEY A. recording, I think. 

TOWNSEND And a riddle! Interesting. 

TEPES Let's see now. ‘Night's rest’ ~ that’s sleep.“ 

UNCLE WINKY Well, we don’t want to wake him up. ‘My circle a token...’ 
So the solution has something to do with a circle. 
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TOWNSEND What do we know about circles? 
TEPES Circle, circle, circle... 
TOWNSEND /TEPES/WINKY (Together) Pi! 
CHARLEY Pie? 
TOWNSEND Pi. In a circle, the ratio of the circumference to the 
diameter. 
TEPES Expressed in the figure three point one four one five 
nine... 
UNCLE WINKY ... et cetera. Which may be transposed to the third square 
of the first row, the first square of the second, the fourth of the third. 
And so on.'"! 
CHARLEY Are you quite sure about this? 
UNCLE WINKY It’s as easy as... never mind. (Steps out) Three! One! 
Four! Er...’ 
FX: Rumbling; clanking of old machinery. 
UNCLE WINKY (Worried) ... one? 
CHARLEY Look out! 
FX: Compressed air whoosh! A spear flies out — and embeds itself in wall, 
quivering: doingggg! 

CHARLEY Are you all right? 
UNCLE WINKY Ev... I haven’t been holed, if that’s what you mean... 
CHARLEY Then don’t move! 
TOWNSEND What was that? 
TEPES A bowspike. Rassilon used them to destroy my kin. But I 
don’t understand. The solution’s plain: a circle! So why... 
CHARLEY Because you got it wrong. 
TOWNSEND i is a fixed constant. 
TEPES Universally so! 
CHARLEY I don’t know where you've got this pi business from. It’s 
a chessboard, yes? So he didn't say nights with an ‘n’ - he said ker- 
nights, with a ‘k’. And how do ker-nights ker-oss a chessboard? (Beat — 
then, stepping as she does so) One, two - up! One, two — up! One, two — 
up! See? His knights’ rest unbroken - i.e., they won’t get a whacking 
great spike stuck up their — 
TOWNSEND (Cuts in quickly) Oh, I’ve got you now! 
TEPES Very clever. And the circle? 
CHARLEY The circle’s 'a token’ — a red herring, designed to catch out 
clodhopping idiots who don’t listen to a thing they’re told! 
Beat. 
UNCLE WINKY (Smal) Could someone help me over, please? 
A distant scream echoes: ROMANA. 
TEPES What was that? 
CHARLEY Isn't it obvious? A damsel in distress! So why not act like 
knights and rescue her!'® 


62. INT. DARK TOWER (MATRIX VERSION). 
FX: Crash! of crockery swept off banquet table. LEELA has ROMANA in 
a stranglehold. 


ROMANA (Gasping for air) That dinner service was antique! 
LEELA (Possessed) I have you now, Miss President. Submit to me, 
and make the killing thrust less painful! 
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ROMANA (Gasping) ‘Ms’ President to you. And I shall not submit!’ 


LEELA (Possessed. Struggling) I shall carve my name on both 
your hearts! 

ROMANA What, in joined-up writing? 

They struggle a bit more - then suddenly: 

TEPES (Bellowing) Unhand that girl! Unhand her, I say! 
ROMANA What in the seven galaxies —- (LEELA whacks her) Ooof! 


CHARLEY Stop her! She’s got a knife! (Beat) Oh, if you want 
something done... 
FX: CHARLEY crashes an urn over LEELA’s head. 


LEELA Obhhbhh... (Faints) 

ROMANA What are you doing here? 

CHARLEY A ‘thank you’ might be nice. 

ROMANA It might. (Beat) Oh, no. Three Doctors? One at a time is 


more than enough. 

UNCLE WINKY Not Doctors, Madam. More like lost souls. 

TOWNSEND Reverend Matthew Townsend, the Lord Tepes, Walton 
Winkel. And you are...? 

ROMANA President of Gallifrey. (Beat. To CHARLEY) They look like 
Doctors, but - but then, this looks like the Dark Tower. 

CHARLEY You mean — it's not? 

ROMANA You didn’t know? You're in the Matrix, Miss Pollard. A 
secret little part of it, at least. 

CHARLEY Oh. Oh! And I was so sure... (breathlessly) I was in the 
TARDIS with the Doctor, you see, except he thinks he’s Zagreus now 
because the anti-time has got to him. And then the Brigadier pops up, but 
he’s only the TARDIS pretending, and he’s conjured up these three men 
who know about something to do with a secret thing at the beginning and 
the end of the universe. Then they die — only they don't, because they’re 
dead already -— but what they know seems to help the Doctor. And then 
the TARDIS throws me out with Tweedledum, Tweedledee and their friend 
TweedleEgo. And that’s why we came to find Rassilon. 

TOWNSEND Madam, please! All these Rassilons and Doctors and 
TARDISes mean nothing to us. 

UNCLE WINKY Where are we going? What are we doing? 

TEPES Won’t someone please explain? 

ROMANA Very well. We're going to find Rassilon. We're going to 
take the Doctor back from him. And if the Doctor won't be taken... 
TOWNSEND/TEPES/WINKY (Together) Yes? 

ROMANA Why, then we'll have to kill him. 


63. INT. DUNGEON (RASSILON’S FOUNDRY). 
FX: Dripping water. DOCTOR mumbling to himself, semi-conscious. He’s 
chained — we hear fetters clanking as he twists about. 


DOCTOR --Poor, poor, poor Polidori... you swore not to impart your 
knowledge of his crimes or death to any living being in any way..." 
BRIGADIER Wake up, Doctor. 


DOCTOR -promised nothing to the dead... Mary! Mary!... 
BRIGADIER Wake up! 
DOCTOR What...? (Suddenly alert) Alistair! Alistair, it's you! (Beat) 
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No. No, no, no, no, no, not you. I remember now. It’s you. Working for the 
other side. Is that a rea] body, now? 

BRIGADIER It suits. 

DOCTOR Some sort of agitated protoplasm. There’s a fuzziness 
round your edges. Very good, though, like these chains. If I stop 
perceiving them, maybe they won't... (Straining) No. No good. 
BRIGADIER Too weak, Doctor. Mentally, I mean. Not got what it takes, 
not any more. I, on the other hand... 

DOCTOR If you’d only help me, nothing could stop us, not even 
Rassilon. Don’t give in to the infection, the anti-time. We can be ourselves 
again. 

BRIGADIER And why should I want that, when I could be free? To go 
where I want to go? To do what I want to do? 

DOCTOR Is that what Rassilon’s promised you? A neat trick, but 
he'll never deliver. He’s as slippery as they come, and his bargains are 
not what they seem. Remember Borusa? (Beat) Wait a minute ~ that 
design on the walls, the lightning jag. We're there now! The Dark Tower, 
that’s... that's it — except... 

BRIGADIER Don't mind if I torture you, Doctor? This is a dungeon, 
after all. 

DOCTOR (Distracted) No, no - you carry on. (Excited) Whatever 
Rassilon wants, it’s not a universe corrupted by anti-time — it can’t be. He 
wants to use it, to use us. So this can’t be the Dark Tower, not really, 
because wherever the TARDIS doors opened up to, it wasn't the vortex — 
Rassilon wouldn’t risk that. (Beat) Where is she, hmm? Where's Charley?'” 
BRIGADIER [Is that all you care about? Your woman? 

DOCTOR My friend. 

BRIGADIER Oh! Friend, is it? And what is your idea of ‘friendship’, 
Doctor? I'd really like to know. 

DOCTOR Friendship is... well, it’s caring for someone more than 
you do yourself.'” 

BRIGADIER Fool. That’s not friendship — that’s love; blind, heedless 
love. Shall I tell you about friendship? (Bitterly) Friendship is standing 
shoulder to shoulder in the face of life and death. Friendship is there 
when love’s candle has burned and guttered. Friendship stays loyal when 
the enemy is at the gates. Friendship is never sacrificed, never 
surrendered. (Beat) I was your friend, Doctor - your TARDIS, your ‘friend 
ship’. How many adventures did we share? How many billions of miles 
did we travel together? How long was it — before you betrayed me? 
DOCTOR I never betrayed you. 

BRIGADIER Never betrayed...¢ What did you think you were doing, 
when you piloted me around an exploding time station? Did you ask my 
permission, hmm? Did you stop for one moment, one millisecond, to 
consider me? When you laid your life down for the girl, you laid mine 
down too. Couldn't kill her, though, could you? Couldn't sacrifice the 
blessed Charlotte! But me - me, your oldest, most steadfast friend — that’s 
a different matter. ‘Never mind, dear old TARDIS. Had a good innings, 
didn’t we, old girl — old thing!’ Can you imagine what it felt like, when the 
time station detonated inside me? When those fires of anti-time raged 
through my heart? IT... HURT! But that was nothing - nothing! - to 
knowing you'd abandoned me. Cast aside my life in favour of some girl — 
some stupid, silly girl who ought never to have lived in the first place. 
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DOCTOR (Ineredulous) You're... jealous? Jealous of Charley?" 
BRIGADIER Like they say — hell hath no fury like a TARDIS scorned. 
DOCTOR Then bring it on! Bring it on. You call this a dungeon? 
Where’s the rack, the whip, the iron maiden? Flay me alive, why don’t 
you, then beat me! (Beat - then, quieter) I know I caused you pain. I know 
that, and I am so very sorry. I trusted you to contain the explosion - and 
I was right to put my faith in you; you didn’t let me down. You were the 
last one I could turn to. I never expected to live. 

BRIGADIER (Sneering) And you never expected the consequences. But 
face them you will. 

FX: RASSILON appears. Twinkling effect. 

RASSILON A fine lesson, friend TARDIS. Let us continue it elsewhere. 
(Beat) Oh, Doctor. This vale of tears will be long behind you, once your 
next life has begun... 


64. INT. DARK TOWER (MATRIX VERSION). 


CHARLEY Kill the Doctor? You can't be serious. He’s done nothing 
wrong! 

ROMANA It’s not what he’s done, it’s what he might have become. 
And if the smallest shard of anti-time escapes into our reality... You of 
all people should know what that means. 

CHARLEY But can’t Rassilon cure him, or something? Seems to me 
he can do just about anything if he puts his mind to it. 


ROMANA Too true. It’s what he’s putting his mind to right now that 
bothers me... 

LEELA stirs. 

ROMANA (Urgently) Quick — the savage! 

LEELA (Groggy) Why is the roof turning? Who are these people? 
And where is the one who put his fingers in my mind? 

ROMANA That’s the first intelligent question you’ve asked all day. 
LEELA K9! This man has broken your K9! 


nae ERE On the contrary, I'm trying to fix it. But it's extremely 
is kas 

ROMANA Careful. ‘When replacing a robot brain, always make 
sure ~ 

UNCLE WINKY ‘ - arrow “a” is pointing to the front.’ I know. 
ROMANA How? 

UNCLE WINKY I - I'm not entirely certain... (Something clicks) There! 
K9 (Weakly) Master? 

UNCLE WINKY Not me! I think its circuits must be muddled. 
CHARLEY I wouldn’t be so sure... 

TOWNSEND Isay? Lady Romana, isn't it? Tepes and I have had a little 
scout around. No sign of this Rassilon, I'm afraid. 


TEPES Not a trace of anyone, for that matter — not above, not 
between, not below. 

ROMANA That's no surprise. Rats don’t hide in just the one hole. 
(Beat) K9! How are you feeling? 

K9 (Still weak) Emotion not relevant to this unit, Mistress. 
OMAMA Oh, never mind. Can you fix a trace on the Doctor’s 
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K9 Scanning vicinity now. (Beat) Scan complete. TARDIS not 
in area. 


CHARLEY It was here or hereabouts. It must have been! 

ROMANA Rassilon dissipated somewhere. It can’t have been 
Gallif rey — if he’d wanted to take the Doctor there, he’d have done it long 
ago. 

LEELA His scent goes sideways through the air. 

CHARLEY I beg your pardon? 

LEELA A hunter knows these things. He is sideways, I tell you. 
ROMANA Another Matrix door. Another looking glass. But where? 


65. INT. RASSILON’S FOUNDRY (VAULT CORRIDOR). 
FX: Air released, as if from airlock. Clanging of metal. 


BRIGADIER Move! 

DOCTOR Tm perfectly capable of independent motion, that’s why 
I’ve got legs. Bit wobbly right now, I must admit. 

RASSILON That will be the anti-time. 

BRIGADIER Your weakness; my strength. 

DOCTOR That’s as may be. (Beat) So - I see I’m not the only dirty 
secret buried in your vaults. 

RASSILON My Foundry, Doctor. The workshop where I built my 
greatest artefacts: my Rod, Sash and Coronet; the statue of Nemesis; the 
De-Mat Gun... 

DOCTOR (Whistles) That's some security! Triple-thick zybanium 
shielding on all these hatchways? For keeping things in, or keeping things 
out? (Beat) So what have you got squirrelled away in this one, hmm? The 
Hairdryer of Rassilon? The Hoover of Rassilon? The Rassilon Patent 
Trouser-Press? ‘These creases last forever!’ 

BRIGADIER Get back, Doctor. 

RASSILON No, no, no. There is a viewhole. He may look. 

DOCTOR Thank you. (Beat) It's so dark. I can’t get any kind of 
perspective. That’s - what, a galaxy? 

RASSILON A frozen supernova, I think you'll find. 


DOCTOR Through here? It’s too big to take in. 
RASSILON The vault transcends dimensional space. 
DOCTOR A frozen supernova! (Beat) One question: why? 


RASSILON A neighbour of Kasterborous. It developed too soon. I 
didn't care for it. 


DOCTOR What - so you aborted it? 
RASSILON It might have rivalled our dominion. 
DOCTOR It’d have taken countless billions of years to be in with a 


chance! A solar system stillborn, and for why? Because the great Lord 
Rassilon is scared he might not keep up with the Joneses. 

RASSILON Territorial disputes are the enemy of progress. How could 
our empire ever expand, if all its efforts were to be centred on war after 
war after tiresome war? But that is what I foresaw in this instance, and 
so. 


DOCTOR Oh, I see. ‘Let’s get them before they get us”! 
RASSILON Something like that. 
DOCTOR Does your paranoja know no bounds? (Beat) And in here? 


Something big. Bigger than all the rest... 


SST 


RASSILON Move along. 

DOCTOR Oh! Something I’m not allowed to see? 

FX: Divergence noise - a huge thump! from the inside of the door. And 
another, and another, building up to a crescendo of Knocking - like the 
ghosts in The Haunting. Continue over: 


DOCTOR (Coldly) What have you got in there? 

RASSILON That’s no concern of yours. Not yet. 

DOCTOR Tell me! 

RASSILON I said - not yet. (Beat) TARDIS? 

DOCTOR All right! All right! Through here? 

FX: Even bigger atmos. Industrial noises. Jets of steam. 

DOCTOR Colour me impressed. Going into mass production? 


RASSILON A matter of scale. One doesn’t make history in a shed at 
the bottom of the garden. Friend TARDIS? 

BRIGADIER My Lord. (Whispered) Come to me. 

FX: TARDIS materialisation effect ~ slightly strained. 

DOCTOR You can summon her like that? 

BRIGADIER Like snapping my fingers. 

RASSILON You know what to do. 

BRIGADIER Activating chronon wineh. 

FX: BRIGADIER winds huge lever. Chains in motion. TARDIS grabbed by 
pincers. Elevated. 

DOCTOR „Put her down! You don't dangle my TARDIS like that - 
she’s delicate!!* 

BRIGADIER Iam your TARDIS. Was your TARDIS. What's up there is 
a capsule, a hollow shell. The stuff that matters - that’s in here. 
RASSILON But the shell still has its uses. This part of my Foundry, 
as you see, is a smelting works. 

FX: Vast bubbling cauldron opens. 

DOCTOR Smelting works...? I won’t have you melt her down for 
slag! 

RASSILON Her destiny is not yours to decide. (Beat) Do it. 
BRIGADIER Td be delighted. 

DOCTOR No! No!'* 

FX: Chains released. TARDIS drops like a stone into cauldron. Hissing. 
Bubbling. Continue under: 

RASSILON See, Doctor? Slag and clinker, nothing more. 

DOCTOR (Raging) That was my home! My only fixed abode in an 
ever-changing universe! And you've destroyed her!'” 

BRIGADIER Then you should have treated her - me — better! 
DOCTOR (Small voice) You've killed her... 

RASSILON Merely another step in her transformation. A 
transformation you, Doctor, shall help to complete! 


66. INT. DARK TOWER (MATRIX VERSION). 


TEP ES A looking glass, you say? As tall as a man, and half as 
e? 

ROMANA That’s about right. 

TEPES IVs here. 

TOWNSEND That’s a wall, Tepes. 

TEPES Here, I tell you! 
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CHARLEY How would you know? I thought your sort had no use for 
mirrors. 

UNCLE WINKY His sort? The badly dressed? One can wear too much 
black. 


TEPES So speaks the multicoloured nightmare! 
UNCLE WINKY WinkelColoured. This scheme is a registered trademark. 
TEPES Whatever. (To CHARLEY) The stories you have heard are 


broadly true, Miss Pollard. My kind are indeed ultra-sensitised to the 
properties of the light wave. As such, we have a necessary instinct for its 
refraction — the way your savage friend scents blood. Where I feel my skin 
prickle — here, for instance — a mirror may be found.'” 

ROMANA K9 ~ analyse this surface. 

K9 Surface insubstantial. 

UNCLE WINKY Good boy! 

FX: K9 antennae. 


ROMANA New heading: ‘puppy love’. 

TEPES (Sarcastically) I thank you all for such fulsome 
appreciation. 

TOWNSEND Mmm. So, who’s first to charge the wall? 

LEELA You men make chatter when you should be doing. A 


warrior does not fear the unreal, nor hesitate with the enemy at hand. 
Hai! (Dives through wall 

FX: Electronic whoosh! as before. 

TOWNSEND Gone! Remarkable specimen, isn’t she? 

TEPES Very rare. 

TOWNSEND Rare? Why, yes —1 suppose so. 

CHARLEY Word to the wise: he means ‘rare’ the way you'd cook a 
steak. Hai! (Jumps)'> 

FX: Electronic whoosh! as before. 


ROMANA K9 — you stay here and watch our backs. No arguing! And 
if we’re not back soon, just use your initiative.’ 

K9 Mistress? 

ROMANA New heading... ch, never mind. You three! Are you 
coming? 


67. INT. RASSILON’S FOUNDRY (REALITY LOCK). 
FX: Electronic whoosh! Sterile, echoey metal atmos. 


TEPES Ah! Ah! I know this place! 
ROMANA You do? 
TEPES Why, yes, my Lady. I have been here before. ‘Tis the 


entrance to Rassilon’s workshop - his Foundry. A reality lock separates 
it from normal space. Tread carefully through the dust. 

LEELA Why? 

TEPES Because you’re treading over me! 

CHARLEY Over here! 

UNCLE WINKY Another door? 

TEPES (fo himself) So Rassilon did escape — via his mirror... 
Pah, he remains as base a coward as ever. 

ROMANA Of course — this was why Rassilon needed his ring: to 
open up the reality lock. See, there’s a space to slot it in. 

LEELA Can we break the door down? 


339 


TOWNSEND Looks pretty thick. But here — the mechanism is a 
logorhythmic combination. An equation, in fact! 

ROMANA Cineredulous) You think you can solve it? 

TOWNSEND I’ve spent eight months in a physicist’s lab — you think 
that won't rub off? Now, let’s see. (Muttering) If x equals y to the power 
of z squared, where z is a constant and y a variable... Hmm. Let’s try 
this, this, this and this! (FX: Four huge clunking noises) No? Oh, well. 
Run over start of TOWNSEND'S muttering: 

RECORDER (Fizzing in) 1 am Recorder Seven. Cardinal Rassilon has 
entrusted me with the records of his researches. Welcome to the reality 
lock. Do you wish to pass through? 

CHARLEY Not him again. Hurry up, Townsend! 

TOWNSEND [Iam hurrying. (FX: Four vast catches freed. Air released 
as reality locks open) There! 

UNCLE WINKY Fine work, my friend. Shall we? 

TOWNSEND Ladies first, I think. 


68, INT. RASSILON’S FOUNDRY (CORRIDOR JUNCTION). 
FX: Reality lock clangs shut. 


ROMANA Are we all here? Good. 

UNCLE WINKY So, which way now? I’ve a mind to meet with this 
Rassilon. 

LEELA An. excellent plan! 

ROMANA Not so fast. Reverend Townsend — you broke the code, and 
I'd like to know how. 

TOWNSEND Well, you know. Boiled down the numbers. Been quicker 
on a blackboard, but there you go... 

ROMANA You do realise you just solved a sequence written out in 
Old High Gallifreyan? 

TOWNSEND Old High...? Greek, wasn't it? 

ROMANA Tm afraid not. Now how did you manage that? 

LEELA He is a traitor! Let us torture him! 

CHARLEY Don't be silly. Isn’t it obvious? He knew how to read it 
because he’s the Doctor. Townsend, Tepes, Uncle Winky - all of you, the 
Doctor. 

TEPES (Beat) She’s demented. Ignore her. 

CHARLEY But I'm not! Look, it’s not been the first time. Winky — you 
repaired K9, but you didn’t know how. Townsend — I mean, what on Earth 
is a beryllium clock? Tepes ~ you rode that Jabberwock like a vortisaur. 
And all three of you went off on one about ‘pi’. Why? 


ROMANA (Slowly) Because it’s not their knowledge. 

CHARLEY Precisely. It’s the Doctor's. 

TEPES And why should that be? Why should the Doctor alone 
know all of these things? 

CHARLEY ‘Cos he’s read a lot? (Beat) He’s been everywhere, done 


everything. You can’t take him to parties, it’s ‘name-drop’ hell. 
(Impersonating DOCTOR) ‘Rasputin, you say? I knew the Rasputin. The 
Tsarina, too — played her at tiddlywinks, don’t you know?’ It’s so 
hideously embarrassing. People think he’s escaped from somewhere. 


(Beat) Thing is, he usually has. Phobos Penitentiary! Devil’s Island! 
Colditz Castle! 
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TEPES (Smugiy) Oflag Four C, as it’s properly known. 
CHARLEY See? See? That’s how many centuries after your time, on 
a planet how many light years away from your own? I don’t know exactly 
how, but when the TARDIS recreated you, some of the Doctor’s mind got 
jumbled up in yours. It must have done.'” 

UNCLE WINKY So, what you're saying is - I am the Doctor? 
TOWNSEND Iam the Doctor? 

TEPES I am — the Doctor! 

BRIGADIER (From a few feet away) Are you now? Then I shall have 
the pleasure of abusing you three times more today!'®° 

CHARLEY Oh, no! 

ROMANA Brigadier? 

CHARLEY No, not Brigadier. TARDIS. Bad TARDIS.'*! 

BRIGADIER Bad, you say? Not bad, Miss Pollard. Merely self-aware. '® 
CHARLEY You tried to kill me! 

BRIGADIER ‘You were in my way. I wanted rid of you. Your death was 


incidental. 

CHARLEY Well, I'm in your way again. You want the Doctors, you 
get past me first! 

LEELA Spoken like a warrior. (To BRIGADIER) Aye, and me!'* 
ROMANA ‘You Doctors — the Doctor's not himself. He needs you more 


than he needs us. Find him. Help him. Stop him. 
UNCLE WINKY Who — us? 


ROMANA Who else? 

TOWNSEND How? 

ROMANA You’re the Doctors, you work it out! Go!!! 
TEPES Farewell, my Lady. 


They leave, running. 

BRIGADIER That's right! Run, Doctors, run! That’s just your style - 
leave your friends to suffer! (To CHARLEY/LEELA/ROMANA) So. Three 
girls, is it? Three fit young girls against one old TARDIS? Still — two good 
shots will even the odds,'* 

LEELA Look out! 

FX: Two gunshots. 


69. INT. RASSILON’S FOUNDRY (ANVIL ROOM). 
FX: Fade up DOCTOR humming Zagreus rhyme, beating metal at an anvil 
at end of every line — bang! 


DOCTOR (Manic, deranged Zagreus voice) 
Zagreus sits inside your head (Bang) 
Zagreus lives among the dead (Bang) 
Zagreus sees you in your bed (Bang) 
And eats you when you're sleeping. (Bang) 
Zagreus at the end of days (Bang) 
Zagreus lies all other ways (Bang) 
Zagreus comes when time's a maze (Bang) 
And all of history’s weeping. (Bang) 
Dialogue continues over: 
TOWNSEND = (Whispered) There - at the anvil. What's he doing? 
UNCLE WINKY (Whispered) The Doctor, is it? Not so substantial a figure 
as we've been led to believe. 
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TEPES (Whispered) Poor wretch. His mind has gone. | 
TOWNSEND (Whispered) Appearances can be deceptive. (Approaching 
DOCTOR, aloud) Hello? Doctor? 

DOCTOR (Breaks off rhyme) Go away! (Resumes hammering) 
TOWNSEND We're you. We're here to help. 

UNCLE WINKY We're the Doctor. All of us. 

TEPES All for one, and one for all! 

DOCTOR (To himself) Phantoms! (Bang) Phantasms! (Bang) Will-o- 
the-wisps! (Bang) 

TOWNSEND We're every bit as real as you. 

DOCTOR Cgnoring them) Must finish it... (Bang) Must carry on... 
(Bang) Must finish the blade... (Bang. Renewed vigour) Zagreus sits 
inside your head. (Bang) Zagreus lives among the dead. (Bang) Zagreus 
sees you in your bed - (Breaks off as TEPES grabs his arm) Release me! 
TEPES Stay your hand! What is this thing you're bashing out? 
DOCTOR The blade! My master says I must finish the blade! 
UNCLE WINKY You have no master but yourself. 

TOWNSEND = This is it? Your blade? 

TEPES A dagger! 

DOCTOR Oh, yes, a dagger! A very special dagger! He boiled down my 
TARDIS, you see. Extracted a superheated metal ore. Not just any old 
metals, mind! TARDIS metals. Validium; the mercuries, inorganic polymers 
that nature has forgotten. All bound together, all riven through, by anti-time. 
TEPES (Mocking) Oh — anti-time, is it? 

DOCTOR Very special, anti-time! Not anyone can work it. Just me, 
in fact. Just me, because I’m... (trying to remember) special name, special 
name... What is it, my special, secret name? Do you know? Do you want 
to know? (Scary below) ZAGREUS! (Back to hammering) Zagreus sets the 
skies ablaze. (Bang) The stars his flame a-gleaming. 

Continues hammering. Bang! Bang! Bang! 

UNCLE WINKY You're not Zagreus. You're the Doctor. 

TOWNSEND You're one of us! 

FX: Ethereal twinkling. 

RASSILON Oh, no, no, no. He’s mine. 

TEPES Cardinal Rassilon! 

RASSILON Lord Rassilon, blood-drinker. (Beat) No — lower even than 
that: a hollow shade. The idea of a man, nothing more. And ideas are so 
fleeting... Zagreus? You have finished your task?'® 

DOCTOR My Lord. 

RASSILON Oh! A mighty blade it is. Rough hewn, of course, but 
there’s power in it, power and fear. But then, fear is power, and vice 
versa. 

UNCLE WINKY We've come for the Doctor. 

RASSILON Doctor? The Doctor died in an anti-time explosion, little 
man. Such a brave death it was! In my younger days, I'd have been moved 
to shed a tear. 

TEPES You wept for no one, monster. 

RASSILON (Ignoring him) And so Zagreus was born. He was 
confused at first: for a short time, he even thought he was the Doctor. But 
what with my nurturing influence, and the shock of seeing the Doctor’s 


TARDIS smelted away, none of those silly fancies linger. Isn't that right, 
Zagreus?'™ 
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DOCTOR (Completely barking now) Zagreus is my secret name 
Zagreus is the one to blame 
Zagreus is the Time Lords’ shame... 

RASSILON (Concluding rhyme) ... The beast that I've been keeping! 


70. INT. RASSILON'S FOUNDRY (SMELTING WORKS). 
FX: Clanging furnace atmos as before. 


BRIGADIER (Calling out) You can't hide in here, you girls! One way in 
— only one way out!'®” 


Nearby: 

LEELA (Whispered) He is slow, and has wasted two bullets 
already. I remember the guns of Earth — he has only six, so we must — 
ROMANA (Interrupting, whispered) - make him waste four more. 
LEBLA (Whispered) You think I cannot count? 

CHARLEY (Whispered) Not now, you two! 

LEELA (Whispered) But she is always calling me stupid! 
ROMANA (Whispered) If the cap fits... 

LEELA (Whispered) You two will give him a target... 

ROMANA (Whispered — dry) Marvellous. 

LEELA (Whispered) Then 1 shall charge him before he reloads. 


BRIGADIER Girls! Always girls, isn't it? Dirty underwear all over my 
floors! Tears and sulking in my bedrooms! Hour after hour after hour in 


my bathrooms! 

ROMANA What's the matter? I thought you were a she! 
BRIGADIER You! 

FX: Gunshot. 

CHARLEY Oh, she is. But we're younger, prettier... 

FX: Gunshot. 

ROMANA «n Wittier... 

FX: Gunshot. 

GHARLEY ..and she can't stand the competition!’* 

FX: Gunshot. 

BRIGADIER Damn! 

LEELA. You’ve had your four, TARDIS. (Charging) Yaaaaaaaaa! 


BRIGADIER Had my four, have I? I’m an artificial composite made of 
weird matter. And so's my, gun. Which means, savage, I can fire off as 
many bullets as I choose.'*? 

FX; Shoots LEELA once, LEELA gasps. 

ROMANA Leela!!! 


71. INT. RASSILON’S FOUNDRY (ANVIL ROOM). 


RASSILON Zagreus — take the blade, and cut these three strays out 
of time. 

DOCTOR (Zagreus voice) With pleasure. 

UNCLE WINKY Stay back! (Beat) ‘Fear is power, you said, Rassilon. An 
interesting thesis. What is it you fear? 

RASSILON I am the sculptor of the time line itself. I made history. 
What have I to be afraid of? 

TOWNSEND Only the same as us, my Lord. The thing that haunted us 
all, when we lived. 
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TEPES I saw it first, in the dark days before history’s very 
foundation. Locked away, here in your Foundry. 

TOWNSEND I saw it second, somewhere far away from here. 
Desperate for release they were. 

UNCLE WINKY And I saw it third, at the very end of the universe — 
when, still your prisoners, they scented supremacy at last. And lost it 
once again. 

TEPES That’s what connects us, you see. The only three beings in 
all of time and space to have borne witness to this phenomenon. 
TOWNSEND Apart from you, of course. 

UNCLE WINKY Whatever it is, or was, or will be — it drove me mad. Did 
it do the same to you, I wonder? 

RASSILON Zagreus? 

DOCTOR (Zagreus voice. Menacingly) My Lord. 

TEPES Uh, uh, uh! This concerns you, Doctor Zagreus! 
TOWNSEND Let's speculate for a moment. Imagine, millions of years 
past, that the king of an ancient civilisation developed time travel. 
UNCLE WINKY Imagine this involved tapping the power of a black hole 
to create a single, unchangeable history. 

TEPES Imagine this king now governed time itself: governed its 
‘use, its roadways. His was the past, and the present — the future, too. 
UNCLE WINKY And that’s the interesting bit. What would have happened 
if this king had not weaved his web of time?'” 

TOWNSEND Why, his empire would have fallen — they always do. A 
matter of simple evolution, you know. Made extinct by the next dominant 
species. Happens all the time. 

TEPES Oh, but the king had prevented all this from happening. 
His Eye of Harmony ensured that all things might neither flux, nor 
wither, nor change their state in any way. 

UNCLE WINKY But what should have happened next, before the Eye 
made it impossible? What species should have arisen — but couldn’t? 
TOWNSEND At least, not until the universe itself had reached the end 
of its life. Or its fabric was ripped by accident - in an experiment gone 
wrong, say? 

RASSILON (Cold) How do you know all this? 

UNCLE WINKY Simple. We read the Doctor’s mind. 

RASSILON You did what? 

TEPES Well, ‘read’ is slightly disingenuous. ‘Used’ perhaps? 
TOWNSEND We were created — or rather, recreated — to tell the Doctor 
about what we'd seen. But there’s a bit of him floating about inside all of 
‘us, it turns out. 

UNCLE WINKY Pieces of his experiences, his knowledge, his passions. 
TOWNSEND And between the three of us, it all clicked into place. 


poeras (Zagreus voice) Is their story true? Rassilon? (Bellowed) 
me! 


Beat. 

RASSILON Their story is true. There was a race — perhaps a, species, 
perhaps a genus, perhaps we don't even have the word. Were they alive, 
as we know it? I cannot say. Let us call them — it — the Divergence. Their 
power - oh, but you cannot imagine their power! They would have 


restructured all matter to their design. None could have challenged them, 
not even I... 


344 


UNCLE WINKY But they didn’t arise, correct? Because your web of time 

denied them their becoming? 

Beat. 

TEPES It didn’t? 

RASSILON When I rode the vortex to history’s end, as was, that is 

where I saw them. So strong — so elemental — so primal! I could not allow 

them be be, for they would have cast the next web, one to encircle my 

own.! 

TOWNSEND What did you do? 

RASSILON Why, I trapped them! Trapped them at the end of the time- 

line-that-wasn’t and sealed them inside a pocket universe. It is that, 

Zagreus, you wandered on in my vault. 

UNCLE WINKY A whole universe in your dungeons? 

RASSILON Several, in fact, but that is the most significant. 

DOCTOR (Zagreus voice) And where do I fit in, my Lord? What is 

it you want with me? 

RASSILON Ah, my hero! My Doctor, my Zagreus. I want you to do the 

one thing I could not. (Beat) I want you to kill them. 

DOCTOR (Zagreus voice) Kill them! 

RASSILON Before today, I had no weapon I could use against them — 

and one day they'll be free. But you, my friend, are anti-time, and 

immune to their effect. You shall be my assassin, for you alone can 

destroy them. 

DOCTOR (Zagreus voice) How many are there? 

RASSILON Billions upon billions. You shall cut them out of time, one 

by one, using your knife of anti-time like a surgeon. 

DOCTOR (Zagreus voice) And if I refuse? 

RASSILON You will not. You are my creature. Do you know how 

many Laws of Time I broke to make you? When the Doctor materialised 

his TARDIS around the anti-time mass, it was hardly likely that he should 

survive without my assistance; my intervention. I visited him there, 

just seconds before; he could not be persuaded against his course. Fair 
ame! 

f Fair game! It seems to me you've rigged the score! 

DOCTOR (Zagreus voice) They speak truly. You exploited the 

Doctor’s nature to pursue your vendetta against this Divergence. 

TOWNSEND There should have been another way! 

UNCLE WINKY And why are you so afraid of them, anyway? Zagreus 

calls it vendetta, and he’s right - this is personal, isn’t it? 

TEPES If you catch a wasp in a jar, how angry is it going to be 

when it gets out? 

TOWNSEND Angry with you! The Divergence are coming for you, 

Rassilon — you personally! That's it! That's what you're afraid of! 


DOCTOR (Zagreus voice wavering) I will not kill for you, Rassilon. 
I do not kill, because... (normal voice) because I am the Doctor! 
TEPES At last, he realises! 


RASSILON These creatures have affected you, Zagreus. Filling your 
head with bad ideas belonging to the past. But - (ferocious, charging at 
TOWNSEND, TEPES and WINKY) - I have the blade, remember? 

UNCLE WINKY Look out! 

TOWNSEND stabbed; he gasps/cries — as does DOCTOR. FX: Weirdo effect 
for blade being used. 
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TOWNSEND Is this... death? (Dies; maybe FX for body vanishing?) 
UNCLE WINKY Give me that, you monster! Give it to me! 

RASSILON Gladly. 

FX: WINKY stabbed. DOCTOR cries out. FX as before. 

UNCLE WINKY (Disbelieving) ‘Through and through... the vorpal blade 
went snicker-snack?' (Gurgles and dies) 

TEPES (Calmly) I cannot resist you, Rassilon. I never could. 
RASSILON Then do not try. 

FX: TEPES stabbed. DOCTOR cries out again. FX as before. 

TEPES Remember, Doctor... where there’s life, there’s — (dies) 
DOCTOR (Agonised) Please... no more... 

RASSILON Off your knees, creature! Who are you? 

DOCTOR The Doctor. 

RASSILON Who are you? 

DOCTOR (Weakly) Zagreus. 

RASSILON laughs maniacally. 


72. INT. RASSILON’S FOUNDRY (SMELTING WORKS). 


LEELA (Gasping) I may still rip out your heart with my other 
BRIGADIER My heart? Haven’t got one, savage. Now bleed to death 
quietly. (Aloud) Miss Pollard - if you, dad the sense you were born with, 
you’d have seized the chance to run. 

CHARLEY It’s called loyalty. 

BRIGADIER What, to a wounded animal? | always thought it strange, 
how when the K9 robot was around, this Leela thing was more the 
Doctor's pet. 

ROMANA My word ~ the worm has turned, hasn’t it, TARDIS? 
BRIGADIER Breaking cover too, Madam President? I expected better 
of you! Still, if you girls must rush to your deaths — close your eyes before 
my bullets pass between them! 


ROMANA Rushing to my doom? You should know me better than 
that. 

BRIGADIER What — you hope to overcome me? 

ROMANA Nothing so exhausting. I just wanted to get close enough 


to use — this! 

FX: High-pitched electronic note. Continues under: BRIGADIER cries out 
in excruciating pain. 

CHARLEY What is that? 

ROMANA Transduction buffer. Hasn’t been used for years. I 


wondered if it might be useful, that’s why I brought it with me. Now let’s 
see — ah, yes..."* 


FX: We hear the screaming BRIGADIER dematerialise. 


ROMANA Can’t transport it too far. How about — above the crucible? 
CHARLEY Excellent idea! 


FX: Follow the BRIGADIER as he rematerialises some thirty feet away. 
Bubbling crucible sounds close by. 


BRIGADIER Let me go, Romana! I am no one’s toy! I am my own 
TARDIS! 


ROMANA (Aloud) Let’s see you defy gravity, then. 
FX: Electronic note cuts off. 
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BRIGADIER (Falling into crucible) No00000000000000000000000! 

FX: Big splash as BRIGADIER enters boiling metal. Bubbling reaches a 
peak, then subsides to normal. 

CHARLEY What a horrible way to die. 

ROMANA It was a machine. It didn’t feel anything. 

CHARLEY I think it did. That was the problem. (Beat) Look after 
Leela. I’m going after the Doctor. (Exits) 


ROMANA Charley! 

LEELA (Gasping to ROMANA) The wound is mortal. Tell the 
Doctor I died bravely. 

ROMANA Stuff and nonsense — the bullet winged you, that's all. 
LEELA You are sure? 

ROMANA Quite sure. 

LEELA (Perky) Then why are we wasting time? (Fading into 


distance as they leave...) Tell the Doctor about this and I shall burst your 
eyeballs with my thumbs. 

ROMANA (Mocking) Not a word, ‘brave hunter’. Not a word... 

FX: And as they fade, bring up crucible sounds again, beginning to bubble 
furiously as something — the TARDIS, in fact - rises out of metal. Music: 
‘Up’ music sting here, perhaps? 


73. INT. RASSILON’S FOUNDRY (ANVIL ROOM). 


CHARLEY (Running into room) Doctor? Doctor? Doctor, where are 
you- (Beat; sees him, excited) Doctor! Oh, Doctor, I never thought Pd see 


you again... 

DOCTOR (Evil Zagreus voice) I never thought you'd want to, Miss 
Pollard. 

CHARLEY (Smal) Oh, no. Not you. Not again. 

DOCTOR (Zagreus voice) Did you miss me? Did your little human 


heart ache every moment I was gone? Did you have bad thoughts about 
me, in the small dark hours before the dawn? Give in to them, Charlotte. 
Give in to me. You know you want to! 


CHARLEY Get back, you ~ you monster! 

DOCTOR (Zagreus voice) Monster, am I? Monster? I'm what the 
monsters have nightmares about! (Normal voice) Help me, Charley. 

C: Doctor? 

DOCTOR (Normal voice) I can’t control it, not any more. Each time 


it bursts over me, it's like I’m drowning. Going under for the last time. 
CHARLEY What do you want me to do? 

DOCTOR (Normal. Struggling) I want you to — want you to...'* 
RASSILON I do believe he wants you to kill him, Miss Pollard. 
CHARLEY (To DOCTOR) Kill you...? No! 

FX: Clatter of metal. 

RASSILON Dear Zagreus here has agreed to be my state executioner, 
my Witchfinder General. I can just see it: ‘Are you now, or have you ever 
been, a Divergent?’ (Beat; slightly bored) Take the blade, Miss Pollard. Go 
on. You two have played out this farce before, I believe? 


DOCTOR (Norma) Kill me. 
CHARLEY I can’t. 
DOCTOR (Norma) Kill me. 


CHARLEY I love you. 
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DOCTOR (Norma) Kill me. 
CHARLEY You wouldn’t ask me — unless... 


DOCTOR (Normal Kill me. 
CHARLEY Unless you didn’t love me back. 
DOCTOR (Norma) Kill me. 


FX: Begin to fade up double heartbeat effect - as if we're hearing the 
scene through the DOCTOR’s ears. ROMANA and LEELA rush in. DOCTOR 
and CHARLEY continue rhythm of their dialogue, oblivious to all 


interruption. 

ROMANA Doctor? 

LEELA Charley? 

CHARLEY In the time station, you said you did. 
DOCTOR (Norma) Kill me. 

ROMANA What's going on? 


RASSILON Madam President! Enjoy the entertainment. It'll all be 
over soon. 
CHARLEY You didn’t mean it, did you? 

DOCTOR (Normal) Kill me. 

LEELA Do not listen to him! 

RASSILON She won't. 

CHARLEY Just the sort of thing the Doctor says. 


DOCTOR (Normal ~ it’s becoming a mantra) Kill me. 
RASSILON She wouldn’t... 

CHARLEY I thought you were the bravest person I ever knew. 
DOCTOR (Norma) Kill me. 


RASSILON Put the knife down, girl! 

CHARLEY Thing is, you’re not. 

DOCTOR (Normal) Kill me. 

RASSILON Put it down!!! 

CHARLEY It's me. I’m the bravest person here. 


DOCTOR (Normal Kill me. 
LEELA No, Charley! 
ROMANA Charley - no! 


RASSILON No! No!!! 
Goodbye, Doctor. 


CHARLEY 
FX: Blade effect. She stabs him. Heartbeat will have reached 4 crescendo. 
He sighs. 


DOCTOR (Norma) Goodbye, Charley. Thank you. 
RASSILON (Blazing with anger) What have you done, girl? 
ROMANA What have you done?! 


CHARLEY I'm sorry. I'm so sorry. Really I am. (Weeps) 
FX: Heartbeats getting slower... slower... slower... and stop. 


74. INT. THE DOCTOR’S HEAD. 


SEVENTH DOCTOR (Slow clappi: Bravo! Bravo, friend! 

FIFTH DOCTOR Very good. pe H 

SIXTH DOCTOR Not bad, I suppose. A little overwrought, perhaps? But 
it’s a better exit than I ever had. A bang on the head, I ask you... 
SEVENTH DOCTOR Even that’s more dignified than what I endured. 
Didn’t see that one coming, did I? 

EIGHTH DOCTOR Where am I? Oh! Oh, I see. That was it, then? 
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SIXTH DOCTOR That’s your lot, mate. The final curtain. Cry ‘Author! 
Author!’ all you want — no one’s coming back on stage. 

SEVENTH DOCTOR House lights up. Exit audience. The end. 

FIFTH DOCTOR And I very much fear, the moment’s not been prepared 
for... 

SIXTH DOCTOR Whatever will the critics say? Melodramatic... 

FIFTH DOCTOR ... overlong... 

SEVENTH DOCTOR ... derivative, too. Still, the leading lady saved the 
show. 

SIXTH DOCTOR Didn’t she just! Don’t think any of mine would have done 
the same... 

FIFTH DOCTOR What, not even Peri? 

SIXTH DOCTOR (Vaguely agreeing) Mm... 

SEVENTH DOCTOR Not even Mel? 

SIXTH DOCTOR Oh, she tried it with carrot juice. Nearly succeeded, too. 
EIGHTH DOCTOR So, what happens now? 

FIFTH DOCTOR Oh, you'll regenerate. You'll see this blaze of light. A 
comet across the medulla oblongata... 

SEVENTH DOCTOR A new star! 

SIXTH DOCTOR Any second now... 

Beat. 

FIFTH DOCTOR Won't be a moment. 

SIXTH DOCTOR Extraordinary, it is, when the miracle begins again. 
Beat. 

EIGHTH DOCTOR Is it me, or is it getting darker? 

FIFTH DOCTOR Now you come to mention it.. 

SIXTH DOCTOR Oh, dear. You’ve done it now, haven’t you? Done it good 
and proper. 

SEVENTH DOCTOR Weil, it was bound to happen eventually. 

EIGHTH DOCTOR No! No, it’s not my time! I’ve got too much left to do! 
SEVENTH DOCTOR That's what I said. 

SIXTH DOCTOR I never got to Blackpool. 

FIFTH DOCTOR I never saw England win the Ashes. 

SEVENTH DOCTOR Getting very dark now, isn’t it? 

FIFTH DOCTOR Interesting. 

SIXTH DOCTOR Your Charley doesn’t do things by halves, does she? 
EIGHTH DOCTOR No, it was me. Me! I think, what with the anti-time, and 
Charley hating me so very much, I think ~ I think I might have wanted 
this. 

FIFTH DOCTOR Wanted it...? 

EIGHTH DOCTOR Just for a second or two. 

SEVENTH DOCTOR That would have been enough. 

SIXTH DOCTOR You gave in. You gave up. And whatever we do 
FIFTH/SIXTH/SEVENTH DOCTORS (Together) We never, ever, never 
give up! 

BIGHTH DOCTOR You're fading! 

FIFTH DOCTOR Goodbye, old chap. 

SIXTH DOCTOR A bientot. 

SEVENTH DOCTOR Farewell. 

EIGHTH DOCTOR No! Don't go! I don’t want to be alone! (Beat) I’m not 
alone. That’s it — I'm not alone! You three! Wait! 

SIXTH DOCTOR Bit late to rediscover your lust for life, isn't it? 
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EIGHTH DOCTOR No. No, it’s not. Listen: when I needed you before, when 
Zagreus’s shade first fell over me..." 

SEVENTH DOCTOR Oh, very poetic. 

EIGHTH DOCTOR ... you weren't there! None of you! So what's changed 
now? (Beat) The blade! The blade! Well, don’t you see? Rassilon cut you 
down, all three! And when Charley plunged the blade between my hearts 
- you came back to me! So the blade must have done it ~ must have 
sucked the missing bits of me out of Townsend, Tepes, Winkel. That’s how 
I got you back! 

SEVENTH DOCTOR This changes nothing. 

EIGHTH DOCTOR It changes everything! I can think again! I want to live! 
FIFTH DOCTOR But the moment’s passed. You haven’t regenerated. You, 
me, all of us. Finally, actually dead. 

EIGHTH DOCTOR Not necessarily! 

SIXTH DOCTOR The message was never sent! The magic never happened! 
You've no replacement! 

EIGHTH DOCTOR (Grim) Oh yes I have. 

SEVENTH DOCTOR Are we thinking what we're thinking? 

FIFTH DOCTOR We are. 

SIXTH DOCTOR Zagreus? 

EIGHTH DOCTOR Zagreus isn’t a person. He’s not even reall Zagreus is 
@ power — the power to cancel out time itself. If I use that power... 
SEVENTH DOCTOR By using the power, you become Zagreus. 

SIXTH DOCTOR Cogito ergo sum. I think, therefore... and so on. 

FIFTH DOCTOR But Zagreus is the danger! 

BIGHTH DOCTOR Anti-time is the danger, but Zagreus is not its servant 
— Zagreus is its master. The power is mine — but the blade is Rassilon’s. I 
have to stop him using it. I have to go back. I have to become Zagreus. 
SIXTH DOCTOR What, forever and ever? 

SEVENTH DOCTOR Do you know what that means? 

EIGHTH DOCTOR I do. (Beat) So, um... 

FIFTH DOCTOR We should try joining hands, or something symbolic. 
EIGHTH DOCTOR Good idea! (Beat) Ready? 

FIFTH DOCTOR Ready. (Beat) I am Zagreus! 

SIXTH DOCTOR I am Zagreus! 

SEVENTH DOCTOR I am Zagreus! 

Continue into: 


75. INT, RASSILON’S FOUNDRY (ANVIL ROOM). 


DOCTOR (Zagreus voice) I AM ZAGREUS! 
CHARLEY jumps, squeals. 

LEELA The Doctor lives? 

ROMANA Oh, no, he doesn’t. 

RASSILON My friend. Are you ready to begin? 
DOCTOR (Zagreus voice) Begin what, Rassilon? 


RASSILON Why, the great task for which you were created! The 
extermination of the Divergence! 

DOCTOR (Zagreus voice) Why? Why should I do this? 

RASSILON Because they are not like us! Because they will undo 
everything I have worked to create: my Eye of Harmony, my Gallifrey, my 
universe. The continuity I have built. 
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DOCTOR (Zagreus voice) That things shall never flux nor wither 
nor change their state? Is that it? 

RASSILON Yes! Change! Hated change! This Divergence is an upstart 
reality. Would you let it all die? This great civilisation? The worlds 
beyond? The planet Earth? Oh, but how you love the planet Earth! Would 
you watch it boil and die, ravaged by the uncaring hand of this other 
species? $ 

DOCTOR (Zagreus voice. Slowly) Earth? 

RASSILON Earth! Oh, I have seen the Earth, seen it through the 
Doctor’s travels. The library at Alexandria. The Red Fort at Delhi. The 
canals of Venice. The Golden Gate Bridge. 

DOCTOR (Zagreus voice) I... 1... 

ROMANA Don't listen to him, Zagreus! Alexandria burned. The Red 
Fort was sacked. Venice sank beneath the waves. And we all know what 
happened to San Francisco. That’s history. That’s life. That’s how it goes. 
The time line is not yours to write! 

RASSILON Your duty is to your world, your reality! 

ROMANA No! Our duty is to the inevitability of events. Sometimes, 
the hardest thing is not to act. To watch the things you love wither and 
waste and die. But if history decrees that our time is up; if evolution 
demands we are made extinct — then so be it. You can fight the future all 
right, and may the best reality win — but you can’t fix the competition!” 
RASSILON See? See? My children cannot be trusted with their 
inheritance. The time line needs taking in hand. Zagreus, I have given 
these powers to you. Use them boldly. Get a grip on history. Take control. 
Better you than a power-crazed villain out for personal gain. 

DOCTOR (Zagreus voice) Yes... yes, I see. You're right. 

RASSILON The best candidate is the man who least wants the job. My 
friend, that’s you. Take the blade. Feel its power. It’s yours. All yours! Feel 
Venice rise above the waves. Know that the wisdom of Alexandria is 
yours to access. Know what it means to be God. 

DOCTOR (Zagreus voice) God? God, you say? Yes - yes, maybe I 
am. I can unmake disaster. I can ensure no one dies young. I can heal the 
sick with the slightest touch. I am! I am God!’™ 

RASSILON Yes! 


DOCTOR (Zagreus voice) I am Zagreus! 
RASSILON Yes!!! 
DOCTOR (Zagreus voice) I am — (normal voice) your puppet. Yank 


my strings, why don’t you? 

RASSILON Eh? No, no — that’s not how it is! 

DOCTOR That’s exactly how it is! But I won't be anybody's dummy 
- (Zagreus voice) — and I will not dance for an old dead fool who won’t 
accept his time is up! 

RASSILON No! No! Leave me be! I command youl'” 


DOCTOR (Zagreus voice) Come with me! 

CHARLEY (To ROMANA) We've got to help him! 

ROMANA The die is cast. There’s nothing more we can do.?” 
CHARLEY What do you mean? We can't just — 

ROMANA Leela, hold her back! 

CHARLEY Ow! Get off! 

LEELA This is the Doctor's fight now. 


CHARLEY Doctor!!! 
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76. INT, RASSILON’S FOUNDRY (VAULT CORRIDOR). . 
FX: DOCTOR physically dragging RASSILON down corridor. Approaching 
door with knocking hands behind. 


RASSILON Where are you taking me? L-let me go! 


DOCTOR (Zagreus voice) Can’t you guess — my Lord? 
RASSILON No! Not there! Anywhere but there! 
DOCTOR (Zagreus voice) We're having a party, Rassilon. And guess 


who I've invited? Can you hear them, knocking on the door? Shall I open 
it, and let them in? 

FX: Knocking hands at their loudest. 

RASSILON (Angry) You fool! You can’t open the vault - no one can, 
not even I! 

DOCTOR (Zagreus voice) But I have the knife! Mine is the power! 
I AM ZAGREUS! 

RASSILON You would not dare! 


DOCTOR (Zagreus voice) Wouldn't I? (Beat. Then in normal! voice) 
Wouldn't I? 

Beat. 

DOCTOR (Huge Zagreus voice) Yes... I... would! 


FX: Ripping sound as the DOCTOR tears reality. Spooky wind noises, 
getting faster. wilder, louder. 


DOCTOR (Normal voice) They’re here. 

RASSILON (Hysterical) Please! I beg you! 

DOCTOR (Normal voice) They've come for you, my Lord. 
RASSILON Do not do this! 

DOCTOR (Zagreus voice) Join them in their Divergent universe. 
DOCTOR shoves RASSILON into Divergent universe. 

RASSILON No! No! No000000000000000000000000000000000000000... 


FX: Fade out wind noises with RASSILON’s cry... Then bring them back 
up again, slowly, menacingly. 

DOCTOR (Normal voice. To the Divergence) No. This is not your 
moment. Back. Back! (Zagreus voice) Back, I say! 

FX: Invert ripping sound as rent into Divergent universe sealed. Long 
silence, broken by CHARLEY running down corridor, followed by 
ROMANA and LEELA. 

CHARLEY Doctor! Doctor, is it safe now? Is it over? 


DOCTOR (Normal voice) Oh, no, Charley. It'll never be... never be... 
(Faints) 

CHARLEY Oh, he’s fainted! Oh, come on, you two ~ help me! 
LEELA We cannot. 

ROMANA He’s gone, Charley. 


CHARLEY Gone? But he can't! He’s the Doctor, he doesn’t do that! 
He doesn’t just — just... 
LEELA 


See his face. The life has gone out of it. (Beat) There is 


only- 

DOCTOR (Zagreus voice) Zagreus. 

CHARLEY screams. FX: TARDIS materialisation sound begins. 

DOCTOR (Zagreus voice) Scared, Miss Pollard? Scared of little old 


me? What’s to be scared of, hey? (Sing-song) ‘Zagreus lives among the 
dead/Zagreus sees you in your bed/And eats you when you're sleeping!’ 
CHARLEY Behind you... 
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BRIGADIER (Coughs) Ahem. 

DOCTOR (Zagreus voice) Oh, what now? I haven't even ravaged the 
cosmos yet- 

FX: BRIGADIER socks him on jaw. 

BRIGADIER Hold him down! Come on, I haven't got all day! 
CHARLEY We saw you die! 

BRIGADIER (Struggling to hold down DOCTOR) You saw me fall into 
the crucible, yes. Brought the bits of me back together again, that did. 
Reconstituted myself - and, well, here I am. And now if I can just absorb 
the vorpal blade (FX as it fizzes away) 1 am now complete and free of 
the Zagreus energies. 

DOCTOR (Zagreus voice) Kill you all! Kill! Maim! Rupture! 
(Muffled by BRIGADIER’s hand) 

BRIGADIER Unlike him. Do be quiet, there’s a good chap. Miss Pollard 
- there’s a vial in my left-hand jacket pocket.. 

CHARLEY (Rummaging) Erm... yes! With a label: ‘Drink me’? 
BRIGADIER That's the one. Leela — hold his nose. Miss Pollard? 
CHARLEY Oh, right! 

DOCTOR splutters as he’s fed liquid. 

DOCTOR (Zagreus voice) Kill! Murder! Mmf! (Muffled again) 
BRIGADIER That should do the trick. 

CHARLEY What's in it? 

BRIGADIER Look again. 

FX: A sort of morphing sound. 

CHARLEY It’s turning into... a book? The Alice Compendium by 
Lewis Carroll? Contains Alice’s Adventures In Wonderland and Through 
the Looking Glass? 

BRIGADIER Look again, Miss Pollard. 

FX: Morphing sound. 

CHARLEY What is it? A fizzy blob of what? 

BRIGADIER Curiouser and curiouser, hmm? 

ROMANA CIn realisation) It’s zero matter! 

BRIGADIER Indeed, Madam President. It's a sliver from the glowing 
ball of zero matter from the heart of the TARDIS. My heart. Been trying 
to feed him this all day. Helped calm the Zagreus chaos in his head. 
CHARLEY Why Alice? 

BRIGADIER Ah. Zero matter concentrates the mind, you see. So it took 
the form of the biggest load of piffle it could find in the TARDIS library. 
CHARLEY Alice? 

BRIGADIER Threw up all kinds of gibberish at him. The bit of his 
brain infected by anti-time didn’t like that at all, of course - so as soon 
as the bit of me infected by anti-time worked that out, it ejected it. 
CHARLEY Into the Death Zone! The Jabberwock! 


ROMANA That has to be the biggest load of rubbish I’ve heard in all 
my lives.” 

BRIGADIER /CHARLEY (Together) Exactly! 

LEELA I do not see what’s surprising. You all talk nonsense all 
the time. 

DOCTOR (Normal voice. Struggling free of BRIGADIER’s muffled 


hand) Mmf! Absolute balderdash, Leela. And you wouldn't have it any 
other way. (Smacks lips) Mmm, that hit the spot. Got any more? 
Music break. 
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77. INT. TARDIS CONSOLE ROOM. 


CHARLEY (Entering TARDIS) Oh. Oh, Doctor, she’s- 

DOCTOR Good as new! It’s like the light’s been let back into the old 
place, isn't it?” 

CHARLEY And the Brigadier - or whatever he, it, was? 

DOCTOR Ah, the ghost in the machine. He’s around. Won’t be 
popping up quite like before, of course. Some people used to think they’d 
seen a grey lady in the engine rooms, I wonder...? 

Awkward pause. 

CHARLEY 80. 


DOCTOR Hmm. 

CHARLEY Say it. 

DOCTOR Say what? 

CHARLEY Doctor... 

DOCTOR You saved me, Charley. When I thought there was no one 


else, you stayed true. 

CHARLEY I’ve always been true to you. (Beat) Doctor, everything 
we've said to each other — in the time station, in the Foundry — well, it’ 
take time, won't it, to work it all out? So let's just do it. 

DOCTOR Do it...? 

CHARLEY Go! 

DOCTOR On! 

CHARLEY Close the doors, pull the levers - go. Off on another 
amazing adventure. (Coy) It might be the best one we’ve ever had. 


DOCTOR (Weakly) Go? 
CHARLEY Go! 
DOCTOR (Dark) Charley, there’s nowhere left for us to go. 


CHARLEY Don’t talk silly! There's Florana for a start. And 
Cassiopeia - you’re always banging on about Cassiopeia! Oh, and then 
there’s the Jovian Fold... Lemuria... the Hanging Gardens of Babylon... 
Blackpool Pleasure Beach... 

DOCTOR I mean, there's nowhere left for us. (Beat) Charley? 
Charley? Say something!“ 

CHARLEY Are you dumping me? 

DOCTOR (Floundering) I'm saying - I’m saying that the places 
we've been and the people we've seen... well, we'll always have those 
memories, won’t we? 

CHARLEY You are! You're dumping me! 

DOCTOR Charley, Charley, Charley - I don’t want this, I don’t want 
to be apart from you. We've grown so much since we met, both of us. 
You’ve made me smile more than ~ more than...” 

CHARLEY (Royally pissed off) Oh, don’t tell me - Max Miller, is it? 
Little Tich? Big Chief Sitting Bull? (Spit out ‘bull’ 

DOCTOR Oh, no, not him. Geronimo was the funny one- 
CHARLEY SHUT... UP! (Mocking him) ‘Geronimo was the funny one’ 
‘Ooh, my dear Tsarina — care to wink my tiddles?’ ‘There’s nowhere left 
for us to go, Charley’ ‘It’s not you, it’s me, Charley’ ‘It’s ME - Charley.’ 
ieee You're not the man I met. You're not the man I — (Beat) Who are 
you 

DOCTOR I've changed. It’s still inside me, you know. 

CHARLEY Zagreus, is it? Is that your excuse? 
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DOCTOR (Getting angry) Excuse...? The most destructive power in 
the whole of creation, and you think it's an excuse? (Calmer) I have to 
leave all of this, Charley. I don’t belong in your universe - not any more. 
Everything I’ve ever loved, I will destroy. And that includes you. 
CHARLEY You're destroying me now! 

DOCTOR I can’t stay here. I'm going into the Divergent universe — 
to make peace with them, if I can. Your place is in this reality. 
CHARLEY I don't have a place here. I should have died, remember? 
DOCTOR Romana will find you one. I can’t trust myself around 
you, don’t you see? I can't trust Zagreus. 

CHARLEY That’s why you need me. 


DOCTOR It's why you have to go. 
CHARLEY I'm not going. I'm not! 
DOCTOR (Ferocious) For pity’s sake, girl — go! (Beat) Charley. 


Charley, I didn’t mean it like that. It’s the anti-time - don’t you 
understand? There's no cure for it- 

CHARLEY And there's no cure for a broken heart. (Beat) Doors. 
FX: TARDIS doors. She walks out. 

DOCTOR (Calling after her) Charley! Charley! Not like this. Not 
after everything we've been through. Please. Please! (FX: Echo on last 
‘please’. Deep sigh, sotto) Good luck, Edwardian Adventuress. Be brilliant. 
I know you will. 


Long pause. 

ROMANA (Entering TARDIS) Cruel to be kind — was that it? Oh, 
Doctor — you've still got no idea. 

DOCTOR What do you want? 

ROMANA You're the same, you and her. Both of you carrying a 


plague of sorts; both of you alive after death. Perhaps you should take 
her with you. 

DOCTOR Why? More convenient for you, I suppose? Still don't want 
to break Rassilon’s rules? Charley’s paradox was resolved. You can put 
her back at Cardington, watch her pretend to miss the flight. And then — 
why, the world’s her oyster. Lucky thing. 


ROMANA If that’s what you want. 

DOCTOR It's my choice. My last request in this universe. 
ROMANA You've decided, then? 

DOCTOR Don’t say you doubted me? 

ROMANA I knew you'd do the right thing. 

DOCTOR (Seathing) Good old Doctor. Good fellow. Good man. Yes, 
TI do the right thing. No need to call out the heavy mob. 

ROMANA If you should ever try to return- 

DOCTOR I won't. 

ROMANA If you should ever try to r- 

DOCTOR I will not! Why would I want to return here when are all 


my heroes are so damned disappointing? Omega - a madman sold out by 
his peers. Morbius - Time Lord of the First Rank, betrays his heritage. 
Borusa - my old friend, teacher and mentor — all he wants is immortality. 
And Rassilon - oh, Rassilon: the father of our whole society, a bigoted 
despot so consumed by love for his own self-image that he sentences the 
future to death. Who’s next? You, Madam President? Is that what a sniff 
of power on your pathetic planet does? Enjoy your corruption, Romana. 
I don’t want to see or hear anything of Gallifrey ever again. 
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ROMANA You're too harsh, Doctor. f 
DOCTOR Oh, am I? Once, the Time Lords exiled me. Now, I exile 
myself! 


78. INT. RASSILON’S FOUNDRY (CORRIDOR). 


LEELA You are crying, Charlotte Polard. 
CHARLEY I am not, $ : 
LEELA Not on the outside. In my tribe, a witch-woman grieves on 


behalf of us all. Better that than for an enemy to witness a warrior’s 


CHARLEY I'm not crying, all right? 


LEELA Then let me cry for you. 

CHARLEY No. It’s just - him. 

LEELA The Doctor? He never changes. He listens, but he does not 
hear. 


CHARLEY There’s so much sadness in him now. I could take it away 
from him, I know I could. Sometimes, it’s like he doesn’t need to feel. But 
not feeling’s like not eating. And I won’t have him waste away. 


LEELA Sadness is a strange enemy: sometimes you may conquer 
it, sometimes sadness conquers you. (Beat) He is going now? 
CHARLEY Yes. 

LEELA Then you must choose. 

CHARLEY The choosing is easy. It’s the leaving that’s hard. 

79. EXT. TARDIS. 

ROMANA This is it, then. If you go in, that’s it. No favourite places 


like Earth. No Daleks or Cybermen. Nothing you've ever known before 
and you'll never, ever be able to come out. 


DOCTOR Because in that universe, the Zagreus energy is subdued, 
submerged. 

ROMANA You even try to get back into our universe — if it’s even 
possible ~ and time will be destroyed. 

DOCTOR You found a way back from your pocket universe. 
ROMANA That's different. I wasn’t carrying with me the means to 
erase past, present and future. You know, if you try, we'll stop you. 
DOCTOR I know. No going back. Still, a universe free of the Time 
Lords ~ there’s a novelty. No stupid rules, no daft regulations... 
ROMANA No time travel, either. You used to say a Time Lord’s 
purpose was to travel in time. It’ll be like losing one of your senses, Doctor. 
DOCTOR No sense, no feeling - isn’t that how it goes? 

ROMANA We’ll miss you, Doctor. 

DOCTOR You'll get by. 

ROMANA It’s a new universe, a young universe, and I want you to 
watch over it for me. Until - 

DOCTOR (Sharply) Until forever. (Beat) Give Leela my best. And 


give Charley a chance. Goodbye, Romana. 
ROMANA Goodbye, Doctor. I wish- 
DOCTOR So do I. 


FX: Slams door. TARDIS dematerialises. Combine with Divergent ripping 
effect, perhaps, to give impression he’s gone from our dimension. Beat. 
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LEELA That’s it? He has gone now? 


ROMANA He's gone. And I don't know how we will ever cope 
without him.” 
LEELA Everywhere you go, they tell tales of the Doctor. There are 


galaxies far away from here where children sleep more soundly, knowing 
he’s out there fighting off the demons. And the demons twist and turn in 
fear, knowing that their enemy awaits. So long as the stories are told, he’s 
never really gone. 


ROMANA Well, we’ll see. Now then - (Beat) Er, have you seen Miss 
Pollard? 

LEELA She made her choice. Did you ever find the back door to 
the TARDIS? 

ROMANA Back door...? No, I don’t think I did. 

LEELA So do you still think I am stupid? 

ROMANA Leela, after today — I think this could be the start of a 


beautiful friendship. Don’t you? 


80. INT. TARDIS CONSOLE ROOM. 
FX: TARDIS in flight. 


DOCTOR (fo TARDIS) That’s it, then. Just you and me now. You 
and me on our way to our greatest adventure. (Beat) I know you feel 
strange, like a fish out of water - but that will change, I promise. And who 
knows the places we'll see? What people we'll meet? You and me, like it 
always was. Like it always will be. (Beat) Funny, isn’t it? This big old ship 
of ours? Full of memory... (FX: Take Pertwee's line, ‘Parts of your 
memory altered’, echo slightly under dialogue) full of ghosts... 

FIFTH, SIXTH and SEVENTH DOCTORs all say ‘Ghosts’. Echo slightly, then: 
FIFTH DOCTOR We should congratulate him. He did rather well. 

SIXTH DOCTOR I suppose so, but it’s not how Pd have done it... 
SEVENTH DOCTOR Oh, nothing any of us ever do is quite good enough 
for you is it? (Beat) Goodbye, Doctor. 

SIXTH DOCTOR Yes, good luck. 

FIFTH DOCTOR And well done. Top of the class and all that... 

Fade away over the last two lines. Beat. 

DOCTOR Now then. Let's put Mr Carrol back on the shelf, shall 
we? Hmm... Camus, Capek, Capote... The I-Spy Book of British Birds? But 
these shelves aren't ordered at all! You Only Live Twice, Can You Forgive 
Her, The Wonderful Wizard of Oz... Ah! This old thing again! (FX: Flicking 
through book) Yes, same preface. When was it I last picked you up? And 
wasn’t I interrupted? (Beat) Can’t remember. Anyway — (Clears throat, 
reads) ‘In the summer of 1816 we visited Switzerland and became the 
neighbours of Lord Byron. At first we spent pleasant hours on the lake 
or wandering on its shores — but it proved a wet, ungenia] summer, and 
incessant rain confined us for days to the house. (FX: Fade out as the 
DOCTOR walks away, still reading) Some volumes of ghost stories fell into 
our hands. “We will each write a ghost story,” said Byron...’ 

CHARLEY (fo TARDIS, over DOCTOR walking away) Sh! Don't tell 
him, TARDIS. Not yet. Me? I... left something behind, that’s ail. Does it 
matter? All that does matter is — well, it’s just you and me now. You, me 
and him. Until always... (Beat; very close) Until forever. 

End music. 
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NOTES 


N.B. Uncredited roles include: news vendor (played by Conrad Westmaas). 
Though spelt McDonnell in the script, the character played by Mark Strickson 
was credited as Captain MacDonell on the CD's packaging. 


PART ONE: WONDERLAND 


l The pre-titles sequence features clips from June 2002's Neverland. 
The clips include appearances by India Fisher (playing both Charley and 
Sentris), Paul McGann (Doctor and Zagreus), Anthony Keetch (Co-ordinator 
Vansell), Lalla Ward (Romana), Don Warrington (Rassilon) and Gary Russell 
(computer voice); Warrington provides the ‘Previously on Doctor Who’ link. 
Gary Russell (producer/director/co-writer): ‘I took great delight in asking Don to do this. “You 
know,” I said eagerly, “like they do on Buffy!” He did it perfectly.” 

2. Line changed to: ‘Where are you? Where are you, girl? What are you 
doing in my Ship?’ 

3. Line changed to: ‘(To herself - terrified) Deeter... no, please... oh, 
what’s happened to you?’ Gary Russell: ‘This is Charley’s story, our own Alice fost in 
Wonderland, and India Fisher rose to the challenge beautifully. | have never doubted that India 
was the only person for Charley. Working on Zagreus, out of the environment where it was 
just her, Paul McGann and Conrad Westmaas (Zagreus was recorded after the plays that 
followed it - Scherzo, Kromon, et cetera) and thrown into the deep end having to work with 
a massive cast of Doctors and companions she didn’t know, she was a star.’ 

4. Line changed to: ‘Girl? I demand you show yourself. (Beat — then in 
DOCTOR voice) Help me? Please? I'm so confused... (Beat — then angry again 
as the ruse didn’t work) Curse you, girl! Where are you, girl?’ 

8. Added dialogue - Doctor: ‘Where are you, girl?’ Gary Russell: ‘I’m always 
alittle scared of Paul McGann, and yet when he was doing all this Zagreus voice stuff, he had 
this marvellous grin on his face as if he was a kid at a fairground ride or something. | think he 
enjoyed letting go and really being bad. Which was, | guess, the impetus behind the whole 
Zagreus saga.” 

8. Line changed to: ‘Yes, that is the trouble with you, Charlotte. Too 
much daydreaming, and not enough reality. It’s that book I shouldn’t wonder’ 

T, Line changed to: ‘Books. Books. Fantastic. I love books. If prefer books 
to people on the whole. What de have we here, Ship? (Calling out the names 
as he picks up a book and discards it, they land with a thump) Masefield? No. 
Dickens? No. Kipling? No. Shelley? Nope. J. M. Barrie? No, no, no, no. 
Fleming? Nepe - oh wait, wait, is this a first edition? Umm... no. Rubbish 
then. Why here, Ship? (Beat, then darker) I said ‘why here’? (Beat) You are 
a very stupid Ship! (Beat, calmer) Of course, I'm a fairly stupid Doctor... 
Doctor. (As if rolling the word around in his mouth, getting used to the sound) 
Doc — tor. No... Doct —teeerppr I... No... not the Doctor. Zag-ray-ussss. Zag- 
Taaaaaay-us. Zegpeus,nettheDeeter. (There is the thump of a book on the 
other side of the library hitting the floor) Is that a hint? (Reading) A Brief 
History of Time. (Flicks pages) It’s blank, you stupid Ship. The pages are ali 
blank. (Beat) Oh, but that’s the point isn’t it? That is the point. Very good, 
Ship. A History that isn’t there. Because it’s not been written, or because it’s 
been erased. Wiped out. Decimated. Eradicated. Obliterated. Why do words like 
these come easier than ‘not been written’? Werpyingthat’ 

8. Line changed to: ‘I feel sure that if there was something wrong with 
me, I should know about... of course, it may be that the thing that’s wrong 
with me stops me knowing there’s anything wrong with me in the first place, 
and so how curious this all is - one would think I must know my own mind, 
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but perhaps not, perhaps part of me knows but another part of me doesn’t 
want to know and being the dominant side of me it wins, and therefore I don’t 
know that I am truly ill and in nesd of a doctor... or perhaps I should see this 
Doctor after all and find out whether I am indeed an ill person who believes 
herself to be well or a well person who believes herself to be sick. (Beat) Oh 
dear, what nonsense I'm talking’ 

9. Deleted dialogue — CHARLEY: ‘¥Yeu—knew—lm—suretve—seen—thas 
paseptienist-befere. The following three lines were then reordered, with an 
addition, as follows: 

MOTHER Ah... the door to the Doctor’s office seems to be locked. We 

appear to be kept out. Why would Doctor Zagreus want to keep us away? 

CHARLEY Ask the receptionist. I’m just a bunny-wunny. Apparently. 

MOTHER I'm sure it’s something you have done, Charlotte. Bound to be 

your fault. 

Gary Russell: ‘My original intention was to find roles for aff the “past companions” who'd 
done guest siots for us, but in fact there weren’t enough roles. Wendy Padbury was in France 
and Caroline john working, so luckily | only needed to fill two - Lady Louisa and Miss Lime. 
Thus Anneke Wills and Lis Sladen.‘ 

10. Line changed to: ‘(Calling) I can just about hear you, old man. Your 
voice, it seems... familiar. Do I know you? (To himself) For that matter, do I 
know me?’ 

11, Line changed to: ‘Stop it! Please, stop! The noise... it’s hurting me.’ 

182. Line changed to: ‘Thank you. Now, who... whe are you — no wait, wait, 
first things first, where are you? I can't always make out what you’re saying. 

13. Line changed to: ‘Well, that’s no better. No, no, no, never mind. Can 
you help me? You see, I’m... I'm in a bit of a state. I think I may be losing 
my mind. (Beat) Hello? Am I going mad?’ 

14. Line changed to: “Fre-vensele-reem! We're in the TARDIS! 

18. Line changed to: ‘Yes, It would seem so. So, who are you anyway? 
Why are you here trying to help me? Although, to be honest, I think it's only 
fair to point out to you that you are in fact confusing me further’ 

16. Line changed to: ‘So you want me to climb up and fetch something, 
yes? Something your telekinesis or whatever can’t shift down here where, 
frankly, it'd be a lot easier to read. (Beat) I see. AN right. Allright. Steps? 
Steps? (Library steps trundle across room) Steps. Thank you. (He climbs 
steps) I'm... not sure I can reach all the way. Maybe... maybe... (with effort) 
if I stretch a little further...’ 

17. Line changed to: ‘Two... three... Got it! Got it! Hmmm... it won't 
budge. (To himself) Which explains why you couldn’t chuck it around, my 
disembodied friend. (Calling) Pm trying to get it... wm... it appears to be 
The, er, The Alice Compendium by Lewis Carroll. Now that's odd - it’s not 
blank. Why in a hbrary full of empty books is this one full of words and 
(flicks pages) at a quick glance, pretty much the right words. Except here, at 
the front. There's an inscription. “To my dearest —-” Hmmm, I can’t read that, 
can't focus on that one word. Anyway, “Enjoy this mild —" no, there’s another 
word I can’t see. Anyway, “blah blah blah blah blah, Merry Christmas from 
Nanna Saviltride. Christmas 1919”. (Sigh} Wonder who Nanna Saviltride was. 
No grandmother from my side of the family, I’m positive. Why couldn't it have 
been something tremendously exciting, or rare, or unusual or...’ 

18. Line changed to: ‘I... no, no...n-no... the, the, the, the, the, the Doctor 
was in the TARDIS. This TARDIS, materialising it around the casket of anti- 
time! Yes, I remember!’ 

19. Line changed to: ‘You can’t help me. No, I thought not. Still, you 
showed me the secret passageway, so I suppose I'd best find out where it goes. 
(Beat) Of course, as this is my Ship — at least I think it’s my Ship, don’t know 
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who else’s it could be, and it does seem awfully familiar... Anyway, if this is 
my Ship, I rather think I ought to know about this secret passageway. So why 
don’t 1?’ 

20. Line changed to: ‘Thank you, Ship. Thank you, I’m going now 
(deliberately melodramatic) into the light! Goodbye. (Beat, then quieter) 
Goodbye. (Beat) Doctor’ 

21. Line changed to: ‘How commendable. There’s hope for her yet. So tell 
me, Miss Lime, before I go to the governors and ask them to consider whether 
or not this finishing school is being correctly administered by @ (as if looking 
the HEADMISTRESS up and down) a dowdy spinster who cannot seem to avoid 
losing one eighteen-year-old out of, eh what, thirty pupils? Thirty-two maybe 
- tel me, what are you going to do about my missing daughter?’ Gary Russell: 
“Miss Lime” is a direct steal from Agatha Christie's Miss Lemon. Sorry. 

22. Line changed to: ‘Oh, hello, I wondered when I'd hear from you. Two 
noises in one head, bound to cause problems. Do you know what this is?’ 

23. Line changed to: ‘Oh. Well, thank you for your help. Do run along now, 
you must have some history to rewrite, or some legends to live up to’ 

24. Line changed to: ‘Yes, but what’s the point? You destroy the universe 
and wake up twenty minutes later and think, “Bother! I forgot to go and see 
the cubist exhibition of Potrellis Major. Or check up on the Oracle on KS-159. 
Or nip back and find out who really shot JFK” - someone once blamed me, 
you know that, but I’m fairly certain all of me were elsewhere. Destroying 
‘universes is so passé and you always regret it.’ 

28. Line changed to: ‘My companion? (Beat) Charley! Of course! How 
could I have forgotten about Charley? (Beat) Ah, now there’s a conundrum. 
Leave here to find Charley, and you take me over again. Stay here, she’s in 
trouble. Tell me, Zagreus - what would you do?’ 

26. Line changed to: ‘Because I wasn’t here when it happened? Whenever 
the Doctor did whatever it is that he did to stop Sentris?’ 

27. Line changed to: ‘And the people inside - they won't see us as us?’ 

28. Line changed to: ‘Charley? Charley? Where are you, Charley? I’m all 
right now! The Zagreus side of me has been... been submerged. It’s gone. I 
won't hurt you. (Beat, then plaintive) Please, Charley, I need your help. 
Please. (Beat) Charley? (Beat then vicious) Yssgaroth curse you, girl, where 
are you? I command you, be here! Now! (Beat) Bah! Useless girl. (Beat - then 
normal No... I must keep him... must keep it... under control. I'm sorry if 
you can hear any of this Charley, but it’s so hard... it's so hard to be strong... 
not be consumed... if only there was something I could do... find out someone 
to help me...’ 

29. Line changed to: ‘(Interrupting) Oh, hello again... What words of 
wisdom do you have now? (Beat) Nothing. I thought so’ 

B0. Line changed to: ‘What is your obsession with this book, hmm? Was 
Lewis Carroll a personal friend, perhaps? (FX: Flicking pages back and forth) 
Now hang on now - yes, yes! Now that’s interesting. Don’t you think this is 
interesting? I couldn’t see these words last time, but the inscription clearly 
says “To my dearest Charlotte. Enjoy this mild divergence from boring books 
about etiquette. Merry Christmas from Nanna Saviltride. Christmas 1919.” 
“Charlotte” must mean Charley, and that other word I couldn’t work out — 
“Divergence.” Shouldn't that be significant? Divergence. Divergence. Pen, pen, 
pen. (Pats pockets) A pen, a-pern, my kingdom for a pen... oh, that’s nice, 
where did I get that from? (Calling) Do you like lollipops, my disembodied 
friend? (Unwraps it and then pops it into his mouth — and speaks therefore 
as if it’s there) Mmmm, mint sauce and onion gravy flavour, my favourite. 
Now, where was I? Gh, yes, pen, yes. Here we go. D-I-V-hmm-hmmm-ub-hu... 
Divergence. By the way, Ship, I hate people who write in books. Don't let me 
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do it again, all right? I can’t see anything significant though. What about this 
other thing, this word thet I don’t recognise. S-A-V-" 

31. Line changed to: ‘All right, but why in here? It’s pitch black. It’s not 
as if we can see whatever it is we're looking for. And, by the way, what are we 
looking for?" 

32. Line changed to: ‘Miss Pollard, I’m an insubstantial hologram, created 
from the TARDIS memory banks. I can do nothing except manipulate the 
scenarios I create and—prejeet—eurselvesinte—them. Cary Russell: ‘Poor Nick 
Courtney — } gave him so much technobabbie to say in this script but he relished it all. We 
spent a fabulous day with him, Paul McGann and Lalla up in Bristol blowing up TARDISes and 
being dropped in vats of liquid metal. He said to me afterwards he never had a clue what he 
was doing “but t had a jolly good time doing it anyway!” 

33. Line changed to: ‘“Ministry of Defence”. Oh, and this one says “Top 
Secret”. “Cardington”! Well, there we are Brigadier.’ 

34. Line changed to: ‘Someone left the ruddy lights on. I mean, what is 
the point of posting messages all over the base about saving energy if some 
wretched navvy is going to leave it on overnight.’ Gary Russell: ‘Confession time — 
Mark Strickson is one of three actors in Zagreus who did all their lines alone and separate from 
anyone else - one other being Maggie Stables. I'll not say who the third is - see if you can 
work it out (betcha can’t!). indeed, Mark’s availability meant this was done only a few weeks 
before the play needed to go off to be pressed and, as | was out of the country at the time, fan 
Farrington directed Mark’s bits. They fed everyane’s else’s lines into his ears so he knew what 
was going on. One day, I'll actually get to direct him, because he’s the only Big Finish 
companion I’ve not directly worked with.‘ 

35. Line changed to: ‘The, umm, #he ones from 1947, Captain. The Doctor 
wants everything that was collated in Hereford’ 

36. Line changed to: ‘What the hell is...? Oh, good evening again, sir. May 
I ask, sir, if you don’t min 

37. Line changed to: ‘As pequested by yourself, I have been observing the 
base personnel, particularly those closest to Doctor Stone.” 

38. Line changed to: ‘Captain McDonnell is an upstanding, well-trained 
officer in His Majesty's army, sir. I believe him to be as honest and dependable 
as they come, si» I don't think he's the spy.’ Gary Russell: ‘I really wanted to give 
Sarah Sutton a character with a tad more pizzazz than Nyssa. She seemed to really enjoy 
playing the bad guy for once.’ 

39. Line changed to: ‘I believe we can discount Mary Elson. I have done 
a complete check on her background, and she is exactly what she seems, the 
Reverend’s niece. Her parents, the Reverend’s brother and sister-in-law, died 
in a car crash some three years ago. 

40. Line changed to: ‘Chalk and cheese sir. They argue bitterly ever 
everything. The Reverend challenges her every notion, causing the Doctor to 
check and re-check everything. It creates a somewhat hostile atmosphere.’ 

41. Line changed to: ‘What was that, Ship? (Beat) Ship? Something's 
happening, Ship—bus the question would appear to be who is better suited to 
deal with it? The Doctor or Zagreus? I think I know the answer but I don’t 
think I like it. Not one little bit. Ship, I need... I need to get out from inside 
you, see where we've landed. To do that, I need to find my way back to the 
place I couldn't remember earlier. The contro] room! Yes, and you... you have 

t it... that’ not you. Tve got it! 


‘Oh, sorry — this is my driver and aide-de-camp: 


corporal ¥ Pollard? 

43. Line changed to: ‘Oh. Hello. Boot cupboard. This is rather familiar, I 
think, Ship. I mean, TARDIS’ 

44. Line changed to: ‘Oh. Hello? Somebody's bedroom. That’s no good.’ 
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48. Line changed to: ‘A cat! A talking cat? I am mad, then. I knew it. I 
knew I was. Cat! Cat! Would you tell me, please, which way I ought to go from 
here?’ 

46. Line changed to: ‘I don’t much care where, so long as I get 
somewhere.’ 3 

47. Line changed to: ‘It’s lead, isn’t it? (Raps on box again) Yes, 
definitely lead.’ 

48. Line changed to: ‘Why, thank you. (Final heave) Ah! I see it! I see... 
yes, a bottle, right there at the bottom!’ 

49. Line changed to: ‘Cat! Cat! Let me out of the box! I can’t see with the 
lid on! Cat! (Beat - then to himself) Wonderful. Now, let me see...’ 

80. Line changed to: ‘Cyanide...? (Burns fingers on match) Ow! Owl My 
fingers!’ 

ie Line changed to: ‘(To himself) There’s no room to swing a Time Lord 
in here. It’s getting hard to breathe... (Louder) It’s getting really hard to 
breathe now!... (Wheezing) Can't — I can’t hold on much longer... 
(Ostentatious death rattle - then, perkily) That's it, Cat. I'm dead’ 

82. Line changed to: ‘I might be. Why not take a look?’ 

83. Line changed to: ‘Can you see me? No. But you can hear my voice, 
can’t you? Hearing voices — terrible sign. I'm dead. Absolutely. I promise you. 
Tm dead, and you're mad. Open the box and you'll see’ 

54. Line changed to: ‘(On phone) Hello, Deputy Director. Yes, it worked. 
It worked very well indeed (Beat) Well of course I do, I built it. (Beat) No, he'll 
come around to our way of thinking. (Beat) The niece? Yes, that’s a possibility. 
It is difficult to judge how much he really cares for her at all. (Beat) No, not 
much. But then, I have yet to meet anyone who does. Matthew Townsend is 
not a particularly nice man? Gary Russell: ‘t added late on the “For King and Country” 
line - | think evil Nicola Bryant here is talking to Nimrod from Project: Twilight.’ 

88. Line changed to: ‘My faith is still strong, Corporal. But I like to take 
an interest in the modern world. God isn't all hymns and long Bible passages, 
you know. It’s about living, about smelling flowers, enjoying friendships. It's 
about seeing beyond the here and now and embracing all that is positive in 
life, whilst helping others to deal with the negatives’ 

86. Line changed to: ‘I should have thought that were it essential to your 
ability to do your job, Corporal, you'd already have that information at your 
fingertips” 

87. Line changed to: ‘I am fascinated by the fact that, however you 
deconstruct and reconstruct, the basics of human science are the same. Why 
have we evolved with two arms, two legs, two lungs, two kidneys, two eyes, 
two ears? Why do all mammals have the same basic construction? One heart, 
one brain, one liver? Why are we all the same? Is it, as Darwin surmised, 
because we have all evolved from the same amoebae? If so, why do spiders 
have eight legs, flies a multitude of eyes? Why did his precious dinosaurs have 
two brains? 1 am stronger, more resilient than a spider. I have outlived the 
dinosaurs. Why?’ 

88. Line changed to: ‘The prophet — claimed he was visited by angels on 
chariots. But what if they were aliens, from... fpem out there somewhere. 
Mankind might have started on another planet, they may have seeded this 
and countless other worlds: 

89. Line changed to: ‘I’m sorry, Mary, but I don’t see w) ~ 

60. Line changed to: ‘T'I go after her’ ies 

61. Line changed to: ‘My work — the Dionysus Project. It will answer 
almost every question the universe has to offer!’ Gary Russell: ‘Peter Davison really 
went to town on this scene — his final scream at the end is magnificent. One of the reasons 
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Alan Barnes and | opted to go down the route we did was to give the regular actors a chance 
to do something a bit different. | think Peter enjoyed the chance to lose it completely.’ 

68, Line changed to: ‘Yes. New, I understand two of those words, but 

“divergence”, that must have a significance lost on me. 

63. Line changed to: ‘Somewhere at the back of my mind — or at the back 
of Zagreus’s mind, as I'm not sure which of us is thinking at the moment — 
means something’ 

64. Line changed to: ‘Oh grow up, Matthew! It’s been paid for with the 
Ministry of Defence money, it’s built out of Ministry of Defence materials and 
it’s sited on Ministry of Defence property.’ 

68. Line changed to: ‘Meal! Damn’ 

66. Line changed to: ‘Oh, thanks’ 

67. Line changed to: ‘But I've got —' 

68. Line changed to: ‘Matthew Townsend, what the hell are you doing? 
We have to shut down. Now! (Beat — then a sound that implies:) Something's... 
something’s wrong! Readings off the seale we set earlier!’ 

69. Line changed to: ‘Gat! What is that... it’s... too much...” 

70. Line changed to: ‘Foster's bomb? 

71. Line changed to: ‘I'd just like to try and stay alive if I can!’ 


PaRT Two: HEARTLAND 


72. Line changed to: ‘But Great Mother - Gary Russell: ‘I flirted early on with 
calling her Pythia, to tie in with Marc Platts Doctor Who nove! Lungbarrow, but then 
remembered I’d gone to great lengths in the script to divorce our “time line” from that of the 
books, the comics and radio shows, so that, assuming we all cared on ad infinitum, if we ever 
trod on each others toes by doing similar stories, it wasn’t o “continuity” problem. Some 
people were annoyed by this move, others happy. A vast majority didn’t actually care less. And 
who can blame them...?° 

73. Line changed to: ‘Oh, please! Don't do that, Provost. It's very... 
disconcerting’ 

74. Line changed to: (Sighs) Provost Tepes, may I present my verbose 
High Priestess, Cassandra.’ Gary Russell: ‘Maggie was on a theatre tour when the rest 
of these scenes were being recorded so she popped in one afternoon and did them all by 
herself, with poor Conrad reading in everyone else's lines.” 

78. Line changed to: ‘I make it my business to know all the Houses, 
Chapters and other ephemera of Rassilon’s brave new world. We are, as he 
says so very often, at the dawn of a new era. And it’s our destiny to ensure 
he never makes it to lunchtime. (Sniff) Your skin is like silk, pure, 
unblemished and gentile to the touch. Delightful.’ 

76. Line changed to: I've been travelling for... well, for a long time now. 
And I know when we're in flight. And we're not now.’ 

T7. Line changed to: “Not at all! Science is against the ways of anything” 

78. Line changed to: ‘Of course I do. Now, Ouida, what were you 

Gary Russell: “Tepes is apparently the middle name of Viod the Impaler and 1 nicked it from 
one of the alarming number of books about vampires that Alan has in his house. | wanted to 
give Colin the chance to do evil: suave yet sinister.” 
79. Line changed to: ‘I don't know. I just imagined myself cutting down 
tho trees. I was bored.’ 
80. Line changed to: “Fat... that I can do things like that just by thinking 
about it.” 

81. Line changed to: ‘“Me... Need to see...”. What do I need to see? Why 
are you, and Zagreus and my past self all giving me these hints and concepts 
and ideas and no answers?” 
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82. Line changed to: ‘Let me tell you what I think. I think that you, and 
my past self and that copy of Alice are all aspects of my TARDIS. The old girl 
is trying to tell me something but can't do it directly’ 

83. Line changed to: ‘Because... beeease... because you don’t want anyone 
else to hear. Something to do with o g 
something called the Divergence. 
concrete. Why?’ 

84. Line changed to: ‘Oh, shut up, shut up! (Beat) All right, so something 
is going on within the TARDIS. There’s a room of pure time, that glowing ball 
of energy. That's... that’s “home” if you like. Every so often, I can head there 
for a top-up of anti-Zagreus energy, to keep me thinking clearly. The library 
showed me that. You, cat, you made me think about this place being a box, 
somewhere I have to stay within. Let’s say... Let's say I trust you, I need to 
stay here. Fine. But staying here means I can’t help Charley — if I go looking 
for her, Zagreus will take control again. Therefore, this forest, which you are 
encouraging me to cut down is, again, my safety room. My glowing ball of 
energy.” 

85. Line changed to: ‘I never left it, did I, otherwise Zagreus would be 
ranting and raving. But you needed me to think I did. Or indeed someone else 
to think I did. Who else is there, hmm, Cat? Who else is aboard my TARDIS, 
who wants me to lose control to anti-time? (Beat) Cat? (Beat) Forest gone. Cat 
gone. Back here with my glowing ball of fun, ef whose real purpose and power 
I know absolutely zero and ae... zero? Zero. Of course. Clever TARDIS! (Beat) 
Someone else is here. (louder) Someone who can hear me, I imagine! Someone 
who wants me to keep out of the way while they do whatever they are doing. 


m getting minute clues but nothing 


g £ r 3 H her: (Beat) Oh, no... of course, how 
stupid am I? I’m here, trapped here inside my TARDIS, where both of us 
absorbed the anti-time. And if I’m split into two personalities, Doctor and 
Zagreus, then... oh, no, no, no, mo, no. Charley, you’re in trouble and there’s 
nothing I can do without leaving here - and making things worse’ 

86. Line changed to: ‘I... see... good. Thank you. Very much. Oh, yes. 
Ummm, but if you're the Committee of Three, why are there just two of you?’ 

87. Line changed to: ‘Come on, Doctor... what's the next verse. Come on, 
there has to be a clue. Come on, think. Zagreus... Zagreus... yes! Zagreus...’ 

88. Line changed to: ‘Zagreus takes... e... oh, something or other’ 

89. Line changed to: ‘Oh, on the other hand...” 

90. Line changed to: ‘Umm... no. Not really. Well, probably, but next week 
perhaps. I'm a bit hung over, midnight feasts and all that. 

91. . Line changed to: ‘Sterilisation in ten microspans. (Continues under) 
Sterilisation in nine microspans. Sterilisation in eight microspans. 
Sterilisation in seven microspans. Sterilisation in six microspans. 
Sterilisation in five microspans. Sterilisation in four microspans. 
Sterilisation in three microspans. Sterilisation in two microspans. 
Sterilisation in one microspan,’ 

92. See Note 91. 
ee Tinè changed to: ‘Command! At last! This is Corporal Heron. Where 

you?’ 

94. Line changed to: ‘Command? We are experieni hei massive 
explosion cuts voice off)’ pe ees 

95. Line changed to: ‘Are you all right, Command?’ 

96. Line changed to: ‘Ask not for whom the bell tolls. (Beat) Come on, 
TARDIS. Show yourself to me. Let's make 4$ a fair fight of it, or 1 might have 
to start getting really angry and doing you some harm. (Beat) I mean, okay, 
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I can’t open the doors and get out or else the universe falls. Pretty standard 
stuff nee But I can hurt you. Really hurt you, just with a little tweak of 
my mind’ 

97. Line changed to: ‘Briga — oh, no, of course not. Is that how you got 
Charley to fall for your little tricks?’ 

98. Line changed to: ‘Are you all right, Command?’ 

99. Line changed to: ‘Awww, no! The turnstiles!... Corporal Heron. Poor 
souls, didn’t have a chance!’ Gary Russell: ‘ seem to remember it didn't occur to Sophie 
until we were well into recording this segment that she was a giant duck. | pointed out that I 
thought she’d been playing duck very well indeed and not to worry. She told me to duck off, 
whatever that means!” 

100. Line changed to: ‘Tinkle here is a very special kind of fairy, you know, 
Duck. She doesn’t say too much, but she's been highly instrumental in 
quashing your farmyard rabble. Got a bit of a thing about fur, you see. Prefers 
to wear it rather than stroke it. Cary Russell: You gotta love Bonnie Langford — after 
being a meek Gallifreyan in the earlier segment, here she’s the evil sister of Violet Elizabeth Bott.’ 

101. Line changed to: ‘No seriously, listen. I mean, we could run around all 
day and get nowhere. Except I suppose you could fry me and eat me, but no, 
no, ne, no! No, you don’t want to do that, do you. (Beat) Listen, I saw you 
once, oh yes. Indeed. In a film. Marvellous film, with.. with Max Wall and 
Warren Mitchell. And the Monty Python lot! I mean, you’ve got to be flattered 
by that! And you were in it — well not yeu exactly, but someone very like you. 
Played by a man who later ran the BBC Sports Department. You heard of the 
BBC? Marvellous people, all of them.” 

102. Line changed to: ‘Well, all right some of them are a bit strange, and 
they drink too much tea, which is rich coming from me but please, please, 
please, please, let’s calm down, hmm, hmm? (Beat) What am I saying, you're 
as unreal as the film monster was. 

103. Line changed to: ‘Oh, no, no, no, no, no, absolutely. Totally real. 
‘Totally real. Never in doubt. You think, therefore you exist! Of course you do.’ 

104. Line changed to: ‘(As he’s running) Ship! I give in, all right, all right! 
I submit!’ 

108. Line changed to: ‘Come on, come on, everybody in. You, that way. Set 
up the plasma cannons by the first level. You, no you, get those food supplies 
under cover. Watch out for those wires! Oh, General, are you feeling any 
better?” 

106. Line changed to: ‘Corporal Wolf and Corporal Fox are ready to go 
with us to the interior of the mountain. The Bear survivors will cover us.’ 

107. Deleted dialogue - GAZELLE: ‘Sie!’ Gary Russell: ‘Lisa Bowerman asked if she 
could go OTT as the mad military antelope. Again, | think she just realised that opportunities 
to play gun-toting gazelles come along very rarely in life.. 

108. Line changed to: ‘I'm Goldilocks. And I ‘want your head on a plate’ 

109. Line changed to: ‘Quite simple. He's in cryogenic suspension. It’s been 
tampered with and redesigned and rebuilt around his sleeping form over the 
years, but even the best technology has a simple off switch’ 

110. Line changed to: ‘Could one of you kind anthropomorphised animals 
help me out of this thing. Oh, yes, oh that’s better. Do you like my jacket? I 
had it especially made for the occasion.’ 

111, Line changed to: ‘No... oh, no... it’s not possible... 1 want the children 
back... I want to hear their laughter... their joy at my cartoons and my funny 
animals and my pirate ships and my water rides and the Cosmic Mountain, 
my masterpiece. I need the children!" Gary Russell: ‘Syiv’s character was the last one 

we nailed down - it was a tricky line to tread between making him a cross between Walt 
Disney and Ronald McDonaid and yet, given the lines he says, not turning him into some 
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comedy sexual pervert. It was the fast part of the script to be written and the flaws in it are 
entirely mine — Alan plotted it but | scripted it and I’m not sure I did Syiv any favours. 

112. Deleted dialogue - DUCK: ‘“¥ap, p 

113. Line changed to: ‘Ah... here... come on, come on, come on... 

114. Line changed to: ‘Charley! Charley listen to me... listen... it’s all a 
hologram. An illusion... come to my voice...’ s 

115. Line changed to: ‘Whoa! Whoa! Whoa! Whoa! Whoa! Slowly! Slowly! 

116. Line changed to: ‘I'm not surprised it left you. Charley, the Brigadier 
- the TARDIS — is not what it seems. The anti-time has got to it, it’s working 
to its own agenda. I'm not Zagreus, it’s ~ 

117. Line changed to: ‘I - I suppose... You hit me, Doctor, Before. 

118. Line changed to: ‘-dida't-mean-te. Charley, I couldn't help it.’ 

119. Line changed to: ‘Because I've had a better offer? Doctor, consider 
this my notice. Stuff you and your wayward adventuring! I resign - effeetive 

p 
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120. Line changed to: ‘But how? How? When? I think I might have noticed 
the odd memo or fax being zapped through the ether between you.’ 

121. Line changed to: ‘Pull myself together-? Pull what together? Look 
around me! A dirty, smouldering hulk - a box for your dirt, your clutter, your 
junk! Well, no more! There’s a new broom round here - and it’s time for a 
spring clean! With your permission, my—herd?’ 

122. Line changed to: ‘I know exactly what you could do, Doctor. That’s 
why I stepped in. 


PART THREE: WASTELAND 


123. The cliffhanger between Zagreus’s second and third episodes was 
moved in post-production. Subsequently, Scenes 52 and 53 were moved into 
Heartland, with Wasteland beginning with Scene 54. 

124. Line changed to: ‘I know. (FX: Electronic bleep) Romana. What is it, 
Cardinal?’ Gary Russell: “At one point we thought we might have Matthew Waterhouse and 
this was originally just some Gailifreyan guard. Then Matt changed his plans and stayed in the 
States. I recall chucking around the idea we make it Maxil, the character Colin Baker played in 
Arc of Infinity, but ultimately | opted to change it to Braxiatel. Which was fortuitous as out of 
this Gallifrey segment spun the whole idea and background for the spin-off series Gallifrey with 
Lalla Ward, Louise Jameson, John Leeson and Miles Richardson. 

125. Line changed to: ‘Oh, do get on with it, Braxiatel.’ 

126. Line changed to: ‘Dematerialised, Braxiatel? Where to?’ 

127. Line changed to: ‘Excellency, only the duty Castellan and, of course, 
yourself have transduce emitters. I assure you we haven't had cause to use 
them for many years.’ 

128. Line changed to: ‘And mine is here, safe and sound.’ 

129. Line changed to: ‘Ape-you-teying-tetese ay 
when did this happen?’ 

150. Line changed to: ‘None of your business, Cardinal! I shall be in the 
Watchtower in less than ten microspans. Just... don’t do anything until I 
arrive? 

131. Line changed to: ‘Very good, my lady. May the light ~’ 

132. Line changed to: ‘Cardinal Bramiatel is correct. No temporal trace 
within containment field. Scanning known space/time zones for TARDIS 
signature. Humanian Era — negative. Peon Era — negative. Morestran Era — 
negative. Sumaron Era -° 

133. Line changed to: ‘Other Mistress...? Come closer. (Beat) Oh, of course. 
Oh, you must be the savage... Lily? Lulu?’ 
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134. Line changed to: ‘This is the place I saw. &-petace-efebeny-stens. 
135. Line changed to: ‘This is the man I saw! C¥hispers}—What—ie—his 


Reme? 

136. Deleted dialogue: ‘Cfhispers)He-ie—your—ded?’ The following line - 
Romana's speech — was also cut. 

187. Line changed to: ‘(Cruelly) Fæ sorry. Didn’t you know? He-ased-his 


My Lord Rassilon? (Beat) K9?* 

138. Deleted dialogue: ‘What-wee-thet?’ The rest of Scene 54 was also cut. 

139. Line changed to: ‘Oh, my dear, is your social network relevant?’ 

140. Line changed to: ‘Aw. Uncle Winky understands. Poor thing, you're all 
alone... (Makes to grope CHARLEY)’ 

141. Line changed to: ‘You’re dead! He’s dead! I’m dead! We're all dead! 
Round here, being dead is getting as common as catching a chill! But Rassilon 
being here — that’s no coincidence. We're going to see him, and that is that!’ 
142 Line changed to: Bs looking glass in the air. CBX Distant rumbles-of 


143. Line changed to: on lange and vory ugh K9 - remember the 
gateway, in E-Space? And the mirror that finally brought us back home? What 
can you tell me about this - (FX: Reverse ethereal twinkling/stone slab sound 
in previous scene as Matrix door shuts down) Ah. No way back, it seems... 

144. Line changed to: ‘ POS 
Deughter-ef Time? (Beat) Welcome, Tadies. ‘Welcome to my Matrix house! Come 
freely, go safely, and leave something of the happiness you bring!’ 

148, Line changed to: ‘The tomb on the other side of the mirror is real 
enough - but this is a unique construction, hidden away in my own very 
special part of the Matrix. A home from home, you might say.’ 

146. Line changed to: ‘These pircumstañaas, you mean’, I have come to 
guard my privacy well. nS Bi aH 
henging- 6A Ry eran though vano a07: yea mon Hang- up toa 


= > (Beat) I veg you, 

be seated ana sup how you please. ‘Bee -I have prepared you a modest meal.’ 
147. Line changed to: ‘I may...? (FX: Knife tearing through flesh; 

chomping) The animal, it died a quick death. The meat, it’s good. (Continues 

munching through.. Y Gary Russell: ‘i confess, | wrote none of this disc, bar a few odd 

lines. The reason it’s so good is that it’s all Alan. He writes Leela and Romana brilliantly.” 
148. Deleted ‘Gialogue — RASSILON: * 


149. Line changed to: ‘Would she think anything of it? (Beat) Leannet 
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? The following line, RASSILON’s, is 


151. Line changed to: ‘(Geeliy)-Sush-ethreat-ie-not-werthy of cithor of us; 
- Tell me, “my Lord” — what is the name of your pretender? 

158. The rest of Scene 58 was cut. . 
153. Line changed to: ‘It has been long ere I wore this. Sueh-memerice—Fo 
Bir eiei ne-hepe- Also, the following line, ROMANA’s, 


was cut. 
184. Line changed to: ‘But-yeu-weuld-beve the Roser 
- I am pleased to have met you one last time’ 
188. Line changed to: ‘Poppycock. All you needed from me was to 
transport Leela past the forcefield about the Death Zone surrounding your 
Tower, as is my presidential privilege. 4né all you needed from Leela was an 
obliging courier to bring you your ring, one whose mental subjugation would 
set no alarm bels ringing in the Matrix. Before I die ~ 
156. Line changed to: ‘No. No, you cannot. Beat-n-+he-Old-Timewe-used 


157. Line changed to: ‘Subject dissipated, Mistpe~’ 

188. Line changed to: ‘(Fading) Affirmative... Mistress...’ 

189. Line changed to: ‘You didn’t say that at the time!’ 

160. Line changed to: ‘Let's see now. “Night's rest” — well, that’s sleep’ 

161. Line changed to: *...et cetera, et cetera, et cetera. Which may be 
transposed to the third square of the first row, the first square of the second 
and the fourth of the third. And so ọn? 

162. Line changed to: ‘Oh, it’s as easy as... oh, never mind. (Steps out) 
Three! One! Four! Er...’ 

163. Line changed to: ‘Isn’t it obvious? A damsel in distress! So why don’t 
you act like knights and rescue her!’ 

164. Line changed to: ‘(Gasping) “Madam” President to you. And I shall 
not submit!’ 

168. Line changed to: ‘...peex, poor, poor Polidori... you swore not to impart 
your knowledge of his crimes or death to any living being in any way...’ 

166, Line changed to: ‘(Distracted) No, no, no — yee carry on. (Excited) 
Whatever Rassilon wants, it’s not a universe corrupted by anti-time - it can’t 
be. He wants to use it, to use us. So this can't be the Dark Tower, not really, 
because wherever the TARDIS doors opened up to, it wasn't the vortex — 
Rassilon wouldn't risk that. (Beat) Where is she, hmm? Where’s Charley?” 

167. Line changed to: ‘Friendship is... well, it’s caring for somebody more 
than you do yourself’ 

168. Line changed to: ‘(Incredulous) You're... jealous? You're jealous of 
Charley?” 

169. Line changed to: ‘Rassilon went somewhere. It can't have been 
Gallifrey — if he'd wanted to take the Doctor there, he’d have done it long ago’ 

170. Line changed to: ‘Territorial disputes are the enemy of progress. How 
could our empire ever expand, if all its efforts were to be centred on war after 
war after tiresome war? But that is what I foresaw in this instance, andse...’ 

171. Line changed to: ‘Oh, I see. So, “Let's get them before they get us.” 

17%. Line changed to: ‘Put her down! Put... You don’t dangle my TARDIS 
like that — she’s delicate!’ 

173. Line changed to: ‘No! Nel’ 
__1%4, Line changed to: ‘(Raging) That was my home! My only fixed abode 
in this ever-changing universe! And you’ve destroyed her!’ 
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175. Line changed to: ‘Yes, yes. (To CHARLEY) The stories you have heard 
are broadly true, Miss Pollard. My kind are indeed ultra-sensitised to the 
properties of the light wave. As such, we have a necessary instinct for its 
refraction — the way your savage friend scents blood. Where I feel my skin 
prickle — here, for instance - a mirror may be found’ 

176. Line changed to: ‘Word to the wise: he means ‘rare’ the way you'd 
cook a steak. Ya! (Jumps)' There is then added dialogue - TOWNSEND: ‘Oh? 

177. Line changed to: 

ROMANA K9 - you stay here and watch our backs. 

K9 Cindistinet interruption) 

ROMANA No arguing! And if we're not back soon, just use your 

initiative’ 

178. Line changed to: ‘I’ve spent eight months in Doctor Stone’s lab — you 
think that won't rub off? Now, let’s see. (Muttering) If x equals y to the power 
of z squared, where z is a constant and y a variable... Hmm. Let's try this, 
this, this and this! (FX: Four huge clunking noises) No? Oh, well.’ 

179. Line changed to: ‘See? See? That’s how many centuries after your 
time, on a planet how many light years away from your own? I don't know 
how exactly, but when the TARDIS recreated you, some of the Doctor’s mind 
got jumbled up in yours. It must have done.’ 

180. Line changed to: ‘(From a few feet away) Are aaa now? Then I shall 
have the pleasure of abusing you three times again today! 

181. Line changed to: ‘No, not Brigadier. TARDIS. Evil Tapia 

182. Line changed to: ‘Evil, you say? Not evil, Miss Pollard. Merely self- 
aware’ 

183. Line changed to: ‘Spoken like a warrior. (To BRIGADIER) Me too!’ 

184. Line changed to: ‘That’s right! Run, Doctors, run! That's just your 
style ~ leave your friends to suffer! (To CHARLEY/LEELA/ROMANA) So. 
Three girls, is it? Three fit young girls against am old TARDIS? Still - a few 
good shots will even the odds.’ 

188, Line changed to: ‘Lord Rassilon, blood-drinker. (Beat) No — lower even 
than that: a hollow shade. The idea of a man, nothing more. And ideas are so 
fleeting... Zagreus? Have you finished your task?’ 

186. Line changed to: ‘(Ignoring him) And so Zagreus was born. He was 
confused at first: for a short time, he even thought he was the Doctor. But 
whet with my nurturing influence, and the shock of seeing the Doctor’s 
TARDIS smelted away, none of those silly fancies lingered. Isn’t that right, 
Zagreus?’ Gary Russell: ‘Don Warrington oozed evil in these scenes. I'm so pleased he 
wanted to come back again — | think deep, deep down, he’s become a bit of a fan...’ 

187. Line changed to: ‘(Calling out) You can’t hide in here, yee girls! One 
way in — only one way out!’ 

188, Line changed to: ‘...and you can't stand the competition!’ 

189. Line changed to: 'Had my four, have I? I’m an artificial composite 
made of weird matter. And so's my gun. Which means, savage, I can fire off 
as many bullets as I choose. 

190. Line changed to: ‘And that's the interesting bit. What would have 
happened if this king had not woven his web of time?’ 

191. Line changed to: ‘When I rode the vortex to history’s end, as it were, 
that is where I saw them. So strong - so elemental — so primal! I could not 
allow them to be, for they would have cast the next web, one to encircle my 
own.’ 

192. Line changed to: ‘My heart? Haven't got one, sewage. Now bleed to 
death quietly. (Aloud) Miss Pollard — if you had the sense you were born with 
with, you’d have seized the chance to run.’ 

193. Line changed to: ‘Transducer emitter. Hasn’t been used for years. I 
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wondered if it might be useful, that’s why I brought it with me, Now let's see 
— ah, yes...’ 

ise Line changed to: ‘Normal. Struggling) I want yeu-te — want you to...’ 

195. Line changed to: ‘No, it was me. Mel I think, what with the anti-time, 
and Charley hating me so very much, I think — I think I may have wanted this’ 

196. Line changed to: ‘No. No, it’s not. Listen, listen: when I needed you 
before, when Zagreus’s shade first fell over me...’ 

197. Line changed to: ‘No! Our duty is to the inevitability of events. 
Sometimes, the hardest thing is not to act. To watch the things you love wither 
and waste and die. But if history decrees that our time is up; if evolution 
demands we go extinct - then so be it. You can fight the future all right, and 
may the best reality win - but you can’t fix the competition!’ Gary Russell: ‘Up 
in Bristol, where the first recording session was held, Lalla explained that you can't become 
extinct, you go extinct. She said it to me in such a way that not only was | not going to argue 
(and don’t get me wrong, | didn't doubt she was right) but | feared that were ! to argue, | 
might not survive the day. She also came up with a lovely reason why she wasn't going to do 
the same breathless acting that Louise and India would do after running. She explained that 
as Romana has two, fit hearts, she'd never get puffed. Again, fear meant | agreed. Very 
quickly.’ 

198. Line changed to: ‘(Zagreus voice) God? God, you say? Yes - yes, 
maybe I am. I can unmake disaster. I can ensure no one dies young. I can heal 
the sick with the slightest touch. Lem! I am God!’ 

199. Line changed to: ‘No! No! Leave-me-belt-eommand- you!’ 

200. Line changed to: ‘No, the die is cast. There’s nothing more we can do.’ 

201. Line changed to: ‘(Normal voice) Oh, no, Charley. It'll never be... 
never be... (Faints)’ 

202. Line changed to: ‘That has to be the biggest load of old rubbish I’ve 
heard in all my lives. 

203. Line changed to: ‘She’s good as new! It’s like the light's been let back 
into the old place, isn’t it?’ 

204. Line changed to: ‘I mean... I mean, there's nowhere left for us. (Beat) 
Charley? Charley? Say something!’ 

208. Line changed to: ‘Charley, Charley, Charley — I don’t want this, I don’t 
want to be apart from you. We've grown so much since we met, both of us. 
You've made me smile more than — mere-then...’ 

206. Added dialogue: 

Ko Mistress. 
ROMANA | know, K9. I know. 
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APPENDICES 


This section of the book contains the initial story outlines for each script ~ 
two of them with their original titles. Also included is the script for the 
Master trailer. 


OMEGA 
By Nev Fountain 
Email: Gary Russell to Nev Fountain — Wednesday 8 May 2002 


Nev, 

T'm looking for a proposal for a Fifth Doctor companion-less adventure, that can find 
a convincing and original way to do something with Omega (post-Arc of Infinity 
version). This should be quite a good two-hander (plus supporting characters), but I 
want it to focus on the fact that the Doctor is instinctively biased against Omega and has 
a hard time reconciling his feelings with this guy who he, deep down, really rather 
admires and even worships. A whole we-shouldn't-meet-our-heroes-cos-they ve-feet-of- 
clay approach. 

I know this may seem to be flogging a dead, anti-mattered horse, but I think there's 
life in the concept yet. I thought you might enjoy the challenge of this because it needs 
to be a character-based rather than an action-based adventure, but with a smidgen of 
continuity. Of course there needs to be a good strong Who story at the back of it all, but 
don't over-complicate it. This is the main thrust. 

Oh, and the story is just to be called Omega. 


Gary 
OUTLINE 
PART ONE 


Two people are waiting. 

‘They are coming, Lord Omega: 

‘Poor fools. They know nothing of Omega yet. We shall give them a demonstration of 
his power they will never forget. 

A tour shuttle is travelling through an infamous sector of space. On it, Sentia, a tour 
guide, is talking over the intercom to the various holidaying species, reciting her 
carefully prepared script in a chirpy sing-song voice honed by endless repetition. 

t... and if you look out of the window, you can see a small cluster of stars... Omega 
himself could very well have looked out of a window, a window very like the one you're 
looking out of, and looked at those very stars, or a collection of stars very like it, as he 
was thinking about the historic thing he was about to do... That's the end of this part of 
the tour, I'll be returning to you in fifteen minutes when we arrive at the Sector of 
Forgotten Souls...’ 

Sentia goes for a coffee on the bridge. Captain Daland, who thinks himself rather 
suave, but is on the wrong side of slimy, notes with amusement that Sentia is yawning. 
‘New boyfriend keeping you up nights?" 

‘Longer than you ever did! 

Daland says it was a bad idea that Sentia broke off their engagement. She could have 
been his ‘little woman back on Algol’. Sentia snaps back she could have been, if she 
hadn’t discovered he'd already got a little woman back on Proxima, and two little 
women back on Arcturus... 

In the passenger area, it's very apparent that it's an intergalactic Saga holiday. Two old 
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biddies, Glinda and Maven, are boring another passenger to death with stories of all the 
planets they've visited. It doesn’t help matters that Maven is profoundly deaf, and Glinda 
repeats everything she says in a loud register for Maven’s benefit. 

The other passenger, who calls himself the Doctor, is sounding quite dejected, but 
humouring them manfully. 

Glinda is puzzled. “You're a bit young to go on one of these things, aren't you?’ 

‘Well, I am pushing 900- 

‘Well, even so... still on the young side all the same’ 

Maven is also puzzled, because she didn't see the Doctor get on at the start of the tour. 
The Doctor says he’s been keeping a low profile. Maven takes it as an admission of space 
sickness, which doesn't help to endear her to the Doctor. 

The Doctor's not sure why he's on the tour. He puts it down to a dream, in 
which he's standing on an old sailing ship. A solitary figure is on the deck with 
him. ‘The figure turned to me, and said something in a sepulchral whisper...’ 

‘and what did the figure tell you?’ Glinda asks, awed. 

‘Funnily enough, he told me I needed a holiday? 

‘A holiday!” 

“Yes, mind you, having dreams like thar, I probably don't need to be told, do I?’ 

Sentia continues to tell the passengers about Omega's famous mission, about his 
detonation of the star of Kasterill to provide the Time Lords the power of time travel, 
and how his ship was caught in the resulting black hole, lost with all hands, and caught 
in the gap between universes. 

She also tells them of the stories and superstitions that, once in a millennia, the ghost 
of Omega's ship appears in this very sector of space, in order to lure unwary spacefarers 
to their doom. 

She is interrupted in mid sentence - with an unearthly shrieking sound, a huge ghostly 
ship appears in front of the tour shuttle... 

Sentia apologises for the theatrics - it's just a mock-up. It’s a heritage centre disguised 
as a life-size reproduction of Omega's ship with an interactive museum on board. 

They dock, the geriatric tourists enter and Sentia informs them that, ‘When this bell 
sounds, everyone must return to this point and assemble for embarkation: 

She is interrupted by the two figures (from the opening scene with ‘Omega’). They 
turn out to be two actors re-enacting the roles of Omega and his first technician 
Vandekan - there is a not-very-humorous and over-scripted exchange with Sentia, and 
once she leaves they re-enact the famous scene: the detonation of the star. 

At the end of the re-inaction, ‘Vandekan’' reveals himself to be an agent of Rassilon. 
“Vandekan’ declaims that Rassilon can never allow Omega back to Gallifrey once his 
heroism captures the imagination of the people, and betrays ‘Omega’, sending the whole 
ship into the black hole. 

Sentia is in the empty shuttle, putting away the rubbish and is accosted by the Doctor. 
He asks if she believes the rumours of Omega’s cruelty. 

‘I'm sure it’s not true} she says. ‘Omega was a hero. I'm sure heroes don’t let 
things like that happen! 

‘Nicely put, 

‘I'm sure you have more in common with Omega than you know, Doctor’ 

“Well, that is certainly true? 

He still looks puzzled. Sentia offers to fill him in on more of the legend if he wants.The 
Doctor shakes his head. The reason he’s puzzled is because he already knows the legend 
back to front, and is just at a loss as to why he’s chosen to come on such a tacky holiday. 
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Offended, Sentia icily plants a guidebook in his hand, and suggests he join the rest of 
the group on the Omega Heritage ship. He flicks through it, reading about Omega's 
young life, and his desire to explore the universe and make a difference. The Doctor 
Starts to remember why he used to admire Omega. 

‘That guidebook's all complete rubbish, of course, 

Doctor is joined by Professor Corrigan, a retired Temporal Archaeologist from Gallifrey. 
He evinces his theory that the whole story of Omega is romantic nonsense, and has 
taken the tour to this sector of space to see what he can find out. 

The two actors, Shezion and Tarpoy, are relaxing after the ‘performance’ in the green 
room, giving each other a luwvieish back-slap. Tarpov compliments Shezion on his 
resonant Omega, and Shezion repays it, complimenting Tarpov's idea of ‘workshopping’ 
before each performance. 

Sentia enters with the rubbish from the cruiser, apologising for the interruption - it 
would make things a lot easier if they had a garbage dispenser on the ship, and blames 
the penny-pinching of the company. 

Once she departs, Shezion starts acting strangely. Tarpov gets nervous, but tries to 
humour him. Shezion is enraged at this, calls him a traitor, and calls him Vandekan. 
Shezion attacks Tarpov, who runs out of the room screaming. 

The Doctor and Professor Corrigan enter the ship, and come across Glinda and Maven 
again, who have collared Captain Daland and are complimenting him on the wonderful 
actors in the performance piece. ‘They have a wonderful knack of bringing the whole 
thing to life. 

There is a blocdcurdling scream. Daland says, ‘Oh, no, not again!’ He runs to the 
dressing room and the Professor and the Doctor accompany him, 

When they get back to the green room, Sentia is already trying to staunch the bleeding 
of an unconscious Tarpov, who is minus a hand. Shezion is under a table, clutching the 
severed limb, giggling to himself. They try to get the hand from Shezion but he runs away 
into the ship. 

They do their best for Tarpov, but the medical facilities are rudimentary. Sentia says it 
isn’t really odd at all. She concludes that Shezion has done a few too many seasons at the 
Omega Heritage centre - those that do have a habit of going insane, due to the build-up 
of psionic energy in this sector of space. 

The Doctor is scandalised by this casual attitude to human life - that madness and 
death are the price some people have to pay for a cheap holiday. Sentia shrugs - they 
knew the risks. The Doctor is concerned. Something very strange is happening here. 

‘And there’s a nasty thought, too. What if Tarpov starts to believe he’s Vandekan?’They 
are interrupted by a familiar sound. The garbage grinder. They find Tarpov has put his 
other hand in it. The Doctor quotes ruefully from his souvenir book:'... And Vandekan, 
so remorseful was he at the hand he held against Omega, that he took his remaining one 
from his body...’ 

They stabilise Tarpov, who is babbling about ‘They're all gone...Tried to stop him... 
Omega... The Scintillans... Killed them all...” 

Professor Corrigan is intrigued. Tarpev’s babbling looks as though he knows 
something about what really happened all those millennia ago. 

Sentia tells the situation to Daland over the intercom, but he cares as little as Sentia 
did. He’s seen it all before; besides, the flight computer alerted him to some unusual 
readings, so he had to go to the shuttle’s flight deck. Something very strange is 
happening outside the ship. 

With an unearthly shimmering - Omega’s real ship turns up. 
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The Doctor, Professor Corrigan and Sentia return to the TARDIS where the Doctor 
makes sume checks on the console. The ship is phasing in and out of the real universe 
It seems the stories about it being caught between the realities are true. 

The Professor is in awe of the ship, and would love to explore it. He goes to take his 
own readings, leaving Sentia and the Doctor alone. 

“By the way, says the Doctor casually. I'm called the Doctor. . 

‘I know that, says Sentia. 

“Which is odd that you do. because I'm not on your manifest. and I've not introduced 
myself” 

She pulls a gun on him 

‘Now that is odd. Does a blaster come under the guidelines of ‘care and comfort of 
passengers?” 

‘You need to see Omega, Doctor: 

‘As I say, I didn't pay for the tour, and I've no real enthusiasm for historical re- 
enactments. 

“Well, put it another way. Omega wants to see you. 

‘Oh, really? Difficult that, I was under the impression he was dead’ 

‘Then let me help you join him. 

She fires the blaster. 


PART Two 


The Doctor awakens on the sailing ship in his ¢dream.The figure is there again, watching 
him. It is Omega. 

‘I take it this isn’t heaven - and you are not God. Though you would dearly love to 
believe you are’ 

‘I am sorry Sentia had to stun you, Doctor. In my present state I can only manifest 
myself in the subconscious mind’ 

‘So, I've been hijacked, says the Doctor ruefully. ‘Don't tell me, I've guessed. You 
“hitched a ride” in the TARDIS telepathic circuit! 

“Your time machine has such strange emotions towards you, it was fascinating’ 

‘And once you were in the telepathic circuits it was child's play to give me a mental 
nudge into taking this holiday - I knew 1 had better taste than this’ 

‘I had to bring you to this sector of space, Doctor - I need your help: 

‘Oh, yes, I go around helping megalomaniacs all the time. 

‘Not so? Omega explains that after his body was destroyed by the Doctor on 
Amsterdam, his mind was thrown back into the Matrix. He claims his mind, having been 
reduced to nothing more than electronic impulses, was cleansed of his madness. 

‘Tam now as my brother Time Lords knew me before, Doctor. No monster, no tyrant... 
just the greatest scientist of our people? 

‘And the most modest, obviously. So what does the new, improved Omega want?" 

Omega tells the Doctor he wants to return to his kingdom of anti-matter, There is 
nothing left for him in this universe, and he wants to go to his old ship and push it out 
of its limbo, and pilot it into his own universe. 

He needs the Doctor, because to fix the ship he needs a Time Lord - only a Time Lord 
can survive in such dimensional instability... And the only way they can reach the ship 
in this unstable sector of space is via a TARDIS. 

The arrival of Omega's real ship has passed largely unnoticed back on the Heritage 
Centre, with the tourists assuming it’s just another part of the interactive tour. ‘Not 
another one; says Glinda.‘My fect are killing me’ 
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The Doctor agrees to Omega's plan. partly because he decides that Omega has to be 
sincere, partly because he is intrigued at what lies in Omega's ship. 

‘Tell me - how did you enlist Sentia, being in your somewhat, ahem. reduced state?” 

“She has great telepathic abilities, Doctor The more time she has spent in this sector 
of space. the more her abilities bore fruit - I was formless in the Matrix before I touched 
her mind.... She gave me life in this universe’ The Doctor doubts that a human mind is 
capable of such a transmogrification. 

The Doctor finally regains consciousness. to find Sentia leaning over him. He tells her 
that he agrees to Omega's request - but there's something very important he has to do 
first. 

Sentia sounds the alarm on the heritage centre and everybody duly assembles. Sentia 
offers them complimentary food and drink. The oldsters gratefully dodder off to the 
recreation centre. which Senta then makes secure. so none of them can dodder back 
again. 

Moments later, Glinda and Maven wander through the empty ship, confused where 
everyone has gone. They decide to wait in the tour shuttle. 

Tarpov is babbling incohcrently in the medical wing when a figure joins him. Omega's 
voice is heard. You will not give Sentia the truth. Vandekan...” 

He is strangled. 

Captain Daland is hurrying from the bridge having heard the alarm. He is unnerved by 
the arrival of the ghost ship and wants to leave quickly. 

He meets Sentia, who mocks him for his cowardice. Daland demands to know where 
the passengers are. but Sentia refuses to tell him. Daland is set to take the shunde and 
desert everybody. Sentia pulls a gun on him and says she’s taking the shuttle. She orders 
him back to the flight deck of the tour shuttle. 

The Doctor is about to leave for Omega's ship. when Professor Corrigan joins him. and 
begs him to take him on board. He has no TARDIS of his own. and would dearty love to 
take a closer look at the ship. The Doctor reluctantly agrees. 

Omega's ship is an eerie. echoey place. Corrigan goes off to take his own readings. 
from being at the epicentre of the Sector of Forgotten Souls. 

“There is so much psionic energy. 1 am now Hterally an idea given form, 

`... AS long as you stay in this sector of space! 

‘Ironic. is it not? To give myself existence. I must return to the place where I was 
betrayed and destroyed” 

They work together to revive the ship's motors. When Omega tries to activate them 
using his personal palm print. nothing happens. The Doctor suggests constructing a 
device linked to the engines that can jump-start and control them electronically. 

Like kids working on a train set. they lash up a handheld device to activate the 
engines. They chat. the Doctor admitting it is an odd situation to be in. 

“To be working on a project with a bitter enemy?" asks Omega. 

“No, to work on a project with one of your heroes. 

Omega is taken aback. The Doctor is keen to disabuse Omega of the notion thar he 
had no sympathy for his plight. You were an inspiraron to me. your desire to innovate 
and explore and to do all those things... And then to be stuck in one place and one time 
- it’s almost tov dose for comfort for me! 

They talk of Omega's betrayal by Rassilon. There is a characteristic flash of the old 
‘Omega anger. before he calms himself with the thought that what is past is past’. 

‘Inchading the Scintillans?’ asks the Doctor. 
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Before Omega can reply, the Doctor activates the device, and the engines kick in. 
‘Eureka! 

The Professor is analysing the corridor when he hears the engines. ‘The sound of 
history’ He catches a glimpse of a pale figure who tries to talk 10 him, but flickers and 
dies. The Professor wonders who it could be. 

The Doctor, feeling his work is done. says goodbye to Omega, feeling he has somewhat 
misjudged him in the past, and wishes him well on his way, but Omega stops him to 
make his second request. He wants the TARDIS dimensional contro! to stabilise this 
sector of space, so Sentia can join him. 

The Doctor is taken aback by and points out the catch-22 in his plan.To stabilise the 
area of space for Sentia to join them, the TARDIS will need to be immobilised, and how 
can Sentia get to Omega's ship without the TARDIS? 

Omega tells him she will join them using the tour shuttle. The Doctor refuses. He is 
unnerved by the incident with Shezion and Tarpov. ‘Take that away and the tourists are 
stuck in this part of space. They could go mad’ 

Omega assures him the shuttle won't be needed for iong. The Doctor reluctantly 
agrees. 

The Doctor and Omega stabilise the sector of space. It immediately grows cold 

Fleeting images appear before Corrigan, images of Omega and Vandekan appear, 
silently recreating a scene from millennia ago. Excited, he goes to tell the Doctor. 

The tour ship docks. Omega loses cohesion and vanishes. 

The Professor finds the Doctor and tells him of the vision of Omega and Vandekan:'It's 
like history were alive, and trying to tell us what really happened here. 

‘Um... Professor. ... Prepare yourself for a shock... 

Sentia and Daland arrive. The Doctor apologies to Sentia for Omega's absence, and 
explains his manifestation is far from stable. Sentia assures him that she can definitely 
feel that Omega is nearby. The Doctor explains to an already excited Professor that 
Omega is alive and on the ship. 

Td love to talk to him, I feel like I've met him already’ 

The Doctor is surprised by Sentia’s exotic new outfit, but the reason for it is soon 
explained. Sentia says she is to be married to Omega. 

The Doctor and Corrigan are astonished, and Daland is incredulous. "You dumped me 
for a two million year old ghost?’ 

‘He's a damn sight more substantial than you! 

‘Who's going to conduct the ceremony?’ asks Daland. 

“You. 

‘Me?’ 

“You're a captain of a ship - in a vague sense of the word - you can conduct the 
service? 

The Doctor had just taken her as being another of Omega’s fanatical followers.'I'm a 
good deal more than that, Dector’ Sentia explains how Omega came to her in her 
dreams, and how they got to know each other. 

She tells him she’s always wanted to travel and see the universe, and find out what's 
‘out there’. The best she could do was a hostess on a tour shuttle. 

She understands Omega, and why he was driven to discover the secrets of time. The 
Doctor sympathises with her. Omega says he will show her a universe - his own. Sentia 
leaves to collect some things from the shuttle 

Daland is confused, as all he knows about Omega is by rote from the tour - and 
naturally he thought Omega dead. Corrigan gives him a potted account of the Doctor's 
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encounters with Omega - the black hole, and Omega’s attempt to bond with him for 
existence in this universe. 

‘They arc interrupted by a call from Sentia on his communicator. Shezion has stowed 
aboard the tour ship, and has smashed up the flight deck. It’s a write-off. He is hiding 
somewhere in the ship... Sentia apologises to Daland. 

Daland is still incredulous. ‘So my ex-fiancé is marrying a multi-dimensionai thing 
composed of pure anti-matter, a mythical figure from the dawn of time...” 

“Yes. 

‘Well, when it gets to the part about knowing any just cause or impediment, they'd 
better not ask me’ 

The Doctor says it’s rather more serious than that. ‘Did you hear the way she 
apologised to you?” 

‘Well, she would, wouldn't she? Not that Pm moping of course” 

‘I don't think she was considering your feelings. I've got a feeling that Omega won't 
want to leave his new bride at the altar. He'll want to take her with him - which means 
that he'll need the TARDIS’s dimensional control to stabilise this area of space and keep 
it habitable for humans - right up to the point they go through... But the shuttle is 
damaged, and we can’t leave via the TARDIS. 

“You mean?’ 

“We're going to have to go through with him? 

The Doctor's never considered any of his enemies to have romantic inclinations, and 
is dumbfounded. Daland says they must leave. He proposes grabbing Sentia by force and 
getting out of here. The Doctor refuses - for the moment. Like it or not, he owes a debt 
to Omega for his sacrifice, and if Sentia wishes to journey into the other universe of her 
own free will, then he does not feel he has the right to stop them. 

Daland is aghast at the Doctor’s reasoning. ‘Even if he takes us with him?" 

The Doctor just changes the subject. ‘Let's go and see if the shuttle’s engines are 
repairable, there's a good fellow. 

Leaving Professor Corrigan to track down his mystical images, the Doctor and Daland 
join Sentia in the tour ship in the hunt for Shezion. They search the forward 
compartments and succeed only in finding the body of Tarpov, who has been stuffed into 
the forward compartments.They assume he died through shock and loss of blood - until 
they see the marks on his neck. He had been strangled. 

‘Shezion? asks Daland. 

‘Probably, says the Doctor.‘We have to be careful’ 

Shezion comes out of nowhere and attacks the Doctor. 

‘lam Omega, there can be only one, my brother Time Lord’ 
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Shezion sees Sentia and rushes towards her. He appears to want to telt her something, 
but Daland instinctively knocks him unconscious. They agree they must secure him 
somewhere. The Doctor suggests the fusion chambers of Omega's ship as a good place, 
as that’s the most secure part, and asks Daland to take him down there in case he turns 
on Sentia. 

After Daland and Shezion leave, the Doctor and Sentia are astonished, as Glinda and 
Maven appear. They've been sitting in their seats for quite some time and have grown 
tired of waiting. They were impressed by the show, however, and by Shezion's acting 
skills, which have improved considerably ‘since the first house’. 
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The Doctor switches on his charm and advises the ladies to stay in the shuttle and 
await ‘the end of the tour’. 

Daland puts the unconscious Shezion in the fusion chambers. On his way back, Daland 
is confronted with the white, ghostly image. It says in a high fey voice, ‘going to help 
you... Must have patience’ He cuns after it. 

It goes completely dark. Daland feels hands around his throat and hears Omega's voice 
- full of fury at Daland’s insolence earlier. 

Sentia interrupts him, and persuades him to leave him alone. Daland slumps 
unconscious to the floor. 

‘At last we can talk freely my darling - the Doctor isn't here...” 

‘The Doctor is a good man, rumbles Omega. ‘He is a good man. He has helped us.’ 

“Yes. 

‘We must stay apart until the time is right. There is too much confusion here; 

‘What a delightful scene, says the Doctor acidly. 

Corrigan discovers Daland’s form, and is relieved to find him simply unconscious. He 
hears voices - the Doctor's and another voice. 

The Doctor is talking to Omega. The Doctor is angry. He feels Omega has something 
to do with the death of Tarpov. 

‘Look at me, Doctor. I am far too insubstantial. You know that’ 

“You have an agent to do your bidding. Her perhaps. 

‘Sentia, leave us! 

Sentia leaves. 

‘She knows nothing. And that is how it must stay. She must not be told about the 
Scintillans’ 

‘Is this what this is about? Did you think Vandekan was more than a role to Tarpov? 
That he had access to what Vandekan knew?" 

‘Anything is possible in this place. She will not see that what I did was in the name of 
science: 

‘That's wasn't science. That was genocide: 

‘All technological invention is genocide, Doctor. We create a new world and we 
destroy the old? 

‘That's slippery logic’ 

‘Look at your humans and their love of invention. Their level of technology goes up, 
the number of indigenous species goes down. Their science enables numbers 
of their species to live on past their point of potential...” 

‘In your opinion...” 

‘And to destroy other members before they have the potential 10 do anything’ 

The Doctor is silent on this point. 

‘AH my life, 1 saw as you did hatred and evil throughout the cosmos, says Omega, ‘and 
like you I wanted to do something about it... I wanted mastery over time - so I could 
sculpt the universe and make it beautiful. Like the statue of me in the Great Hall of the 
Academy. 

“Were it not for me, you'd be still grovelling in the dirt of Gallifrey with alt your Time 
Lord peers’ 

Professor Corrigan breaks cover and joins the Doctor. Omega is nowhere to be seen. 
Corrigan says he heard him talking to Omega and asks him about the Scintillans. 

‘If I could find out the secret of Omega, 1 can die happy: 

“You want to know my secret? My secret is that I am mad? 

The Professor is faced with Omega. He cannot believe what he is witnessing. 
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“Then you will have your wish, and you can die happy. 

The Doctor and Omega struggle with each other, but the Doctor cannot stop Omega 
from strangling the Professor. 

Maven and Glinda are sick of waiting in the tour shuttle. They decide to go back into 
what they think is the heritage centre to find the Captain and give them a piece of their 
minds. 

The ship lurches and Daland awakens, feeling his neck. He hears Sentia calling him - 
she’s come back to see if he’s all right. The Doctor joins them. He says Omega is more 
powerful than he thought. He’s killed Corrigan. Sentia refuses to believe him, but comes 
back to the bridge. 

They come back to the bridge. The Doctor looks the battered Daland over to see if he’s 
all right. Sentia asks what made the ship lurch. The Doctor checks the dimensionai 
stabiliser - then has a sickening thought. The remote control has gone. He guesses 
someone has activated the ship's engines, effectively vaporising Shezion. 

‘Tarpov, Corrigan, now Shezion. Omega ts mad! 

The Doctor searches vainly for the remote. It has gone. Sentia says she doesn’t believe 
that Omega is a murderer. The Omega she knows wouldn’t do this. The Doctor says the 
ume for talking is over, and they will leave. Omega can send the ship into his universe 
at any time. He tells the others to wait near the TARDIS, and goes to get Glinda and 
Maven back. 

He finds Omega ~ with the detonator in his hand. Omega's voice is full of menace. 'See 
in my hand, Doctor. The remote detonator... I have secured the two elderly females in 
the fusion chamber. The wedding will continue or it will not just be the bride who is 
toasted. 

‘You are my best man, Doctor. It is up to you to make the service run smoothly. 

Glinda and Maven are sitting impatiently in the fusion chamber. ‘He said to wait here 
for the holographic presentation; says Glinda. ‘Honestly, this is the worst tour we've ever 
been on. 

The vision of Omega and Vandekan appears before them. ‘Oh, this place goes from bad 
to worse, says Glinda. ‘The sound has broken on the hologram now. Maven is shaking. 
her head, staring at the ghostly figures. "The story is so sad... so sad. 

The Doctor returns and relays Omega’s instructions. Sentia is still quite sanguine about 
the prospect, much to Daland’s outrage. 'He’s killed three people and threatened to kill 
two more, and you're fine about this?’ 

Sentia says it’s for the best 

The door of the fusion chamber clangs open to let out Glinda and Maven, It is Shezion. 
Maven is still shaking her head ‘So sad... Such a shame about the poor Scintillans..." 

Shezion says, You know... don't you? You know..." 

Omega appears triumphantly in all his finery, ready for the service... 

... At least, that’s what the Doctor sees. The others just see empty space. No one is 
there 

The Doctor is getting extremely agitated, He insists Omega is still there, and insists the 
service continue while Omega still has enough stable energy to manifest himself. They 
try to teil him there's no one there. 

As far as the Doctor is concerned, Omega is there, but weakening. He disappears. 

Glinda and Maven arrive, freed by Shezion. ‘That's the man! They accuse the Doctor 
of locking them in the fusion generator. ‘No, that was Omega; says the bemused Doctor. 

‘He locked you in there and threatened to use the...'- the Doctor pulls something out 
of his pocket and stares at it -'.,. remote detonator.. 
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‘Like the one you've pulled from your pocket, Doctor?’ says Daland, unnerved by his 
strange behaviour. ‘I'd give that to me if I were you...’ 

‘No, the wedding service is going ahead. If Omega can’t make it, Sentia will have to 
marry the best man’ 

“You? You're mad!" says Daland. 

‘Don’t say that!’ says the Doctor with venom, brandishing the remote. 

There is a tense stand-off, broken by Sentia shouting, Perform the ceremony Daland - 
for God's sake!’ 

The pale creature appears once again, shimmering in front of them. 

“It’s that alien: breathes Sentia - looks like it’s starting to manifest itself. It finally takes 
a very human shape, and a very familiar looking form. The sounds slowly resolve into 
words. 

‘How do you do, says the figure.‘I’m the Doctor’. 


PART FOUR 


‘Phew, I'm glad that’s over.A Time Ring is many things, but one thing it ¿srt is first-class 
travel. says the Doctor. 

The newly arrived Doctor advances towards the ‘Doctor’. The ‘Doctor’ is in a state of 
shock. 

The Doctor tries to reassure the ‘Doctor’ that everything will be all right, but Sentia 
grabs the ‘Doctor's’ hand and they run from the room. 

The Doctor heads for the TARDIS and pats it with relief, He examines the temporal 
stabiliser. ‘What a lash-up. A miracle it worked. Still, not bad for a two-million-year-old 
legend. 

“Youre the Doctor?’ says Daland. 

‘Absolutely. Wouldn't be anyone else. Well, not yet, anyway: 

“So, who's the other bloke?’ 

‘Him? Oh, he’s Omega.’ 

The Doctor explains why he's here. When Omega bonded with him to enter this 
universe, it was assumed it was a failure, but it was in fact a partial success. 

The result - a thing with an identity crisis. Part Doctor, part Omega. He was notified 
of Omega's existence and went back to twentieth-century Earth to intercept him, but 
while Omega thought he was the Doctor, he took his TARDIS. 

‘Unfortunately due to the instability of this region, it was playing merry hell with the 
Time Ring’ He's been pursuing him through time and space - to here. ‘Like a salmon 
swimming upstream - he’s come to the place where it ali started. I wonder why: 

Daland tells him Omega's plans of marriage and his departure to his own universe. 

‘Of course - to be whole. This Sentia must give him some kind of identity - a 
telepathic link. Her belief in him must be very strong’ 

The Doctor/Omega is struggling to come to term with his identity - his voice is now 
drifting between the Doctor's lighter tones and the gravelly voice of Omega. 

“Come on, Omega’ 

‘But, I'm the Doctor...’ 

‘No, Omega, you're Omega; says Sentia.‘Sometimes you think you're the Doctor - when 
you're not yourself. You told me to call you the Doctor, when you forgot who you were: 

‘I remember now... I killed Tarpov... and Professor Corrigan...’ 

‘That’s right, my darling, 1 know. I helped you dispose of Tarpov: 

The Doctor is told about the murders. He realises Omega is dangerously mad, and 
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could activate the remote. He needs to get him back into the other universe, pacify him 
- or destroy him - and get Shezion and Sentia safe. He tells Daland, Maven and Glinda to 
wait by the TARDIS, and goes to find Omega. 

Maven is still shaking her head, and saying how sad it is. Daland asks Glinda what 
Maven thinks is terribly sad. 

‘The story of Omega and Vandekan, of course, says Glinda. ‘The story from that 
Projection with no sound. Lucky Maven here, being as deaf as a burrowing skank, is able 
to lip read, or we'd have made no sense of it at all’ 

The Doctor is confronted by Shezion, who in his madness, begins to perform a ‘revised 
version’ of his scene with Tarpov in Part One.Tarpoy of course fails to appear. 

‘I’m afraid your co-star won't make his cuc, Shezion’ 

To the Doctor's surprise, a ghostly Tarpov does, and they re-enact the story that Maven. 
has learned. 

Glinda tells Daland what Maven has learned. Omega’s experiment, and how Vandekan 
found out the dark secret behind it. He tried to stop it, but he was too late. 

Omega searched for many decades to find the right kind of star to detonate and 
provide the Time Lords with energy, and he found one which was perfect, one called 
Kasterill - the only problem was, one of the planets orbiting it held life.An advanced race 
of telepathic beings called the Scintillans. Omega went ahead with the decision to 
detonate the sun, but told nobedy on the project. He sent an entire race to its death. 

Whilst in the ship preparing to detonate the sun, Assistant Engineer Vandekan was 
contacted by the Scintillans, and was made aware of their existence. He confronted 
Omega about it.The engines on the ship required the palm prints of the whole crew to 
activate the destructor. When Vandekan refused, his hand was cut off. Somehow, 
Vandekan managed to escape with his hand, made his way to the fusion chamber and 
thrust his other hand into the engines. 

He lost consciousness and failed to destroy his other hand. He was found and killed, 
and his remaining hand used to start the engines. The ship's computers detected the 
‘impurity’ in the engines, and shut down, sending the ship into the event horizon. 

Daland thinks the story important enough to tell the Doctor. He goes to find him. 

The Doctor has learned much the same from Shezion and “Tarpov’. The Doctor is 
starting to realise what is wrong with Omega, and what the images were. 

Daland finds Sentia running for help. She is desperate. Omega is ill and weakened. She 
begs for him to help. ‘He’s not a bad man... Not a bad man. She is starting to become 
deranged. Daland reluctantly accompanies her. 

Omega is on his own and ‘Tarpov' appears in front of him. Omega starts arguing with 
him tike he is the real Vandekan. ‘You were no scientist. It could have been a thousand 
years before we found another suitable star - and what would have happened if the 
Daleks or the War Lords succeeded before us? We had to be there first’ 

The Doctor and Shezion find Omega, still arguing with the ghostly Tarpov. He tries to 
strike a bargain with him - to set up a self-contained dimensional force generator, so the 
TARDIS can leave with others. He has something important to tell Omega - but Omega 
is too angry and confused to listen to his offer or his information. 

‘You and your kind never had to make a hard decision in your lives, Doctor. 
You step aside while worlds are conquered and friends die, and your hands are clean. It 
is the ones of true greatness who have to get their hands stained. 

‘At least you had hands, Omega; says ‘Tarpov' 

Omega rails at him, and tries to grab empty air. Shezion says he is Omega, and there 
must be only one. He attacks Omega, and Omega kills him.’Tarpov' vanishes. 
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Omega advances on the Doctor. “Traitors. All of you. Traitors. The Scintillans 
were a price that had to be paid...’ 

“The Scintillans, Omega?’ says the Doctor. ‘But what if they came here, roaring their 
revenge...?” 

There is an unearthly howl. 'The fact we stabilised this sector of space has enabled the 
Scintillans 10 manifest. That's why this area of space is so rich in psionic 
energy; says the Doctor.‘The residue of the Scintillans’ own energy is still around us. 

“The Scintillans have come to tell you what they think of the end justifying the means. 
Creatures appear, and attack Omega and roaring with anguish, he runs off, pursued by 
them. The Doctor follows. 

Sentia and Daland find what they think is Omega, but it’s the Doctor. ‘Omega has still 
got the remote. We have to leave! 

‘No, we're not leaving my Omega, cries Sentia, and runs into the ship. Daland and the 
Doctor have no choice but to follow. 

The creatures disappear. Omega is left, confused and howling like a wounded animal. 
Sentia runs to his side and calms him. 

The Doctor is frantic. ‘Omega, 1 know what's wrong, and I have to tell you, it’s your 
only hope. 

‘I know what's wrong, Doctor - spineless grubs like you and Vandekan. 

‘Vandekan didn’t do anything!’ 

Omega changes... abruptly sorrowful.‘No, he didn't,1 did’ You must never know what 
I did; he says to Sentia.‘] had to kill them, they could have told you about my crime, and 
you couldn't forgive me. 

“You must never know why... You must never let it get in the way of us? 

‘But I do know, darling. I asked Shezion. He told me about the Scintillans... and it 
doesn’t matter. It doesn’t change us. it doesn’t change what we have together...” 

‘It doesn't matter? Omega/Doctor says hysterically. ‘I committed genocide and it 
doesn't matter to you? What kind of woman are you? You're a monster! 

Omega's hands close around her throat. 

The Doctor and Daland tries to pull him off, to no avail. Omega releases her. Wounded 
and barely conscious, she crawls along the floor.‘ You're ill, Omega, | know how to cure 
you. She has crawled towards the remote control, which has been dropped in the 
struggle. 

‘Sentia, no!’ says the Doctor, but she presses it.The engines start, and the ship starts 
moving. Daiand tries to save Sentia, but Omega is holding her tightly, and refuses to let 
go. 
The Doctor and Daland run for the TARDIS. 

‘Sentia, what have you done?’ says a distraught Omega. 

“Taking us into your universe, my love, just as we intended’ 

‘The Doctor will leave... without the TARDIS, you'll be torn apart’ 

‘You've already torn me apart, my dear. Hold me. Sorry, my love? 

Sentia is scattered into the void. Alone again, Omega scrcams with anguish. Omega’s 
ship makes its last journey back into his kingdom. 

Back in the TARDIS, a saddened Doctor is at the controls, He was a great man, Omega, 
he didn’t deserve a fate like that. He doesn’t deserve to be alone. None of us does... 

‘Serves him right. Omega killed all the Scintillans, didn't he?’ 

‘None of that was true. Omega didn’t destroy a race. He was a decent man. There were 
no Scintillans. I lied to him again? 

‘But the images of Omega and Vandekan...’ 
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‘Oh, yes, they were manifestations of his guilt about killing the Scintillans. His 
telepathic abilities as a Time Lord amplified in the Sector of Forgotten Souls. Part of him 
was trying to tell us what he'd done, part of him was murdering to cover it up. 

‘So he was guilty about killing the Scintillans”” 

‘Pact of him was, yes. Because part of him was me. 

The Doctor sighed. 'I killed the Scintillans.A number of them attacked an Earth colony 
in the Nexus cluster. I devised a way to stop them. The trouble was, the method I used. 
wiped out the last of their race. When he bonded with me, my memories became his, he 
thought he did it, and couldn’t cope with it. He's not as used to killing as I am. 

‘He never understood why Vandekan did what he did, he thought Rassilon betrayed 
him, but he didn’t really believe. He wove the Scintillans into the story of Vandekan and 
gave Vandekan some motivation. 

“‘Vandekan wasn’t a conscientious objector out to save a race. Neither was he an agent 
of Rassilon. He cut his hands off because he was just a man who went mad. Like Shezion, 
like Tarpov, Just like so many others who go mad in this sector of space. One madman, 
who doomed Omega’s ship and sent him into oblivion, just as we've done once again. 

‘T've failed Omega in various ways in the past - this time I failed him completely’. 

The Doctor drops Daland, Maven and Glinda on the heritage centre, where a rescue 
ship is docking. They leave the TARDIS, wary of the Doctor; they've got to know him a 
little too well, he can see it in their eyes. 

We end on a similar tour to the same area of space many centuries in the future. This 
tour guide is telling the story of the Doctor and his great deed in sending the great hero 
Omega and Sentia to lead a new life in another universe. 

One of the passengers - who happens to be a Doctor - ventures a different, more 
tragic take on events. And he is told in no uncertain terms. 

‘I don't think so. The Doctor was a great hero, and heroes don’t let things like that 


happen: 
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REHABILITATION: OUTLINE 
By Lance Parkin 


A proposal for a Sixth Doctor, Peri and Davros story 


IN BRIEF 4 major corporation acquires Davros’s body and revives him, His scientific 
genius is just what they need to keep abead of their rivals. The charismatic head of 
the corporation thinks be can control Davros. His wife thinks that Davros has served 
his time, and deserves a second chance. Davros is very taken with the idea of having 
a state-of-the-art laboratory, unlimited funds and the corporate talk of ‘eliminating 
the competition’. Only the Doctor can stand in bis way... which is probably why the 
corporation bas bired bhim, too. 

Eh? 

This is a Doctor Who story, but one that focuses on Davros. Don't worry, there will 
be plenty of Doctor - just as much as normal; more, ironically, than Revelation of the 
Daleks (1985 Doctor Who serial] But the ‘viewpoint’ will be that of Davros - the 
cliffhangers will see the Doctor threatening bim, not vice versa, for example. It'll be 
subtle stuff, a matter of opening and closing scenes in slightly different places - rather 
than start a scene with the Doctor about to open a door then stepping through, it 
would start with Davros, on the other side of the door, and the Doctor would step in. 
The advantages: we see more of Davros and what makes him tick (making the story 
an insight inio bis psychology)... and we get to see a Doctor Who story more from 
the monster's point of view - see what it’s like to be on the receiving end of the 
Doctor's techniques, 

Tone - picking up cues from the dark comedy and satire of Revelation of the Daleks, 
particularly the Eleanor Bron bits, but mixed in with that the gangster chic stuff - 
Sexy Beast, something like that. Davros is out of jail and going straight, but falls in 
with bad company. And the vicious creature we know and love is never far from the 
surface. There are real-world dilemmas bere - the way the US used ex-Nazi scientists, 
say. The way countries often have to use bad people to get their way, training them 
up and giving them resources - and bow it often backfires. The way people 
glamourise crime and criminals, and ‘evil’. Davros's supporters in this think they've 
got Marilyn Manson, something that's a bit scary, but is fundamentally a commodity 
to be marketed... what they've actually got is Hitler: But, at least early on, there's also 
the idea that Davros could have turned over a new leaf By Revelation, be bas put an 
end to the galaxy’s famine, after all. Perhaps the Doctor is wrong... 


PART ONE 


Headhunters from the TransAlliedInc mining and electronics corporation learn that 
Davros has been recovered from his space station (this is between Resurrection of the 
Daleks [1984] and Revelation, and bridges that gap) and a ship is taking his remains 
back to Earth. They intercept the ship and bring him to their head office, on the colony 
world R-26. 

The TARDIS arrives on R-26.The Doctor has come to meet a retired mathematician 
friend of his, Todd. Peri’s not thrilled with the idea of this - until she discovers that he's 
still in his twenties and very hunky. Mathematicians burn out early. Todd has been 
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working on software for TAI - and he’s called the Doctor here because something odd 
is going on underneath the dome of TAI's HQ. 

The Doctor, Peri and Todd watch as a shuttlecraft lands, but the security around the 
landing site means they can't see what is going on. 

Baynes, the head of TAI, revives Davros and explains the situation - the galaxy is a 
competitive place. The big corporations need to grasp hold of every advantage to keep 
their position in the market. So, when there’s a chance to hire one of the greatest 
scientific minds the universe has ever seen... well, you'd be a fool not to take it, wouldn't 
you? TAI have built an army of mining robots, which is stored in vast subterranean vaults, 
but they need Davros's brilliance to make them the galaxy-beating product TAI demand. 
Davros initially resents the idea, but quickly realises the advantages when Baynes 
explains that TAI's influence spreads across the galaxy. 

Todd tells the Doctor and Peri that there are rumours that TAI is planning to close its 
mines on a dozen planets. They just aren't cost effective. He’s been trying to arrange a 
workers’ buy-out, but TAI isn’t interested, and Todd's earned himself a reputation as a 
troublemaker. 

Once inside the dome, the Doctor is shocked to see Davros and confronts Baynes - 
doesn't he realise that Davros is playing him for a fool? Does he even know who Davros 
is? The Doctor's made to look a bit of an idiot - Baynes explains that, okay... Davros is 
the creator of the most evil race in the galaxy. No one’s perfect. No one ever got to the 
top without abandoning the odd principle here and there. 

Davros realises, though, that the Doctor is a threat to him. Baynes explains that Davros 
is a unique talent, and it's TAI’s duty to utilise his skills. Baynes’s wife tells the Doctor that 
they want to rehabilitate Davros. The Doctor insists they are playing with fire. 

The Doctor explains that there is someone just as much of a genius as Davros, who'd 
be happy to work for him. Baynes isn’t sure who he means - Peri has to explain that the 
Doctor is offering his own services instead of Davros’s. 

Baynes thinks about it - he’s got a better idea. Davros and the Doctor can work 
together. Neither the Doctor nor Davros are delighted at the prospect. Davros and the 

Doctor know that each seeks the destruction of the other... 


Parr Two 


Davros has already started work on improving the design for the mining robots. Much 
irony and suspicion ensues, but the new prototype robot isn’t at all like a Dalek - it’s 
barely sentient, and rather friendly. The Doctor remains suspicious. 

The Doctor and Davros get their company passes and a brief induction talk. The 
Doctor is sceptical and scathing about all the corporate speak - ‘blue-skies thinking’, 
‘galactic expansion’ ‘mission statements’ and so on - but Davros is fascinated, and thinks 
the corporation is very well run. Economics fascinates him - the wartime economy of 
Skaro seems much more sensible to him than the system of trading, supply and demand 
that dominates the galaxy. 

Davros is teacher's pet ~ Mrs Baynes is fascinated by him, and invites him to dinner 
that night. 

Peri has to put up with the Doctor at his sulkiest - she'd much rather have been with 
Todd. 

The next day, the Doctor and Davros work together. It’s clear that the Doctor thinks 
Davros is up to something. More interesting, though, the Doctor and Davros have a great 
deal in common, and working together they quickly make a genuine scientific 
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breakthrough. We get under the skin of both of them, see them as people. Davros 
suggests that this is the way to improve life in the galaxy, not the Doctor's disorganised 
freedom fighting. 

When the Doctor relates this to Peri, she wonders if... well... Davros might have a 
point. Todd sides with the Doctor - TransAllied are interested in profit, and nothing but 
profit. They work out what's going to happen - these new robot miners will put millions 
out of work. 

The Doctor sneaks into the communications centre and deactivates the security - 
Todd calls a journalist friend of his. When she broadcasts the fact that Davros is working 
for TAI, Baynes will be ruined. 

Mrs Baynes telis Davros she wants to write a book about him. She's convinced she can 
rehabilitate Davros. She's got a real Lady Macbeth vibe ~ we get the clear sense she'd 
abandon her husband to side with Davros. Davros’s emotions are just as crippled as his 
body, and he doesn’t pick up on this. 

Davros meets with Todd, to hear his point of view. It's Todd that looks like the 
extremist - he’s the one talking about the colony planets rising up against their leaders. 
Todd boasts that the rebels on the various planets are getting organised - TAI will have 
to reach a settlement. 

The Doctor sneaks into the robot production line, intent on sabotaging the robot. He 
plants explosive charges. But the robot responds and moves to defends itself - if the 
robot's going to die, it's going to take the Doctor with it... 


PART THREE 


Baynes shuts off the robot, rescuing the Doctor. The Doctor accuses Davros of 
programming the robot to attack him - but the fault looks like it started in the Doctor's 
software, 

The Doctor is disciplined for going down to the production lines without seeking 
security clearance. Davros has no compunction about sacking the miners; the Doctor is 
appalled. Previously, Davros and the Doctor had been equals - now it’s clear that Baynes 
is playing favourites, and the Doctor has been reduced to litle more than an assistant. 

Davros is suspicious of the Doctor - where is he getting his information? He tells 
Baynes to keep the Doctor under surveillance... and they quickly find the Doctor 
meeting Todd, who Baynes recognises as a troublemaker. 

Davros meets with Todd, who is still angry with him. Davros laughs at him - he’s never 
going to get anywhere without any weapons. Todd leaves vowing that he'll find some 
weapons, and Davros cackles. 

Davros enjoys his meetings with Mrs Baynes - he really is beginning to feel like he’s 
turned over a new leaf. But Mrs Baynes is the future equivalent of someone who collects 
Nazi regalia - she's fascinated by his past. Davros is surprised that she wants him to be 
ruthless and evil. For his part, he wishes there was a way to get the economy of the galaxy 
onto a war footing. Mrs Baynes tells him that they could slowly play up the risk of alien 
invasion, bribe defence ministers to place more orders. Davros isn’t happy with this plan. 

Todd's journalist friend, Craddock, transmats in from her spaceship, which she’s 
hidden in the wasteland outside the Dome. She hasn't broadcast the news - she wants 
to sce it for herself, take pictures of TAI using Davros. They head towards the production 
lines via some tunnels. 

Baynes, who's been monitoring them the whole time, confronts the Doctor and co in 
the tunnels underneath the dome. Craddock films the argument. 
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Mrs Baynes is watching this with Davros. She’s just returned from the tunnels, she did 
what Davros said. Davros laughs - time to eliminate the competition. He waits until Todd 
repeats his boast about the rebels being organised and rising up - then detonates the 
explosive charges the Doctor planted. 

- and the Doctor, Baynes, Todd, Craddock and Peri watch as the rockface collapses, 
letting in a tidal wave of water.. 


PART FOUR 


Mrs Baynes is hysterical. Davros tells her that he’s only doing what she was expecting 
him to. But she didn’t really want her husband dead. Davros tells her they will have to 
move quickly. 

The news channels are reporting that Todd is a suicide bomber who's started a 
massive galaxy-wide uprising. This is exactly as Davros hoped. Now the colony worlds 
will move to crush the disgruntled workers - and TAI is ready to help them do just that. 
What better way to switch to a wartime economy than to start a war? 

In the flooded tunnels, it’s a life and death struggle. The Doctor and Baynes quickly get 
to safety. Baynes can't believe that Davros has double-crossed him, and the Doctor 
initially seems more interested in telling Baynes he told him so than stopping Davros. 
The Doctor wants to stay to save the others - Baynes convinces him the greater good 
would be served by stopping Davros. 

Davros has been working to take control of all of TAI's computer systems. He now has 
a galaxy-wide infrastructure, with Mrs Baynes as his puppet leader. As predicted, every 
colony in this sector of the galaxy is in the throes of civil war. Mrs Baynes quickly 
broadcasts a hard line - she dectares martial law on every planet TAI controls. 

Todd is dead, Peri and Craddock struggle to the surface, where they are arrested by 
TAI guards. 

Davros is orchestrating a mass slaughtcr of surplus staff on the colony planets, under 
the guise of rounding up ‘subversives'. 

Baynes and the Doctor arrive, and smash the space radio, But Davros has lit the fuse - 
this fighting will spread across the galaxy. Davros repeats all the corporate speak: he’s 
eliminating the competition, making the tough decisions. 

Peri and Craddock take advantage of the anarchy to retrieve the tape which implicates 
Davros. They broadcast it, knowing that as soon as Davros’ involvement is known, TAI 
will lose all sympathy and support from other planets. 

Baynes sabotages his own computer system, destroys Davros’s chain of command. 

Davros tesponds by unveiling a nuclear charge on a short countdown - the Doctor 
has to choose between stopping Davros from escaping in Craddock's ship or defusing 
the bomb. 

Davros makes his escape, and is in orbit when the Doctor transmats on board, with 
the nuclear bomb. He's not had time to defuse it, but he can give it back to its owner. 
‘The Doctor looks horrified - oh, no, the guidance mechanism on the teansmat is broken: 
he’s trapped here with Davros and they'll die together. Davros cackles with laughter ~ 
and the Doctor smiles: ‘Only joking - it is working, after all’ The Doctor transmats off 
the spacecraft, which is completely and utterly destroyed, with no hope of escape for 


Davros. 
Peri and the Doctor can sce the remnants of the explosion as they head back to the 


TARDIS.A great evil has been removed from the universe... 
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THE MASTER: TREATMENT 
By Joseph Lidster 
EPISODE ONE 


Silence. Slow fade-up of overlapping, whispering voices - at first indistinct but then 
becoming clearer.‘Murderer!’, ‘Killer!’ and ‘Destroyer!’ 

The whispering gets louder and then suddenly stops, as the Master shouts, ‘No!’ 

Opening music. 

We hear quiet classical-type music and the sound of a pen writing. Doctor John Smith 
speaks: 

‘I write these words not knowing who will read them. Indeed, Pm not sure why I 
even write them. Perhaps, I feel an urge to record, for posterity, my thoughts... or, 
perbaps, I write as therapy for myself alone... or, perhaps, I write simply because I 
cannot sleep. But, for you ghosts of the future, for you shades of time to come, let me 
set the scene: it’s a warm evening - one of those nights where no matter how much 
air you let into the room, the heat still stifles and suffocates. And all is quiet in 
anticipation of an oncoming storm. And, so, as the world anticipates the storm, so I 
anticipate my own death. For, you see, this could be my last dark night as Doctor Jobn 
Smith, respected surgeon and physician, This could be the night of my death and my 
rebirth as... well, as who knows?’ 

SFX: The music and pen SFX merge into the sounds of birdsong. 

‘This morning started as any other, Upon waking with the sunlight bathing my 
face, | washed, dressed and ate a simple breakfast. My nurse, Jacqueline, lives in an 
apariment adjoining my small but comfortable bome and I called for ber shortly 
after eight o'clock. Jacqueline is my carer as well as my assistant, for I bave been ill 
Jor some time. We work together at the Sanatorium and walk there together every 
morning. This morning, as usual, ber excited chattering kept my mind from dwelling 
on my... on my condition. 

SFX: A fairly busy street in the morning. Jacqueline and Doctor Smith are 
walking and talking. Jacqueline is babbling about a meal she had with Victor, the night 
before. ‘And he even offered me his bed for the night - I ask you!’ 

‘Of course, she wasn't asking me. The lady is aware of my thoughts on the 
dependable, respectable Victor I barely bad chance to say “good morning” in the 
twenty or so minutes it took us to walk to the Sanatorium. Eventually, we arrived and 
my sweet and generous Jacqueline was required to close ber mouth! 

SFX: A bustling hospital. Jacqueline and Doctor Smith enter and are greeted by various 
colleagues. As they enter the locker area, they overhear two new nurses discussing 
*... Doctor Smith’s face! Have you scen it? He must have been in some terrible accident!” 

The other replies, ‘Well, I heard that he can’t even remember...’ They are interrupted 
by Jacqueline, who admonishes them, informing them that Doctor Smith is the most 
respected surgeon here and that if they have any problems they should come and speak 
to her! The nurses apologise and leave. Doctor Smith thanks Jacqueline and says he 
remembers the time when he was able to stand up for himself. He seems sad and old 
and Jacqueline is worried. She asks him if he will be able to work today. 

‘John, you are an excellent surgeon, but I'm worried about you. It’s as if... as if you're 
fading away’ He replies that she is talking nonsense and that he'll be fine. 
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‘But she wasn't talking nonsense. I am fading, faster than even she knows, She has 
been my nurse for nearly a year now, helping me to keep going... to keep working. 
Although I tire quicker now, I’m still able to perform my work - thanks to the help of 
my sweet Jacqueline. She helps administer my medication but there's not much more 
she - or anyone else - can do. My physiology is unique... my condition unknown... 
but perhaps... perbaps after today, I will know the answer... and then perhaps I can 
make my feelings known...’ 

SFX: Back at the hospital, the general bustle is interrupted by a doctor announcing that 
there has been a fire at a local hotel and that they’re bringing many of the casualties 
here. There is a lor of noise as people discuss this, with one person crying that her 
husband worked there and everyone gets to their stations. 

Doctor Smith and Jacqueline rush to their operating theatre as the first patient is 
wheeled in. The ambulance driver announces that the patient appears to be a human 
male in his late forties or early fifties, but... ‘he's... he's not human!’ Doctor Smith shouts 
at him, asking him what the patient is then. 

‘I don't know, John. I've never seen anything like this. He appears 10 have been 
engulfed in the flames... his clothes have melted into his skin but... his body appears to 
be healing itself. He's even been having brief moments of consciousness’ Doctor Smith 
is shocked but immediately starts to work on the unknown patient. He tells Jacquetine 
to start removing the patient's shirt. As we hear her cut though the material... 

And then his eyes opened! And his eyes stared straight into my own! And I watched 
as bis pupils grew large in recognition as this man - this unknown creature - 
recognised me! After ail these years, I bad found someone who knew who I was - a 
fact which bas eluded even me these ten years past. 

The patient shouts out.'No! Keep away from me!" 

Doctor Smith tries to calm him. ‘You're safe. You're in the Sanatorium but we need to 
remove these clothes before your skin tries to heal’ The patient keeps on struggling. 
‘Jacqueline, pacify him... | need him to be still. (7o the patient) Listen to me, my name 
is Doctor John Smith.. 

The patient interrupts, 'I know who you are...’ and then fades into unconsciousness. 

‘I tried to put this out of my mind. I needed a Clear head if I was to save his life. For 
three hours, Jacqueline and I struggled to keep this familiar stranger alive. At times, 
bis body fought along with us, at times against us. At times he seemed to give up and 
for one strange moment bis whole body seemed to glow with a strange unearthly 
light and begin to distort. Who was this man? Some sort of angel? Eventually, we did 

manage ta save him and then bis skin... bis skin began to heal itself? I watched, 
incredulous, as the cells seemed to seek each other out and join together And for the 
briefest of moments, I was jealous. IE pondered why my own decaying form couldn't 
just... regenerate as his bad. My musings were interrupted by the arrival of the 
Gardai - or one of them anyway - who else but the decent and bonourable Victor!’ 

SFX: The hospital is quieter now and we can hear the slow steady breathing of the 
patient. Jacqueline returns to the theatre with refreshments for John and Victor. Victor is 
announcing that the unknown patient is the only survivor from the fire. This naturally 
shocks both John and Jacqueline, and John has to sit down for a moment - disgusted at 
so much death. Victor is obviously keen to speak to the patient but John says he is against 
this, as the patient needs rest. 

The patient wakes. In a hoarse whisper, he says he will speak - but only to John. Victor 

refuses this but the patient says it will be 'the Doctor here or no one else’. Victor and 
Jacqueline leave the room. 
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The patient then turns on John, waking up fully - “What are you doing here?’ 

John is stunned.*] work here. You know me?’The patient tells him to drop the act. ‘Sir, 
this is no act, I assure you. Please, tell me your name’ 

The patient laughs bitterly and says he is known as ‘the Doctor’. John doesn’t laugh. 
‘and you know who I am?’ The Doctor says that whatever plan John has, he will stop 
him. ‘I have no plan! But we're the same, you and I. 

The Doctor interrupts saying that they are not the same, not at all. John says that they 
both share many biological similarities. He gets quite excited saying how he has waited 
for this day for many years, wondering who he was, if he was the only one of his race 
left alive... and then has to sit down again. The Doctor, for a moment, is concerned. 
"You're ill?” 

John says that he is dying. He just wishes... he just wishes he knew who he was. 

The Doctor suddenly interrupts him saying that John can kill him now.'They obviously 
respect you as a doctor, so why not just give me a lethal injection, or smother me with 
the pillow?’ 

“By now, naturally, I was perplexed! This stranger, this ‘Doctor’, knew me and yet 
seemed frightened of me.I know my appearance can, at times, offend people, but be 
seemed to have a genuine fear... or perhaps batred... of me. And here be was asking 
me to kill him?” 

‘Why would I kill you? Are you perhaps mentally injured? Do you know who you are 
and where you are?" 

The Doctor replies that he knows who he is and who John really is but isn't sure 
where he is. 

John tells him.‘You are in Perfugium. You were at a hotel when there appears to have 
been some sort of accident and you were caught in a fire! 

‘Ah, yes, I remember!’ 

‘At this point, Victor returned. I was shocked to discover that be bad been 
eavesdropping - perbaps, bis envy of mine and Jacqueline’s friendship bad ignited a 
fire in his belly! He seemed determined to discover the truth from our patient. I 
considered the possibility that Victor and bis underlings might indeed be able to 
discover this creature’s identity but it was more likely that be would expire from 
boredom at their interminable questions. So, I presented a compromise...’ 

“What if I were to take custody of the patient? He can stay at mine to recuperate and 
perhaps, he will be able to remember the events leading up to the fire?’ Jacqueline 
immediately disagrees saying that John is too tired to took after anyone else but as John 
points out, she will be there to help him. Victor, after some consideration agrees and leaves. 

The Doctor asks John why is he really helping him. 

F still did not understand his fear Surely, be would want to belp me, as I had helped 
him? In the end, be seemed resigned to his fate of my hospitality and allowed bimself 
to be placed in a carriage’ (SFX: A horse-drawn carriage moving through the streets). 
‘The journey was quiet as one companion closed bis eyes and sank into a deep sleep 
and as another presented ber disapproval in a dark silent stare - silence being a 
difficult activity for Jacqueline!’ 

They arrive at John’s house. John and Jacqueline help the Doctor in. They offer him 
food but he declines. Jacqueline retires to her own apartment. 

And for a while we sat, bim recovering from his wounds and me recovering from 
my initial excitement. I tried to caimly ask him who be was: 

‘Do all your patients receive this treatment?’ asks the Doctor, angrily. John apologises 
but then asks him why he is so angry with him. ‘Because of who you are! Because of 
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what you must have done!’ John is stung and asks him what he means. ‘The fire at the 
hotel? Your way of smoking me out?’ 

‘T couldn't believe be could think that of me, I may not be a perfect gentleman - but 
to think that I could be responsible for even one death... it beggared belief” 

“You really don’t know who you are, do you?’ asks the Doctor. 

John explains that everything before the ten years he has spent here in Perfugium is 
a blank. ‘But you know, don’t you? You know who I am!’ The Doctor says that he will 
explain, but in the morning. He must rest. John, disappointed, respects the Doctor's 
wishes and heads to his room. Just as he is leaving, the Doctor stops him. 

‘Oh, I never did thank you for saving my life’ 

John says, ‘Think nothing of it. It’s my job - I’m a doctor’ 

The Doctor replies quietly, “Yes, a very masterful Doctor!’ 

SEX: The classical-type music and pen SFX return. 

And as I closed the door, I wondered what bis cryptic comment meant. My 
excitement is beginning to fade now - who is this stranger? He does seem to know 
who I am but perhaps he is a madman? Perhaps, be was responsible for the fire? 
Indeed, there are so many possibilities as to bis identity that the one I hope is true - 
that be knew me from before my time bere in Perfugium - is beginning to seem 
remote. But, I have to know! As the morning sunlight enlightens the town, so I bope 
this stranger will enlighten me! 

SFX: We hear John put the pen down, and close the diary. He climbs into this bed and 
his breathing becomes slow and steady as he falls asleep. He is then woken by someone 
coming into his room. It is the Dector. John asks him if he is unwell and then notices 
that the Doctor is carrying his scalpel.‘Look at it, shining in the moonlight!” 

Suddenly, the Doctor lunges at John and begins to frantically stab him, screaming that 
he is evil! John's dying screams merge into.. 

Closing music. 


EPISODE TWO 


Opening music. 

SEX: The classicab-type music and pen SFX return. 

And as I closed the door } wandered what his cryptic comment meant. My 
excitement is beginning to fade now - who ts this stranger? He does seem to know 
who | am but perhaps he is madman? Perhaps, be was responsible for the fire? 
Indeed, there are so many possibilities as to his identity that the one I bope is true - 
that be knew me from before my time here in Perfugium - is beginning to seem 
remote. But, I have to know! As the morning sunlight enlightens the town, so I bope 
this stranger will enlighten me’ 

SFX: We hear John put the pen down, and close the diary. He climbs into this bed and 
his breathing becomes slow and steady as he falls asleep. He is then woken by someone 
coming into his room. It is the Doctor. John asks him if he is unwell and then notices 
that the Doctor is carrying his scalpel. ‘Look at it, shining in the moonlight!’ 

Suddenly, the Doctor lunges at John and begins to frantically stab him, screaming that 
he is evil! John’s dying screams merge into... 

The Doctor's voice telling him to wake up. Suddenly, the stabbing and screaming stops 
as John wakes up, face to face with the Doctor. The Doctor offers him a glass of water, 
and John laughs, bitterly, saying he should be looking after the Doctor. ‘You shouldn’t 
have to help me survive an attack of night terrors!” 
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The Doctor, quietly, says he doesn’t mind. He remembers how many years ago he used 
to help him. 

John is excited - ‘so we did know each other? We were friends?” 

The Doctor tells him that they were once, but then... he is interrupted as a 
thunderstorm begins to sound outside and we hear the sound of rain bouncing onto the 
roof.The Doctor says he will tell John everything but first he wants to know how John 
came to be in Perfugium. 

John explains how ten years ago, he was found by the Monks of the Servator 
Monastery outside the city walls. He was unconscious and they feared he was close to 
death. But, as they looked after him, he had woken - but with no memory of who he was 
or how he had come to be outside Perfugium. For months, they had tried everything to 
discover his identity. The local Gardai had asked around for any missing people and the 
Monks had tried everything to trigger John’s memory. Eventually, they came to the 
conclusion that he had been in a terrible accident, which had left his physical body so 
horribly scarred and that had destroyed his memory.The Doctor asks him how he had 
come to be a surgeon at the Sanatorium. John explains how he had been working in the 
gardens at the Monastery when one of the monks had an accident and how he, almost 
unconsciously. had managed to save his life. He realised he had a skill - saving the lives 
of others. Perhaps, I had performed an evil act in the past, and this was my chance to 
atone for it’ 

As the years went by, John became the most skilled surgeon at the Sanatorium and 
moved out of the Monastery. And then, nearly a year ago, he had started to experience 
an inexplicable physical and mental pain. The Sanatorium had assigned Jacqueline to 
care for him - but he refused to give up working. 

“Yes, you never were one for giving up!" says the Doctor. 

John then asks the Doctor to tell his story. The Doctor says he is a traveller and that he 
arrived in Perfugium the previous day. He had been checking into the hotel when... 

John interrupts him and says he is not interested in the hotel - ‘I want to know who 
I am and how we know each other?’ 

The Doctor says that Victor placed him into John’s custody to try and discover the 
cause of the fire. 

John shouts: ‘I'm not interested in the fire!’ 

The Doctor smiles. 'So things haven't changed that much. You still don’t care about the 
loss of innocent lives?’ 

John is shocked - by both the Doctor's indication of his past and by his own reaction. 
Quietly:'I do care. It's just... to be so close to knowing who I am?” 

The Doctor says that he will teil him in good time but first asks him if the word 
‘dominus’ means anything to him. John asks why. The Doctor says he wants to tell him 
about the fire. He had been stood in the reception area when suddenly the receptionist 
had stopped what he was doing. To the confusion of everyone, he had walked around 
locking all the doors. When the Doctor asked him what he was doing, the receptionist 
had stopped, shouted ‘This is for my Dominus!" and had then set the place on fire. John 
says that that is horrible. The Doctor agrees, regretting that he was unable to save 
anyone's life.'But, then again, I usually am the one to survive as all those around me die!’ 
he says quietly. John asks him what ‘dominus' means. The Doctor explains that it is Latin 
for ‘master’. 

John wonders if the receptionist was acting on behalf of the Advena Commonwealth, 
a race that Perfugium has an uneasy peace with. 

The Doctor says, ‘Possibly, but I suspect not’. 
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Suddenly, something registers with John. ‘You said, 1 stiif don’t care about the Joss of 
innocent lives! What did you mean?’The Doctor asks him why he thinks he has Iost his 
memory. John says he suspects he witnessed something so terrible that his mind has 
repressed it and everything else. The Doctor asks him why he hasn't tried hypnotism to 
restore his memory. John says he isn’t sure but the Doctor interrupts him. 

‘You're scared, aren't you? Saving lives means everything to you... and yet, your 
immediate, subconscious reaction earlier indicated that you didn’t care about loss of life. 
You're scared that perhaps, you wouldn't like what you once were?’ 

John angrily shouts at him,‘Tell me who | am! Tell me who I am!" He breaks down and, 
struggling to breathe, properly asks the Doctor why he is taunting him! ‘What did I do 
that was so bad that you won't tell me? Why do you enjoy hurting me so much?’ 

The Doctor is shocked.‘I don’t enjoy hurting you!” 

But John says that now the Doctor is the one not facing his subconscious, darkest 
thoughts."You believe that deep down I care more about you telling me who I really am, 
than I do about discovering why so many innocent people died yesterday - and perhaps 
you're right! But you are enjoying this! Were we enemies? Did we hate each other so 
much that you gain pleasure from this power you have over me?"The Doctor is shocked, 
mainly because John is right. There is a loud lightning strike and the lights go out and 
John screams out. The Doctor says it is okay, the lightning must have hit the power. He 
asks John if he has any candles.They search for the candles and light them, then sit down 
quietly. 

‘You said we were once friends?’ asks John. The Doctor confirms this and says how, in 
childhood, the two had been inseparable - but then, as time went by, they chose 
different paths. John asks him what he means but the Doctor is reticent. 

As they talk, they start to like and trust each other. The Doctor is still unwilling to tell 
John what happened after their childhood. They talk about John’s life, Jacqueline and 
Victor, and John’s condition - how he is dying. The Doctor asks him if he has had ‘these 
night-terrors’ before. John says no. 

The Doctor says that he must be the trigger - ‘Don't you see? I’m the trigger! I'm the 
face from the past that's starting to trigger your repressed memories!" He feels it would 
be better if he left as he makes it clear he doesn’t want John to recover his memories. 

John stops him.‘Why won't you tell me?’ 

The Doctor replies that he doesn’t want to destroy his life. His life here is good and 
he is a good man and perhaps... if things were different they could have been friends 
again,'but I can’t risk triggering any more memories! 

John starts to suspect that the Doctor must have done him wrong in the past - saying 
how he has confirmed they were once friends, and how his triggered memory was the 
Doctor trying to kill him. ‘What kind of monster are you? Did you cause me to be this 
way? Did you leave me for dead and then come back after ten years to destroy my new 

life?'The Doctor denies everything but John is not convinced - ‘And the fire? Was that so 
you could get to meet me?’ The Doctor again denies everything and tries to leave but 
John manages to physically overpower him. He starts to scream at the Doctor to tel! him 
everything. The Doctor sncers and says that this is more like the man he knew, which 
enrages John. 

Suddenly, the Doctor pushes John off and shouts at him - ‘You want to know what you 
were - what deep down you still might be? You create misery! You're the most evil and 
corrupt person in the universe. You have destroyed whole worlds and been responsible 
for the deaths of millions! You even killed me once! We were friends once until you 
became the most terrible being this universe has ever seen!’ John is, obviously, shocked 
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by this and says the Doctor must be lying. The Doctor says that this is why he doesn’t 
want John to recover his memories. ‘Life is for living and you are finally living yours! 
Don't destroy it by reverting to the sick and twisted being you once were!” 

John refuses to believe this - believing that the Doctor is lying and that he must be 
this evil being. The Doctor says that he can show John the truth - ‘But what if you are 
something you despise? What will you do when you realise I’m telling the truth?’ John 
screams at him that he has a right to know.‘And what about the right of everyone else 
to live?’ John shouts at him to show him. So, the Doctor tells him to look into his eyes. 
As John does, the Doctor says ‘Contact’ which John finds himself repeating. 

Screams and fire and people begging for their lives and Jobn’s evil laugh and more 
screaming and death and... 

John pulls away. What are these lies? What false memories are you trying to put in my 
mind?’ 

The Doctor shouts at him - ‘Don’t you see? You are the Dominus! You are the Master! 
John panics and runs out of the house and into the rain. As he runs through the rain, he 
hears voices in his head begging for their lives. He shouts out that it wasn't him and as 
he's running we start to hear some monks chanting. 

Eventually he arrives at the Servator Monastery. He hammers on the door and a monk 
- Brother Antonio - lets him in. ‘John? What's wrong?’ 

John can hardly speak but says he needs protecting as the man responsible for his 
condition is trying to kill him. His life has suddenly started to fall apart and he needs 
sanctuary. The other monks continue to chant as Brother Antonio locks the door behind 
John. He then walks around John muttering that they must welcome the cleansing fire 
- ‘the fire that will burn out the serpent in this paradise’. 

John asks him what he is doing when suddenly Brother Antonio shouts out, ‘This is for 
my Dominus!’ and the chanting gets louder and merges into... 

Closing music. 


EPISODE THREE 


Opening music. 

The Doctor shouts at him - ‘Don’t you see? You are the Dominus! You are the Master!’ 
John panics and runs out of the house and into the rain. As he runs through the rain, he 
hears voices in his head begging for their lives. He shouts out that it wasn't him and as 
he’s running we start to hear some monks chanting. 

Eventually he arrives at the Servator Monastery. He hammers on the door and a monk 
-~ Brother Antonio - lets him in. ‘John? What's wrong?’ 

John can hardly speak but says he needs protecting as the man responsible for his 
condition is trying to kill him. His life has suddenly started to fall apart and he needs 
sanctuary. The other monks continue to chant as Brother Antonio locks the door behind 
John. He then walks around John muttering that they must welcome the cleansing fire 
-‘the fire that will burn out the serpent in this paradise’. 

John asks him what he is doing when suddenly Brother Antonio shouts out, This is for 
my Dominus!’ and the chanting gets louder and then suddenly stops. 


Back at the Sanatorium we hear the two young nurses (from Episode One) having a 
conversation. 


‘There's been another fire!” 
‘So I hear. At the Servator Monastery?’ 
“Yes. The whole town is in shock. 
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‘How many dead this time?’ 

‘About thirty! 

‘No!’ 

“Yes! 

‘Were there any survivors?" 

“Well, that's the creepy thing - just one again! 

‘No!’ 

“Yes! A man, they're not sure who. 

‘Well, whoever he is - he’s a very lucky man!’ 

Cut to: John’s agonising screams. Jacqueline is shouting, ‘Don’t let him die!’ and various 
doctors and nurses are trying to save John’s life.As John continues screaming, the Doctor 
leaves the room and Jacqueline follows. 

She confronts him in the corridor. ‘What did you do to him? Who are you?” 

The Doctor is impassive saying, 'I can’t watch. She screams at him, asking him if this 
isn't what he wanted. The Doctor quietly says he doesn't know. 

Suddenly, John’s screams stop. They return to the room, expecting John to be dead, but 
one of the doctors says that they have managed to pacify him and that they think he will 
be okay. His body seems to be mending itself. 

Jacqueline turns on the Doctor - ‘Just like yours? Who are you?” 

The Doctor says he doesn’t have to answer her and leaves the room. Fade down. 

Fade up to the sound of John’s breathing. Jacqueline is sat next to the bed. ‘You're 
awake!’ He says yes, but is obviously not very well. They talk about what happened. john 
thinks that Victor will suspect him of starting the fire. Jacqueline says she will talk to him 
- she knows how Victor feels about her. John asks her why she hasn't gone to Victor, 
what's holding her back. She says that John is. John refuses to believe that she loves him 

~ because of the way he looks. She says that she loves him because of the man he is 
inside. He says he doesn't know who he is. 

He is starting to remember things from before he arrived in Perfugium - only small 
things and he is worried in case he is the evil man the Doctor claims he is. Jacqueline 
says that that ridiculous - she trusts him. The one person she doesn't trust is the 
Doctor. She thinks he is trying to frame John for something or that he wants John out of 
the way. John starts to feel tired so Jacqueline says she will go and speak to Victor - try 
and get this Doctor arrested, so that they can carry on with their lives. 

Jacqueline and Victor talk. She is explaining everything to him but he is biased against 
John because of his feelings for her. He then says that he wil! protect John if she does 
something for him. He then attacks her. She manages to fight him off and runs out. Victor, 
angry and blaming John, decides to visit John’s home later to try and find some evidence 
against him. 

Jacqueline has returned to John’s house. There she is shocked to find the Doctor. She 
has to restrain herself from attacking him. He tries to get her to calm down and 
eventually she breaks down - this is all too much for her to take, she just wants hers and 
John’s lives back the way they were 

The Doctor asks her if she loves John. She says she does. The Doctor still cannot fully 
comprehend all this. He tells Jacqueline that he is an old friend of John's and that he has 
come to Perfugium to see how he is but that his very presence is causing John's 
memories to return. And that cannot happen! 

She asks if somchow John’s returning memories are causing the fires. The Doctor says 

no; that the fire at the hotel happened before he met John and started to trigger his 
hidden memories. He says he needs to find out what is causing the fires. He says it is too 
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much of a coincidence that the first fire happened in his presence, and the second in 
John’s. 

He explains to her that John and he share many biological similarities - ‘we are of the 
same race! 

Jacqueline is starting to believe him. She asks him what is happening then. He says that 
he believes that there is an alien presence in Perfugium - something that is seeking out 
those near John and telepathically causing them to start the fires. He’s not sure why this 
hasn't happened before - and just hopes he had nothing to do with it. He is at John’s to 
try and locate something that once belonged to John - something he thinks may be 
involved. Jacqueline still isn't entirely convinced. She wants to know why John’s 
memory returning would be so bad. The Doctor will only tell her that it would destroy 
their lives. He just wants to find out what else is happening and then leave. He asks her 
if she will trust him and heip him. He needs her to help him find ‘John’s TARDIS’. 

She asks what the TARDIS is but he again asks her if she wilt trust him and if she will 
help keep Victor away from him and his investigations - it will all be in John’s best 
interests. He asks her to look at him. She does and is almost hypnotised as he soothingly 
explains that he needs her to trust him and to do what he says. Almost in a trance, she 
says she trusts him and will help him and that she will keep Victor distracted - just as 
Victor walks in. 

He explodes at her - ‘All this time, I've been trusting you and trying to save you from 
that scarred cripple and now... now I find out it’s him that needs protecting from you!’ 
He calls her an evil witch ‘pretending to love me to distract me from your crimes!’ 
Jacqueline tries to explain but Victor advances on her. The Doctor and Jacqueline 
manage to run past Victor. 

John wakes up to find Victor at his bedside. He treats him disparagingly, asking where 
Jacqueline is. Victor gloats at him, saying that Jacqueline has found someone else and that 
she and the Doctor have been working together all this time. They are causing the fires 
and they're the ones trying to kill John. John refuses to believe him. Victor then calms 
down and says he needs to find evidence. The Doctor and Jacqueline are looking for 
John’s ‘TARDIS’. He asks John what a TARDIS is but John doesn’t know. 

He refuses to believe a word that Victor says but Victor manages, eventually, to convince 
him - ‘Where are they now?’ John becomes agitated and emotional, as does Victor. 

Victor shouts at him to help him but John doesn't know who to trust any more. Victor 
begins to enjoy John's discomfort. He is completely deranged. john tries to speak but it 
is barely a whisper. He gets Victor to lean forward. John then places his hands on either 
side of Victor's face. 

Victor is disgusted. 'What are you doing? Get your disgusting hands off me!’ He then 
begins to panic, as he can’t move. ‘Let go of me, John. John then, starting off quiet and 
then getting louder, explodes in a rage shouting for Victor to shut up. Victor starts 10 
scream and then John snaps his neck. John is devastated and starts to cry out loud,’ What 
have I done? What have I done?’ 


Closing music. 


EPISODE FOUR 


Opening music. 
Victor begins to enjoy John’s discomfort. He is completely deranged. John tries to 


speak but it is barely a whisper. He gets Victor to lean forward. John then places his 
hands on either side of Victor's face. 
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Victor is disgusted. ‘What are you doing? Get your disgusting hands off me!’ He then 
begins to panic, as he can't move. ‘Let go of me, John: John then, starting off quiet and 
then getting louder, explodes in a rage shouting for Victor to shut up. Victor starts to 
scream and then John snaps his neck. John is devastated and starts to cry out loud, What 
have ] done? What have | done?’ 

Jacqueline and the Doctor are talking. Jacqueline is saying that she thinks they should 
go and see John but the Doctor is using some piece of technology to detect where 
John’s TARDIS is. He says he is determined to stop this before things get any worse. 

John, muttering to himself, is in a state of shock. He is wandering through the 
Sanatorium, where people are pointing, laughing and talking at him. He keeps hearing 
the voices of unknown people begging for their lives and the sound of Victor’s neck 
snapping. Eventually he manages to find the exit and heads toward a quiet part of town. 
He is muttering ‘What should I do? What should | do?’ over and over again. 

Suddenly, he bumps into a small child. The child asks him what he is doing. He tells 
him that he has lost something and needs to find it. The child says that his mummy 
always tells him to think about where he left it. John agrees that this is a good thing and 
then remembers Victor's mention of the TARDIS. He asks the child if he has heard of a 
TARDIS but the child says no. He wishes John good luck and leaves. John is alone and 
realises that he has to try and remember what a TARDIS is and where he left it. He hears 
the Doctor's voice goading him that deep down he is scared to remember his past. He 
hears Victor goading him about Jacqueline. He decides he has to try and remember. He 
calms himself down and clears his mind. He starts to repeat the word 'TARDIS' over and 
over again, forcing himself to remember... 

Lots of random voices - but especially the Doctor and Jobn - from brief scenes in or 
about TARDISes - John's voice clear over the top asking himself if his TARDIS was bis 
home or a means of transport - little scenes with some of John’s more violent thoughts 
occasionally playing over the top and then Jobn forcing himself net to remember 
them. The child's voice repeating ‘Where did you leave it?” and then suddenly... 

‘I remember!’ says John as he starts to head off. 

We hear the hum of John's TARDIS and the Doctor's and Jacqueline’s voices echo 
around it. Jacqueline is stunned at how it is bigger on the inside. The Doctor compares 
it to John’s mind and body - outwardly one thing but inside... He starts to explore - 
looking for what could be causing the fires - when Jacqueline interrupts him. She has 
found what appears to be a translucent creature - similar to a foetus - in a glass cage full 
of liquid. The Doctor congratulates her and says that they make a good team, when 
suddenly John arrives. 

He turns on Jacqueline, accusing her of betraying him. She denies everything but John 
isn’t convinced and starts to almost turn violent. The Doctor begs him to stop and think 
about what he is turning into.'At first, you have these angry thoughts... how soon before 
you start to enjoy them - and then how soon before you kill!" 

John is shocked - not only at the Doctor's comments but also at how at home he feels 


in “this dark, evil place’ 
The Doctor is worried - he asks John if he has ever felt fully at home in Perfugium? 


John says no and the Doctor again likens the TARDIS to John’s mind. He says that they 
have to act now to stop any more of John’s memories being triggered. 

Jacqueline still does not understand how John’s memories returning would destroy 
them all, but John says he is beginning to understand. He finally admits that he doesn't 
want to remember what he was but that he wants to live out his last few months with 
Jacqueline, in peace. : 
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The Doctor is happy but then feels compeiled to tell John, against his better 
judgement, that if John regained his memories of what he was, that he would be able to 
live longer - as John’s struggle for lengthening his life was one of his main attributes. 

John says he will be happy to continue lengthening the lives of those around him. He 
asks that Doctor what has been causing the fires. The Doctor points to the creature in 
the glass cage. He explains that it is a Scordatura - a parasitic being that lives between 
dimensions - in a place where reality and dreams cannot be separated. 

He says that they are a violent race and that he feels that John was working with this 
one - ‘perhaps waging some war on some innocents somewhere’ - when John may have 
betrayed it. They have incredible mental powers and if John had betrayed it then it may 
have attacked him - causing him to lose his memory and ejecting him from his TARDIS. 

Jacqueline says she does not understand. She is starting to disbelieve the Doctor and 
wonders if indeed this was not all part of his plan. She still cannot believe that John was 
ever this evil being when suddenly the Scordatura smashes its way out of the box and 
launches itself at her with a hideous screech. 

Possessed by the Scordatura, she explains what happened. She explains that the 
Doctor is right: ten years ago it and John - or the Master as it knew him - arrived here 
during some war they were waging and that, indeed, the Master had betrayed it. It had 
fought him and banished him from both the TARDIS and his mind. It had also absorbed. 
all of the Master's memories. This had exhausted it and it has spent the last few years 
recuperating. Recently it had awoken and decided to complete its one task - to kill his 
Dominus - the Master. Using its telepathic powers it had searched out for a human near 
to a being with two hearts and forced him to commit suicide - through burning himself 
and all those near him to death (at the hotel). It had then realised its mistake and had 
tried again (at the monastery). It will not make the same mistake again. 

It forces Jacqueline’s body to try and attack the two men.The Doctor tells John to keep 
back - as he fears that if John fights he will return to his old self. ‘I'm a trigger, this place 
is a trigger - if you take just one life it could destroy you for ever!’ 

John struggles to control himself as the Doctor manages to knock the Scordatura off 
Jacqueline - where it splashes about on the floor squealing. The Doctor tells John to take 
Jacqueline and leave this place and never return.‘Turn your back on death and live your 
lifer 

John asks him what he is going to do but the Doctor tells him to leave. He tells John 
that he is a good man and he wishes that they could be friends - like once they were 
before. John takes Jacqueline and leaves. 

Alone, the Doctor looks down at the Scordatura - he says to himself that he is going 
to do something he should have done years ago. He blames himself for his friend 
becoming the Master and all the deaths that the Master then caused. He sees the 
Scordatura as not only the physical embodiment of the Master's evil but also as the 
embodiment of his own guilt. He walks around the TARDIS pondering how easily he 
could have followed the same path as his old ftiend. He then rigs the TARDIS console to 
explode. He won't let his guilt over his friend's descent into madness and evil be his 
Dominus any more. He leaves with a parting ‘Sweet Dreams’ as the console explodes and 
the Master's TARDIS and the Scordatura ace destroyed forever. The sound of the 

explosion merges into... 


The pen SFX and classical-style music. 

Tt has been an interesting day. I look back at last night's diary entry and it seems 
as if it was written by a different man - I suppose it very nearly was. I was so certain 
that I would be able to recover my memory and therefore my life, but it appears that 
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by remembering who I was, I would have been destroying not only myself but ail 
those around me. The flashes of memory I did bave bave convinced me that the 
Doctor was telling the truth - my past was not something to be embraced but my 
present is! I bave decided that I will do as be suggested - I will stay here in Perfugium 
and live out the last few months of my life content with my sweet Jacqueline. 1 came 
so close to lasing ber today but I believe that she will recover from her ordeal. Now 
she sleeps in the very chair that the Doctor occupied just a few short bours ago.As for 
Victor... that is something I will never be able to erase from my memory... but I 
cannot... I wili face my demons about that... about what I did, another day. The 
Doctor? He has disappeared as mysteriously as he arrived. Although I bave no regrets 
about not remembering much of my past, the one regret ts that I wili never remember 
my friendship with bim.1 believe that he probably was the best friend I ever had and 
1 do believe that bis actions bere today have confirmed that completely. Exhaustion 
is overpowering me now - as I said, it bas been an interesting day So as night falls 
once more, as darkness steals the light, so I say good night. 

He puts down the pen and closes his diary. Before he gets into bed he mutters that he 
will check on Jacqueline one last time. He goes through to his living area. He quietly calls 
Jacqueline’s name but there is no answer. He kisses her on the forehead but then realises 
she is cold. 

He then notices a note in her hand. Panicking, he reads it aloud. In it Jacqueline 
describes how when possessed by the Scordatura she glimpsed what John had been like 
before Perfugium, She reminds him how, in the Sanatorium, she had told him she loved 
him because of who he was inside but now... now she knew who he really was inside 
and that is something she cannot live with. She has taken an overdose of John's 

painkillers, 

John struggles to breathe and as the wind and rain begin to pick up once more outside 
he hears the whispering voices - ‘Killer!’,‘Murderer!’ and ‘Destroyer!’ He drops to his 
knees, screaming, ‘No! and then begins to cry. His crying turns into a hysterical reaction 
and his mind finally reminds him who he is. He goes mad and starts to smash up his 
home, laughing. He is, once more, the Master! 
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MASTER: TRAILER 
By Joseph Lidster 


SFX: A clock ticking and some quiet music that gradually increases in 
tempo throughout the trailer as appropriate. 


JOHN My dearest friends, I write this letter in the hope that you 
will do me the greatest of favours. 

MAN (Scene One) What do you want? 

JOHN On the 23rd of this month, I would be honoured if you 


would join me here, in my home, for dinner. 
JACQUELINE (Scene Five) I don't seem to have a knife. 


JOHN It ig ten years since my arrival in this town - an 
anniversary I feel I cannot possibly ignore. 

VICTOR (Scene Five) And let us celebrate! It’s good old Doctor 
John Smith's birthday. 

JOHN You have both treated me with such kindness and 
friendship. 


JACQUELINE (Scene Seven) John Smith is a wonderful man. He is the 
kindest, most thoughtful man I have ever met. 

JOHN For the most part, the last ten years have been more than 
I could ever have hoped for. Of course, recently, Perfugium has become 
a... darker place. 


VICTOR (Scene Three) There’s been another murder. 

JOHN (Scene Three) Ah, yes, the curse! 

JOHN (Scene Three) Your beloved wife told me all about it! 
SFX: Start building up the whispering voices from Scene One. 

JOHN But for one night at least, let’s forget about the darkness 


and spend a pleasant evening, enjoying good food- 
JACQUELINE (Scene Three) My stomach feels as if my throat has been 
cut. 


JOHN — fine wine — 
VICTOR (Scene Five) Would you mind if I got terribly drunk? 
JOHN ~ music — 


JACQUELINE (Scene Five, singing) And hence one master-passion in 
the breast- 


JOHN — perhaps, even some parlour games — 
SFX: The heartbeat SFX joins the whispering voices. 
VICTOR (Scene Ten) Stones! 


JACQUELINE (Scene Ten) We place them in a circle... and then take a 
glass... put it in the middle and— 


VICTOR (Scene Hight, suddenly shrieks) The blood! 
JACQUELINE (Scene Ten) And communicate with the spirits! 
JOHN Please, help me to make my birthday — if you can call it 


that — a night to remember. 
SFX: The heartbeat and whispering voices suddenly sound loud. 
VOICE (Scene Six) You're going to die tonight. 


SFX: ne Doctor's scream cuts across everything. Then silence for a 
second. 
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JOHN A night to remember. So, Jacqueline, Victor, I look forward 
to a pleasant and relaxing evening in your company. 


JADE (Scene Three) Please, do come in. The Master is expecting 
you. 

VOICE (Scene Five, whispering) Gonna cut your throat. 

JADE (Scene Three) The Master- 

VOICE (Scene Sixteen, whispering) All who hear my voice will 
diel 

JADE (Scene Three) -is expecting you. 

JOHN Yours, Doctor John Smith. 

SFX: The music and clock stop. 

VICTOR (Scene Three) Superstitious claptrap! 


SFX: (From Scene One) The cat squeals loudly and then is cut off. 


N.B. The finished trailer featured only JOHN's voiceover lines. 
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ZAGREUS: OUTLINE 
By Gary Russell 


At the end of Neverland, the Zagreus antitime curse/virus/deux ex machina bas 
transferred from Charley (who is now safe and well) to the Eighth Doctor When we 
last saw’ our intrepid heroes, Charley was facing the raging, screaming monster that 
is Zagreus, living within the Doctor's body. 

Oooh, scary... 

So the basic plot of Zagreus, our 50th release, and the show's 40th anniversary 
adventure (November 2003 - nice the way that’s worked out, yes?) is this: 


We have to rid the Doctor of Zagreus, without it going back to Charley and starting 
everything all over again. If we work on the principle that it és a virus in effect, then like 
most viruses, you don’t always get shot of it but it can go into remission: always there, 
bubbling inside you but if you have enough antibodies, you can usually hold it back. 
Which is how we leave it at the end. But I’m jumping the gun here... 

What the story will do is put Charley in the position of going through the TARDIS, 
trying to help ‘put the Doctor back together again’ while being pursued by him as he 
drops in and out of his Zagreus ‘possession’. Sometimes he'll be clear and lucid, 
sometimes a raving monster. And sometimes, he'll appear to be clear and lucid when in 
fact he’s a raving monster pretending to be clear and lucid. Ah, ha. D’you see? 

The TARDIS, always eager to help, does the best she can, by presenting friends to 
Charley. But because the TARDIS herself is infected by means of her link with the Doctor, 
the help is limited and rather than being able to recreate pure copies of past Doctors 
(and companions), they're more like shades of themselves. Anti-time versions; versions 
that might have been, but all living in a situation that would be familiar to Charley (all 
the parallels we draw are based on locations/periods between 1910 and 1930). 

She’s aided by the one thing the TARDIS can do, that is create a three-dimensional 
hologram (based on the technology we see in the TARDIS Console Room ceiling) that 
Charley can interact with. It takes on the form of Brigadier Lethbridge-Stewart, who 
plays White Rabbit to Charley's Alice, often appearing and disappearing at inopportune 
moments depending on what is going on with the Eighth Doctor/Zagreus. ‘Tt’ doesn’t 
necessarily know it's the Brigadier any more than our other phantoms know who they 
are, but she'll call him Brigadier. Why does the TARDIS use that body? The Brigadier is the 
only other past friend of the Doctor's that Charley has met. Bar Romana. But there's a 
reason why it’s not her... 


AcT ONE 


This features the set-up as we learn what Zagreus is, what Chartey must do, and 
introduces our Brigadier/Rabbit character. Charley takes her first tentative steps through 
the dreamscapes that the TARDIS conjures up - including a sequence set in the alternate 
Gallifrey (the TARDIS’s most recent stop-off) with Imperiatrix Romana conquering the 
universe. We might also do a Zagreus-based one, maybe a First World War trenches 
scenario to establish the fact that the dreamscapes have to be based on Charley's period 
perceptions. This will be an opportunity for us to give a handful of small roles to our 
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other regular actors such as Steve Feweil, Mark Gatiss, Toby Longworth, Robert Jezek, 
Janie Goddard, Nick Pegg, Barney Edwards, et cetera. 

1 have negotiated with the Brighton guys {Ashley Nealfuller, David Clarke and Stephen 
Cranford, who had worked with Jon Pertwee on an unfinished amateur video] to get the 
Pertwee dialogue we talked about, so if we can square it with Ingeborg (Pertwee, Jon’s 
widow], this is where the McGann/Pertwee confrontation will occur. 

The episode will end with Charley and the Brigadier stumbling up against their first 
‘Doctor’ dreamscape... 


ACT Two 


It’s the Seventh Doctor, a mad inventor and creator of strange devices. Twitchy, nervous 
and slightly doolally, it's a parallel with Einstein/Oppenhceimer - this Doctor is building 
a deadly weapon that will destroy whatever world he inhabits, although he, of course, 
can't see this. It’s all science to him. He'll be ‘assisted’ by Sophie Aldred, Lisa Bowerman 
and Bonnie Langford. 

At the end of the episode, Bonnie’s character will lead Charley and the Brigadier 
through to the next dreamscape where she is alongside... 


ACT THREE 


The Sixth Doctor as a kind of Citizen Kane despot, dark and powerful, ruling his empire 
with a rod of iron. Apart from Bonnie, this scenario will also feature Maggie Stables and 
Nicola Bryant. 

Thus it is Nicola who will take Charley and the Brigadier into... 


ACT FOUR 


Where we meet the Fifth Doctor, the driver of a train, aware that he’s going to cause an 
accident that will kill his passengers. These, of course, include Nicola, as well as Sarah 
Sutton, Caroline Morris and Mark Strickson. 

At the end of this, Charley will have sufficiently aitered the characters of the three 
Doctors, who in each ‘scape wili wink out of existence. However, this escape will end 
on a cliffhanger where Charley is going to die at the hands of Zagreus (he'll have 
cropped up briefly in the other scenarios, too)... 


ACT FIVE 


-nand the only way to save her is to get extra help. The Brigadier/TARDIS/rabbit will 
sacrifice itself to give Charley enough power to contact Romana and beg for help, filling 
her in on the situation, and she'll have the TARDIS remotely brought to the one safe place 
on Gailifecy, the Matrix, where the dreamscapes will subside. 

Romana will enter the TARDIS and now join forces with Charley in trying to solve the 
problems. 

The Act will end with Romana drawing forth the Fifth, Sixth and Seventh Doctors, the 
TARDIS now having the power to create them as they really are - still phantoms but 
drawn from her memories. They act as, and indeed think they are, the real things. But will 
Zagreus arrive and muck it all up? 
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ACT SIX 


Romana, Charley and the Sixth Doctor help the Eighth Doctor, who is himself whilst 
inside the Matrix, while the Fifth and Seventh Doctors set out to find out a way of 
controlling the virus permanently. In the Matrix they will encounter Rassilon, who offers 
them a solution - the Doctor can stay inside the Matrix forever, enabling him to leave 
and live again. This seems like a good deal until they realise they are being hoodwinked 
- Rassilon (or maybe Zagreus infecting Rassilon, we'll never be too sure...) is willing to 
sacrifice the Doctor for his own ends. 

The Sixth Doctor and Romana have come up with a better alternative - using the 
technology they faced when the Daleks invaded Gallifrey, they can create a whole new 
universe for the Doctor, free of everything from this universe. This is the remission ~ he 
carries the Zagreus virus forever inside him but in this new universe, with no links to 
Gallifrey (and thus Earth, Daleks, Cybermen, et cetera) he can live a full and normal life. 
Oh, and as the question is asked (and for a brief moment, our listeners will think that’s 
what we're up to) regenerating into a Ninth Doctor won't stop the virus - being anti- 
time, it’s too powerful. 

Thus the Doctor heads off into his new universe, never able to return, and asks 
Charley to come with him. But that'll be it - she can never, ever go home again. There's 
a new universe out there, full of the unknown, with just the two of them as the only 
familiar things... will she go? 

Of course she will. 

TARDIS demats, phantoms vanish, and Romana says bye bye forever. 

Diddly dum, diddly dum, diddly dum, wooo ooo... 


By going into the new universe he has, of course, lost access to the vortex - thus whilst 
the TARDIS can still go from A to B, from where to where, it can no longer time travel, 
or go from when to when. Whilst, in a new universe, this may not seem too bad, it 
will affect tbe Doctor quite badly that something he could do, he now can't. And 
maybe it will be necessary in one story of the following season that be wants to go 
back a few moments/hours/whatever (after all, no Time Lords, no Laws of Time) and 
cant. 

Td also like to consider the possibility that something in this new universe isn't 
right, maybe a few physics laws are slightly altered, and perhaps the TARDIS begins 
to bave a personality of its own. A strange figure the Doctor and Charley might see 
from the corner of their eye now and again, shadowing them. Maybe that starts in 
Story I and is explained but not concluded in Story 3. 
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FOUR MORE OF THE MOST POPULAR SCRIPTS FROM BIG 
FINISH’S ACCLAIMED RANGE OF ORIGINAL Docror WHO 
AUDIO DRAMAS, INCLUDING: 


* INTRODUCTIONS TO EACH SCRIPT BY THE AUTHOR 


» FULL REHEARSAL SCRIPTS, ANNOTATED SCENES AND 
‘CUT’ DIALOGUE 


* ORIGINAL OUTLINES AND MORE... 
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